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Axkaniemust O0OIIEeCTBEHHBIX HAyK MPOBUHIMN X303
(ITum3stoxyaH, mpoBUHIUS X303, KuTaif)

Aunomayus. B cratee paccMaTpuBaeTcsi mpoOiieMa KyJIbTYPHOTO CMBICIHAa B IIPOU3BEACHUSIX
M.M. baxTuHa B CpaBHEHHH C UACSIMU PYyCCKUX U eBponeiickux Meicauteneil: JI. Butrenmreiina, I'. @pere,
I'.I'. lllet u 1p. ABTOp MOAYEPKUBACT CBOCOOpa3He OaXTUHCKOIO B3IJIs/1a Ha MOHITHE «CMBICID),

Knrouesuie cnosa: cmpicn, nelicTBUE, OTBETCTBEHHOCTh, TIOHUMaHHE.

TBopuectBO M.M. baxThHa MOKHO YCJIOBHO Pa3[eiUTh HA PAHHUM W IO3AHUHI IEPUOMBIL.
PanHMe paboThl MBICIUTEINS HAMCAaHbl, MOXKHO CKa3aTh, MOJ BIUSHUEM (eHoMeHonoruu. OgHaKko
3TO BIIMSHUE — JIMIIb BHEIIHEE, Y baxTuHa — cOOCTBEHHOE MPEACTAaBICHUE O CMBICIE, OTIIMYHOE,
Harnpumep, OT TPAaKTOBKH CMBbICIIA B TpyJax Ipyroro poccuiickoro ¢unocoda — I'ycrasa Illnera. B
6onee mo3nHUX padorax baxtuna, HanmucanHbX B 1950-1960-¢ rT., B KOTOPBIX pacCMaTpHUBAIOTCS
po0JIeMbl 1UAIOTU3Ma, OOILEHHsI, BHOBb BOZHUKAET ITpobieMa CMBICIA.

1. Pa3mpliieHnst M0 TOBOAY MPOOJIEMBI CMBICIIa MOKHO OOHApyKHUTh B PaHHUX paboTax
baxtuna «K ¢umnocopun noctynka» u «ABTOp U repoi B 3CTETUUYECKON JesITeIbHOCTH». B nepBoit
13 HUX (unocod yTBEpKIaeT, YTo 0OOHapyxeHue (popMUpOBaHUE) CMbICIA MPOUCXOIUT B Mpoliecce
«y4dacTHsi B OBITUN» U, CIIEZIOBATENILHO, 3TO OTHOILIEHHE MEXKIY CMBICIIOM M ObITHEM: «MBbI YBEPEHHO
MIOCTYIaeM TOTJia, KOI'/la IIOCTYNaeM He OT ce0sl, a Kak 0JIep’KUMble IMMaHEHTHOW HEOOXOJMMOCTBIO
CMbICIIa TOW WM JpYroil KyabTypoil oGmactw», — mucan oH [2, c. 23]. 3mech uepe3 CMbICT
COEUHSIOTCS YEJIOBEUECKUH TMOCTYNOK M KyibTypa. Takum o0pa3oMm, cmbici, mo baxtuny,
KOPEHUTCS B KyJIbTYype, B ObITHH, a He B uesioBeke. B Tezuce baxTunHa roBopurcs 00 00beKTUBHOCTH
cmbicia. MctuHHAs npupojia cMbicia — 3TO OOBEKTUBHOE CYIIECTBOBAHUE (XOTSI OH HE HACTOJBKO
OOBEKTHBEH B pEaJbHOM MHpE, KaK Bellb). JDTO HpeJcTaBieHHe baxTMHa o cMbicie OIM3KO K
MO3UIIMSIM TakuX HccienoBateneit, kak ['ornod ®pere, Jlrogsur Butrenmreitn u np. (CoriacHo
@pere, BBIpa)KECHUS «yTPEHHSS 3BE3[a» U «BEUEPHSAS 3BE3/1a» 10 OTHOLIEHUIO K IulaHeTe BeHepa
MMEIOT OJIHO M TO K€ 3HaueHue, HO pasHble cMbIChbl.) Llenb paccyxaenuit baxtnHa o cMmbicie
3aKJII0YAaeTCsl HE TOJBKO B YTBEPXKJIEHUH €ro 0OO0BEKTHMBHOCTH, HO M B KpUTUKE (puiocopuu TOro
BpPEMEHH.

[To mHenuio baxTuHa, Kpu3uC COBpeMEHHOH eMy (GHIOCO(HH 3aKII0YaeTcsl B TOM, 4YTO
oOpa3zoBasiack 0€3/lHa MEXIy MOTHBOM IOCTYNKAa U €ro MPOAYKTOM, T. €. KH3Hb U KYJIbTypa HE
COEIUHEHBl «BHYTPEHHUM €IMHCTBOM CMBICIAa», a pa3/JeieHbl HAa JABE 4YacTH: «HAIOJIOBHUHY
OOBEKTUBHBIM CMBICII M HAaIlOJIOBUHY CYOBEKTHUBHBIN IpOLIECC 3aBEPILIECHUS»; 3TOT «aKT Halel
NeSITeNbHOCTH, KaK JBYTUKUN SIHyC, TJSIUT B pPa3HbIE CTOPOHBI: B OOBEKTHBHOE €IUHCTBO
KyJIbTYPHOH 00JIaCTH U B HETIOBTOPUMYIO €IMHCTBEHHOCTb IEPEXKUBAEMOM KU3HUY» [2, c. 45].

B nmouckax «BHYTpEeHHEro €IMHCTBAa CMbICIa» baxTMH mMoAHUMaeT BoOIpoc 00
OTBETCTBEHHOCTH, YTBEpXKJas, YTO 3TO E€AMHCTBO MOXET OBbITh JOCTUTHYTO TOJBKO B Cllydae
OTBETCTBEHHOT'0 «y4acTHUSA-TIOCTYIIKa» CYOBEKTa, €ro aKTUBHOIO IOBEACHUS B ObITHH. MOXHO
CKa3aTh, UTO OaXTUHCKas UJIesl «BHYTPEHHETO OTBETCTBEHHOTO YUaCTHsI» OblIa KPUTHKONW HEKOTOPBIX
¢unocopos Toro Bpemenu. Ilcuxonoruueckuii paktop ObUT peakiyeil Ha YUCTO 00BEKTUBUCTCKYIO
moruky Ppere, s KOTOPOro, Kak W i OoipimmuHCTBA (uiaocodoB, OBUT XapakTepeH
AHTUIICUXOJIOTU3M.

Hnest «y4acTHs» M <(JIPAKTUYECKUH pazym», INPEMJIOKECHHbIE baxTHHBIM, IO Hamlemy
MHEHHIO, SIBJISAIOTCS S((EKTUBHOW MEpoH, HampaBJeHHOW Ha MPEOAOJICHHUE DPa3phlBa MEXKIY
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«CMBICJIOBBIM COZIEpP)KaHUEM» U AeicTBUEeM. baxTuHckas Guiocodus MOCTynKa ecTb NpakTHIECKast
dunocopus. Orta Qurocoduss TPOBO3IIIAMIACT: «...M 3TO OTBETCTBEHHO JEIACTCS KaXIbIM
MO3HAIOIIUM, MOCKOJIbKY OH IPUHUMAET OTBETCTBEHHOCTb 3a KaX/bIM LIEJIOKYIHBIM akT CBOEro
IIO3HAHUS, T. €. IOCKOJIbKY [1I03HABATENIbHBIN aKT, KAK MOW IOCTYIIOK, BKIJIIOYAETCSI CO BCEM CBOMM
COJICp’)KAaHUEM B €IMHCTBO MOEUM OTBETCTBEHHOCTH...» [2, C. 16].

MoxHO cKa3aTb, UYTO IOCTYIOK JEHCTBUTEJIBHO OCYIIECTBISAETCS B JKU3HM, YCTpaHsA
Oapbepbl MEXJy MOBEACHHUEM U CYIIECTBOBaHHEM. JTO TO, yTo baxTuH cumraer «punocopueit
MOCTYIKa» («IIpakTHUeCKoW ¢uiiocopueit»), T. e. «mepBoi Quimocodueii», KoTopas SBISIETCS
3G GEKTUBHBIM CPEICTBOM JOCTHIKEHUS «IIOBEACHYECKHX LIECH».

2. «Moe yuacTue» B 3TOM IIpOLIECCE O3HAYAET, YTO B «EAMHCTBE KYJIbTYpbl» baxTuHa
COJEPKUTCS  «IMOLIMOHAJIBHO-BOJIEBOM TOH», («3MOLMOHAJbHAS  BOJIA», «3MOLMOHAIbHAS
OTBETCTBEHHOCTbHY B «3MOIIMOHAJIbHO-BOJIEBOM €IMHCTBE CMBICIIA.

OTO MOKa3bIBAET, UYTO «KYJIBTYPHOE EIUHCTBO» COJEPKHUT «TEOPETHUECKUE ILIEHHOCTH,
ucTOpUYecKre (PaKThl, IMOLMOHAILHO-BOJIEBOM TOH». YTBEPXKIEHHUE O TOM, YTO IMOLIMOHAJIBHO-
BOJIEBOM TOH SBJISETCS HEOTHEMIIEMOM YacThIO «KYJIbTYPHOTO €AMHCTBa», SIBISETCS Ba)KHBIM
ornuuueM baxThHa oOT Jpyrux wucciaenosareneil mpobOiembl cmbiciaa. [lo mMHenuto baxrtuha,
HMOLMOHAIbHO-BOJIEBOI TOH «0OTEKAET BCE CMBICIOBOE COJIEPKAHUE MBICIIH B ITOCTYIIKE U OTHOCUT
€ro K €JMHCTBEHHOMY OBITHIO-COOBITHIO. VIMEHHO 3MOLIMOHAILHO-BOJEBOM TOH OpPUEHTHPYET B
€IMHCTBEHHOM OBITHH, OPUEHTUPYET B HEM U ICUCTBUTEIBHO YTBEP)KIAET CMBICIIOBOE COJIEPKAHUE»
[2, c. 33]. EAMHCTBO KyJbTYpbl HEOTAECIUMO OT SMOIIMOHAIBHO-BOJIEBOTO TOHA; C OJJHON CTOPOHBI
NepeXMBaHue, 3MOLMOHAIBLHO-BOJIEBOM TOH OOpeTaeT CBOE E€AMHCTBO TOJIBKO B KYJIBTYpHOM
€IMHCTBE, MHAUY€ OH CTAHOBHUTCS YEM-TO CIIyUYalHBIM («ICHCTBUTEIHHOE CO3HAHHE, YTOOBI OBITH
€IMHBIM, JIOJDKHO OTPa3uTh B ceOe CHUCTEMaTHYeCKOE €AMHCTBO KYJIbTYpPhl C COOTBETCTBYIOLIUM
SMOILIMOHAIBHO-BOJIEBBIM KOAPHUIUEHTOM...» [2, ¢. 35]; ¢ Apyroi CTOpOHBI, KyJIbTYPHOE €AUHCTBO
HE MOKET He UMETh MHIMBHIyaJIbHOI O 0J0ca YMOLMOHAIBHOM BoH: «bbITHE (M KYIbTYpHOE OBITHE
B YaCTHOCTU. — JIy), OTpElIeHHOE OT €IWHCTBEHHOT0 AMOILMOHAIBLHO-BOJEBOTO LIEHTpPA
OTBETCTBEHHOCTU — YEPHOBOM HAOpPOCOK, HEMpPU3HAHHBI BO3MOXKHBIA BapuaHT €AMHCTBEHHOI'O
ObITHS...» [2, c. 42]. Takum 00pa3oM, OOBEKTUBHBIA CMBICH B KYJIbTYPHOH cdepe AOIKEH ObITh
00bEIMHEH C €MHCTBEHHON SMOIMOHAILHON BoJIel cyObeKTa, U, 1o clioBaM baxTuHa, «Bce obiiee
U CMBICIOBOE OOpETaeT CBOIO TSDKECTh M HYAMTEIBbHOCTh TOXKE TOJBKO B COOTHECEHHH C
JNEHUCTBUTENLHON €IMHCTBEHHOCTBIO» [2, C. 42].

Ortcrofa cienyer, 4To KyJIbTYPHBIN cMbICT Y baxThHa HEBO3MOKeH 0e3 cyObekTa (4esoBeka),
4ero HeT B Teopuu Ppere, KOTOPBIM paccMaTpUBall «yTPEHHIOK 3BE3/ly» U «BEUYEPHIOKO 3BE31ly» B
KauecTBE «CMBbICIIay, HE MOJYEPKUBAs MIPU 3TOM POJIb CyObEKTa, FOBOPS JIULIbL O TOM, UYTO pa3HbIe
TOYKHM 3PEHHUS MOTYT HMMETh pa3lnyHble OTOOpakeHHs. JloOaBieHHWE SMOLMOHAIBHON BOIU U
OTHOIIECHUS B CMBICT MOJYEPKUBAET MOJOKUTENbHBIE (DAKTOPBI, KOTOPBIE SABISIOTCS CYOBEKTaMU,
MO3UTHBHBIM HalpaBJIeHUEM CO3HAHUS, TO3UTUBHBIM (DAKTOPOM MEPEKUBAHUS, HCTIBITAHHOT'O MHOIA.
Ho mnepexuBaHue MOJDKHO BBIMTH 3a Mpeaeibl TOrO IIEHHOCTHOTO YpPOBHS, Ha KOTOPOM OHO
HaxXOJUTCs, OHO JAOJDKHO HAaWTH BaXHYK0 TOYKY ONOpPbl — 3TO M €CTh CMBICH. 3/1€Ch MBI
paccMaTtpuBaeM INEpeXUBaHUE, YYBCTBO U JEMCTBHS Kak IOCTYNOK >XKM3HHU. TakuM oOpazowm,
IIOCTYIOK SIBJISIETCSI «IIPAKTUYECKUM JEHCTBHEM» YEIIOBEKA, ABMXKYIIEH CUIION, HAXOAIEH CMBICII,
1 ¢pakTopoM GOPMUPOBAHUS CMBICIOBON IEHHOCTH.

VYcTaHOBIIEHNE «IIEHHOCTH SMOLMOHAIBHON BONM» B KYJBTYPHOM CMBICIE O3Ha4aeT
Mpe/icTaBiIeHre 00 OTHOMIEHUSAX MEXAY JIOJbMU B HeM. JIGUTMOTHB €ro ujael COCTOUT B TOM, UTO
«apyrue — BakHee». XOTS OH TOBOPUT, YTO TOJBKO C MOETO €AMHCTBEHHOIO MecTa oOperaercs
CMBICJIOBAsI IEHHOCTb, OJJHAKO UM HEOJHOKPATHO MOJAYEPKUBACTCS, YTO «GKUTh U3 ceOs, CO CBOETO
€IMHCTBEHHOTO MecTa OTHIO[b €IIe€ HE 3HAYUT JKUTh TOJBKO COOOI0, TOJNBKO CO CBOEro
€IMHCTBEHHOI'0 MECTa BO3MOXHO UMEHHO )KEPTBOBATh — MOSI OTBETCTBEHHAsI IEHTPAIIBHOCTh MOXKET
OBITh KEPTBEHHOIO ICHTPAILHOCTHIO» [2, ¢. 45]. [loaToMy OH YyTBEp)KIaeT, U4TO «BCE IICHHOCTH
JNEUCTBUTENBHON KU3HU U KYJIBTYPbl PAclOJIOKEHbl BOKPYI 3TUX OCHOBHBIX apXHUTEKTOHMYECKHX
TOYEK JEHCTBUTEIBHOTO MHpa IIOCTYIKA: HAy4yHbl€ ILEHHOCTH, 3CTETHYECKHE, IOJUTHYECKHE
(BKJIIOYAsT U STUYECKHUE, W COIMAIbHBIC) M, HAKOHEI, penuruosznbie» [2, c¢. 50]. Kmaccuueckas



(bOopMyIHMpOBKa 3TUX LEHTPAJIBHBIX DJIEMEHTOB TJIACUT: sI-IJsi-ce0s, NPYrou-mis-MeHs U s-JUis-
npyroro. Pasymeercs, OH TakKe yTBEP)KIAET, YTO «BCE IPOCTPAHCTBEHHO-BPEMEHHBIE LIEHHOCTU U
COJIEP>KATEIbHO-CMBICIIOBBIE IIEHHOCTH M OTHOIICHUS CTSTUBAIOTCS K 3TUM SMOIMOHAIILHO-BOJIEBBIM
LEHTPaJIbHBIM MOMEHTaM» [2, c. 50].

3. OOBEKTUBHBIM OBITUMHBIA CMBICI TpeOyeT, 4TOOBl CyOBEKT OOHApYXHJI €ro. ITO
BOXHEUIINNA 1MOCTynaT 0aXTUHCKON PUI0CO(pHH MOCTYNKA U €r0 KOHIENIUU KyJIbTypHOTO CMBICIA.
Ota uzes Takke Mojiydusia OTpakeHue B «ABTOPE U repoe B ICTETHUUECKOH AedaTeabHoCcTHy. baxTun
XapaKTEPHU3YET 3/1eCh «CMBICIIOBOM PSJT )KU3HI» KaK «[103HABATEIIbHO-3TUYECKOE HAMIPSKEHUE KU3HU
U3HYTPU €€ CaMOe»; «s )KUBY — MBICIIIO, YyBCTBYIO, IIOCTYIIAl0 — B CMBICJIOBOM Psi1y CBOEH KHU3HHU, a
HE B BO3MOXXHOM, 3aBEPIIMMOM BPEMEHHOM IIEJIOM >KU3HEHHOW HanmuuHoCTH» [2, c. 182]. baxtun
CTaBUT MOJ BOIPOC «CMBICIIOBOM AT dKU3HNU» B TPOTUBOMOJIOKHOCTh TOMY, KaK OPraHU3yeTCsl MOsI
YKU3Hb BO BPEMEHH: 3aBEPIIUMOE BPEMEHHOE 11€JI0€ KU3HEHHON HAJTUYHOCTHU «HE MOXET ONPEACIIATh
Y OpPraHH30BBIBATH MOM MBICIH WM MOCTYINKH M3HYTPU MEHS CaMOro, MO0 OHM IMO3HABaTEIbHO U
ATUYECKU 3HAUYMMBI (BHEBpEMEHHBI)» [2, c. 182].

baxTuH ¢ To4ku 3peHus (EHOMEHOJOTHMH OOHApYKHMBAeT MPUHIMIHAIBHYIO Pa3HHILY B
3HAQYEHUH BPEMEHU B CaMONEPEKUBAHUU U MEPEKUBAHUM MHOIO JPYTroro. ITO OTIUYUE COCTOUT B
TOM, YTO KOT/Ia 5l IEPeXKUBAI0 APYroro, TO IPYrol 4YeIOBEK CIUIONIb HAXOUTCS BO BpEMEHH, KakK U B
MIPOCTPAHCTBE, W HUYTO HE MOXET Pa3pYIINTh MOETO TEPEKUBAHUS €r0 BO BPEMEHH; Korja s
MepEeKUBaI0 caMoro cedsi, TO caM IS ce0sl 1 He BECh BO BPEMEHHU, TOTOMY YTO OOJIbIlIas YacTh MEHs
MHTYWTHUBHO OIIYIAETCS 3a I'pPaHULEH BpPEMEHH, Y MEHsI €CTh HENOCPEACTBEHHO JIaHHAs OIopa B
CMbICJIe. DTa OMopa HEMOCPEACTBEHHO HE JaHa MHE B JIPYT'OM, €T0 s CIUIOIIb TOMEIIAl0 BO BPEMEHHU.
Takum o6pasom, ans camoro ce0s baxTMH OTMETHI: «OYEBHUIHO, YTO sI HE pacIoyiarald M He
OpPraHH3yI0 CBOIO KM3Hb, CBOM MBICIIH, CBOU MTOCTYIIKUA BO BpEMEHH (B HEKOE BPEMEHHOE IIeJIOE)...»
[2, c. 183], 1 mayee OH OTMEYAET: «s )KUBY HE BPEMEHHOIO CTOPOHOIO CBOCH JKMU3HU, HE OHA SBJISICTCS
YIPABISIONIMM HAvajJoM JIaXKe B AJIEMEHTAapPHOM IMPAKTUYECKOM IMOCTYMKE... JKHU3Hb KOHKPETHOTO,
OTIpEeIENIEHHOTO IPYTOro CYLIECTBEHHO OPraHU3yeTCs MHOIO BO BpeMEHHU... » [2, ¢. 183].

HakoHer, oH NOpUXOOUT K BBHIBOAY, 4YTO «MOE€ EIAMHCTBO — CMBICIIOBOE EIUHCTBO
(TpaHCIIEH/IEHTHOCTh JIaHa B MOEM JyXOBHOM OIIBITE), €IUHCTBO JIPyroro — BpPEMEHHO-
MIPOCTPAHCTBEHHOE» [2, ¢. 184]. 31eCh U «JTyXOBHBINA ONBIT» U «HEMOCPEACTBEHHO JaHHAs OIopa B
CMBICJIE» IIOKa3bIBAIOT, YTO «AYyX... — COBOKYINHOCTb BCEX CMBICIOBBIX 3HAUYUMOCTEH,
HaIMpaBIIEHHOCTEN JKU3HU, aKTOB MUCXOXKJICHHS U3 ceds (6e3 oTBnedeHus ot 2)» [2, c. 184]. Orcroga
CIIEIyeT, UTO B TeOpHH baxTuHa cMBICH BKJIIOYAET B ceOs AyX; AyX — 3TO siipo cMmbicaa: «C Touku
3peHus caMONepeKMBAHUS HHTYUTHBHO YOSTUTENIbHO CMBICTIOBOE OeccMepTHe 1yXa, C TOUKHU 3peHuUs
MEepPEKUBAHNS MHOIO JPYrOro — CTAHOBUTCSA yOEAUTENbHBIM MOCTYNIAT OeccMepTust AyUiu...» [2, c.
184]. A nyma — He OCYHIECTBUBLIMHA ceOs ayX, OTPa)XCHHBIH B JIOOSIIEM CO3HAHUU JIPYTOTO
(uenoBeka, bora). [loaTroMy, mepexxuBaHnEe — ATO CJIEIT CMBICIIA B OBITHH. DTO TAKXKE MOKA3bIBAET, YTO
«CMBICIT IOYUHSIETCS [IEHHOCTH MHIUBUAYATHHOTO OBITHS, CMEPTHOM IJIOTH TMEepEKUBaAHUI [2, C.
188], craHOBUTCS COZIEpI)KaHUEM, BE/Ib TIEPBUYEH CMBICI HE TPOCTPAHCTBEHHBIN M HE MaTEPUATIbHBIN,
HE TeJNECHbIN, a ObITuiHBIA. OTCI0[]a MOHITHO, KaKOBa MPUPOJA «CMBICIOBOTO PsiAa >KU3HU» Y
baxTtuHa.

4) byaymas npupoaa cMbicia. CMBICTIOBOE Oy/ayIliee HrpaeT BaKHYIO pPOJIb B IOHUMAHUU U
COBEpIICHCTBOBAHUU ce0s1. baXTHH cuuTaet, 4To i1 MOei COOCTBEHHON IEHHOCTH MHE HEOOXOMMO
roJiarath 3Ty IIEHHOCTh B CMbICIIOBOE Oynyiiee. S — B CBOeM CMbICIIE U IIEHHOCTH JJIsl ce0sl caMoro
— oTOpoiieH B MUp OECKOHEYHO TpPeOOBaTENBHOrO CMBICIA. TONBKO B CMBICIIOBOM OYAyIIEM s
CTaHOBJIIOCH HACTOSIIIUM 4yesloBeKoM: «Moe orpeiesieHne caMoro cedst JaHo MHe (BepHee, JaHO Kak
3aJlaHue, 33JJaHHOCTh) HE B KAaTErOpUSX BPEMEHHOTO OBITHS, a B KaTETOpUAX euje-He-Obimus, B
KaTeropusiX Melid U CMBICIIA, BPAKICOHOM BCAKOW HATMIHOCTH MOEH B MPOIIJIOM U HACTOSIIEeM. BhITh
JUTs ce0sl caMOoT0 — 3HAYUT elle PEACTOATh cebe (nepecmams npedcmosmo cebe, OKA3AMbCsl 30€Ch
yorce 8cem — 3Hauum 0yxoeHo ymepemn)» [2, c. 194]. baxTuH mokas3bIBaeT, 4TO CMBICIIOBOE OymyIiee
ecTb AyX. JlyX He TOIBKO XapaKTepu3yeT YeloBeYeckoe ObITHE Kak ObITHE UMEHHO YeloBeKa, HO U
KOHCTUTYUPYET €ro B 3TOM KayecTBe. EciM y Hero HeT JyXOBHOCTH, HET CMBICJIOBOTO OyIyIIero, TO
OH SIBJIICTCS KakK ObI uemoBekoM Oe3 aymu (3oMOu). OH 3amaercs BonpocoM: «B uem Most BHyTpeHHSIS



YBEPEHHOCTb, YTO BBIIPSAMIISET MOIO CIIMHY, IOJHUMAET TOJIOBY, HAIIPaBJseT MO B3I BOEpen?»
M OTBEYACT: «H 37E€Ch LIEHHOCTHBIN IIEHTP CaMOOIIpeNeleHusl CABUHYT B Oyaymee» [3, c. 118], B
Oonee otnaneHHoe Oyaymee. Toapko Oyaymiee o01aaaeT Takoi CIOCOOHOCTHIO, a Y HACTOSIIETO U
MPOILJIOr0 Kak OECCMBICICHHOTO HET TaKOH CrocOOHOCTH. «MHpP MOEro CMBICIOBOTO OyayIiero
Yy’KE€POJIEH MUPY MOETO MPOILIOT0 ¥ HACTOSIIEr0. B kaxk1oM MoeM akTe, MOEeM JEHCTBUN, BHELITHEM
U BHYTPEHHEM, B aKTe-4yBCTBE, B IMO3HABATEIIbHOM aKT€, OHO NMPOTUBOCTOUT MHE KaK YHCTBIN
3HAYUMBIA CMBICIT M JIBHOKET MOMM akToM...» [3, c¢. 115]. Bce 3To roBopuT: Oynyiiee, CMBICIOBOE
Oymylee ecTh 1eidb ¥ MHCCUS JSHCTBHUH, TyXOBHAS MOTHBAIIHS JIJISl BBIMTOTHEHUS 3a1a49u. «CMBICIDY
3/1eCh JEMOHCTPUPYET BHYTPEHHIOIO JIBIXKYIIYIO CHIIy — CYIIHOCTb «IYXOBHOCTH». Bce 31O ObLIO
JOCTUTHYTO W TIONYY4E€HO C MOEW OTBETCTBEHHOCTHIO 3a y4acTHE B COOBITHSX, CBS3aHHBIX C
peanbHOCTBhIO. BOT mouemMy MbI MpOJOJIKAEeM HAcTauBaThb HA TOM, YTO B3IUIAAbl baxTuHa B 3TOM
OTHOIIEHWU CHJIBHO OTJIMYalOTCs OT B3rsigoB Maprtuna Xaiiaerrepa: Oynymiee Xaiinerrepa
HAMpPaBIIEHO Ha «3a00Ty».

Tem He MeHee, MO€ BHYTPEHHEE CYIIECTBOBAHUE CO3/1aHO 3TUM IPEJICTOSIILIUM CMBICIOM U
ecyii Obl OHO CTPEMHIIOCH K CaMOJIOBOJIBLCTBY, CAMOIIENIM M HACIIAXACHUIO U OTPEKIIOCh OT CMBICIA,
TO OBLIO OBI B TIIyOOKOM camornpotuBopeunu. Kak ormeuaer baxTtuH, cienas MOTroHs 3a HCTUHHBIM
UJealioM U Clernas MOTOHS 32 CMBICJIOM B ceOe 3HAUUT OOMaH, YTO MPUBOAUT K OBEIIECTBICHHUIO
yenoBeKa. «OBEIECTBICHUE YEIOBEKAa» — «OBELIECTBICHUE CMBICIA», MOCKOJBKY YEJIOBEK, IO
BBIPAXKEHUIO A.1O. AradonoBa, — 3TO «CMBICIIOBast MOZIEeb MUpa» [1]. 371ech MBI TOKE BUIUM,
4YTO «OTPHUIIAHME OBELIECTBIICHUS YEJIOBEKa» y baxTWHa O3HayaeT OTpHUIIAHUE OBELIECTBIICHUS
cMbIcia B cele.

IToBTOpHuM emie pa3: Leap aHaIW3a OTHOLICHUM MEXIy CMBICIIOM M BpeMeHeM y baxTtuna
3aKJII0YAeTCss B TOM, 4YTO €ro XYyAOXKECTBEHHOE 3a/laHH€ YCTPOSET KOHKPETHBIM MHp:
MIPOCTPAHCTBEHHBIA C €r0 IIEHHOCTHBIM IIEHTPOM — >KHBBIM TEJIOM, BPEMEHHON C €ro IEeHTPOM —
JYIION W, HAKOHEL, CMBICIIOBOM — B MX KOHKPETHOM B3aMMOIIPOHHMKaOIIEM enuHcTBe [3, c. 175].
ToJIbKO aKTUBHOE y4acTHe B OBITHH-COOBITHH MOXKET CO37]aTh TaKO€ €AMHCTBO.

5. Cmbicn u noHnumManue. B kuure B.H. BonommuoBa «Mapkcusm u Guiocopus s3bIkar
TOBOPHUTCS, YTO CYIIECTBYIOT JIBa IOHUMAaHUS: TACCUBHOE U aKTUBHOE.

[TaccuBHOE MMOHMMAaHHE — 3TO MOHUMaHHUE «(PUIOIOTHUECKOrO THUMa» (T. €. 0ObSICHEHHUE), a
MMEHHO MIOHUMAaHHE 3HAUCHUS PA3IMYHBIX SJIEMEHTOB BHYTPH s3bIKa (TEKCTA, CIIOBA, CUCTEMBI SI3bIKA
U T. ). «B Takom ciydae 3T0 OyAeT HCCIEIOBaHHE CIIOBapHOTO ciioBa» [4, c. 113]; «rakoe
MMOHUMaHHUE C 3apaHee UCKIIOUYEHHBIM OTBETOM B CYIIIHOCTH BOBCE HE SIBJISIETCS TOHUMAHUEM SI3bIKA-
peun... Jlns MacCMBHOTO TMOHMMAHMS XapaKTEPHO KakK pa3 OTYETIMBOE OIIYIIEHHE MOMEHTa
TOXJIECTBA SA3BIKOBOT'O 3HAKA, T. €. BEIIHO-CUTHAJIIbHOE BOCIPUSTHE €0 U B COOTBETCTBUU C 3TUM —
npeoOianaHie MoMeHTa y3HaBaHus» [4, c. 80]. AKTHBHOE IOHMMaHHE — 3TO IOHUMaHHE
BBICKA3bIBAHUs, KOTOPOE SBJISIETCS 3aPOJIbIINIEM OTBETa. BhICKa3bIBaHUEM «MOXET OBJIAIETh TOJBKO
AKTUBHOE MIOHMMAaHHUE, CTAHOBJICHUEM OBJIZICTh MOYKHO TOJIBKO C TTOMOIIIBIO CTAHOBJICHUS ke [4, c.
113]. «Takum 00pa3oM, KaKIbli BBIICIMMBIH CMBICIIOBOH JJIEMEHT BBICKA3bIBAHHS M BCE
BBICKA3bIBAaHUE B 1IE€JIOM — MEPEBOASTCS HAMU B MHOM, aKTUBHBIN, OTBEUAIOIINN KOHTEKCT. Bcskoe
nonumanue ouarocuunoy [4, c¢. 113]. B 1920-x rr. baxtun pasgenun moHWMaHWE Ha JBa THIIA:
MaCCUBHOE — MOHUMAHKE 3HaYeHUsl (CEMAaHTUKH) CIIOBAPHOTO CIIOBA, U aKTUBHOE, JUAIOTMYECKOe —
MTOHUMAaHUE BBICKA3bIBAHUS.

[To Mmuenuto baxTiHa, maccCMBHOE TOHUMAaHUE — ATO O0BsICHEHHUE (MHTEePIIpETalvsl) 3HAYCHUS
(cemaHTUKH) Tpou3BeneHusl. Takol cCeMaHTUYECKUMN aHallu3 paccMaTpUBaeT MPOU3BEIEHHUE Kak
00bekT. [lpu OOBSICHEeHMH — TOJNBKO OJHO CO3HAaHUE, OJUH CYOBEKT, MOITOMY Yy HEro HeT
«TUATIOTMYECKUX MOMEHTOBY, U HE MOKET ObITh TUATIOTMYECKUX OTHOIICHUH. AKTUBHOE TOHUMaHUE
— 3TO MOHUMaHue (OTBET, AUAJIOT) B OTHOILLIEHUU BbhICKa3biBaHUs. [Ipy moHMMaHUU — J1Ba CO3HAHUS,
IBa CyObEeKTa, TaK KaK y BbICKa3bIBaHHS CYIIECTBYIOT CYOBEKT U CO3HAHHUE. 37eCh €CTh OILCHKA U
MMOHUMAaHHUE «1IEHHOCTHO-CMBICIIOBBIX 3JIEMEHTOB clioBa». OHM ToXke auanorumyeckue. Jlanee, atu
AJIEMEHTHl OOpETAalOT CYIIHOCTH-NPUOOIICHHE, Ha BBICIIMX 3Tamax — MPHOOIIEHHE K BBICHICH
neHHocTn (B mpenene adcomotHoi) [4, ¢. 113]. U 1EHHOCTHO-CMBICIIOBBIC 3JIEMEHTHI CJIOBa
POKIAr0TCs B MPUOOIICHUHN BBICIIEH IIeHHOCTH. B To jxe Bpemst baxTuH cunrtaert, 4to 3Ta adcotoTHas



LIEHHOCTh HE CYIIECTBYET BHYTPU MaTEpPHAaJIOB TEKCTa, a B MPOU3BEICHHE BXOIUT U HEOOXOIUMBIi
€r0 BHETEKCTOBBII KOHTEKCT. DTOT KOHTEKCT MOKET OBITh TUAIIOTU3YIOMUM (JOHOM €T0 BOCTIPUSATHS
— K 3TOMY B U3BECTHOM CTEINEHU CBOJAUTCS MpobiieMa coluanbHON 00yCI0BIEHHOCTH POU3BEICHUS.

[TpousBeneHre B TaKOM KOHTEKCTE MOHUMAETCS M OIEHUBAETCSH (KOHTEKCT MEHSETCS B
3aBHCHMOCTH OT 3MOXU BOCHPHUSTHUS, UTO CO3AAE€T HOBOE 3ByyaHHe MpousBeneHus). baxTtun nemnaer
BBIBOJI: B3aUMOIIOHUMAHHUE CTOJETHA M THICSYCTICTHI, HAPOJOB, HAIMW U KYJIbTYp, MOITYICHHOE
OLICHKOW ¥ TOHUMaHUEM B 3TOM UHTOHAIIMOHHO-IICHHOCTHOM KOHTEKCTE, UMEET OO0JIbIIIOE 3HAUCHHE
JUIs  00ECTICYCHMsI CIIO)KHOTO EJMHCTBA BCErO 4YEIIOBEYECTBA, CJIOXKHOTO EIUHCTBA BCETO
YeJI0BEYECKON KYJIbTYPHI.

DTO MOHMUMAHHE CIIOKHOTO AMHCTBA BCEH YEIIOBEUECKON KYJIbTYPHI SBISETCS CMBICIOBBIM,
IUAIOTUYECKUM MMOHUMaHueM. /nanorusm (auanorudyeckoe OTHOLIEHHE), 10 baxTHuHy, BKIIIOUaeT B
cebst mupokue obmactu: (GuIocoCKkyro, MOIUTHICCKYIO, SKOHOMHUYECKYIO, IUIIOMATHUYECKYIO,
XYIOKECTBEHHYIO U TOBCEAHEBHYIO, a TaKXKe B JHTepaType («IUaJOrM MEpPTBBIX», «IHAJOTU
TIIYXUX»); CYIIECTBYIOT U «HYJICBBIC TUATOTMYECKHE OTHOIICHUS». 31eCh baxTHH 3a1aeT BOIIPOCHI O
L[eJTH TUATOTMYecKOTo MoHUMaHus. YTo KacaeTcss MOHUMAaHUS MTPOU3BEACHUS (TEKCTa), OHO JOHKHO
JOCTUTATh TaKOH IISJIN: TTOHITH MPOU3BEACHHUE TaK, KaK IIOHUMAJT €r0 aBTOP, HE BBIXOIS 32 MIPEICIIbI
ero noHuManus [3, c. 369], B Apyrom MecTe OH IHUIIET: TOHUMATh TEKCT TaK, KaK €ro MoHUMaj caM
aBTOp JAHHOI'O TEKCTa — 3TO JIMIIb IepBasd 3aaa4a [3, c. 365]. Pemenue 1ol 3a1a41 0OYEHb TPYAHO
U TpeOyeT OOBIYHO MPHBIICYEHHsS] OTPOMHOr0 Marepuaia. Bropas 3amada — HCIONB30BATh CBOIO
BPEMCHHYIO U KYJIbTYPHYIO BHEHAXOIMMOCTh; BKIIOUCHHE B HAII (YyXKOU IS aBTOPa) KOHTEKCT; B
ATOM Cjlydae TIOHMMaHUE MOXET M JOJDKHO ObITh Jyudiie [3, ¢. 365]. PemuTs 3Ty 3a1auy ciioxHee,
TaKk Kak, «Morydee © TJIyOOKOE€ TBOPYECTBO BO MHOIOM ObIBaeT OECCO3HATENBHBIM H
MHOTOCMBICIICHHBIM. B TOHMMaHNUN OHO BOCTIOJHSIETCSI CO3HAHUEM U PaCKpBIBAETCS MHOT000Opasue
€ro cMbIciioB» [3, c. 365]. DTO CBUAETENLCTBYET O TOM, YTO IMOHUMAHHUE MPOU3BENEHUS JAPYTrUM
YeJIOBEKOM JIOJDKHO OBITh JIydllle, YeM €ro MOHMMaHWE aBTOPOM. DTa HWHTEpHpeTaTHBHAs TOYKA
3peHusi baxThHa, MOXXHO cKa3aThb, yHacienoBaHa oT ¢uiuocodpo Ppunpuxa Ilneiiepmaxepa u
Bunsrensma J[unptes. B 3TOT MOMEHT uuTaTelb MOHMMAET, YTO Y HEro OyaeT mpuoOpeTeHHBIN
CMBICJI, BEIXO/ISIINN 32 paMKH 3HAYCHUS aBTOpa B TeKCcTe. TakuMm 00pa3oM, baxTuH yTBepkIaeT, 4ro
MMOHUMAOIINHN (TO €CTh YUTATEINb) BOBICYECH B CO3/JaHUE MMPOU3BECHUS U SIBIIIETCS €T0 COAaBTOPOM.

OpnHaKo SBISETCS JIM 3TO COBMECTHOE CO3J[aHUE MPOW3BEICHUN IMyTAHHUIICH MEKTY IBYMS
MOHUMAIOIIMMHU CO3HAHUSAMHU? DTO KacaeTcs MOHUMAaHHS U OICHKU. BaxTHH CUMTaeT, 4TO HENb3s
pa3neNuTh TOHUMAHUE U OLIEHKY: OHU OJTHOBPEMEHHBI M COCTABJISIFOT €IUHBIN, IIEIOCTHBINA aKT.

Ho mnoHuMaromuii MOAXOAUT K TMPOU3BEIEHHUIO CO CBOUM, YK€ CIOKHUBIIUMCS
MHPOBO33PEHUEM, CO CBOEH TOUKH 3pEHHS, CO CBOMX MO3ULIMNA. DTH MO3UIMHU B U3BECTHOU Mepe
OTIPEIETISIOT €r0 OIIEHKY, HO CaMHU MPHU STOM HE OCTAIOTCSd HEM3MEHHBIMU: OHU IOJABEPraroOTCs
BO3JICHCTBUIO MPOM3BEACHHS, KOTOPOE BCET/Ia MPUBHOCUT B HUX HEYTO HOBOe. [loHMMaromui He
JOJHKEH HMCKIII0YaTh BO3MOXKHOCTH W3MEHEHHUS WM JaKe OTKa3a OT CBOUX YK€ TOTOBBIX TOUYEK
3peHuss W Tmo3ummid. MTtak, clieqyer YeTKo pasleNaTh JBa CO3HAHHS, WX IMPOTHBOCTOSHUE W HX
B3aMMOOTHOIIIEHHE. B CBS3M ¢ 3TUM baXTHUH MPeIOKIIT «BOIIPOC TTYOUHBI TOHUMAHUS.

['myOvHa TTOHMMAaHMSI, 10 €r0 MHEHHUIO, SIBJISIETCS OHHM M3 CaMbIX BBICOKUX KPHTECPHEB B
ryMaHUTapHOM Mo3HaHuu. CIOBO, €CIM TOJIBKO OHO HE 3aBelloMasi J10XkKb, O€3JJOHHO, OHO HaOupaeT
TIIyOWHY, a HE BBICOTY U IIHPh, BEJIET K MMOUCKY «TPETHETO JIUIA», €r0 OTBETHOT'O TOHUMAaHHUSI.

6. «Tpernii» baxtnHa u «cBepxcMmbici» Bukropa @pankia. «CBEpXCMBICT» SBISETCS
COCTABJISIONICH YaCThIO TOTATLHOTO cMbIcia. Lllmer cuuTal, 9To CMBICT COCTOHMT M3 TPEX YacTei:
CMBICH «an sich», cmbich «in sich» u cMbicn «fur sich». 3neck cmbica «an sichy — onpeaenuTenbHAS
KBaTMUKAIMS MpeaMeTa, cMbICH «in sichy — kBaymdukammst B cnoco0ax JaHHOCTH, CMBICHT «fur
sich» — TOT BOmpocC, K KOTOPOMY MBI MOABUTAEMCSl, UHTUMHBINA, BHYTPEHHHUIA CMBICI MPEAMETa,
cMbIc it cebs [6, ¢. 132, 185]. Barsiaer baxtuHa 01us3ku k atomy. Ho pasnuure 3akimrodactes B
TOM, uT0 baxTuH oTpunaeT cMbica «an sich». OH yTBepKJIaeT: «He MOXKET OBbITh CMBICTIA B ceOe — OH
CYIIIECTBYET TOJIBKO JI JIPYroro CMbICIA, TO €CTh CYIIECTBYET TOJIBKO BMecTe ¢ HUM» [3, c. 370].
[ToaTomy OH ompezenseT cMbICH Tak: «CMBICTaMH s Ha3bIBAI0 OTBETHI HA BOMPOCHL. TO, 4TO HU Ha
KakoW BOMPOC HE OTBEYAET, JIMIIECHO JI1 HAac cMbIciaa» [3, ¢. 369]. B To ke BpeMs OH UCIOJIb3yeT



TakKM€ TEPMHHBI, KaK <«IIOTEHLHSI CMBICIA», «IIyOMHHBIM CMBICT», «UHTHUMHBIA CMBICIDY,
«OECKOHEYHBIN CMBICII» U T. JI. B KAUECTBE OCHOBHBIX XapaKTEPUCTUK cMbIciia. HecMOTps Ha TO, 4TO
y baxTuHa HET TepMHHA «CMBICH ISl ce0s», ITH €ro TEPMUHBI OJIM3KU K TEM, YTO Mbl HaXOJIUM Y
[MInera.

OTtpuiianue cMmbicia «an sichy, «kkoMMyHHUKaTHBHAs IPUPOAA» CMbICIIa TOMOTaloT baxTuny
MOJHATH BONPOC O «CMBICIE JIUIsl JIpyroro». IJTo corjacyercs ¢ ¢uiocopueit baxtuna —
«pumnocodueir apyroro S». B GaxTuHCckol (umocoduu ObUT OTBEPTHYT «UEIOBEK B ceOE», €CTh
TOJIBKO «Bellb B cebe». OH CUMTaeT, YTO KaXK/bI YEIOBEK €CTh s JJIs ce0s, HO B KOHKPETHOM H
HEMOBTOPUMOM COOBITUU KU3HU 5 JUIsl ce0sl, TOJIbKO 5 €IMHCTBEHHBIH, a BCE OCTaJIbHBIE — IPYTHe
s MeHst [3, ¢. 340]. Ho B oTHOmeHN™ (hopMe) 52 U dpy2020 caMoe CYIECTBEHHOE — OTIINYHE 51-0J151-
cebsi U A-07151-0py2020. ITO OCHOBHOE sIPO ero (huiocoPpckoil aHTPOIOJIOTHH — COPOCUTH ¢ cels
OpeMsi eIMHCTBCHHOTO B MHUpPE 5 (s-0/1s1-ce0s1), KaK Mbl TOBOPUM, «IIOCBSTUTH CEOS CITY)KEHHIO
HapoAy». B oTnuume OT BBILICYIOMSHYTONH MO3UIUU B «cMbIcie sl ceOs» uaes baxtuna
3aKJIFOYAeTCs B TOM, YTO NOHMMAIOIIUN HEU30€KHO CTAaHOBUTCS mpembvbum B nuainore. Uro 310 3a
CKPBITBIA mpemuii?

baxTuH yTBEepkKIaeT, 4YTO aBTOP BHICKA3bIBAHMS 00Jiee MJIM MEHEE OCO3HAHHO MPE/I0Iaraet
BBICILIETO Hadaodpecama (TPETbEro B JUANIOTE), €T0 aOCOIIOTHO CIIPaBEAJIMBOE OTBETHOE MOHUMAaHKE
mpearnoaracTes JIn0o B MeTapu3nvIecKoi 1aju, JIM0O0 B TaJICKOM UCTOPHUIECKOM BpeMeHU. B pa3Hbie
SMOXU M MpPH Pa3HOM MHUPOMOHUMAHUM STOT HaAagpecaT M ero HeallbHO BEPHOE OTBETHOE
MMOHMMAaHUE MPUHUMAIOT Pa3Hble KOHKPETHBIC HeoJiorTnueckue BbipaxkeHus (bor, abcomoTHas
UCTHHA, Cy1 OECIPUCTPACTHON YEeIOBEYECKOW COBECTH, HAPOJ, CyJ MCTOPHHU, HayKa U T. I.) [3, c.
323].

C ToukH 3peHus «cMbIcna AJis ceds» 3Ta uHTepnpeTanus baxTuHa 61u3ka K «CBEPXCMBICITY»
®pankiaa. Mbel BUIUM, YTO B <«CKU3HEHHOM CMBICJIE)» CYIIECTBYET IMOHATHE «CBEPXCMBICIT». DpaHKi
CBA3aJI «CBEPXCMBICI» C KOHEUHOH ILIeJIbI0 )KM3HU YEJIOBEKA, CO «CBEpXCMBIcIoM» Bcenennoil. OH
nucan: «O4eBUIHO, YTO BEpa B CBEPXCMBICI — KaK B MeTa(pU3WYECKOW KOHIICTIIHH, TaK U B
penuruno3Hom cMeicie [IpoBuaeHNs — IMEET OrpOMHOE MCUXOTEPANIEBTUYECKOE U IICUXOJIOTHYECKOE
3HadeHue» [5, ¢. 163]. [Togo6HO MCTHHHON Bepe, OCHOBAHHOW Ha BHYTPEHHEW CHJIE, Takas Bepa
JieNaeT yeraoBeka ropasnio 0osee sKu3HecrocoOHbIM. [ Takoi BEphl B KOHEYHOM CUETE HET HUYETO
o6eccmbicnenHoro. [lomydaercs, 4To B MUpE MPOSBISETCS HEUTO IMOJOOHOE 3aKOHY COXpaHEHUS
TyXOBHOM 3Hepruu. OH Tak)Ke CYUTAI, YTO HU OJIHA BEJIUKASI MBICIIb HE MOXKET MPOIACTh, JAXKE €CIU
OHa TakK Y He JI0IILIa JI0 JI0JEH, Jake eclii OHa ObUIa «yHeceHa B MOTUITy». COTrIacHO 3TOMY 3aKOHY,
HU OJIHA JIpama WJIM Tparelus BHYTPEHHEW )KM3HU Y€JIOBEKa HUKOI/Ia HE MTPOXOAUT BIIYCTYIO, JAXKE
€CJIH OHU Pa3bIrPHIBAIMCH BTaliHE, HE OTMCUCHHBIE, HE MPOCIIaBICHHBIC HU OJJHUM POMaHUCTOM [5,
c. 163]. OueBugHO, yT0 PpaHKI paccMaTPUBAI «CBEPXCMBICIT» KaK UCTUHHYIO BEPY, BEIIUKUN yM,
TyX ¥ )KU3HEHHYIO CHITY.

Hecmotpss Ha 1O, uro y baxThHa HeT TepMHHA «CBEPXCMBICI», €T0 TMOHATHE «TPETUII»
(«Hamagpecar») COOTHECEHO C TOHSATHEM «cBepXcmbich» @Opanxma. O6a cyuTaloT, 4YTO B
MeTapU3MYECKON KOHIICTIIIUU, KaK U B PEIUTHO3HOM CMBICIIE «CBEPXCMBICI» HMEET OTPOMHOE
3HaueHne. @DpaHKI Kak Bpad IMOAYEPKHBAET €r0 OrPOMHOE TIICHXOTEPANEBTUYECKOE W
MICUXOJIOTHYECKOoe 3HadeHne, baxTHH Kak BbyAaromuics ¢Guiaocod BUIUT €r0 pa3Hble KOHKPETHBIE
BBIPDOKCHHS B HJICOJIOTHYECKUX O0JIACTSX, CUMUTAst, YTO DITH BBIPAKECHHUS OOPETAIOT BHYTPEHHHE
JTyXOBHBIE IBUKYIIUE CUJIBL.

«Tperuit» n «HagaapecaT» baxTrHa OTIMYAIOT €ro OT B3TJISIIOB APYTUX MBICIUTENEH CBOUM
«TUATIOTHYECKUM CMBICTIOM». BaxTHH, XOTs Mpu3HaeT 6ECKOHEYHOCTh Iuanora (CMbICa), CYUTAET,
YTO JHAJIOT MOXKET HUCKaTh TpPeThe, T. €. «AOCOJIOTHYIO HCTHHY», «KOHEYHOE 3HAuCHUEe»,
«BCENICHCKUU CMBICIT», i 3TO UCKaHHE OECKOHEYHO. Y TaKHX TEOPETUKOB, Kak XaHc-I'eopr ["amamep,
[Tone Pukép, Ponan bapt, nutepaTypoBeIOB-CTPYKTYPAIUCTOB U M. J. «IHAJIOr» — 3TO S3BIKOBOE
sBiieHue; bor (aBTop) yke MepTB, OCTAICS TOJIBKO OJIUH CYOBEKT — YMTATEllb, MOMYCPKHUBACTCS
«CIUSTHUE TOPU3OHTOBY» TEKCTA U YUTATENSI. TO MPUBEIO0 K OTHOCUTENIBHOCTH U HUTUJIM3MY B TEOPUU
muanora. «Tperbe» M «Hamagpecar» MNPEIJIOKECHHbIE DbaXTHHBIM, SBISIOTCA KOHTPBEPCHUEH
MOAOOHBIX TEOPHIA.



7. OBeniecTBIIEHNE CMbICTAa U TUYHOCTH. OBEIECTBICHHE CMbICIIa 03HAYAET BKIIIOUEHHUE €r0
B Kay3aibHbli pax [3, c. 317]. ITo cytu 3TO ABASETCS MUCTEMOJIOTUYECKON U METOHOIOTUUECKON
npo6siemoii. To ecTh KOHTEKCT (KOMMYHHUKAIIMS MKy JIIOJIbMHU) TIPEBPATUTCS BO B3aUMO/ICHCTBHE
MEXIy CyOBEKTOM M O0BEKTOM HMJIM MEXIY 00beKTOM U 00BheKTOM (B mpeaene). Hanpumep, B ToM
cllydae, €CJId Mbl IPEBpaTUM JAMAJIOT B OJMH CIUIOIIHOM TEKCT, T. €. COTPEM pa3JelieHHe rojJ0CcOoB
(cMEHY TOBOPSIIUX CYOBEKTOB), TO B MpeJelie BO3MOXHO (MOHOJOTHYECKas nuanekTuka [erems),
YTO JIpYyrod YEeJOBEK CTAaHOBUTCA HE NEPCOHU(PUIMPOBAHHBIM OOBEKTOM  (KOHILIEMHS
CTPYKTYPAJIMCTOB) U TITyOUHHBIA (OECKOHEUHBIN) CMBICT UcYe3aeT (Mbl CTyKaeMcCs O JHO, CTaBUM
MEPTBYIO TOUKY) [3, c. 385]. baxTHH MOYEPKUBACT, YTO MTOJIHOE, IPEACILHOE OBCIIECCTBICHHE
HEM30€KHO TPHUBEIO Obl K HMCYE3HOBEHHIO OCCKOHEYHOCTH M OE3MOHHOCTH CMBICNA (BCAKOTO
cMbicia). OH CUMTAET, UTO AOrMaTUYECKHE MBICIIH MPUHAJIeKAT K TaKOMYy psiny. Bee, 4to ycTpanser
KOHEYHOCTh CMBICIIA, CBUJICTEIHCTBYET 00 OBELIECTBICHUN CMBICIIA.

B co3marene u mucarene 3TO MPOSIBISETCS B CTPEMIICHUU «OBEIIECTBUTH» BHECIOBECHBIC
KOHTEKCTBI: «TOJIBKO 51 OJMH BBICTYIAl0 KaK TBOpYECKasl FOBOPsIiasl JIMYHOCTh, BCE OCTAJIbHOE BHE
MEHS TOJIBKO BEII[HBIE YCIOBHUS, KaK npuulHbl, BHI3BIBAIOIINE U OMpPEIEISIONINEe MOe CIOoBO. S He
Oecelyl0o C HAMH — S pearupyl0 Ha HUX MEXaHHYECKH, KaK BeIlb pearupyeT Ha BHEIIHUE
paznpaxenus» [3, c¢. 385]. DTo sABIsAETCA MPUMEPOM TOTO, KAK AKTUBHBIE OTBETCTBEHHbBIE AUAIOTH
IIPEBPALIAIOTCS B TACCUBHBIE MOHOJIOTH.

Eciu Takoe «oBellecTBIEHHE)» KacaeTcsi uWTaTeNeld, TO CYIIECTBYET JHIIb OJUH
OOBSICHAIONNHA (€CTh pasziIuue MEXIY «OOBICHEHHEM» W MOHMMaHueM): «OcCBelleHne TeKcTa He
OpYyrMMHU  TeKCTaMH  (KOHTEKCTaMH), a  BHETEKCTOBOW  BEIIHOM  (OBELIECTBIIEHHON)
JNEHCTBUTENBLHOCTHION [3, . 385], B 3TOT MOMEHT OHU MHTEPIIPETUPYIOT TEKCT TaK, KaK 3TO JCJIaeTCs
B €CTECTBEHHBIX HayKaX — MHCKIIOYas IMEepPCOHU(DUIMPOBAHHYIO HWCTOPUYHOCTh WJIHM, Kak
CTPYKTYPAIHUCThI, KOTOPbIE OCBEIIAIOT TEKCT TOJIKO U3HYTPU HETO CaAMOTO.

OHu onpenensaroT MMMAaHEHTHOTO IPOM3BEACHUIO CIIyIIATelsl KaK BCEMOHMMAIOILETO,
UJIeATPHOTO CIyIIaTens. JTO HE ApPyroe, TOJIbKO abCTpakTHOE HicalibHOe oOpa3zoBaHue. Emy
IPOTHUBOCTOUT TakoW e aOCTpakTHBIA uaeanbHbIM aBTop. [Ipy TakoM MOHMMAaHWU, HJI€AJIbHBINA
CIIyIIaTeNb SBISETCS 3epKaIbHBIM OTPaXEHUEM aBTopa, AyOnupyromuM ero. OH He MOXKET BHECTH
HUYETO CBOETO, HUYEr0 HOBOTO B MJICAJIBHO ITOHATHOE IPOU3BECHHUE U B UJICAJIBHO ITOJIHBIN 3aMbICEN
aBTOopa. B 3TO BpeMs Mexy aBTOPOM M TaKUM BOCHPUHHMMAIOIIUNA HE MOXKET OBbIThb HUKAKOIo
B3aMMOJICHCTBHS, HUKAKUX aKTUBHBIX JpaMaTUYeCKHX OTHOLIEHUH, Belb OHU — PaBHbIE ceOe U Ipyr
Ipyry aOcTpakTHbIE TOHATHS. 3/1€Ch HET HU I'paHa MepCOHU(PHUKAIIIH.

M3 BBIIECKAa3aHHOTO CIEAYET, YTO CMBICI NEPCOHAIMCTUYEH: B HEM BCETJa €CTh BOIPOC,
oOparnieHue 1 MpeABOCXUIIEHUE OTBETa, B HEM Bcer/a JIBoe (Kak JUaJIOTHYECKU MUHUMYM) [3, c.
385]. D10 s11po OAXTHHCKOW TEOPUH CMbICIIA.

8. Cuna cwmbicna. lenp Hamiero ucciaenoBaHus — B TOM, YTOOBI MPU3HATH OTPOMHYIO CHITY
CMBICJIA: €T0 YHUBEPCAIN3M, BCEMUPHOCTh U BCEBPEMEHHOCTh. Bee Bell B MUpE CYIIECTBYIOT CaMU
1o cebe, HO KOrJja OHU BCTPEYAIOTCS C YEJIOBEKOM, OOpETatoT 3HaYE€HHE U CMBICTT.

OT10 co3maer mpezensl (a He aOCOMIOTHBIE CYOCTaHIIMM) MEXAY JMYHOCTBIO M BELIbIO.
JIeCTBUTENBHO JIM B UX MpeJeNiaX, B UX TPAHCISLUU CMBICT UMEET TaKkyr rpoMaaHyo cuiny? OH
MOXET MEHATh (hu3UYecKHe, MaTepHalibHble W JApPYTHe SBIECHUS, OH MOXET JeHCTBOBaTh, Kak
MaTepuaigbHas cuiia? baxTHH cuuTaer, 4YTo 3TO HEBO3MOXKHO, OH M HE HYXKJAETCsl B 3TOM: OH caM
CHJIbHEE BCSIKOM CHJIBI, OH MEHSIET TOTAJbHBIA CMBICI COOBITHS U JEHCTBUTEIBHOCTH, HE MEHSSI HU
HOTBI B MX JeicTBUTENbHOM (OBITHHHOM) COCTaBe, BCE OCTaeTcsi Kak ObUIo, HO MpuoOpeTaer
COBEPLIEHHO MHOM CMBICI (CMBICIOBOEe TmpeoOpaxkenue Obitus). Kaxmoe cioBo Tekcra
npeobpaskaeTcst B HOBOM KOHTEKCTe [3, ¢. 387-388].

WTak, cMbICI ONPEAEAETCS B CO3HAHNUU U MBIIIJIEHUH. 371€Ch CMBICII MOXKET COOTBETCTBOBATH
nyxy. Mbl TOBOPUM O TOM, YTO JTyXOBHAs CHJIa HEBEPOATHO CHJIbHA, YTO OHA MPOCTO UTPAET POJIb B
00JIaCTH CO3HAHMS U MBIIUICHUH U MEHSET CMBICI B IIEJIOM, HO B JIPYTUX 00JacTsX, HAapuMmep, B
o0jacTi MaTepuaIbHOW U3HU, OH TaKXe Majl, © He CTOUT OXKUJaTh, YTO OH 00JaZaeT CHUIIOH,
CTIOCOOHOH HETOCPEACTBEHHO N3MEHATh (pusnueckuii mup. Ero nefictBue He mpsaMoe, a KOCBEHHOE.
Ponb KynbTypHOTO cCMbICIa B JEHCTBUTENBHOCTH 3aKJIIOYAETCs, BO-TIEPBBIX, B HM3MEHEHHH
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UJEOJIOTUM M HPABCTBEHHOCTH DPELMIIMEHTA, B €r0 CaMOCOBEPIICHCTBOBAHUM U HPABCTBEHHOM
caM000pa30BaHUM, BO-BTOPBIX, B BO3JECHCTBMM Ha SKOHOMHUYECKHE OCHOBBI uUepe3 uesoBeka. B
IIPOTUBHOM CJIy4ae, KOIra Mbl BO3BBIIIAEM HAIIM CMBICJIIOBBIEC LICHHOCTH, JIETKO BIIACTh B IIPONACTh
nJeanu3Ma Uiy A0rMaTu3ma.

Takum 00pa3oM, Mbl TOJDKHBI H30€raTh TOTr0, YTOObI CTPEMUTHCS K YMCTO SIKOHOMHUYECKUM
HMHTEpecaM, UTHOPUPYS. MOPAJIb U ITUKY, UIIM K TOMY «OBELIECTBICHUIO» CMbICIIA U PAJUKAIBHOMY
IIPEYBEIMYEHUIO €ro cuiibl. Hamm ucciieoBanus cMpiciaa HE MOTYT ITO3BOJIMTh YHTATENSIM IIOJIy4YUTh
SKOHOMMYECKYIO BBITOJY, HO IIOMOTYT Pa3BUBATh CO3HAHME JIIOJEH /11 OOPETEHUs] UMU UCTUHHBIX
3HAHUH, JYXOBHO-IYILIEBHOIO 30POBBS, ISl UX CAMOCOBEPIICHCTBOBAHUS.
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Setting the problem

The goal of my inquiry presented here is to figure out a regime of education that favors and
facilitates the Bakhtinian dialogue — a dialogue among characters in Dostoevsky’s polyphonic novels,
abstracted by philosopher Bakhtin. Conversely, as Bakhtin implicitly suggested in his choice of the
examples for his notion of excessive monologism, conventional foisted education suppresses
dialogism:

In essence [excessive monologism] knows only a single mode of cognitive interaction among

consciousnesses: someone who knows and possesses the truth instructs someone who is

ignorant of it and in error; that is, it is the interaction of a teacher and a pupil, which, it follows,

can be only a pedagogical [exchange] (Bakhtin, 1999, p. 81).

Although it is definitely true that the Bakhtinian dialogue is possible under any oppressive
condition (Matusov, 2009), it might be helpful to search for its most, rather than its least, favorable
conditions. From the fact that plants are able to grow through cracks on the asphalt sometimes, it does
not make sense to cover a garden floor of the plants’ seeds with asphalt and expect the garden plants
to flourish. In contrast, it makes sense to search for types of soil that will be nutritious for the desired
garden plants. Similarly, I want to analyze the notion of the Bakhtinian dialogue in Bakhtin’s work,
primarily his book on Dostoevsky (Bakhtin, 1999), to abstract its most important features in order to
search for an educational regime that promotes such a dialogue.

Some innovative educationalists (see for some of them here: Matusov, Marjanovic-Shane, &
Gradovski, 2019) are highly attracted to the notion of Bakhtinian dialogue. They have realized that
for education to be meaningful for its participants, education must be dialogic and ontological. For
education to be humanistic, it has to be based on dialogic relationships among the participants. For
education to be deep, it must be unfinalizable and critical. These educationalists argue that genuine
education must be voiceful, eventful, and full of heteroglossia, heterodiscoursia, pluralism,
disagreements (including irreconcilable one), “the final damned questions,” and polyphony.
However, these dialogic pedagogy educationalists have also noticed that it is often difficult to practice
the Bakhtinian dialogism in the context of conventional and even innovative foisted education
(Matusov, 2021a; Matusov, et al., 2019). A dialogic educator often has to smuggle the Bakhtinian
dialogue into their otherwise monologic institutional setting that forces the educator (and the students)
either to accept its monologism, smuggle dialogism in the underground, or to be expelled from the
educational practice. This observation begs for an inquiry of searching for the more, if not the most,
favorable conditions for practicing Bakhtinian dialogue in education.

The title of my essay summarizing my inquiry, “The educational regime of the Bakhtinian
dialogue,” is full of apparent contradictions. To start with, the humanistic notion of “Bakhtinian
dialogue” resists the political notion of a “regime.” Politics involves the imposition of actions, values,
and views on people who disagree with them — the very act that arguably defines the Bakhtinian
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monologism, not dialogism. Further, as | argued elsewhere (Matusov, 2007), it is not that clear that
the notion of “education” is compatible at all with the notion of “Bakhtinian dialogue.” As I said
above, it is was not by chance that Bakhtin often used examples of education to illustrate his idea
about excessive monologism (Bakhtin, 1999). Finally, some radical innovative educationalists may
oppose the idea of politics, intrinsically shaping education, in any way (I think that Dutch educators
and founders of “sociocracy” and “dynamic governance” Betty Cadbury and Kees Boeke might be a
good example of that, see Shread & Osorio, 2018). Instead, they would argue that genuine education
must be based on Bakhtin’s notion of “the internally persuasive discourse” (Bakhtin, 1993) rather
than on any “regime” imposing disagreeable actions and ideas on the participants of education. They
might argue that education must be free of politics and its regimes — i.e., ways of organization of
politics. Yet, although | do not deny these contradictions, | view them unavoidable and even fruitful
(Matusov & Marjanovic-Shane, 2015a).

The Bakhtinian dialogue
For the purpose of my inquiry, | have abstracted the following five major features of the
Bakhtinian dialogue — or how I understand it (i.e., my authorial understanding of this concept). | am
aware that it is legitimately possible to have other authorial understandings of the notion of Bakhtinian
dialogue different from mine, and also, it is possible to abstract more or different features of the
Bakhtinian dialogue within my authorial understanding of it. Yet, these five features not only allow
me to define the notion of Bakhtinian dialogue but also help me think about the political conditions
of promoting the Bakhtinian dialogue.
A plurality of unmergeable consciousnesses with equal rights
Bakhtin started his book on Dostoevsky where he was building his philosophy of dialogism
grounded in his literary analysis of Dostoevsky’s writings with the following note,

A plurality of independent and unmerged voices and consciousnesses, a genuine
polyphony of fully valid voices is in fact the chief characteristic of Dostoevsky's novels. What
unfolds in his works is not a multitude of characters and fates in a single objective world,
illuminated by a single authorial consciousness; rather a plurality of consciousnesses, with
equal rights and each with its own world, combine but are not merged in the unity of the
event (Bakhtin, 1999, p. 6; the italics original, the bold mine).

I could not find Bakhtin’s unpacking of what rights he was talking about with regard to
consciousnesses, so | try to specify them here in how | understand them:

e The right to be taken seriously by the other participants of the dialogue as a person on the
whole and as the author of one’s own particular ideas expressed in the dialogue, however
disagreeable or strange, ignorant or even absurd, these ideas might seem to the others. For
the dialogue to be Bakhtinian, the participants must be genuinely interested in both their
interlocutors as unique people and as the authors of their particular ideas. This genuine
interest, pregnant with a serious reply, constitutes “a community behind” for the interlocutor
and, thus, contributes to the strength and the internal unity of the one’s voice, taken seriously
by relevant others (Matusov, 2009).

e The right to introduce one’s own ontological interests and concerns into the dialogue,
and to change, to interrupt, to remain silent, to drop a topic, or to leave the dialogue
temporarily or entirely at any time. In the extreme, the participants’ ontological interests
constitute “the final damned questions” so central for many characters of Dostoevsky’s
novels. This right defines the ownership of the dialogue for its participants and promotes
heterodiscoursia and heteroglossia in the dialogue. It also makes the above right to be taken
seriously possible by focusing on what is interesting for each person in the dialogue.

e The right to disagree and to remain in disagreement, or to be misunderstood, half-
understood, misinterpreted, and/or to remain unknown. This right is based on the
recognition of the unmerged and unmergeable voices and consciousnesses never fully
transparent to each other (but never fully opaque either). The genuine and sustained interest
in each other in the Bakhtinian dialogue cannot be possible when the consciousnesses are
viewed as fully transparent (Matusov, 2015). I think that this right is rooted in recognition of
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the plurality of unmerged consciousnesses mentioned by Bakhtin. Excessive monologism is

the postulate of the possibility for fully transparent, finalized, and merged voices and

consciousnesses. Excessive monologism is an attempt to either merge the voices or to destroy
unmergeable voices, “In the monologic world, tertium non datur: a thought is either affirmed

or repudiated; otherwise it simply ceases to be a fully valid thought” (Bakhtin, 1999, p. 80;

the italics original).

It may be interesting to consider other important rights constituting the Bakhtinian dialogue
that are not mentioned here.

It is important to note that all these listed rights are NOT recognized in conventional and
innovative foisted education based on the Kantian educational paternalism (Kant, 1784). The
participants of the classroom discourse are often not only disinterested in each other as holistic
persons and in each other’s contributions, but usually they are also disinterested in what they are
saying themselves. The school curriculum is often imposed on the students by the credential
institution, as well as teaching this curriculum is usually imposed on the teachers. At the end of the
successful instruction, the consciousnesses of the students and the teachers must merge and be in the
agreement with the standardized tests’ correct answers in order for the students’ education and the
teachers’ guidance to be institutionally credited.

Author with the unique and unpredictable voice

The Bakhtinian dialogue is defined by authorial unique and unpredictable subjectivity of how
a person authors the world and themselves in dialogue with themselves and others, rather than by
objective universal or typified predictable subjectivity, existing independently of observers, that is
often studied in social sciences and focused on by institutionalized foisted education.

... the hero interests Dostoevsky as a particular point of view on the world and on oneself, as

the position enabling a person to interpret and evaluate his own self and his surrounding

reality. What is important to Dostoevsky is not how his hero appears in the world but first and
foremost how the world appears to his hero, and how the hero appears to himself (Bakhtin,

1999, p. 47; the italics original).

The participants of the Bakhtinian dialogue author their own unique and unpredictable
perceptions, tastes, judgments, ideas, and values about the world and themselves. Their authorial
subjectivities collide in the dialogue, which often produces critical examination and testing of their
positions, ideas, and values.

In foisted education, students are often viewed as objects of the teachers’ pedagogical and
disciplinary actions aiming at the students to arrive at the curricular endpoints preset by the teachers,
testing agencies, the credential institution, and/or the society (mediated by the state educational
bureaucracies). In conventional foisted education, these pedagogical and disciplinary actions often
involve the transmission of knowledge and a system of rewards and punishments. In innovative
(progressive) foisted education, these pedagogical actions often involve hijacking students’ interests,
manipulating the students’ consciousnesses, fascinating them with the interests chosen by the teacher,
and so on (Matusov, 2021a).

The transcendence of the participants’ social roles, statuses, and identities

in the problematic dialogue
Bakhtin contrasted social-psychological (and adventure) novels with Dostoevsky’s
polyphonic novels. Bakhtin argued that in a social-psychological novel,

Relationships of family, of life-story and biography, of social status and social class are the
stable all-determining basis for all plot connections; contingency has no place here. The hero
is assigned to a plot as someone fully embodied and strictly localized in life, as someone
dressed in the concrete and impenetrable garb of his class or social station, his family position,
his age, his life and biographical goals. His humanness is to such an extent made concrete and
specific by his place in life that it is in itself denied any decisive influence on plot
relationships. It can be revealed only within the strict framework of those relationships
(Bakhtin, 1999, p. 104; the italics original).
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| argue that both conventional and innovative (progressive) foisted education assigns firm
biographical, sociological, and institutional roles to the participants. Students are of certain ages,
grades, majors, socio-economic statuses, minority, disability, and immigration statuses, levels of
academic performance (e.g., student-at-risk, A-student, failing student, honor student), popular or
unpopular, members of cliques, and so on. Teachers are defined by their disciplines, experiences,
backgrounds, competence, educational philosophies, and so on. And, yes, students are always
students, and teachers are always teachers. Although the participants may transition from one role to
another by changing a grade, growing up, changing their major, and so on, they remain defined by
these firm peer, institutional, or societal roles.

In contrast, in a Dostoevskian polyphonic novel,

In Dostoevsky, the adventure plot is combined with the posing of profound and acute
problems; and it is, in addition, placed wholly at the service of the idea. It places a person in
extraordinary positions that expose and provoke him, it connects him and makes him collide
with other people under unusual and unexpected conditions precisely for the purpose of testing
the idea and the man of the idea, that is, for testing the "man in man." ... a combination of
adventurism (often of the boulevard-novel sort) with the idea, with the problematic dialogue. ..
is made meaningful and even surmounted in Dostoevsky, through the consistent polyphonism
of his work (Bakhtin, 1999, p. 105; the italics original).

Thus, the Bakhtinian dialogue requires the transcendence of and stripping from the
participants’ social roles and identities to become naked and fluid in the here-and-now dialogue when
their dear ideas and values and, thus, even their being itself — the established relationships with other
people, who are relevant, important, and loved — is unrooted and tested. Shatov comes to mind in
dialogue with Stavrogin in Dostoevsky’s The Possessed, “...we are two beings, and have come
together in infinity... for the last time in the world. Drop your tone and speak like a human being!
Speak, if only, for once in your life, with the voice of a [unique person, unique human being]” (as
cited in Bakhtin, 1999, p. 177).

Bakhtin observed that this testing the person-in-person in a dramatic ontological dialogue
where the participants’ deep personal truths (pravdas, in Russian) collide is often facilitated by an
encounter of strangers and a certain degree of alienation. This process often occurs at a marketplace
(agora) where strangers meet in a public space for diverse reasons and diverse interests, where people
are alienated from their communities, especially under the condition of capitalism. Bakhtin called this
process of stripping people of their finalized social roles, statuses, backgrounds, and identities as
“carnivalization™:

Carnivalization is not an external and immobile schema which is imposed upon ready-made

content; it is, rather, an extraordinarily flexible form of artistic visualization, a peculiar sort

of heuristic principle making possible the discovery of new and as yet unseen things. By
relativizing all that was externally stable, set and ready-made, carnivalization with its pathos
of change and renewal permitted Dostoevsky to penetrate into the deepest layers of man and
human relationships. It proved remarkably productive as a means for capturing in art the
developing relationships under capitalism, at a time when previous forms of life, moral
principles and beliefs were being turned into "rotten cords™ and the previously concealed,
ambivalent, and unfinalized nature of man and human thought was being nakedly exposed.

Not only people and their actions but even ideas had broken out of their self-enclosed

hierarchical nesting places and had begun to collide in the familiar contact of "absolute™ (that

is, completely unlimited) dialogue. Capitalism, similar to that "pander"” Socrates on the market
square of Athens [agora], brings together people and ideas (Bakhtin, 1999, pp. 166-167; the
italics original).

The Bakhtinian dialogue is not a dialogue of friends; it is not a kin dialogue, not a communal
dialogue (Matusov & Marjanovic-Shane, 2015b). Rather, the Bakhtinian dialogue is a dialogue of
encountered strangers — alienated but not entrenched, stripped from their communal identities.
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Deconstructive critical dialogue of spoilsports

Bakhtin argued that like in the genre of the Menippean satire, in Dostoevsky’s polyphonic
dialogue, ‘‘truth becomes dialogically tested and forever testable’” (Morson, 2004, p. 319) or in
Bakhtin’s own words,

The most important characteristic of the menippea as a genre is the fact that its bold
and unrestrained use of the fantastic and adventure is internally motivated, justified by and
devoted to a purely ideational and philosophical end: the creation of extraordinary situations
for the provoking and testing of a philosophical idea, a discourse, a truth, embodied in the
image of a wise man, the seeker of this truth. We emphasize that the fantastic here serves not
for the positive embodiment of truth, but as a mode for searching after truth, provoking it, and,
most important, testing it (p.114).

The testing of a wise man is a test of his philosophical position in the world, not a test
of any other features of his character independent of that position. In this sense one can say
that the content of the menippea is the adventures of an idea or a truth in the world: either on
earth, in the nether regions, or on Olympus. ...

The menippea is a genre of "ultimate questions." In it, ultimate philosophical positions
are put to the test. The menippea strives to provide, as it were, the ultimate and decisive words
and acts of a person, each of which contains the whole man, the whole of his life in its entirety
(Bakhtin, 1999, p. 115).

The Bakhtinian dialogue is inherently deconstructive, positioning the participants of the
dialogue as spoilsports — of each other’s dear and familiar truths, circulating ideological positions,
persons’ uncritical beliefs, and desires often colonized by the existing culture. In contrast to many
other practices that require suspending one’s disbeliefs, the Bakhtinian dialogue requires suspending
one’s beliefs (Marjanovic-Shane, 2016). Challenging beliefs and engaging in the deconstruction of
accepted norms, rules, agreements, beliefs are the commitments of spoilsports, but not trolls. A
spoilsport is a dissident committing to a search for an alternative vision of goodness, truth, and beauty
with other people. A troll commits to destroy the concepts of the person’s authorial voice, their sense
of goodness, truth, and beauty as such, in order to gain power. In contrast to a spoilsport, a troll is not
interested in testing truth, idea, and “the man in man” (Bakhtin, 1999, pp. 31, 111): “The dialogic
testing of the idea is simultaneously also the testing of the person who represents it” (Bakhtin, 1999,
pp. 111-112). A troll only camouflages to look like a spoilsport without committing to any idea and
thus, not committing to be tested themselves. Thus, the cynicism of a troll is cowardly and
manipulative.

Because of this deconstructive nature, the Bakhtinian dialogue is also inherently educational
if education is understood along with Socrates’ motto, “The unexamined life is not worth living”
(Plato & Riddell, 1973).

The ethico-ontological nature of dialogue

Bakhtin argued that the nature of dialogue in Dostoevsky’s works is not purely
epistemological but rather ethical and ontological, “Dostoevsky neither knows, nor perceives, nor
represents the ‘idea in itself” in the Platonic sense, nor ‘ideal existence’ as phenomenologists
understand it. For Dostoevsky there are no ideas, no thoughts, no positions which belong to no one,
which exist ‘in themselves’” (Bakhtin, 1999, p. 31). Rather, the characters of Dostoevsky argue with
each other through their pains, deeds, dreams, despairs, worldviews, actions, reputations, life
experiences, and fates, some of which are articulated in words by the characters, but some remain
raw, perceived by themselves and others. Bakhtin argued that the person’s fate is the part of their
voice and, thus, the person participates in dialogue with their fate, “The definition of voice. This
includes height, range, timbre, aesthetic category (lyric, dramatic, etc.). It also includes a person's
worldview and fate. A person enters into dialogue as an integral voice. He participates in it not only
with his thoughts but with his fate and with his entire individuality” (Bakhtin, 1999, p. 293).

The Bakhtinian dialogue occurs on the threshold, “in fact Dostoevsky always represents a
person on the threshold of a final decision, at a moment of crisis, at an unfinalizable- and
unpredeterminable-turning point for his soul” (Bakhtin, 1999, p. 61). In this threshold of a final
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decision, in the personal crisis, the person’s ideas, values, dreams, and deeds — the personal truth
(pravda), to which the person commits — is challenged and tested by alternative pravdas’ of others.
The person’s commitment to seek for and reply to challenges of their own pravda by themselves and
others is the basis of the Bakhtinian ethics as he articulated it in the notion of “responsibility”
(Bakhtin, 1993).
Thus Dostoevsky portrayed not the life of an idea in an isolated consciousness, and
not the interrelationship of ideas, but the interaction of consciousnesses in the sphere of ideas
(but not of ideas only). And since a consciousness in Dostoevsky's world is presented not on
the path of its own evolution and growth, that is, not historically, but rather alongside other
consciousnesses, it cannot concentrate on itself and its own idea, on the immanent logical
development of that idea; instead, it is pulled into interaction with other consciousnesses. In
Dostoevsky, consciousness never gravitates toward itself but is always found in intense
relationship with another consciousness. Every experience, every thought of a character is
internally dialogic, adorned with polemic, filled with struggle, or is on the contrary open to
inspiration from outside itself-but it is not in any case concentrated simply on its own object;
it is accompanied by a continual sideways glance at another person (Bakhtin, 1999, p. 32).

The educational regime of the Bakhtinian dialogue

So, what can the educational regime of the Bakhtinian dialogue look like?

But, what is an educational regime, and why may the Bakhtinian dialogue be involved in it?
In a political sense, “regime” is a particular, relatively stable, organization of politics. Politics is an
imposition of actions, values, judgments on people who disagree with the imposed actions, values,
judgments but accept the imposition because they see the imposition as legitimate. For example, in
foisted education, students may accept their classes’ curriculum imposed on them because they
believe the educational institutional authority knows better than them what they must study. In
contrast, in my democratically run classes, students vote on topics to study, and the minority accepts
the topic, imposed on them, voted by the majority. Alternatively, when there is a draw, my students
may choose to flip a coin, or schedule the competing topics one after another, or ask me to choose.
Again, in each case, they see the imposition of a topic that they may not want to study or that was not
their own choice as legitimate (a compromise).

On the other hand, my students also have a choice to avoid politics by not coming to the class
meetings, focused on a topic that they do not like but, instead, they can study the topic of their own
interest alone on their own or with willing peers outside of our class meetings. In one of my classes,
students split into two groups to study topics of their choice in the same classroom, calling on me to
facilitate their studies or provide guidance on their demands. Assertion of freedom from imposition
(i.e., granting rights) is a political act in itself because it imposes non-imposition on those who may
otherwise want to impose it. The establishment of legitimacy to stay away from politics — a legitimate
imposition — is in itself a political act. My students have the political right not to come to the class
meetings — |, their teacher, cannot force them to come (i.e., so-called “free attendance”) (Matusov,
2021, in press).

As we can see from the above, the Bakhtinian dialogue is based on the certain rights of the
consciousnesses. The right in itself is established by the organization of politics — a part of a political
regime. Bakhtin used political language to define dialogue in his philosophy of dialogism. If the
Bakhtinian dialogue becomes the core of education, how its educational regime may look like? What
are the political principles of the Bakhtinian dialogue in education?

Self-education

The first political principle of the Bakhtinian dialogue in education is a student’s self-
education. The student has a legitimate right to be the final authority to define their own education:
whether to study or not to study, what to study (i.e., curriculum), how to study (i.e., instruction), with
whom to study, when to study, where to study, why to study, and how to define education — its purpose
and quality in the first place. This political principle of the right to self-education follows from the
Bakhtin’s defining his dialogue as “consciousnesses with equal rights.” Modern education is
predominantly foisted education (except for “democratic education,” which is based on self-directed
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learning). Foisted education is justified by the Kantian educational paternalism that denies students’
political right to self-education. According to Kant, ignorant and irrational people cannot make good
decisions about their own fate — they need to be educated first, against their will if necessary, before
their autonomy and dignity can be recognized by the society (Kant, 1784).

Paternalism, “interference with a person's liberty for his own good” (Dworkin, 1972, p. 67),
is a form of monologism, and it contradicts the Bakhtinian dialogue. This does not mean that
paternalism is always wrong because humans are not only authors of their perception, beliefs, values,
ideas, and deeds, but also physical, biological, psychological, and social objects. For example, my
life was saved on several occasions by strangers who pulled me out of an upcoming car because |
tried to cross a road by looking in the wrong direction in Pretoria, the Republic of South Africa. At
that moment, the last thing I needed was a Bakhtinian dialogue. I appreciated the strangers’
paternalistic interference who forcibly (if not even violently) treated me as a physical object and not
as a subject for a dialogue to save my life. However, in education, especially in the Bakhtinian
dialogue education, the participants are arguably authorial subjects and not objects. That is why |
have argued elsewhere that Kantian educational paternalism is inherently anti-educational (Matusov,
2020a, 2020b, 2021b, 2021, submitted).

Although the political principle of student’s right to self-education can be deduced from
Bakhtin’s definition of dialogue, the political principle of self-education is bigger than the Bakhtinian
dialogue. Since the student has the right to define their own education, the student’s definition of
education may not be based on the Bakhtinian dialogue. Instead, it may involve training — learning
self-contained and decontextualized skills and bits of knowledge. Or, it may involve the student’s
uncritical but creative socialization in a student-desired practice (e.g., becoming a restaurant chef)
and so on (Matusov, 2020b). Since the Bakhtinian dialogue respects and legitimizes non-engagement
in the dialogue as a participant’s right, the student’s choice not to define education as the Bakhtinian
dialogue is recognized in the Bakhtinian dialogue education. The Bakhtinian dialogue education is
inherently pluralistic — it rejects the common tendency of demanding the monopoly on education in
its own image (Matusov & Marjanovic-Shane, 2016).

Symdidact

Recently, | have abstracted the following five forms of self-education (Matusov, 2021,
submitted): autodidact (solo studying), symdidact (studying with peers), advisement (studying with
the help of an advisor), odigosdidact (studying with a teacher on the student’s approval), and
autopaternalism (a student requiring a teacher to push the student to study). Out of these five forms
of self-education, only the symdidact — i.e., studying with more or less equal peers -- fits the format
of the Bakhtin dialogue unequivocally, although not any symdidact may involve the Bakhtinian
dialogue. Advisement, odigosdidact, and autopaternalism involve stable roles of the participants and
particular role orientations of being somebody who is not entirely the whole person (“the person-in-
person”) in the moment of the ongoing dialogue (cf., the discussion of "the teacher orientation™ in
Matusov & Brobst, 2013) — e.g., an advisor, a teacher, an enforcer of the student’s studies (on the
student’s own demand), — which violates the principles of the Bakhtinian dialogue listed above. The
Bakhtinian dialogue does not know special roles and their orientations.

For example, let’s consider a case of the odigdosdidact form of self-education. In Socrates's
dialogue with young Meno, Meno came to Socrates, his teacher, to ask for help him to figure out
virtues' origin: whether virtues can be taught or they are inborn. This was a highly urgent political
question in Athens where democracy was in a crisis at that time. Namely, if virtues could be taught,
democracy is a good political regime. Conversely, if virtues were innate, the aristocracy was a sounder
political regime. However, Socrates was interested in discussing the definition and nature of virtue.
After a back-and-forward struggle, Socrates recognized the priority of Meno’s inquiry over his own:
since it was Meno who came to Socrates with a question for help and not the other way around (Plato
& Bluck, 1961, pp. 51-52, 85C-86E). Thus, Socrates realized that he had to have a teacher orientation,
which he assumed (although not wholeheartedly, if not in an entirely cunning way, see my analysis
here: Matusov, 2009; but this is another story). Socrates, Meno’s teacher/mentor, could not fully and
legitimately be himself in a dialogue with Meno, his student/mentee.
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The teacher serves the student’s self-education. Beyond pedagogical orientation to self-
education — how to teach the student better — the teacher’s own self-education is at best peripheral
and accidental and at worse interfering with the student’s self-education. By definition, the teacher’s
and the student’s consciousnesses do not have equal rights. The teacher must sacrifice their own
interests and inquiries in the pedagogical fiduciary relationship (Matusov, 2021, submitted). The
teacher commits to helping to develop the student’s unique voice and authorship stronger — this
defines the teacher’s orientation. The student does not have a similar commitment to their teacher.
The student does not have any orientation — they can be themselves in a dialogue with the teacher or
peers. The teacher has to fulfill their pedagogical role of providing guidance. In self-education of the
Bakhtinian dialogue, a student is not a role but a particular form of the holistic being. The student
attends to their own and other people’s perceptions, ideas, opinions, values, judgments, inquiries,
puzzlements, etc., to make sense of them. In contrast, the teacher attends to the student’s blind spots
and strengths — i.e., the pedagogical needs of the student. The teacher and the student are not equal-
rights partners in a dialogue that violates the Bakhtinian dialogue's main principle insisting on the
participating consciousnesses with equal rights. Also, the Bakhtinian dialogue does not know special
roles and their orientations for its participants.

As to an autodidact who studies through dialogues with the self and with texts (and
multimedia) absent of the alive people, in my view, Socrates correctly challenged “dialogue with a
text” as a genuine dialogue:

According to Socrates (Plato, 1952, pp. 156-162, 274B-277B), print literacy excludes
readers from production and negotiation of the text — the dialogue. The print text does not
reply differently to the various audiences that engage with it. The print text cannot answer an
audience’s questions, resulting in the audience considering the printed text to be
incomprehensible or even fallacious. Thus, entire responsibility for appropriate understanding
the print text lies with the reader. Print literacy deforms speech into dissemination of
information from one to many. In contrast, in oral literacy (or more precisely in dialogic
practice) speaker and listener have very temporary and interchangeable roles and often are
both symmetrically referred to as speakers in a dialogue. In print literacy the roles of writer
and reader are stable and asymmetrical. Oral literacy involves embodied and situated
production/consumption of the text while in print literacy often production and consumption
are disembodied and decontextualized from the immediate life flows of the participants — the
printed text remains materially the same and does not respond to new arguments of the readers
or new circumstances of the writer (the written text can “bite” the writer back when his or her
life circumstances have changed) (Matusov & St. Julien, 2004, p. 203).

Except for the symdidact, all other forms of self-education distort and compromise the
Bakhtinian dialogue even if the participants of such self-education may be attracted and committed
to the Bakhtinian dialogue education.

Presencing selves in dialogue

In his doctoral dissertation, David Sabey has introduced the notion of “presencing self in
dialogue,” meaning “becoming present to others as being addressable” (Sabey, 2021, p. 75), as a way
to address Bakhtin’s demand for the ethico-ontological nature of dialogue. In his work with high
school and college students, Sabey noticed that his students (and, occasionally, he himself) were
hiding behind typicality, decontextualization, universality, and abstraction (‘“theoriticisms” using
Bakhtin’s term, see Bakhtin, 1993) even when they discussed controversial and super important
ontological topics for themselves. Sabey argues that the Bakhtinian dialogue demands presencing self
from its participants in the Bakhtinian dialogue.

The following prolonged excerpt and its analysis by David Sabey illustrate both presencing
and hiding selves in the dialogue:

This excerpt comes from one of Group 3’s discussions about toxic masculinity, after several

students shared ideas and personal stories about how men and women are treated differently

in certain situations. Brandin talked about how his grandmother always asks him to take out

the trash rather than his female relatives, Aliyah talked about how her mother insists that her
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brothers carry heavy groceries in from the car, and Carlos talked about how women sometimes
got paid less than men for doing the same job. Riffing on this theme, Patience related the
following story:

Transcript 7
Patience | Yeah. My mom used to, well she still do make the boys, him [Brandin] and my 1
brother cut the grass. [David: Mm-hmm.] And | used to like, go out there and 2
wanna help and stuff and she used to be like, nah, nah. And I'm just like, why 3
can't | help like [David: Mm] just 'cause I'm a girl, don't mean nothing. I'm a 4
girl and I do a lot of stuff. [David: Mm-hmm.] Like I'm a girl and I lift a lot of 5
stuff and it just kinda irritating sometimes ‘cause it's like, you don't see the 6
value in what girls have. You just see that [David: Right] men are supposed to 7
be like [David: Hm.] more like aggressive or stronger, when that's not the case. 8
[David: Yeah.] | mean this is not a bad thing but like, | wish they would, they 9
would see that in women too. 10
David Yeah. Yeah so what I hear you saying this, like, | said, you know, it could be a 11
good thing to say men are brave and strong or whatever, but you bring up that, 12
the danger in that is, if by saying that, you imply that women are not that, 13
right? Like if men are brave and strong, what does that mean about women? 14
And one thing that people could say is like, that means women are not so much 15
those things. Right? 16
Patience | Mm-hmm (affirmative). 17
David Yeah. So, I've, | think that's a, good point. 18

In her first turn at talk, Patience begins by telling a story about how she, as a girl, was
discouraged from mowing the lawn (lines 1-3). This portion is spoken in the habitual past
(“used to”). Although it is not entirely clear where the story stops, and if a younger Patience
ever explicitly resisted her mother’s gendered division of household labor, the verb tense
shifts at the end of line 3 to the present tense. Whether or not her self-quotation (starting with
“I’m just like” on lines 3-4) is meant to be part of the story or to reflect her current thinking,
it represents a response to her mother. Note how the story makes Patience’s mother
addressable and how Patience addresses her directly, using the second person (lines 6-9) to
articulate her frustration and assert herself as a capable woman. As she concludes her
comment (lines 9-10), Patience broadens her response to a generic “they,” suggesting that the
issues she encountered with her mother are prevalent beyond her household—that her mother
is part of a vague collective that tends to see certain characteristics in men and not in women.

Following both Patience’s lead and my own schooled inclinations toward the abstract,
my response addresses this final comment and fails to address anything other than the
supposed message of Patience’s story. This comment takes what “I hear [Patience] saying”
(line 11) and translates it into a generalizable principle—that the danger of having a normative
vision of masculinity is that it implies that women do not/should not have the characteristics
ascribed to men. Although | believe there is value in this kind of reflective listening, in this
case, it cost the presence of Patience’s mother. After Patience confirms that this was what she
was saying, I characterize the idea as a “good point” (line 18). Indeed, it seems that her story
became, in my mind, merely a vehicle for a message, and that, in the end, the message was all
| heard her saying. Consequently, | do not address Patience as anything other than someone
with a point to make in the discussion, as the owner of a certain idea, nor does it occur to me
to address her mother.

In this episode, [I] seem to fail to fully address two interlocutors who became newly
addressable: Patience and her mother. Patience’s mother was, of course, not physically
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present, and was represented secondhand, but she is still a person with a particular point of
view who could be presenced and rendered addressable in a variety of ways to the group. To
be clear, I am not suggesting that we necessarily have the same ethical obligations to
narrativized individuals as to those with whom we are physically present, but I think we do
have some obligations and can mutually benefit from seeking to be in dialogue to the extent
possible. In this example, by ventriloquating and addressing her mother, Patience was able to
articulate some of her own thoughts and feelings, but her final comment closes off her
mother’s addressability, suggesting that her story is an example of a broader trend and,
relatedly, that her mother need not be addressed as a unique individual—at least, not by
anyone else in the group. Perhaps this abstractive closure functions to protect her mother, or
perhaps it is simply due to some schoolish sense that a comment should do more than tell
stories—that it should have some generalizable message. Whatever the reason, neither
Patience nor other members of the group address her mother further. And Patience herself is
addressed simply as someone with a “good point” (line 18), not as a young woman who has
felt that her gender excludes her from certain activities and makes other people, including her
mother, view her as less capable than she considers herself to be. Rather than dealing with
any of the emotional or relational complexities of her story, the conversation proceeds based
solely on an abstraction. This seems largely due to my response, which treats her story as a
vehicle for her final comment, translating it entirely into an abstract plane.

This episode reveals a pattern ... namely, a tendency to translate stories into
abstractions and to relate to each other as bearers of ideas, and not as embodied, thinking-
feeling, storied selves. Patience’s abstraction of her mother seems to manifest an emerging
form of this pattern, while my response and the following examples show it in its maturity
(Sabey, 2021, pp. 101-104).

Agora

The Classical Athenian Agora, located in the olive gardens at the foot of the Acropolis, was
the center of the public life of the Athenian polis. First of all, it was a marketplace where locals and
strangers brought their merchandise for sale. It was also the judicial place. Male Athenians came to
check if they were chosen to serve on a jury for some case in the Peristyle Court. It was the political
place of the polis for political assemblies to discuss public issues, hear arguments, and make
decisions. It was the place of worship with several temples. It was the place to ostracize your fellow
citizens by dropping a tag with the name of an offender in a special jar. It was the place of public
gossiping and public festivity. And, yes, it was a place to eavesdrop, listen to, address, and discuss
interesting political and philosophical issues with wise men of the day. This was the place where
people came to hear Socrates, his disciples, sophists, and other philosophers and go away from him
as they wished. It was the place for serendipity: come for a buy, stay for listening to Socrates.

Agora was the place for encounters and mixing unmixable. It was the place for an encounter
of strangers and friends. It was the place for preplanned activities and serendipity, the place for on-
task monologues and heterodiscoursia, the place for poiesis and praxis. Agora was the place for the
sublime and mundane. Agora was the place for work, duty, and leisure. It was the place that had a
strict regimen and frivolous, non-binding participation, eavesdropping, and observation. It was the
place of nature and the artifact. It was the place of mixing the public design and the private intent,
regulation and improvisation, strict ritual, and unbridled festivity. Agora was ruled by Apollo, the
god of the sun, of rational thinking and order, appealing to logic, prudence, and purity. And also,
Agora was ruled by Dionysus, the god of wine and dance, of irrationality and chaos, appealing to
emotions and instincts. That is why | think Agora is the perfect metaphor of a place where the
Bakhtinian dialogue may occur at ease.

I wonder what other aspects of the educational regime should be abstracted from the
Bakhtinian dialogue.

Conclusion

My analysis of the Bakhtinian dialogue and its educational regime raises at least two profound

questions in me. First, do Bakhtinian dialogic educators really want to fully commit to the Bakhtinian
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dialogue with its focus on a plurality of unmergeable consciousnesses with equal rights; testing not
only people’s ideas but people of ideas themselves; stripping people of their stable roles, identities,
and orientations; focusing on ontologically charged, “final damned” questions; positioning
participants of dialogue as strangers; and viewing education as essentially deconstructive? Should
this commitment by its participants (students, teachers) be partial and conditional? If the latter, why
and what conditions? What other types of dialogue should be included in addition to the Bakhtinian
dialogue and why?

Second, do Bakhtinian dialogic educators want to commit to the educational regime emerging
from the Bakhtinian dialogue based on the principle of self-education (rather than on the Kantian
educational paternalism), on symdidact (rather than on pedagogy), on presencing (rather than on
hiding behind typicality and abstraction), and on Agora (rather than on course and classroom)? Will
this commitment make educators (teachers, advisors) obsolete by transforming them into students? If
not, should the educators’ commitment to the Bakhtinian dialogue educational regime be partial and
conditional? If the latter, why and what conditions? What other types of educational regimes should
be included in addition to the Bakhtinian dialogue educational regime and why?

These questions are important because, as | showed, the Bakhtinian dialogue is pregnant with
relational, philosophical, and genre pluralisms. In addition, people’s self-determination in dialogue
and in education demands the acknowledgment that participants in dialogue and in education should
have a legitimate right to define and redefine dialogue, their own (self-)education and their
educational regime.
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Abstract. This essay constitutes an attempt to synthesise Russian literary theorist Viktor Shklovsky’s
definition of art as proposed in "Art as Technique" and Russian philosopher Mikhail Bakhtin’s concept of
dialogicity. It will incorporate themes from French art critic Nicolas Bourriaud’s book Relational Aesthetics,
which heavily rely on the relations between viewer and art. Central to this attempt is Shklovsky’s concept of
defamiliarisation — a roughening of the perception. Taken together with Bakhtin’s ideas on multivoicedness,
and Bourriaud’s inter-subjective aestheticism, defamiliarisation can be seen as a powerful tool through which
to establish a dialogue between subject and object—a dialogue that engenders, authors, and creates art. Shklov-
sky also states that the object is not important for art to happen. This view, when taken to its logical extreme,
contends that everything and anything can be art, which many critics consider to be a damaging notion. De-
tractors of this perspective will often gripe about how art becomes meaningless with such assumptions, and
that this leads to a nihilistic interpretation of—not just art—but of the grander project of life, but this paper
rejects this fearful attitude and instead strives to surpass petty existentialism for a more constructive mindset.
This stance already reeks of a postmodern interpretation of art and therefore, as David Shepherd has said, runs
the risk that any Bakhtinian interpretation does. Namely, that of "seeming to rehearse the tired gesture by
which the Soviet theorist is burdened with the credit for having [...] always already anticipated and surpassed
the most significant theoretical trends of recent decades" [Shepherd, 1989, p. 91]. However, the crux of this
synthesis lies precisely in the interplay between the three perspectives; it is neither Bakhtin, nor Shklovsky,
nor Bourriaud who has the singular concept which leads to a more positivistic infusion to add to this meaning-
denying philosophical stance. Instead, the radical implications contained within all three authors’ works come
together in dialogue, and only then are able to form a more constructive aesthetics of art and artfulness.

Keywords: Shklovsky’s defamiliarisation; Bourriaud's relational aesthetics; Bakhtinian dialogism; a
renewal of a sense of wonder through a rejection of nihilism; synthesising disparate views.

This essay will attempt a synthesis between Russian literary theorist Viktor Shklovsky’s def-
inition of art as outlined in "Art as Technique" and Russian philosopher Mikhail Bakhtin’s concept
of dialogicity, incorporating themes from French art critic Nicolas Bourriaud’s book Relational Aes-
thetics. Shklovsky’s concept of defamiliarisation, a roughening of the perception, will be the outset
from which the synthesis departs. With Bakhtin’s ideas on multivoicedness, and Bourriaud’s inter-
subjective aestheticism this essay will establish an analysis in which art can be seen as being born
from the dialogue between subject and object. Returning to Shklovsky, his statement that the object
is not important for art will be addressed. Taken to its logical extreme this view contends that every-
thing and anything can be art, as long as one takes the time to truly perceive the object. An overview
of criticism, which considers this to be a damaging notion, will be given. In conclusion, this essay
will advocate a more constructive perspective on the consequences of Shklovsky’s radical statement.
The prevailing sentiment at the time of Shklovsky’s writing was that art worked by combining signs
(images, words, notes, etc.) into "poetic images or tropes” that evoke mental conceptions in the ob-
server "that are always more complicated and more informative than the sum of the signs used in
constructing the image" [Denner, 2014, p. 374]. From this it was concluded that the only difference
between communication in art and communication in ordinary language was the degree of meaning
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imparted by it. Art was simply more intense and more efficient and "the aesthetic reaction to a work
of art—he perception of a thing's being beautiful or pleasurable—s nothing more than "a reflex to this
economy of expression™ [Denner, 2014, p. 375]. Shklovsky admits that practical language does in-
deed seem to function this way, in what he terms the algebraic method. Simple and accessible signs
are used to allow for an easy way to know and recognise more complex ideas. The reduction of
signification to its bare fundamental characteristics is, for Shklovsky, exemplified by algebra, as it
uses only letters to stand for certain quantities or objects. However he sees the drive for efficiency in
practical language as something completely separate from art. He uses metaphors that compare "sum-
mer lightning to deaf and dumb demons™ and “the sky to the garment of God" [Shklovsky, 2012, p.
6] to question the contention that art is simply a hyper-efficient version of communication. The com-
parison of non-existent things to these fairly simple phenomena is a far cry from the efficiency that
motivates practical language. Far more practical would have been the use of meteorological language
to describe these things and as such there is little economy to be found in these expressions. Shklovsky
therefore rejects the idea of art as "ordinary language, only more so" [Denner, 2014, p. 374].

As Michael Denner states: "What defines art in Shklovsky's analysis is not some contentious
or vague characteristic like beauty: Art is rather defined by its observable effect on its consumer”
[Denner, 2014, p. 374] and herein we can find a connection with practical language. For Shklovsky
practical language, while desirable in certain conditions, also held an inherent danger, namely that of
automatisation. He states that as "perception becomes habitual, it becomes automatic" as "all our
habits retreat into the area of the unconsciously automatic™ [Shklovsky, 2012, p. 11]. To illustrate this
point Shklovsky quotes an excerpt from a diary entry by Tolstoy in which, while cleaning a room, he
could not remember whether he had dusted his couch yet as this action had become so habitual that
it had in fact become impossible to remember [Shklovsky, 2012, p. 12]. Perceived in such an autom-
atised way the object "fades and does not leave even a first impression; ultimately even the essence
of what it was is forgotten” [Shklovsky, 2012, p. 11]. Shklovsky contends that this tendency to ab-
stract in practical communication leads to a similar abstraction in our perception and thus reduces
"reality to convenient categorical prejudices” [Denner, 2014, p. 376]. In doing so we effectively breed
an "epistemological illness"” that is highly contagious, as our perception alters, not just the world
perceived, but the way others perceive the world as well: "the mind responds to the thing and the
thing to the mind" [Denner, 2014, p. 376]. So while at first only our perception is affected by this
economy driven strategy, eventually it eats away at the world as we stop perceiving and merely lazily
recognise. Functioning as perception’s equivalent of the algebraic method, recognition is "perceptual
shorthand that assumes knowledge of an object based on prior experience” [Denner, 2014, p. 377].
Art, according to Shklovsky, exists to combat this disease, it is the revitalisation of perception, and it
undoes the devouring process of habitualisation. In his own words: "The purpose of art is to impart
the sensation of things as they are perceived and not as they are known" [Shklovsky, 2012, p. 12]. It
achieves this by making objects unfamiliar, roughening the form, and in doing so reducing the ease
of perception (or recognition as might be the case). The technique of art lengthens the process of
perception because this "is an aesthetic end in itself and must be prolonged” [Shklovsky, 2012, p. 12].
Thus deprived of "easy and economic recognition™ art presents to us an object "removed from all
prior associations and assumptions™ [Denner, 2014, p. 377] making it possible for us to examine this
object anew; "Art is a way of experiencing the artfulness of an object; the object is not important”
[Shklovsky, 2012, p. 12, emphasis in the original].

Momentarily setting aside the radical implications that Shklovsky’s statements have, | would
like to establish a connection between his theories and the Bakhtinian concept of dialogicity. Bakhtin
used this term in his theories on the novel, which as a genre is engendered by its heteroglossia, or
multivoicedness. His theory assumes that within the structure of a novel, more than one voice is
present at any given time and that these voices enter into a dialectic relation with each other, their
meanings informed by and formed through their dialogue. Opposed to this is monoglossia, the au-
thoritative voice, which in Bakhtin’s analysis is exemplified by the genre of the epic. Because of its
monolithic nature, authoritative discourse "enters our consciousness as a compact and indivisible
mass," prompting one to “either totally affirm it, or totally reject it" [Bakhtin, 1981, p. 343]. Bakhtin
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focussed his theories on discourse in the novel but he is deliberate in reminding us “that dialogic
relationships in the broad sense are also possible among different intelligent phenomena” [Bakhtin,
2003, p. 184]. What happens then when we take works of art to be ‘utterances’ in a Bakhtinian sense?
An arguably classic method of looking at art is to treat a work as authoritative, a single voice, a single
utterance. However Shklovsky’s claim that perception, an activity that originates from the subject but
IS empty without an object, is an end in itself suggests that he acknowledged the importance of the
relation between art and its observer. Thus, in including the subject into the process of art, | would
argue that Shklovsky introduces a heteroglossic element and makes it "more multi-voiced" so that it
"no longer [gravitates] toward itself or its referential object” [Bakhtin, 2003, p. 226]. Therefore the
voices of the object and the subject "instead of following one after the other and being uttered by two
different mouths, are superimposed one on the other and merge into a single utterance issuing from a
single mouth” [Bakhtin, 2003, p. 209]. The dialogic relation creates art.

A view on aesthetics that seems almost tailor-made in relation to this is proposed by Bour-
riaud. In his book Relational Aesthetics he develops an aestheticism that focuses on the relational
aspect of art. This view stresses the importance of inter-subjectivity and human relations. However
insofar as humans can be regarded as social constructs it can be contended that so too Bakhtinian
utterances, in this case works of art, are merely social constructs. With this interpretation, Bourriaud’s
framework becomes almost a rephrasing of the Bakhtin-Shklovsky synthesis outlined above. Art for
Bourriaud functions as "an opening to unlimited discussion” where the "encounter between beholder
and picture, and the collective elaboration of meaning™ [Bourriaud, 2009, p. 15] is the crux. His claim
that "art is a state of encounter” [Bourriaud, 2009, p. 18] and can only exist within "the dynamic
relationship [...] with other formations"” [Bourriaud, 2009, p. 21] clearly mirrors a Bakhtinian dialogic
relation. Further strengthening the parallels (besides Bourriaud’s frequent use of the term ‘dialogue’)
is the juxtaposing of this relational aestheticism at the "opposite end" of what Bourriaud derisively
terms a "pettifogging historical” and "authoritarian version of art" [Bourriaud, 2009, p. 22]. Just like
in Bakhtin’s monoglossia, this ‘art as an indivisible mass’ functions through the "negation of dia-
logue" [Bourriaud, 2009, p. 22], thereby preventing the very process that should give birth to it. Bour-
riaud also repeatedly refers to installations in galleries, wherein the visitors are integral parts of the
exhibition. Examples include an artist’s announcement that he would release half a cubic metre of
helium into the air, creating an artwork that "only exists as an artwork by virtue of [its] observation”
[Bourriaud, 2009, p. 29], or settings in which people were allowed to adjust, move or even take pieces
from the exhibition [Bourriaud, 2009, p. 39], among many others. All of these works relied on the
presence, interaction, and contribution of the subject. Their prerequisite to function, to even exist, is
a dialogistic relation which therefore inherently calls into question the ‘author’ of the work. Again
Bakhtin offers relevant insights. He states that in becoming discourse, the becoming of a heteroglossic
utterance, a dialogistic relation must: receive an author, that is, a creator of the given utterance whose
position it expresses. Every utterance in this sense has its author, whom we hear in the very utterance
as its creator. Of the real author, as he exists outside the utterance, we can know absolutely nothing
at all. [Bakhtin, 2003, p. 184]

In this way the dialogic relation does not just ‘create’ the artwork in an abstract manner, but
is actually reified as the author of the artwork. A final parallel conveniently reaches back to Shklov-
sky’s device of defamiliarisation. Bourriaud proposes modern exhibition spaces as specialised spaces
that facilitate "the possibility of an immediate discussion™ and which create "free areas, and time
spans whose rhythm contrasts with those structuring everyday life" [Bourriaud, 2009, p. 16]. The
generation of this relational discourse thus constitutes an attempt to combat the habitual, automatised
perception, and in doing so reframes the familiar allowing us to perceive it, not as it is known, but as
it truly is. Returning to Shklovsky, by way of Bakhtin and Bourriaud, his contention that the object
is not important, needs to be addressed. This radical claim would seem to completely reject signifi-
cance of the object, but I believe it needs to be taken with a grain of salt. In a way, what Shklovsky
asserts is true, however Bakhtin offers a more nuanced view: "Dialogic relationships are absolutely
impossible without logical relationships or relationships oriented toward a referential object, but they
are not reducible to them™ [Bakhtin, 2003, p. 184]. This distinction turns around Shklovsky’s rejection
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of the object, as it has now become integral to the dialogic process of perception, but adds the caveat
that there can be no isolation for the experiencing of the artfulness of an object. In spite of this gra-
dation, Shklovsky’s arguments still effect "a dilation of the potential field of art, opening up the def-
inition of art to include a potentially unlimited set of objects” [Denner, 2014, p. 380], much to the
chagrin of art-purists around the globe.

Generally the use of a reductio ad absurdum argument is pitted against this inclusive view of
art. Let us look at a few concrete (if sometimes fictional) examples of defamiliarisation, in order to
see what is meant. Shklovsky’s own examples are mostly taken from works by Tolstoy, the "harsh
example"” that he gives is the defamiliarisation of "the act of flogging [...] by the description and by
the proposal to change its form without changing its nature™ [Shklovsky, 2012, p. 13]. In the same
vein, one can look at Ulysses by James Joyce as its form is radically ‘other.” Not only does this
infamous novel use defamiliarisation in its sentence-level language use (describing objects as if they
were first seen, avoiding accepted names, etc.), but its paragraphs, and even its suprastructure, are so
convoluted that the process of perception is prolonged considerably. Here | would like to add that the
process of perception is, in this analysis, not limited to observation, that is, does not pertain exclu-
sively to affecting animate nerve organs.

A work needs not be actually, perceptually present for one to engage with it. | would argue
that consuming a work of art does, indeed, start with physical perception, but as long as you engage
with it (e.g. through the retroactive realisation of something or delayed contemplation on a work’s
meaning and such) you are still in the dialogic process of perception. T.S. Eliot’s Wasteland, for
example, achieves this with its footnotes that continuously take the reader out of the text, or the need,
for all but the most polyglot readers, to constantly translate the various snippets of diverse languages.
Such convolution can be said to lead to absurd situations (and indeed some find Ulysses to be just
that) where complexity of form takes precedence over complexity of content, but as Shklovsky states:
"in our analysis of the work of art [...] there is no need for the concept of 'content’" [gtd. in Denner,
2014, p. 383]. He considers these essentially expressions of the same thing.

On the opposite end of using complexity to defamiliarise are works like Mondrian's grid-based
paintings or Malevich’s Black Square. These kinds of works are simple in their outward characteris-
tics and their defamiliarisation therefore relies on other aspects. In this case the works arguably rely
on the upset of established norms within the world of art. Another way is to rely on the viewer of the
painting to assume the painter had an intention, which they subsequently will try to assess with min-
imal assistance from the work itself. Furthermore, even the realisation of the subject that there might
not be an inherent meaning in the object could in itself be such a defamiliarising experience that the
process of perception is lengthened considerably. These again already hint at the possible absurdity
contained within this definition of art. Indeed this has been a persistent critique of much modern art.
Fountain by Marcel Duchamp, a urinal exhibited at an art gallery, is an excellent example of the
contentious nature of such artworks. After all, critics say, if a toilet can be art, where is the limit? A
gallery filled to the brim with garbage? Would that count as art? According to Iris Clert, who did
exactly that in her gallery in 1960, it would. For the skeptics, Shklovsky’s assertion that "defamiliar-
ization is found almost everywhere form is found™ [Shklovsky, 2012, p. 18] is a damaging claim, and
according to them a false conclusion follows from his allegation. Their reductio ad absurdum is as
follows: (1) If it can be defamiliarised, it is art. (2) Everything can be defamiliarised. (3) Therefore,
everything is art. It is not true that everything is art, not (3). Therefore, reductio: (1) entails not (2).
(2) entails not (1). So either exclusively (1), or exclusively (2). In their eyes the third premise is false,
but on what do they base this? A Bakhtinian interpretation might point out the similarities of this
rejection to the hallmarks of authoritative discourse. The earlier analysis of art was that it was a sys-
tem that was "analogous with the system of a language™ [Bakhtin, 1981, p. 273], and that it was
incapable of standing in a dialogic relation. Thus, from this point of view "the artistic work as a whole
[...] is a self-sufficient and closed, authorial monologue, one that presumes only passive listeners
beyond its boundaries™ [Bakhtin, 1981, p. 274]. According to Bakhtin, there was a tendency in Europe
to concentrate the scrutiny of philosophical thought on the "firmest, most stable, least changeable and
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most mono-semic aspects of discourse [...] that are furthest removed from the changing socio-seman-
tic spheres of discourse™ [Bakhtin, 1981, p. 274]. This single-voicedness "demands our unconditional
allegiance™ and, as outlined above, this "renders the artistic representation of authoritative discourse
impossible” [Bakhtin, 1981, pp. 343-344]. The skeptic’s rejection of this proposed definition of art
therefore relies on a reaffirmation of exactly that which is impossible to maintain in its requisite
dialogic relation.

If, as I hope to have shown, the skeptic’s reductio ad absurdum is a fallacious (or at least an
irrelevant) argument, and indeed everything can be art, what does this entail? Critics of this view
might argue that it is a destructive notion, that if everything is art, nothing is art, thereby destroying
the significance of the field. However | would argue that this is an extremely negativistic outlook.
Rather than subscribing to a pessimistic interpretation, | propose a positivistic, life-affirming and
creative mode d’emploi for this definition of art. While writing this, | have become thoroughly famil-
iarised with the white, stuccoed wall behind the monitor. As an object it has faded for the subject of
my CoNnsciousness.

However through actively imposing defamiliarisation on the plaster, by entering into a dia-
logic relation and letting the utterances of the object and subject resonate, | become once again able
to experience the artfulness of the thing as it is perceived, not as it is known. I might marvel at the
physics that make it possible, how the gypsum and water molecules arrange themselves in stable
patterns after being heated to a certain degree; or at the economics involved, how the collaborative
effort of various businesses that create, trade, transport, and apply plaster interact; or at the underlying
cultural factors, how it came to be a thing in society that millions of people smear coagulated sulfate
minerals on their walls; or at how a myriad of humans have, over the course of countless lives, grad-
ually contributed to something as simple as a few square feet of plastered wall. It is a cumulative
miracle of epic proportions. It is neither the object nor the subject responsible for the artfulness of
this, the author of this ‘artwork’ is the dialogic relation created in that very moment. In this way, in
this moment, by the transformative process of shaking the habitual, the ordinary becomes art.
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Annomayus. Jcce TMpeacTaBiIsieT co00H MOMBITKY CHHTE3UPOBAThH OIpEelIeHNE UCKYCCTBa, TaHHOE
pOCCHIICKUM TeopeTUKOM JuTepaTypbl Bukrtopom IlIkinoBckuM B cratbe «MICKYyCCTBO Kak TEXHUKa», U KOH-
LENLIMI0 JUaJOrMYHOCTH pycckoro ¢unocopa Muxauna baxtiuaa. OHO BKIIFOUaeT TEeMbl U3 KHUTH (paHIy3-
ckoro apt-kputuka Hukons Byppuo «3OcreTnka oTHOIIEHUI», B KOTOPOH, B YaCTHOCTH, pacCMaTpUBAIOTCS
OTHOILIEHUS MEXKIY 3pUTETIEM U UCKYCcCTBOM. LIeHTpaIbHBIM 3JIEMEHTOM 3TOW MOMBITKH SIBJISIETCS KOHLIETIIUS
[IknoBcKOro 0 AehaMUIUTALIIH — OIPyOIeHUH BOCIIpUATHs. B coBokynHOCTH ¢ nnesimu baxTuna o MHOroro-
JIOCUH U C UHTEPCYOBEKTUBHBIM 3CTETU3MOM byppuo nedamunmszanys MOKET pacCMaTPUBATHCS KAK MOILIHBIN
WHCTPYMEHT, C TIOMOLIBIO KOTOPOTO YCTAaHABIMBAETCS AUAIOT MEXIY CYyOBEKTOM H OOBEKTOM — JIHAJIOT, KO-
TOPBIN MOPOKAAET aBTOPOB M CO3/1aeT UCKYycCTBO. LIIKIOBCKUII Takke yTBEPKIAET, YTO OOBEKT HE BaXKEH AJIS
BO3HHKHOBEHUSI UCKYCCTBA. DTOT B3IJISIA, JOBEACHHBIN 10 JOTMYECKOM KpalHOCTH, YTBEPKAAET, UYTO BCE U
BCE MOXKET OBITh MCKYCCTBO, KOTOPOE MHOTHE KPUTHKH CUMTAIOT BPEIHBIM MOHATHEM. [IpOTHBHUKHK 3TOH
TOYKH 3peHUsI OyAYT 4acTo KaIyIOTCs Ha TO, YTO MCKYCCTBO CTAHOBHUTCSI OECCMBICTICHHBIM C TAKUMH TIPEIIO-
JIOKEHUSIMH, M YTO 3TO BEJET K HUTMJIUCTUYECKOM HHTEPIIPETALIMU — HE TOJIBKO HCKYCCTBa, HO OoJiee TpaHau-
O3HOTO IIPOEKTA XKU3HH, HO 9Ta CTaThsl OTBEPraeT ATO MyTaoIIee OTHOLIEHHE U BMECTO 9TOr0 CTPEMUTCS Ipe-
B30MTH MEJKUH 3K3UCTEHLMANIN3M paar OONBIIEro KOHCTPYKTUBHOE MBIIUIEHHE. JTa MO3ULHUS YXKe MaXHEeT
MTOCTMO/IEPHUCTCKON MHTEpIpETaIiel HCKYCCTBa U, CIe10BaTeNbHO, Kak ckasan J»sux lllenepa, monsepra-
eTcs PUCKY, KaK U Jito0ast OaxTHHCKas MHTEpIIpeTalys. A UMEHHO, «KaK Obl PENETHPOBATh YCTANbIM KECT,
KOTOPBIM COBETCKHI TEOPETHK 0OpeMEHEeH PU3HAHHUEM TOTO, [...] BCEr/ia yKe MPEABOCXUIIAT U IPEBOCXOAHI
Han0OoJIee 3HAYMMbIE TEOPETUYCCKUE TeHICHIIUY ToCaeIHUX aecsaTuieTiny [Shepherd, 1989, p. 91]. Onnako
CYTh 3TOTO CHHTE3a JIEXKHUT KaK pa3 BO B3aHMOJEHCTBUM MEXIY TpeMs MEpCIEeKTHBAMH; HU baxTwH, HH
knoBckuit, HU Byppuo He 0051a1at0T eTMHBIM [TOHATHEM, KOTOPOE BEJIET K 00Jiee TIO3UTHBHCTCKOMY BIIMBa-
HUI0, YTOOBI T00ABUTH K 3TOMY OTPHIIAIONIEMY CMBICH PrI0COGCKOMY IIOHUMAHHIO. BMECTO 3TOr0 pauKaib-
HBbIE UMIUIMKALMH, COAepKalInecs: B paboTax BceX TpeX aBTOPOB, 00bEIUHSIOTCS B JUAJIOT, M TOJIBKO TOTda
OHHU MOTYT c(hOPMHUPOBATH 00JIee KOHCTPYKTHBHYIO 3CTETHUKY UCKYCCTBA U XYy 0KECTBEHHOCTH.

Knrouesvie cnosa: «octpanenune» B.b. IlIknoBckoro; scretnka otHomenuit H. Byppuro; nuanorusm
M.M. baxTuHa; BO3pOXkKACHNE YyBCTBA YAUBICHUSA Y€pPe3 OTKA3 OT HUTWIN3Ma; CHHTE3 Pa3pO3HEHHBIX B3IUISA-
JI0B.
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Annomayus. Jlmanas Ombamoreka M.M. baxThHa mgaeT BO3MOXKHOCTH COCTAaBHTH 0O0Jjee TIOJTHOE
MPEJICTABICHUE HE TOJBKO O €r0 HAy4YHBIX U XYJ0KECTBEHHBIX MHTEpecax, 0 HEM KakK 4YuTaTesie, HO U O
JIUYHOCTSIX W CyIh0ax aBTOPOB, YbM KHUTH HAXOJATCS B €ro OMOJIMOTEKEe (C MX WHCKPUIITAMH H/WIU
BIIQ/IETFYECKAMHA HAaAHCAMHU baxTiHa). bubmmnoTeka MbICTUTENS SABISETCS MPAKTHYECKUM JJOKA3aTeITbCTBOM
TOTO, YTO «...B OOJIBIIIOM BPEMEHM HUYTO M HUKOTJA HE YTPauyMBaceT CBOCTO 3HAauYeHUs». B "acTHOCTH, OHA
OTKpBIBaeT HOBBIE MEPCHEKTUBBI B U3y4YE€HUH HaydyHOro Hacienus sctetukoB A.M. byposa u FO.b. bopesa,
PpaboThI KOTOPBIX PAacCCMaTPHUBAIOTCS B JJAHHOM CTaThe.

Kmouesvie crosa: M.M. baxtun, 10.b. Bopes, A.W. Bypos, nmuunas oubnnoreka M.M. baxTuna,
ACTETUKA, «O0JIBIIIOE BPEMsD», THAJIOT.

«... B bonvuom epemenu ocmaromes na pasuwix npagax u I'omep, u Icxun, u Cogpoxn, u Coxpam...
U 6 smom cmbicie s cuumaio, Ymo HU4YMo He ymupaem, Ho 6ce 0OHOBAAEMCAY.

MM. baxmun

B nocnennue HecKoOJIbKO aecsiTuiaeTuil auaior ¢ M M. baxTHHBIM sIBiIS€TCS HE TOJIbKO OJHOU U3
aKTyallbHBIX TEM COBPEMEHHOTO OaxXTWHOBEICHHWS, HO W TPOJYKTUBHOW CTpaTeTHeil BBICTpaWBaHUS
JMAIOTUYECKUX B3aUMOOTHOIICHWI MEXAY HAyYHBIMH JTUCHHUIUTMHAMH. bomee Toro, «... cdepa
IPUMEHEHUs1 JTUX MJIEd M MOAXOJOB Bce pacmupsercs u pacmumpsiercs» [31, c¢. 129-130].
[TontBepxxknenuem storo spisercs cocrosiBuascs B 2021 roxy, B Capancke, XVII Mexnynapoanas
baxtunckas xondepenuus «Muaen Muxamna baxtuna u Bbi3oBbl XXI cToneTus: oT AMaTOTHYECKOTO
BOOOpaKEHUS K MOJU(POHUYECKOMY MBIIUICHUIO», HA KOTOPOM, CKBO3b NPU3MY OAXTUHCKUX HUICH U
KOHIENTOB, PacCMaTpPUBAJIUCh aKTyajbHbIe MpoOsieMbl ¢uiocodhur, HAppaTOIOTHH, ICUXOIOTHH,
neAaroruku, o0pa3oBaHus, MEAULIMHBI U JP.

[IpunsB Bo BHUMaHue (akT TOro, yto baxTuH OblT «... oaepxum aApyrum» [1], cuuras, 4yro
«OBITHE BBIPAYKEHHSI IBYCTOPOHHE: OHO OCYILECTBIISETCS TOJIBKO BO B3aMMOACHCTBUU JABYX CO3HAHMM (5
U JIPyroro); B3aMMOIIPOHUKHOBEHHE C COXpPAaHEHHEM AWCTAHIIMHU; 3TO — I0JIE BCTPEUYH JIBYX CO3HAHUA,
30HA UX BHYTPEHHETO KOHTaKTay [1, c. 228-229], Henb3s HE yBHUIIETh, KaK B HAIIEM UAore (HE TOJIBKO
¢ baxTuHbIM, HO U IPYT C IPYrOM) BCTPEUAETCsl HEYTO TaKoe, 4ero baxTHH KaTeropuuecku He MPUHUMAT.

JlutepaTypHbIil KPUTHUK, CIABHCT, MccienoBaTess HaydHoro Haciaeaus baxtuna I'.C. Mopcon
BBIPA3WJI HEIOYMEHHUE IO TIOBOAY TOTO, 4TO «baXTWHa IUTHPYIOT KakK 3alIMTHUKA OE3JTMYHOCTHOM
“MHTEPTEKCTYaIbHOCTH ... TIPU TOM, YTO OH BCET/A TMOIAYEPKUBAJI POJIb TAATOTOB (BKIIIOUAs TUAIIOTH
MEXIy aBTOpaMH W YHTATEIsIMHM) KaK CpEICTBa HPABCTBEHHOTO COJIKEHMS JIOAEH, ‘“‘BCTpeuH
JUYHOCTEH”, @ HE TOJBKO PEUEBOT0 OOILEHUS; OH PUCOBAJ B CBOEM BOOOPAKEHUM JIOJICH, TOBOPSIIUX
JpYT C APYroMm, B TO BpeMsi Kak €ro Mocie1oBaTeNu NUuIyT (1ojiaras, 4To Tak nucan 0b1 bBaxTuh) o si3bike,
3aMKHYTOM Ha camoro ceosi» [25, c. 1-2]. K. Omepcon, BTopst MopcoHy, OTMEYaeT, YTO €MHCTBEHHBII
HPABCTBEHHBIHN IyTh MOHATH IPYTHX, COracHO baxTHHY, 3aKiIr04aeTcs B TOM, 4TOObI TOBOPUTH O HUX HE
B TPETHEM JIMIIE, @ HETIOCPEACTBEHHO CMOTPETh HAa HUX M pa3roBapuBaTh ¢ HUMU [33].
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bubnuoreka baxTuna npeacTasisieT Ui HAC 0COOBI HHTEPEC, MO3BOJISIS TO-MHOMY B3TJISIHYTh Ha
OaxTUHCKUU Auanor. ABTOp Ipearnosaraer, YTo baxTuH npeanoyuTan BCTynarh B MOJEMUKY C TEM WU
WHBIM aBTOPOM JIaXKe MOCPEICTBOM 3a0YHOTO OOIICHHUS, CBUAETEIHCTBOM YErO SBISIOTCS HE TOJBKO
MOMETBHI, C/ICTIaHHbIE UM Ha CTPaHMIIAX MHOTOYMCIICHHBIX U3aHUN, HO M OTPOMHOE KOJIMYECTBO KHHT B
€ro JUYHOI OMOIMOTEeKe — C JapCTBEHHBIMU HAJIIUCSIMHU aBTOPOB, CTPEMAILIUXCA K JIUYHOMY, MPSIMOMY
obmennto ¢ pumocodom. Jlasee B craThe aBTOP OrPaHUUYUTCS aHAIM30M KHHUT JIByX OTEUECTBEHHBIX
acretukoB FO.b. bopesa (1925-2019) u A.W. Byposa (1919-1983), xpausmuxcs B 0udimnoreke baxTuna.

Knura U.B. Knroeroit u JI.M. JlucynoBoi «M.M. baxTuH — MbICIIUTENb, IEAATOT, YEIOBEK» CTana
BEXOH B M3yyeHUM noprpera baxTuHa kak mbicnutens U 3pyauta. H.JI. BacuibseB B peLieH3un Ha Hee
CTpPaBEIJIMBO OTMETHJI, YTO JaHHAs «KHUTA — OJHA M3 HEMHOTHX, COAEp)KaIIUX aOCOJIOTHO HOBBIE,
OTCYTCTBYIOIIME B JPYTMX HCTOYHHMKAX JaHHBIE O HAy4yHO-NEJAarormyeckoil aesrenbHoctd M.M.
baxTuna, ero TBopUeckoii 1aboparopun u ouorpaduaeckoM okpyxeHun» [15, c. 209-211]. Baxxna sta
Hay4Has pabora u [y MHCTUTYTa XyH0KeCTBEHHOTO 00pa3oBaHus U KynbTyposoruu PAO, ¢ KOTopbIM
CBsi3aHa MpodeccHoHaIbHAS IeATeILHOCTh aBTopa cTathu. B xuure 1.B. Kiroesoit u JI.M. JIucyHoBO#
npescTaBieH KaTajor u3 1378 HauMeHOBaHUI M3MaHUM, XpaHIIIUXCS B TMYHON Onbnnoreke baxTuHa,
cCpeau KOTOpBIX 1o HoMmepoM 60 uMciauTcss KHUra «OCTeTHYecKass CYHUIHOCTb HCKYCCTBa»
OTEYEeCTBEHHOro JcTeTnka Auekcanapa leanosuuya bypoa. «Ha mnepennem ¢op3aue» KHUTH
pacronaraercst «Biajaenpyeckas Haanuce: “M.M. baxtun”» [20, c. 55].

BbypoB 6b11 coTpynaukomM MHCTUTYTa XyH0KECTBEHHOTO 00pa3oBaHus U Kynbryposnoruu PAO),
(panee — HUUM xynoxkectBenHoro Bocnutanusi Axagemun nenaroruueckux Hayk CCCP), pykoBomui
Jlaboparopueit TeOpeTUYeCKUX OCHOB dcTeThdYeckoro Bocrutanus [21; 28, c. 159].

Joktop dunocodckux Hayk, uccienonatenb Hacueaus byposa JLIL. Tleuko [27] yka3biBaeT Ha
6nmm3ocTh uaei baxtuna u bypoBa, «He UMEBIIMX BO3MOKHOCTH JJIS B3AUMHBIX HayYHBIX KOHTAaKTOB U
oOMena uaesmm» [28, c. 153].

[leuko ortmeuaer, yTo «Anekcannp MBaHOBMY Kak (QHIOCO( M ICTETUK HAYYHO OOOCHOBAI
B3aMMOCBSI3M TPEOOBaHMI COBPEMEHHOW €My OIOXM C KIACCHYECKHMMH HJICSIMH CTAHOBIICHHS U
CaMOBBIDOKEHHS 4eJOBeKa, oOpamasch K MNPUHLUUIHAIBHOMY paKypcy €ro pacCMOTpPEHHs Kak
“abcomoTHOTO 3cTeTHueckoro npeamera’™ [29, c. 152]. Ileuko 3ameuaeT, 4to, kak u baxTtun, bypos
«OBLT BBIHYX/IEH OCTaBaThCsl BHYTPH YCTAHOBIIEHHBIX UIEOJOTUUYECKUX IPAaHuULL, CIIE0BATh TPEOOBAHUAM
ouIMambHBIX PYKOBOAMTENEH K COAEpKaHWIO OOpa3oBaHMs», YTO €ro AW ILIH B pa3pe3 ¢
OOIIETIPUHATHIMA B JCTETHKE 3aKOHAMH KPAacOThD», MOITOMY «3Ta CTOPOHA HAYyYHOTO HACIEAHS H
TBOpYECTBa OblIa Y4YeHbIM Kak Obl 3amackupoBaHa» [28, c. 159]. B monorpadum «3Icternueckas
CYIIHOCTh HCKyccTBa» [12] BypoB B 3aByanupoBaHHON (opMe H3IOKWI Hieu O (eHOMEeHe
BBIpa3uTENnbHOTO B dcTeTHKe [28]. Bo BTOpOi cBOeit MoHOTpadum «IcTeThKa: MpoOIEeMbl U CIIOPHI.
MeTtononornueckie OCHOBBI AMCKYCCHMl B 3creTuke» [13] umccienoBarens yxke 0ojieeé KOHKPETHO U
OTKPBITO c(OpMynHpoBall cBOE BHJEHUE 3cTeTHyeckoro. OO0e paboThl, kak cuuraer [leuko, ObuM
HamucaHbl B CTHJE «HEAKIEHTUPOBAHHOTO pa30pachlBaHMs IO BCeMY TEKCTy (ciydaifHOro
MIPOrOBapUBaHMs) BaXKHBIX U HEro mosoxeHuit» [28, c. 159]. BypoB «pakTuyecku caMOCTOSTENBHO
MIPUILLEN K UJIESM U MOJO0KEHUAM ‘“3CTETUKHU BhIpaskeHUs ' » [28, . 159]. BypoB oTHOCHTCS K TEM aBTOpawm,
C KOTOPBIMHU baXxTWH aKTUBHO BeJ BUPTYaJTbHBINA JUAJIOT, BCTYIAI B HEKOTOPYIO MOJIEMHUKY.

C onHOH CTOPOHBI, y HAaC HET (AKTOB, MPOSCHSIOMINUX OOCTOATENHCTBA, MPU KOTOPHIX KHHUTra
BypoBa «Jcretndeckasi CyniHOCTh MCKYCCTBa» OKazajach y baxtuna. OgHako, yduThIBas, 4TO KHUTA
Obuta m3mana tupakoM B 20000 »K3eMIIISIPOB, HENB3sI WCKIIOYaTh, YTO KTO-TO M3 3HAKOMBIX MOT
nonaputh ee baxtuny. C mpyroit CTOpOHBI, Y HAC HET apTyMEHTOB, MO3BOJISIONINX MOTHOCTHIO OTPHUIIATH
BO3MO>XHOCTH TOTO, 4TO KHUTA bypoBa Obuta mprodpeTeHa baxTHHBIM 110 COOCTBEHHOMY KEJIaHUIO, HITH,
9yt0 bypoB oTnpaBun ee o moure baxtuny cam. OgHaKo, B OTIWYHAE OT MHOTHX M3aHHMA, XPaHSIIUXCS B
oubnmorexe baxTrHa, KOTOpBIE aBTOPBI JAPUIIH JIMYHO WIIA 3209HO, OTIPABIISS IO TTOYTE, COMTPOBOXKIAS
JapCTBEHHBIMU HAAMUCAMU, KHUTAa BypoBa Takoil HaanucH He UMeeT.

@®axT TOro, YTO HA TUTYJIHHOM JIMCTEe KHUTU BypoBa HET JapCTBEHHOM HAAMKMCU aBTOpa, HO €CTh
BJIa/IeNIbUecKasi HaAMUCh baxThHa, MOKET paClEHUBATHCS KaK MOJIOKUTEIbHBI MOMEHT B UCCJIEI0BaHUH
cnenu(UKyd 3a04HOro Juanora baxTMHAa ¢ caMUMH HJEsSIMU aBTOpa MOHOrpaguu «IcTeTHUECKas
CYUIHOCTh MCKYCCTBa», IMOCKOJIbKY JI€JaeT Uil Hac peakuuio baxThHa Ha copep:kaHue CTpaHUL] KHUTH
00s1ee OTKPBITOM.
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IIpencraBisieTcss MHTEPECHBIM IMPOAHATU3UPOBATE C ATOrO HCCIEIOBATEILCKOTO paKkypca Te
cTpanuibl MoHorpaduu BypoBa, Ha KoTOpbIX BaxTHH cTaBUII MOMETHI «<...> MPOCTHIM KapaHAalIoM» B
BHJI€ BEPTUKAJIbHBIX NPAMBIX JuHUM [20, c. 55].

MHOXECTBO TaKUX, XapaKTepHBIX OaXTUHCKUX TMOMET BCTpedaercss B u3gaHusx A. bioka,
®.M. loctoeBckoro u ap. [ToMeThl «CBUAECTENBCTBYIOT O TOM, YTO TAKUE KHUTU YUTAIUCH)» UM «aKTUBHO
u TBopueckm» [20, c. 33]. MccnenoBaTenu CYUTAIOT, YTO HE TUMTMYHBIME 111 BaxTuHa (M BO3MOXHO, HE
MIPUHAUICKAIIMMH €MY) SIBJISIFOTCSI «IIOMETHI MPOCTHIM KapaHIamoM (BepTHKAJIbHbIE MPSMbIE JIMHUU U
BOJIHUCTBIC TUHUY, MOJUCPKUBAHUS BOJTHUCTON JTMHUEH, ramodku)» [20, c. 146].

B none BHuMaHnus scretrdeckoit punocopun baxtiaa m BypoBa HAXOIUTCS «XyH0KECTBECHHAS
KapTUHA MUpPa» TOTO WJIK HHOTO aBTopa [ 14]. @okyc BHuMaHus BypoBa ObLT HalpaBJIeH Ha 3CTETUICCKHIMA
npeamer. OOpamasich K mnpoOjeMe OTHOIIEHHs aBTOpa K reporo, baxTuH ynenseT BHUMaHUE
ACTETUYECKOMY OOBEKTYy [4], KOTOPBI «0OpeTaeT CBOIO OINPENEeIEHHOCTh, CBOW JIMK JIMIIb B HAIEM
OTHOIIIEHUU K HEMY» [2, ¢. 10].

baxTtun cnenan otmeTku B KHure byposa (c. 4-15), e aBTop CTaBUT BOMPOC 00 SCTETHYECKOM
CYUTHOCTH MCKYCCTBA, BBIACIISAA HECKOJIBKO OMOPHBIX MOMEHTOB: 1) HET UCKycCTBa ISl HCKYCCTBa, 2)
MCKYCCTBO KaK Pa3HOBUIHOCTH OOIECTBEHHOTO CO3HAHUSA, 1I€TTh KOTOPOTO «BO3CHCTBHE HAa PEATbHYIO
JIeCTBUTENHHOCTEY». B myHkTe yerBepToM BypoB oTMeuaer, uto, Oyay4u SIBICHHEM HIE€OJIOTUYECKOTO
NOpPsI/IKA, UCKYCCTBO B KJIaCCOBOM OOII[ECTBE HOCUT KJIACCOBBIN XapakTep, ABJISAETCS OpyaAneM OOpbObI 3a
couuanpHble npeobpasoBanus» [12]. CormacHo B3rmsgam byposa, «uckyccTBo U jpyrue (opmsl
OOIIIECTBEHHOTO CO3HAHUSI HAXOJSATCS B M3BECTHOM €IMHCTBE, CBS3aHBI MEXIY COOOH M OKa3bIBAIOT
HETpephIBHOE BO3ACUCTBHE APYT Ha Apyra». bypos hopmymnupyer nmpodiaemy crieruduku HCKYCCTBa, Kak
O0COOECHHOH «Pa3sHOBHIHOCTH OOLIECTBEHHOI'O CO3HAaHUA» [12, ¢. 5], cTpeMsch JA0Ka3aTh, YTO ICTETUKA
SBIISICTCS HAYKOH «O CYIIHOCTH HMCKYCCTBA M ICTETHUECKOTO CO3HAHHUS B LEIOM, O CIEHH(PHYSCKHX
3aKOHAX, YNPAaBJISAIOUINX XyA0KECTBEHHBIM TBOPUYECTBOM U Pa3BUTHEM HCKyccTBay [12, c. 6].

Ha crpanunmax 18-26 mepsoil rmaBel noj HasBaHueM «®opManbHOE HAdalo MCKYCCTBA U
BYJIbrapuU3aTOpCKUE TEHACHIIMM B OJCTETUKE», KOTOopble baxTMH momeTrwn KapaHmgamiom, bypos
MOJYEPKUBAET, UTO CIIOBO KUCKYCCTBO» «3TUMOJIOTMYECKH TECHO CBSI3aHO CO CJIOBOM «HCKYCHOCTBY». OH
paccykmaeT O TOHATHSAX «XYIOKHUK», «MacTepy, «olpa3y», 3amaBasi BakHbIE BOMPOCHL: «KakoBbl
MpU3HAKK XYAOKECTBEHHOTO oOpa3a?», «llpucymm mm BooOIme WMCKYCCTBY Takue MPHU3HAKH
XY0’KECTBEHHOT0 00pa3a, KOTOpbIE HE IPUCYIIX OOJIbIIIEe HU OJTHOMY BU1Y OOIIECTBEHHOTO CO3HAHUA? .
Hanee, Ha cTpanule 29 BypoB MoAX0AUT K MBICIIH O TOM, YTO HayKa He SBJISIETCS HCKYCCTBOM, UMEsI CBOM
0COOBIH mpeamer.

OpnHako, Kak OyleT BUAHO W3 JajbHEHIINX paccyxkneHuid bypoBa, aBTop ObUT HEMPUMHUPUM K
«KaHTUAHCKOMY Pa3pbIBY» coaepkanus U popmei [12, c. 30], He pa3aensut B3rJIsabl Ha HICKycCTBO ByHara
u [unnepa, k Hacneauio KoTopelx baxTun nposiBisn untepec. Tak, Hanpumep, Ha ctpanuuax 308-309
coOpanus counHenuil lllunnepa baxTun octaBui BkIaabi O6enoi Oymaru, 4To CBUAETENBCTBYET O €r0
0c000M HMHTEpece K IMUIEPOBCKOMY Hacneauto. Hy:>kHo oTMeTuTh, 4To B cBOoeil MoHorpaduu bypos B
[IEJIOM TIPEACTAeT MPOTUBHUKOM IIPEICTABICHU 00 UCKYCCTBE KaK «HeKoeM odopmuteney» [12, c. 32],
CUHTas, YTO BYJIBrapu3aTOPCKUE MOAXOMBI (K KOTOPHIM OH OTHOCUT TBOPYECTBO ()yTYPHCTOB, HA3bIBas
€r0 CaMbIM «pa3Hy3gaHHBIM (GopmoTBOpuecTBOMY [12, ¢. 33]) 00s13aHBI KAHTHAHCKOW TOYKE 3pEHUS Ha
ACTETHUYECKYIO CYIIHOCTh UCKyccTBa [12, c. 33].

B To Bpems kak bypoB kputukyet KanTa, mapamokc 0aXTHHCKOTO TIOHSATHUS «XPOHOTOI COCTOUT
B TOM, YTO «3TO MOHSTHE JOJDKHO OBITh M KaTeropuei (B KaHTOBCKOM CMBICIIE), U (POPMOIT cozepLaHus
onHoBpeMeHHO» [19, ¢. 100]. H.K. bonenkas nmoguepkuBaet, 4To «eCiau Ha4yaTb TOBOPUTH O TOM MECTE B
PYCCKOH KyJIbType, KOTopoe 3aHuMai baxTuh, To B IepByI0 ouepeIb HaJl0 yKa3aTh Ha €ro NpUYacTHOCTb
PYCCKOMY KaHTUAHCTBY» [6, c. 9].

[TomuMmoO pacxokaeHHs B HAyYHBIX B3IJIAaX, €CTh CYIECTBEHHBIE PAa3INUMs B XY 0KECTBEHHBIX
npennouteHusix baxtuna u Byposa. Ilo muenuto BypoBa, JlocToeBckuil ObLT HaTypalaucTOM,
MPEJICTaBISIBIIMM TUIHYECKUe mnepexuBanus [12, c. 85, 91]. BypoB KpHUTHKOBal 3KCIEHTPHUUECKOE
tBOpuecTBO CTynuu-OOKC u pexuccepckue padorsl B.D. Meliepxonpaa [12, c. 9, 10], k koTopomy
baxTuH ucnbITHIBAT HHTEPEC.

Hanee na ormeueHHbix baxtunbsiM ctpanunax 39—44 bypos pazaensier kputuky ['.B. [Inexanosa
B anpec B.I'. benmnHckoro, cunTaronero, 9To HCKyccTBO UMeeT ool mpeameT ¢ ¢punocodueit [12, c.
41]. OtnenpHBIE WHTEpEC TMpejacTaBiseT OypoBckuid aHanm3 Gunocopckux mnozmmuid  H.I'.
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YepHBIIEBCKOT0, CYUTABLIETO YTO «ICTETHKA MPOJOIIKAET YTBEP)KIATh, YTO UCKYCCTBO BBILIE KU3HU U
nerctBuTenbHOCTUY [12, c. 44].

bypoB He cormacen ¢ YepHbIIEBCKUM, KOTOpBIA «HE BKJIIOYAeT KOMHUYeckoe B cdepy
ACTETHYECKOT0, NOCKOJIBKY OTpaHMBAET mocienHee mnpekpacHeiM. CormacHo BypoBy, «Tparmueckoe u
KOMHYECKOE — 3TO Pa3iIUYHbIe CIIOCOOBI CYIECTBOBAHMS ICTETHUECKOTO (KaK MOJIOKUTENBHOTO, TaK U
OTPHUIIATEILHOT0) B CaMOM JKM3HU. YTO KacaeTcsi BO3BBILIEHHOTO, 3TO JEUCTBUTENILHO OIEHKa Oosiee
ATHYECKasI, YeM dcTeTHdecKasy» [12].

Yro xe MbI HaxoauM 0 UepHbimeBckoM y baxtnna? BosbIiie Ham ckakeT TOT (akT, 9TO B CBOCH
THYECKOW KOHIENIWH YepHBIEBCKUH OTOXIESCTBIUT JA00pO M MOJb3y, HE paccMmarpuBas (akTop
MOpaJbHOW OTBETCTBEHHOCTH. YUEpHBIMIEBCKUIA YOEKICH, YTO «UYCIOBEYCCKOW HATYphl HENB3S HH
OpaHUTb... HA XBaJUTh... BCE 3aBUCHUT OT 00CTOATENHCTBY [18, ¢. 322]. JlocTaTOYHO COOTHECTH TAaHHYIO
MBICITb C MBIC/TbIO baxTHHa 00 OTCYTCTBHM Y JIMYHOCTH aquOH, YTOOBI OOHAPYKUTH HECOOTBETCTBHE
MTAHHOU HuJien YepHBIIEBCKOTO B3TA1aM baxTrHa.

Bo Bropoii rnase «Crnienududeckuii mpemMeT HCKYyCCTBA U XYI0’KECTBEHHOE coziepkaHue» bypos
CTaBUT BOIPOC O HEOOXOIUMOCTHU OIPENenTh crnenn(uKky npeameTa uckyccrsa. HeynmBuTenbHO, 4TO
Ha CTpaHMIIAX JTOHM IaBbl baXTWH OCTaBMJII MHOXKECTBO TOMET, NOCKOJIBKY B IIEHTPE €ro BHUMAaHU
baxtuna npoarue roapl OBLI ICTETHUYECKHMM OOBEKT. BaXTHH CUYHTAET, YTO SCTETHUYECKHH OOBEKT
HEBO3MOKHO OCMBICTIUTH BHE MHTEHIIMH TBOPUYECTBA M CO3EPIIAHMS TBOPIIA B HAIIPABJICHUH OCMBICTICHHS
U CO3JaHMS XYIOKECTBEHHOW (opMbl. MMEHHO MOATOMY OCMBICIEHHE JCTETUYECKOTO OOBEKTa
WCKITIOYUTENIFHO B MpejesaXx MaTepualbHON SCTETHKH, IO €r0 MHEHHIO, YIPOIIAeT MPEeACTaBICHHE O
MPHUPOJIE ICTETHUECKOTO OOBEKTa, MOCKOJBbKY «MaTepHajbHasi ASCTETHUKa HE MOXET OO0OCHOBAThH
CYIIIECTBEHHOTO PA3NIUYMs MEXKITY ICTETHUECKUM OOBEKTOM M BHEITHUM Ipou3BeAeHruemM» [2, c. 14—15].

[To3unmn baxtuna u BypoBa cOmmKaroTCs Tam, TAe «I0JDKHO CTPOTO Pa3inyatrh (4TO JAJIEKO He
BCerjga JeJaercsi) COACp)KaHHE — MOMEHT... HEOOXOOUMBIH B XYHO0)KECTBEHHOM OOBEKTe — U
MO3HABATEIIbHYIO MPEAMETHYIO U PepeHITMPOBAaHHOCTS — MOMEHT He 00s3aTeNbHBIN. ..» [2, ¢. 16]. s
baxTtuna screTnyeckuil 0OBEKT BBICTYNAET KaK apXUTEKTOHHMUYECKOE Le0e, MOCTUYb KOTOPOE MOYKHO
TOJIbKO HamnpaBUB K HEMY, YCTPEMHUB CBOI H30BITOUHYIO 3CTETHUECKYK) AKTHUBHOCTBH, OKPAIIEHHYIO
y4acTHO-BOJIEBOM WHTOHanmed. OOBEKT ACTETUYECKOro aHanm3a baxTHH Ha3bIBa€T ACTETHYECKUM
O00BEKTOM, B OTIMYHME OT CaMOr0 BHEIIHETO NpPOW3BEACHHA. BypoB Takke oriamdaeT (GopmanbHO-
JCTETUYECKOE BO3JIEHCTBHE OT COOCTBEHHO 3CTETHYECKOr0, CUMTasi, uTo creruduyeckas QyHKIHS
HCKYyCCTBa He 00pa3oBaTesbHast, HO HDaBCTBEHHO-TI03HaBaTenbHas [ 12, c. 252-253]. [Ipeamer uckyccraa
s BypoBa siBisieTcs He MPOCTO MPEIMETOM CO3EPIIAHUSA, HO TIPEIMETOM MPAKTUIECKOTO BO3IEHCTBUS,
IIPEIMETOM YEJIOBEUECKON YyBCTBEHHOM AeaTenpHocTH [12, ¢. 280].

ITsTas rmaBa KHUIY, HA CTPaHMIAX KOTOPOH BaxTHH aenman MHOro4McleHHbIE TIOMETHI (C. 246,
248-256, 258-262, 265, 266, 270-280; Bcero 25 u3 36 cTpaHHUIl MATON TJIaBbl) BCELENO MOCBSIICHA
cennpuIecKoi (yHKINU UCKYCCTBA.

OcoOblif HHTEpec 715 HAC TaKXKe MPEeACTABISAIOT B KHUTH U3BECTHOTO OTEYECTBEHHOT0 3CTETUKA
10.b. bopera (1925-2019), Haxoasmuecs B Oubnumoreke baxtmna. IlepBas W3 HMX — KHUTA
«Komuueckoe» [7], Ha TUTYJILHOM JIMCTE€ KOTOPOM €CTh JapCTBEHHAs HAANUCK: «Yeaocaemomy Muxauny
Muxatinosuuy baxmuny — ¢ nouumanuem. Opuii bopes. Ilepeoenxuno, 1972. NB! Cmp. 38—42» [20, c.
54]. «Ha c. 38-42 rosopurcs o kuure baxtuna «TBopuectBo ®@pancya Pabne u HapoaHas KynbTypa
CpenneBekoBbst U Peneccancay» [21, c. 54].

Bropas kaura bopesa — «Tparmgeckoe 1 KOMHYECKOE B NEUCTBUTEIBHOCTH U B UCKYCCTBE)
npeacTaBisieT co0o0i 32 cTpaHUIIbI TEKCTa CTEHOrPaMMBbI ITyOJIUYHON JIEKIIMH, TPOYNTAHHOM aBTOPOM B
IenTpansHoM nekTopuu OOImIEcTBa MO PACIPOCTPAHEHUIO TOJUTHYCCKUX W HAyYHBIX 3HAHWUH B
Mockae [9].

O6e xHurm bopeBa He cojepaT XapaKTEPHBIX OAXTHUHCKHUX MMOMYEPKUBAHHNA. DTO MOXKHO
OOBSICHUTH T€M, YTO BaXTHH pesKo CTaBHII MOMETHI B T€X KHUTAX M PYKOIHUCSX, aBTOPOB KOTOPBIX 3HAI
JIUYHO, WIM B T€X M3/aHUSAX, HA KOTOPBIX ObUIM ClIeTaHbl MHCKPUNTHI. HCKPUNT, KaK Mbl BUIUM, ObLI
octaBiieH B kHure bopeBa «Komuueckoe». ABTOpamH, OCTABIISIBIIMMHU Ha CBOMX KHUTaX MHCKPHUIITHI,
SBIISTUCH, KaK MPaBUIIO, JIIOJU «HAXOISAIIMECS B TyXOBHOM ONMO3MIMM K O(HUIIMATLHON BIACTH: 3TO
MPEJICTaBUTENIM CTAPOM MHTEJUIMTEHIIMH, TPOILEIINE JIareps U CChUIKH, TIOJBEPraBIIecs TOHEHUSIM U
MOJIOJIOTO MOKOJIEHUS IIecTuaecsITHUKOB» [20, c. 42]. BopeB oTHOCHTCS K aBTOpaM, YTBEPKIaBIIMM
«uaeu JaeMokparumueckoro ooOmiectBa» [8, c. 404]. Ero mnepy npunamnexutr «CramuHuanay,
MIPENICTABIISIIONIAS «3MUYECKOE IMOBECTBOBaHHWE 00 smoxe crammHu3zMay» [8, c. 404], Brimrouaromiee
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«pacckasbl Bbliaromuxcd mojaeil o CTaluHE M CTAIMHINMHE», «UCTOPUYECKHE AHEKIOTHI... BEPHO
oTpaxaromue cyTb smnoxu» [8, c. 404]. bopeB, xak W baxTuH, WHTEpPECOBAICS «IOCTHXKEHUSIMU
3apyOeXKHON HAYKH, UTO JIOJITO€ BPEMS CUUTANIOCHh YYTh JIM HE aHTUIIATPUOTUYHBIMY [26, c. 24].

Kak Bcnomunaer Mpuna YBaposa, korga «B 1965 romy B MockBe nosiBUiIach KHUTa aBTOpa,
HaIIeMy TMOKOJIEHUI0O HEW3BECTHOro... To Obul ¢yHmameHTanbHBIM Tpya Muxauna MuxaitioBuya
baxrtuHa... HayuHBI MUp BCTpeTUT Tpyd baxtuHa cyposo!» [32, c. 299]. BopeB 0THOCUTCS K YUCILY TEX
ucclieioBaTeNield, KOTopble MoAnepX alu JaHHylo pabory. OH momdepkuBan, 4to «/laxke B camble
TPYZAHBIE BpeMEHa HIMEHHO HE3aBHCUMOCTBIO OTIIMYaIich paboTel M.M. baxTHHa... 4TO rapaHTHPOBAIIO
HAYYHOCTb M CBU/IETEILCTBOBAJIO O TOM, YTO MOYKHO XHTh B 00I1IeCTBE U OBITH CBOOOIHBIM OT OOIIECTBA,
naxe ToraauTapaoro» [11, c. 22].

HamomuuMm, uro B xu3Hu baxtuna m bopesa [17] MHCTUTYT MUPOBOW JHUTEpaTypbl UMEHHU
A. M. T'opsroro (MMJIN AH CCCP/PAH), ceirpai BaxxHYIO pOJIb.

Hnst bopesa UMJIN — anbma-matep. OH okonuwnn JlutepatypHsiit uHCTUTYT UM. A.M. T'opbKOTO
B 1945 r., ¢ 1956 r. nauan pabortars B UMJIN. 3a roasr paboThl B MHCTUTYTE «ObUI TTIaBHBIM PEIAKTOPOM
W OJIHMM W3 aBTOpOB miecTuToMHOro m3manms “Teopwm. Ilkxombl. Konmermumu” (0030p TeOpeTHKO-
JUTEpaTypHBIX Hjied XX BeKa) M TPEXTOMHOTO COOpHHKA [0 METOJOJIOTHH XYAO0KECTBEHHOW KPUTHKH,
YYaCTHHUKOM CO3JaHUs TpeXTOMHOH ‘“Teopun muteparypsl” U Apyrux (pyHIaMEHTAIbHBIX HAYYHBIX PaboT
otaena teopum» [30, c. 8].

baxtuan B8 UMJIM 3amutuil KaHIUIATCKYHO JUCCEPTAIlUI0, KOTOpas M3 HAYYHOM IIJIOCKOCTH
nepenuia B noautudeckyto [17, c. 270]. 3amura guccepTalyu NpoxXoAuiia B IEPUO, «KOrJa Hayajlach
ouepesHasi, camas CTpallHas M J10Jrasi, MIe0JOrn4eckasi CBUCTOIUISICKA U HallMOHAJIbHYIO HapOJHOCTh
JIOTIOJTHUJIM BO3POKJEHHOW TOcTie BOWHBI COMalbHOM...» [22, ¢. 238]. C.A. JlyOpoBckas oTMe4aeT, 4To
«Ha 3ammrte B UMJIN (1946 r.) HOBaTOopckuid XapakTep ¢parmenra “T'orons u Pabie” He mpuHUMAIICS
HEO(UIMATBHBIMI ONIIOHEHTAMH H3-3a HECOTJIacHs C METOAoJIoTHel wucciepoBanus» [17, c. 270].
[IprunHOM HeraTuBHOM OLIEHKHM I1aBbl O ['Orosie y yacTu ONMOHEHTOB cTayso oOBHMHEeHHME baxThHa B
Ype3MEPHOM YBJIEUEHUH CMEXOM MPa3IHbIM M pa3BlIEKATEIbHbIM, MOJIO3PEHUE B «KOCMOIMOIUTU3ME U
HU3KOMOKJIOHCTBE nepe 3amanom» [17, c. 276].

bopeB He TONBKO BBICOKO LeHMJ KHHMTYy baxTuHa o TBopuecTBe Pabie, oH cTpeMHIICS JTMYHO
noHecty 10 baxTuHa cBom B3rusiabl Ha npupony cMmexa. Hampumep, Ha cTpanune 38 nogapeHHOW UM
baxtuny xnurun «Komuueckoe» bopes cornamaercss ¢ baxTMHBIM B TOM, 4TO KapHaBaJl «...HE 3HAET
pa3zeneHnss Ha WCIOJHUTENeHl M 3puTeNel... He 3HAeT pamIlbl Jake B 3a4aTO4HOl ee ¢opme...»,
MOTYEPKHBAsi, YTO, HECOMHEHHO BaXTHWH JaeT «TeOpeTUYECKH TIIyOOKYI0 M TOYHYIO XapaKTEPUCTHKY
HapOJHOI0 KapHAaBaJILHOTO CMEXa... pacCMaTpUBasl JIMIIb OAHY U3 OPM cMexa, BbICKa3aTh CYKICHMUS,
CXBAThIBAIOLIME €LI€ HHUKEM JI0 HEro HE 3aMEYEHHbIE HEKOTOpBbIE Ba)KHbIE OOLIME 3CTETHYECKHE
ocobeHHOCTH KOMHueckoro» [7, c. 40]. Ilpu atom BopeB oTmeuaer, 4To «B CBOEH 00MIEH KOHIICTIIIUH
KOMHUYECKOT0, yraJIbIBaeMO 32 TOUHBIMU U INTYOOKUMHU MBICISIMU M. baxTHHa 0 KapHaBaJIbHOM CMEXE U
IrPOTECKE, aBTOP NEPEUCTOPU3UPOBAN, NEPEAUATNEKTHHYAN... YIOYCTHJI M3 BUAY HCTOPUUYECKYIO
YCTOMYMBOCTh M KOJOCCAJIbHBIA KOHCEPBATH3M >KM3HHM, KOTOpas BCSKHM pa3, Kak €€ HHM MEHsH,
BO3BpAIIAE€TCs B MHOM BHJIE K KAaKMM-TO CXOJHBIM, U3HAYaJbHO MPOYHBIM CHCTEMaM, KOHCTPYKIIHSIM,
npuHIMnam» [7, c. 42].

B nonemmueckom pumanore ¢ baxtuHeiM bopeB oTcTamBaeT mpaBa CaTHPUYECKOTO CMEXA,
KOTOPBIi, TI0 €r0 MHEHHIO, HE B MEHBIIIEH CTETICHH, YeM CMEX KapHaBaJIbHBIH, «CIIOCOOSH aHAIM3UPOBATH
cocTosiHMe Mupa» [7, c. 41].

B Gonee mozmuux pabortax bopeB, 0gHAKO, CYIIECTBEHHO MEpPECMATPUBAET CBOW B3TJISIBI Ha
KOMH3M, KapHaBajl U ero repoeB. CBUAECTETLCTBOM 3TOMY SIBISIETCSA (PaKT MHOTOKPATHOTO TIeper3IaHus
KHATH «JCTeTHKa». B 3Toil paboTe aBTOp MOCTOSHHO MEPEOCMBICIISET MOAPA3/IEbl 0 KOMUYECKOM H
CPEIHEBEKOBOM CMEXE, YTOUHSAET OTIMYMS KAPHABAJIIbHOI'O CMEXA OT CME€Xa CaTUPUUYECKOr0, B KOTOPOM
«CaTUPUK 3HAET TOJBKO OTPULAIOUIMI CMEX M CTaBUT ce0si BHE OCMEHMBAIOUIETO SIBICHUS — ITHM
paspylaercs eJIOCTHOCTh CMEXOBOTO acleKTa MHUpPa, OCMEMBAEMOE CTAHOBUTCS YACTHBIM SIBICHUEM»
[11, c. 313].

B npenucnoBuu k uzganuto «Ictetukn» 2004 r. bopeB 00bAcHAET UnTATEINIO, YTO IPUMEPHO pa3
B 69 neT OH mepeu3aeT CBOI0 KHUTY, B CBS3U C YeM Ka)IIbIH pa3 — «3TO... (paKTUIeCKn HOBAst KHUTA, C
HOBBIM COJZIEP’KaHUEM, XOTS U 3aKpEIUIIOIIas JOCTHKEHUS MPEIIIECTBYIONIMX M3JaHuil... TeM caMbpiM
3Ta KHWTA NMPHHLIUIHAIGHO non finita: oHa OTKpBITA JUIS TBOPYECKHUX ITOMCKOB aBTOpa, Ui HOBOTO
XyJI0)KECTBEHHOTO MaTepuaia u HOBbIX uzaei» [11, c. 13].
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B tpetbem u3nanuu cBoeit « Ictetukm» (1981) aBTop gaet cBoe onpeieieHue KapHaBaiia, TpakTys
€ro Kak «BHEXYIOXXECTBEHHYIO 3CTETUYECKYIO AESITEeIbHOCTh, OCYLIECTBIIEMYI0 OAHOBPEMEHHO U TIO
3aKOHaM KpacoThl, U MO 3akoHamM Komusma» [10, c. 23]. [laHHoe ompeznelieHHE KapHaBaja Kak
HEXYI0KECTBEHHON 3CTETUUECKOMN eATEIbHOCTH, HE OTHOCSILEHCS K UICKYCCTBY, JJOTHUECKU CIIEyET U3
€ro OIpe/eJeHUs «BUAAa UCKYCCTBAa» KaK «OTCTOSIBLICHCS U 3aKpEIUICHHON (OpMBI OCBOEHUS MHpa IO
3aKOHaM KpacoThl, B KOTOPOH €CTh HE TOJBKO SCTETHYECKOE COJECp)KaHHE, HO U XYHAOKECTBEHHAS
koHuenus. O0pas3, HaOJHEHHBIN ONPEICIICHHBIM HICHHO-IMOIIMOHAILHBIM cMbIcTIoM» [10, . 31].

B kapnaBanbHOM mryre bopeB BUOUT MpOSBIEHUE HMCKYCCTBA, OTIMYHOE OT KapHaBajla Kak
BHEXY/JIO)KECTBEHHONH 3CTETUYECKOW JAEATEIhbHOCTH. BOpeB cuuTaeT miyra ICHTPAJIBbHON Qurypoi
KapHaBaja, «ero BBICIIUM M ITOJIHOMOYHBIM IpeacTaButenem»: «l1lyTpl OblIM KOMUYECKUMH aKTepaMHu-
HMMIIPOBU3ATOPAMH, 7151 KOTOPBIX CLIEHA — BECh MU, @ KOMEIUIHHOE AeHCTBHE — cama KU3Hb. OHM XKUY,
HE BBIXOJS M3 KOMEIMHHOro o0pasa, UX poJib U JUYHOCTH coBMajaid. OHM — HMCKYCCTBO, CTaBLIEe
KHU3HBIO, ¥ ’KHU3Hb, IMOJHATAS IO UCKYCCTBA, IIyT — aM(puOHsi, CBOOOAHO CyLIECTBYIOIIAs Cpa3y B ABYX
cpeiax: pealbHOM U uaealbHOH (XymoxecTBeHHON)» [10, c. 92].

baxTun, paccmarpuBas ¢Gurypy myta B OHOM Py ¢ MAaCKaMU IUTyTa U Jypaka, BUJIEIN B HEH He
TOJIBKO T€pOsi U TIepCOHa)Ka MPOU3BEJCHHS WM KapHaBajia, HO U CPEJCTBO, CYIIECTBEHHO Ba)KHOE IS
«... BCSKOTO JUYHOTO aBTOPCTBA. ..», TIO3BOJISIOIIETO «IIPOSIBUTH CBOIO “NO3MUIIUIO /IS BUACHUS KU3HH. . .
TTO3HIIHIO JIJIsT OIyOIMKOBAHUS 3TOH XKU3HM. .. » [3].

®akt Toro, uro bopes nogapui baxTuHy KHUTY, B KOTOPOW COAEpX anach HE TOJIBKO MSTKas
KpUTHKa KapHABAJIbHOM KOHILETIUM, HO M HEMOAJEIbHOE BOCXHMIIEHHE aBTOPOM, BBIPAKEHHOE B
NPU3HAHUHM TOTO, YTO «TOHKHM W TOYHBI 3/1eCh HAOJIOAEHUs, THOKHM U TEOPETUYECKH OCTPOYMHBI
MIPOTUBOINOCTABICHNUS HApPOAHO-IPA3IHUYHOIO U CATHPUYECKOro cMexa... Pa3gymbiBas HaJa 3THUMH B
BBICILIEN CTENIEHU LIEHHBIMH IPUXOIHUIIb K BEIBOLY O TOM, YTO IOJMEUYEHHBIE UM B3aUMOOTHOLIEHHS E1Ie
Oonee TMOKHM U CHOXKHBI [7, c. 41], sBIsgeTCS MOKAa3aTeNbCTBOM, YTO bopeB cTpeMumics K JIMYHOMY,
npsMoMy oO1IeHnI0 ¢ BaXTHHBIM, Be/isi C HUM HEeNPEPbIBHBIN BHYTPEHHUI IMAJIOT, B TIPOLIECCE KOTOPOTO
BBIKPUCTAJUIM30BbIBAIUCH €I0 COOCTBEHHbIE KOHILIETITYaJIbHbIE TO3UIIMU.

[MucbMeHHBIE TOICKA3KH, OCTABJICHHBIE HAM B BU/Ie OaXTUHCKUX TIOMET Ha CTPAaHHUIIAX YUTAEMbIX
UM U3JaHUH, TOMOTAI0T «OXHUBUTb T€ MBICICHHbBIE COCTOSHU» [23, C. 9], B KOTOpBIX Haxoawica baxTun
BO BpeMsl YTeHHS. B TaHHOM ciTyyae yMECTHO CPaBHHUTB 3TH MOICKA3KH C KaJIbKOM, KOTOPOH KaK METOJI0M
nosnb3oBaiicss M.K. MamapaamBuinu npu yTeHnd GUiI0copCKUX KHUT, T€ KaJbKOW JJI HETO BBICTYIIAIO
«4TO-TO, UETO HET B TeKcTe» [23, ¢. 11].

BoccTranoBieHne KHBOro Juaiiora MO €ro NMHCBMEHHBIM cJielaM B BHUJE IMOJYEPKUBAHHIA,
WHCKPHITOB, TA€T BO3MOXHOCTh, OMIMPAsCh HA TOYHBIE HCTOPUKO-KYJIbTYPHBIE U TUYHBIE, COKPOBEHHBIE,
ouorpaduyeckue netanay, OEpeXHO MOAONTH «K TEKCTY... KaK K 4EMY-TO JKHBOMY, I7le ObeTCS IyJIbC
MbIcn» [23, ¢. 11], n3bexarb cuTyaluu, KOria Mbl MBICIMM He TOYHO [24, c. 259].

bubnunorexka MpIciIUTENs SABISIETCS MPAKTUYECKUM J0KA3aTeIbCTBOM TOTO, YTO «cama HCTOPHS
MPOU3BEJICHUS... U €CTh HUCTOpHUSl OOILIEHUS aBTOpa W COABTOpA (UUTATENs, CIAyLIATelNs) UCTOPHUS UX
B3aMMOHACYITHOCTH, UX B3aMMOCTAaHOBJIEHUS KaK JUYHOCTEH... DTO KHUBask UCTOPHs (M MEPEKUBAHUE)
n3HavanbHOTO co-ObITHs SA-ThI...» [5, c. 14].

OcraBneHHble baXTWHBIM MOJYEPKMBAaHUS HA CTPAHMLAX MHOTOYHMCIEHHBIX U3JaHMA,
XpaHALIMXCSA B €ro JIMYHOW OuOinoTexe, JaroT OoraThlii MaTepuai Ul M3Y4YEeHHs AMajora, KOTOPBIH
baxTnH Ben ¢ aBTOpaMu Xy 05KECTBEHHBIX IIPOU3BEICHUN U HAYYHBIX TPYIOB HA IPOTSKEHUHU BCEH CBOEU
xu3HU. OTPOMHOE KOJIMYECTBO B 0AXTUHCKON OMOMMOTEKE KHUT C JAPCTBEHHBIMHU HAITUCAMU SBIISIETCS
JI0Ka3aTeIbCTBOM CTPEMJICHHS aBTOPOB K JIMYHOMY, JIOBEPUTEIIEHOMY, YIaCTHOMY THAJIOTY ¢ BaXTHHBIM.

bnazooaprocmu

ABTOp BBIpaKaeT OJaromapHOCTh aBTOpaM KHUTH «M.M. BaXTWH — MBICIWTENb, TEAATOr,
genoBek» W.B. Kirroesoit u JI.M. JIncyHOBO#, UCCIIeIOBaHNE KOTOPHIX TIOJIBUTIIO aBTOPa HAa COOCTBEHHOE
HayyHoe u3bickanue; JL.II. Ileuko 3a mpegocTaBieHHYI0 BO3MOKHOCTb BBICTYNIUTH B iekabpe 2019 . Ha
HAyYHO-MIPAKTHUECKONM KOH(pEepeHUUn «AKTyaabHOCTh HJed bypoBckol HayyHOW IIKOJIBI B
XYJ0KECTBEHHO-3CTETUYECKOM oOpa3oBaHun» ¢ JAokiaaoM «lIpencraBienus o0 SCTETHUECKOM B
uckyccree M.M. baxtuna u A.W. BypoBa». ABTOop Takxe npu3HaTeNeH npe3uaeHTy OO0IIecTBEeHHOM
aKaJIeMHH 3CTETHKH U cBOOOAHBIX ucKyccTB uM. FO.b. bopesa T.5l. PagnonoBoii 3a noaaep Ky 1aHHOTO
HCCIENOBaHUs.

35



10.
11.
12.
13.
14.
15.

16.

17.

18.
19.

20.
21.

22.

23.

24,

25.

26.

27.
28.

baxmun M.M. Astop u repoii: K punocodpckum ocHoBam rymanuTapHbix Hayk. CI10.: A30yka, 2000. 336
c.

baxmun M.M. TlpoGnema conepxanusi, MaTepraia u (OpMBbI B CIOBECHOM XyJOKECTBEHHOM TBOPYECTBE
/ baxtua M.M. JluteparypHo-kpuTiudeckue ctathil. M.: XymoxkecTBeHHas muteparypa, 1986. C. 26-90.
baxmun M.M. ®opMbl BpeMeHH W XpoHOTOma B pomane. [DmexktpoHHBIA pecypc]. URL: http://svr-
lit.ru/svr-lit/bahtin-hronotop/funkcii-pluta-shuta-duraka-v-romane.htm

baxmun M.M. Jctetnka cnoBecHoro TBopuectBa. M. : MickycctBo, 1986. 445 c.

bubnep B.C. Kymbrypa XX Beka u auaior KyasTyp (Te3nucs ¢ kpaTkuMu KoMMeHTapusmu) // Jlmamor
KyJIbTyp. MaTepuansl Hay4Hol kKoH(pepennn «Bunmneposckue urenus-1992y». Bemm. XXV. M., 1994. C.
5-18.

boneyxas H K. baxtun rmazamu Metadusnuka. M.; CII6.: LlenTp ryMmanuTapHBIX HHATIHATHB, 2016. 560 c.
bopes FO.b. Komuueckoe WM 0 TOM, KaK CMEX Ka3HUT HECOBEPILIECHCTBO MUPA, OUUIIAET U OOHOBIISIET
yeNoBeKa U yTBepxaaeT pagocts. M.: MckycerBo, 1970. 272 c.

bopes FO.b. Cranunuaga. M.: CoBerckuii nucarens, 1990. 408 c.

bopes [O.b. Tparnueckoe U KOMMYECKOE B JIEMCTBUTENBHOCTH U B MCKyccTBe. M.: 3Hanue, 1955. 32 c.
bopees FO.b. Octetuka. M.: UznaTenscTBO monuTudeckoit nutepatypsl. (M3nanue tpetse), 1981.
bopes I0.b. DOcteruka. Cepus «Bricmiee oopazoBanue». Poctos u/]l.: ®ennkc, 2004. 704 c.

bypos A.H. Dctetnyeckas cymHocTh uckyccra. M.: MckyccrBo, 1956. 292 c.

Bypo A.W. Octetnka: mpobiaeMbl U CIOpbl. METOHOIOTHYECKHE OCHOBBI JAUCKYCCHI B 3CTETHKE. M.:
HUckyccrBo, 1975. 175 c.

bwikog C.B. XynoxecTBeHHas] KapTUHA MUpa B dcTeTudeckor (uinocopun M.M. baxtuna. COopHHK
crarei. Lambert Academic Publishing, 2020. 96 c.

Bacunves H.JI. Kmtoesa U. B., Jlucynosa JI. M. M. M. BaxTuH — MBICIUTENb, IEJATrOr, 4eaoBeK. CapaHCK.
468 c. // «Auanor. Kapuasan. Xponorom», Ne 1-2, 2011. C. 209-211.

Bonobyes B.A. Y10.b. bope // ®unocopus B Poccuu: yueod.-cripaBod. mocodue: B 2 4. / pell. KOJICTHS:
B.H. becconoB, U.A. bupnu, A.B. Kykonkas, C.B. Uepnenokass; ors. pen. M.A. bupnu. Y. 2:
OrteuectBennas ¢punocodus 2-it monosuusl XX B. M.: MI'TIV, 2019. C. 99-101.

Ilyoposcras C.A. baxtunckas konuemnius cMexa H.B. ['oronst B cOIMOKyIbTYpHOM KOHTEeKCTEe 1940—
1950-x rr. // Ilpobnema XpoHOTONA B COBPEMEHHBIX HAyYHBIX HCCIIEJOBAHUAXK: MeEXTyHapOIHBII
Kpyriieiid ctout, mocBsiménnaeiidi M.M. Baxtuny (Mocksa, 19-20 anpens 2017 rona, Mocksa): CoopHUK
nokanoB u crared / pea.-coct. E.A. Cemenona. M.: ®I'BHY «MIXOuK PAO», 2017. C. 270-278.
3envrosckuii B. ictopus pycckoii ¢pmnocopun. M.: Akanemuyecknit [lpoekt, Papurer, 2001. 880 c.
Kapauenyesa T.C. baxTuH, XpOHOTOI U JiBe 3cTeTHKH KaHTa (KOMMEHTapuil K OTHOMY NMPUMEYaHUI0) //
BectHuk TIOMEHCKOr0 TOCYJapCTBEHHOIO YHHBEPCUTETA. |'yMaHUTapHbIE WCCIEIOBAHMUS.
Humanitates. T. 1. Ne 2, 2015. C. 100-107.

Knroesa U.B., Jlucynosa JI.M. M.M. baxTun — MpICIHTENH, TIeaaror, yenoBek. Capanck, 2010. 468 c.
Komanoviuxo E.@. KoHuenTyalbHble MO3MLMU OTHOCHTEIBHO CYIIHOCTH 3CTETHYECKOTO Pa3BUTHS
nnaHOCTH B uccnenoBanmsx A.U. Byposa // Dnekrponnslii xxypHan «[lemxaroruka nckyccrsa Ne 2, 2010.
URL: http://www.art-education.ru/sites/default/files/journal_pdf/14 06 komandyshko.pdf (mara
obpamenus 02.04.2021).

Kopmunos C.H. Peniensusi. [lanpkoB H.A. Bonipock! 6norpaduu u HayuHoro TBopuectBa M.M. BaxTuna.
M.: UznarenscTtBO MockoBckoro ynuepcurera, 2009. 720 c. // BectHuk MOCKOBCKOI'O YHHBEPCHTETA.
Cep. 9. ®unonorus. 2011. Ne 4. C. 235-241.

Mamapoaweunu M. Jlexiuu no antuyHoi Gpuiocopuu. Cnod. : A30yka, A30yka-AtTukyc, 2014. 256 c.
Mamapoaweunu M. Co3nanue u nusuimn3anus: Beictymienus u qoknassl. CI10.: Jlenusnat, Komanma A,
2014. 384 c.

Mopcon I'.C. baxtuH u Haie Hacrosiee / nep. B. Maxiauna u O. Ocosckoro // baxtunckuii coopHuk, 1.
M., 1991. C. 5-30.

Huxugpoposa U.J[. Jlnunocts nounctuHe peneccancHas // Yemoek — MckyccTtBo — OO1iecTBo: 3aKOH
nenoro. M.: Hayka, 2006. C. 24.

Ileuxo JI.I1. BBIpa3uTeNbHOCTh ACTCTHKH IPUPOIBI M KyIbTyphl TuaHocTh. Y.: Yl TV, 2008. 363 c.
Ieuko JI.II. M.M. baxtun, A.®. Jloces, A.11. BypoB o cymHocTH scTeTndeckoro: BupryanbHslil nuanor
B «bombiiom Bpemenu» // IlpoOiaema XpoHOTOma B COBPEMEHHBIX HAy4YHBIX MCCICIOBAHHUIX:
MeXayHapoHBINH KpYTiblid cToj, mocBsaménapiii M.M. baxtuny (MockBa, 19-20 anpens 2017 rona,
Mocksa): COopHUK A0KIa0B U cTateii / pen.-coct. E.A. CemenoBa. M.: ®T'BHY «11XOuK PAO», 2017.
C. 153-162.

36


http://svr-lit.ru/svr-lit/bahtin-hronotop/funkcii-pluta-shuta-duraka-v-romane.htm
http://svr-lit.ru/svr-lit/bahtin-hronotop/funkcii-pluta-shuta-duraka-v-romane.htm
http://www.art-education.ru/sites/default/files/journal_pdf/14_06_komandyshko.pdf

29. Ileuko JII1. Hayunas mkona A.M. BypoBa m TBopUeckne CEeMUHApHI HCCIECIOBATEICH-IENaroroB B
WHCTUTYTE XYJOXKECTBEHHOTO oOpaszoBanusi // IlpobGiemsl coBpemenHoro oOpazoBaHms. 2014. No 1.
C. 151-160.

30. Cmonosuu JI. bopes, kakuM 5 ero 3Haro // Uenmosek — MckyccTBo — OOmiecTBo: 3akoH nenoro. M.: Hayka,
2006. C. 7-19.

31. Tynvuunckuti I'JI.  baxtun: mpoBepka OonbminM BpeMeHeM. XIV Mexnynaponnas baxTtuHckas
koH(pepernnus (48 uromnst 2011 1., beptunopo) // Gunocodcekue Haykn. 2011 Ne 10. C. 129-145.

32. Veaposa U 11. llapanokc Pabne // Y nuaHbIi TeaTp MpOTUB TeaTpa BOCHHBIX AeiicTBUi. COOpPHUK HAyIHBIX
Tpy#oB MexnyHapoaHoit baxTuHckoit HayuHO-TIpakTH4eckoil koHdepenuun (16—18 okTsa0ps, Mocksa,
2019) / pen.-coct. E.A. Ceménona. M.: ®I'bHY «M1XOuK PAO», 2020. C. 299-300.

33. Emerson C. Bakhtin’s Dostoevsky and the Burden of the Virtues // International Dostoevsky Symposium
Boston University, July 16, 2019.

Books by aestheticians A.l. Burov and Yu.B. Borev

in M.M. Bakhtin’s personal library
© 2021 E.A. Semenova

Elena Aleksandrovna Semenova, Candidate of Pedagogical Sciences, Senior Researcher of the
Laboratory of Literature and Theater in the Federal State Budgetary Scientific Institution
«Institute of Art Education and Culturology of the RAE», Director of NP «Theatre-EX»
E-mail: semenovaO5@list.ru

Federal State Budgetary Scientific Institution
«Institute of Art Education and Culturology of the RAE».
NP «Theatre-EX». Moscow, Russia

Annotation. The personal library of M.M. Bakhtin makes it possible to form a more complete picture
not only of his scientific and artistic interests, of him as a reader, but also of the personalities and fates of the
authors, whose books are in his library (with their inscriptions and/or Bakhtin’s proprietary inscriptions). The
thinker’s library is a practical proof that ... in a great time, nothing never loses its meaning”. In particular, the
Bakhtin’s library opens up new perspectives in the study of the scientific heritage of A.l. Burov and Yu.B.
Borev, whose works are discussed in this article.

Keywords: M.M. Bakhtin, Yu.B. Borev, A.l. Burov, M.M. Bakhtin’s personal library, aesthetics,
“great time”, dialogue.

1. Bakhtin M.M. Auvtor i geroj: K filosofskim osnovam gumanitarnyh nauk. SPb. : Azbuka, 2000. 336 s.

2. Bakhtin M.M. Problema soderzhaniya, materiala i formy v slovesnom hudozhestvennom tvorchestve /
Bakhtin M.M. Literaturno-kriticheskie stat'i. M. : Hudozhestvennaya literatura, 1986. S. 26-90.

3. Bakhtin M.M. Formy vremeni i hronotopa v romane. URL: Bahtin M. Formy vremeni i hronotopa v
romane. Funkcii pluta, shuta, duraka v romane (svr-lit.ru)

4. Bakhtin M.M. Estetika slovesnogo tvorchestva. M. : Iskusstvo, 1986. lzdanie vtoroe.

5. Bibler V.S. Kul'tura HKH veka i dialog kul'tur (Tezisy s kratkimi kommentariyami) // Dialog kul'tur.
Materialy nauchnoj konferencii «Vipperovskie chteniya-1992». Vypusk HKHV. M., 1994. S. 5-18.

6. Boneckaya N.K. Bahtin glazami metafizika. M. ; SPb. : Centr gumanitarnyh iniciativ, 2016. 560 s.

7. Borev Yu. B. Komicheskoe ili o tom, kak smekh kaznit nesovershenstvo mira, ochishchaet i obnovlyaet
cheloveka i utverzhdaet radost'. M.: Iskusstvo, 1970. 272 s.

8. Borev Yu. B. Staliniada. M. : Sovetskij pisatel’, 1990. 408 s.

9. Borev Yu. B. Tragicheskoe i komicheskoe v dejstvitel'nosti i v iskusstve. M. : Znanie, 1955. 32 s.

10. Borev Yu. B.. Estetika. M. : 1zdatel'stvo politicheskoj literatury. (I1zdanie tret'e), 1981.

11. Borev Yu. B. Estetika. Seriya «Vysshee obrazovanie». Rostov n/D. : Feniks, 2004. 704 s.

12. Burov A.l. Esteticheskaya sushchnost' iskusstva. M.: Iskusstvo, 1956. 292 s

13. Burov A.l. Estetika: problemy i spory. Metodologicheskie osnovy diskussij v estetike. M.: Iskusstvo, 1975.
175s.

14. Bykov S.V. Hudozhestvennaya kartina mira v esteticheskoj filosofii M. M. Bakhtina. Shornik state;j.
Lambert Academic Publishing, 2020. 96 s.

15. Vasil'ev N.L. Klyueva 1.V., Lisunova L.M. M.M. Bakhtin — myslitel’, pedagog, chelovek. Saransk. 468 s.
// Dialog. Karnaval. Hronotop. 2011. Ne1-2. S. 209-210.

37


mailto:semenova05@list.ru

16.

17.

18.
19.

20.
21.

22.

23.

24,

25.

26.

27.
28.

29.

30.

31.

32.

33.

Volobuev V.A. Yu. B. Borev // Filosofiya v Rossii: ucheb.-spravoch. posobie: v 2 ch. / red. kollegiya: B.N.
Bessonov, I.A. Birich, A.V. Zhukockaya, S.V. Chernen'kaya; otv. red. I.A. Birich. Ch. 2: Otechestvennaya
filosofiya 2-j poloviny HKH v. M. : MGPU, 2019. S. 99-101.

Dubrovskaya S.A. Bahtinskaya koncepciya smekha N. V. Gogolya v sociokul'turnom kontekste 1940—
1950-h gg. // Problema Hronotopa v sovremennyh nauchnyh issledovaniyah: Mezhdunarodnyj kruglyj
stol, posvyashchyonnyj M.M. Bakhtinu (Moskva, 19-20 aprelya 2017 goda, Moskva): Sbornik dokladov
i statej / red.-sost. E.A. Semenova. M. : FGBNU «IHOiK RAOw», 2017. S. 270-278.

Zen'kovskij V. Istoriya russkoj filosofii. M. : Akademicheskij Proekt, Raritet, 2001. 880 s.

Karachenceva T.S. Bakhtin, hronotop i dve estetiki Kanta (kommentarij k odnomu primechaniyu) //
Vestnik Tyumenskogo gosudarstvennogo universiteta. Gumanitarnye issledovaniya. Humanitates. T. 1.
2015. Ne 2. S. 100-107.

Klyueva L.V., Lisunova L.M. M.M. Bakhtin — myslitel', pedagog, chelovek. Saransk, 2010. 468 s.
Komandyshko E.F. Konceptual'nye pozicii otnositel'no sushchnosti esteticheskogo razvitiya lichnosti v
issledovaniyah A.l. Burova // Elektronnyj zhurnal «Pedagogika iskusstva». 2010. Ne 2. URL:
http://www.art-education.ru/sites/default/files/journal_pdf/14 06 komandyshko.pdf (data obrashcheniya
02.04.2021)

Kormilov S.I. Recenziya. Pan'kov N.A. VVoprosy biografii i nauchnogo tvorchestva M.M. Bakhtina. M. :
Izdatel'stvo Moskovskogo universiteta, 2009. 720 s. // Vestnik Moskovskogo universiteta. Ser. 9.
Filologiya. 2011. Ne 4. S. 235-241.

Mamardashvili M. Lekcii po antichnoj filosofii. Spb. : Azbuka, Azbuka-Attikus, 2014. 256 s.
Mamardashvili M. Soznanie i civilizaciya: Vystupleniya i doklady. SPb. : Lenizdat, Komanda A, 2014.
384 s.

Morson G.S. Bakhtin i nashe nastoyashchee / per. V. Mahlina i O. Osovskogo // Bakhtinskij sbornik, 1.
M., 1991. S. 5-30.

Nikiforova I. D. Lichnost' poistine renessansnaya // Chelovek — Iskusstvo — Obshchestvo: zakon celogo.
M. : Nauka, 2006. S. 24.

Pechko L.P. Vyrazitel'nost' estetiki prirody i kul'tury lichnosti. U. : UIGTU, 2008. 363 s.

Pechko L.P. M.M. Bakhtin, A.F. Losev, A.l. Burov o sushchnosti esteticheskogo: Virtual'nyj dialog v
«Bol'shom vremeni» // Problema Hronotopa v sovremennyh nauchnyh issledovaniyah: Mezhdunarodnyj
kruglyj stol, posvyashchyonnyj M.M. Bakhtinu (Moskva, 19-20 aprelya 2017 goda, Moskva): Shornik
dokladov i statej / red.-sost. E.A Semenova. M. : FGBNU «IHOiK RAOy, 2017. S.153-162.

Pechko L. P. Nauchnaya shkola A. I. Burova i tvorcheskie seminary issledovatelej-pedagogov v institute
hudozhestvennogo obrazovaniya // Problemy sovremennogo obrazovaniya. 2014. Nel. S. 151-160.
Stolovich L. Borev, kakim ya ego znayu // Chelovek — Iskusstvo — Obshchestvo: zakon celogo. M. : Nauka,
2006. S. 7-19.

Tul'chinskij G.L. Bakhtin: proverka bol'shim vremenem. XIV Mezhdunarodnaya Bahtinskaya
konferenciya (4-8 iyulya 2011 g., Bertinoro) // Filosofskie nauki. 2011. Ne 10. S. 129-145.

Uvarova |.P. Paradoks Rable // Ulichnyj teatr protiv teatra voennyh dejstvij. Sbornik nauchnyh trudov
Mezhdunarodnoj Bahtinskoj nauchno-prakticheskoj konferencii (16-18 oktyabrya, Moskva, 2019) /
red.-sost. E.A. Semenova. M.: FGBNU «IHOiK RAO», 2020. S. 299-300.

Emerson C. Bakhtin’s Dostoevsky and the Burden of the Virtues // International Dostoevsky Symposium
Boston University, July 16, 2019.

38



YK 130.2baxtnn:82.09

Jlekuuu M. M. baxTuHa 1o ucropuu 3apy0e;KHo# JIUTEepaTyphl
B 3anucu M.A. bebana
Yacrb 6

Ilyoaukayus, ecmynumenvnas cmamos u npumedanusn U.B. Knroegoii

© 2021 U.B. Kiroesa

Knwesa Upuna Bacunvesna, kanouoam guiocopcxux Hayk,
doyenm Kagpeopuvl Kyibmypoaocuu u OUOIUOMeUHO-UHPOPMAYUOHHBIX PECYPCO8
Hncmumyma nayuonanvrou Kynomypul, anaaumux Llenmpa M.M. baxmuna
Mopodosckoeo cocyoapcmeennoeo ynusepcumema um. H.I1. Ozapesa.
E-mail: klyueva_irina@mail.ru

HaumonanbsHelil neccnenoBaTenbCckuii MopIoBCKU rocyapCTBEHHBIA YHUBEPCUTET
um. H.IT. Orapesa. Capanck, Pecrryonuka Mopaosusi, Poccust

Annomayus. B myOnukanuu mpenctaBieH (parmeHT jekuuid M.M. baxTWHa, TPOYHTaHHBIX B
MopaOBCKOM TOCYAapCTBEHHOM IE€JarOrMYecKoM HWHCTUTYTe (HbIHE MOpAOBCKMI TOCYJapCTBEHHBIN
yauBepcuter uM. H.IT. OrapeBa) Bo BTOpoM cemectpe 1936/37 yueOHOro rojga M 3amMCaHHBIX MOKIIA-
MOPAOBCKUM IHCATENIEM, OIHUM U3 POAOHAYAIBHUKOB MPO(EeCCHOHAIbHON MOPAOBCKOW JINTEPATYpHhl, B TO
BpeMs — CTYIGHTOM JIuTeparypHoro ¢axynsteTa M.A. bebanom (bs6unsiM). Bo dpparmente paccmarpuBaercs
UCTOpUS pa3BUTHs (hpaHIly3cKoi nuTepatypsl 3moxu Bozpoxknenus (. Buiion, ©. Pabne, moater [Tnesasr).

Knouegvie cnosa: M.M. baxtun, M.A. beban, nexnmuu mo ucropuu Jmrtepatypsl, ®. Palde,
(paHIy3cKas IuTeparypa, snoxa Bospoxxaenus.

[Tponomxaem my6uukanuto gekuuil Muxauna MuxaiinoBuda baxTuHa o uctopun 3apyoexHoi
auTepatypsl B 3amucu cryneHta Makcuma AdanackeBuua bebGana (bsOuna), HauaTyio B KypHase
«baxTturckuit BecTHHK» B 2019 1. (2019, NeNe 1-2; 2020, NeNe 1-2; 2021, NeNe 1).

[IpencraBisieMblii BHUMAHUIO YnTaTesael pparMeHT Kypcea untancst baxtunsiv BecHoit 1937 1.
1 OB MOCBSIIEH PACCMOTPEHUIO MCTOpUM (DpaHIly3cKOH JmTepaTypbl snoxu Bozpoxnenus. Jlekrop
KpaTKo JaeT OOIIyI0 XapaKTEPUCTHKY JAHHOTO JTana pPa3BUTUS (PAHIy3CKOH JIMTEpaTyphl, 3aTeM
aHaIM3MpyeT TBOPUYECTBO Hanbosee KPyMHbBIX ero npeacraBurencii: ®pancya Buiiona, ®pancya Pabine,
noatoB [lnesael — mpexe Beero, [Ibepa PoHcapa).

Kak u npenpiaymue nexkuun baxTtuna, 3anucanHble beOaHoM, MaHHBIA TEKCT OJIIM30K TEKCTY
Oyayuieil nuccepranuu (a 3aTeM KHUTH) MbicnuTens o Pabie. B nanHom gparmente 3To mposBisieTcs, B
9YaCTHOCTH, B TOM, YTO JIEKTOP BHOBb HEMAJIO€ BHUMAHHE yJeNsAeT MpobieMaM KOMHYECKOTO, CMEIICHUS
CephEe3HOT0 C KOMHUYECKUM, MIEPEBO/IA JINTEPATYPHBIX 00pa30B U3 KypTya3HOTO B KOMHUECKHI IIIaH.

B cBs13u ¢ mpobiemaMu KoMuueckoro baxTuH kacaetcs 31ech MpreMa ajloru3Ma B JIUTEPaTyPHBIX
NPOM3BEICHUAX, MPOSBISIONIETOCS, B YAaCTHOCTH B CTHWIE «KOKajJaH» (HapoduTas CIIOBECHas
OeccMmbICINIa) — KaK B BAPHAHTAX €T0 AUCCEPTAINK, KHUTH 0 Pabiie 1 B TOMOHUTEIBHBIX MaTepHaiax K
Hum [1, c. 443, 487, 504, 553, 561, 627; 2, c. 453, 494 u np.]. IIpu 5TOM JIEKTOp MOAYEPKHUBAET, YTO
anorusm «l'oronb B3sn y CrepHa, a Ctepn — y Pabne». B «/lononHenusx u u3MeHeHusix k “Pabne”»
BbaxTtun, 060cHOBBIBasl BIMsSHUE pabie3naHCKON Tpaauluu Ha ['orosis, B 4yucie APYruX CIEA0B 3TOrO
BIUSHUS Ha3bIBaeT U aorusm [1, c¢. 719]. B tekcrax nuccepranuu u kauru baxtuna o Pabne, roBoputcs
0 «pabnesuanctse» CrepHa [1, ¢. 111 u ap.], o «mpssiMoM u kKocBeHHOM (uepe3 CtepHa U QpaHIly3CKYIO
HATypaJbHYIO 1IKOJY) BiusHuK Padne na [orossi» [1, 501, 504; 2, ¢c. 511].

Ob6pamaer Ha cebs BHMUMaHHE TO, 4TO baXTWH 3aTparMBaeT B paccMaTpUBaeMOll JIEKIMU
npobaemy kocmononutuzMa Pabne: «OH 4yBcTBOBaJ ceOs KOCMOIIOIUTOM — YEJIOBEKOM BCETO MHpa, a
HE MaTpruoTOM. “S mpHUHAUIeKy HAIIMKM yMa U 3HaHU#’, — ToBopmt Padiie. Kocmomonutism Pabie oueHb
mo6wm nipeacrasurenn XV B.: Bonsrep u 1p.». B ony6imkoBanHbIX TekcTax baxTtuna o Pa6ie cioBo
«KOCMOTIOJIMTU3M» HE YIIOMHHAETCS, TEM MpUMeUaTelIibHee ero ynorpedjieHue B JEKIUU, TPOUUTaHHOM
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B Mopnosckom yHuBepcurere BecHOM 1937 r. O HeciydailHOCTH TOSIBJICHUSI JAHHOTO TEPMHUHA B
MBICIIUTEIbBHOM KOHTEKCTe baxThHa CBHUAETENbCTBYET €ro MpHUCTalbHOE BHUMAaHHE K CTaThe
«Kocmononutusmy, BriatodeHHOH B «KpaTtkuit Gpuocodekuii cioBapby, u3gaHHblii ['ocyaapcTBEHHBIM
M3JIaTEIbCTBOM MOJIUTUYECKOM JauTepaTypsl B 1951 r., uto 6p110 0TMeueHO B Hamei kaure 2010 r. [3, c.
78-79]. Buumanue baxTuHa K TaHHOMY TEPMHHY CTajl0 TEMOW JOKJIaJa U3BECTHOro OGaxTuHOBena I
TuxanoBa, cienanHoMm Ha XVII Mexnynapoanoit baxtunckoi kondepeniuu B Capancke [4].

Kak u npu myOnvkanuy mpeaplaylnmx 4acTed Kypca Jekuui baxtuha B 3ammcu beGana, mbl
BHOCHM B TEKCT HEOOJbIINE KOPPEKTUBBI: B COOTBETCTBHHU C €T0 JIOTUKOW OOBEAMHSAEM WIIN pa3ziessieM
a03ampl; pacu(poBbIBaEM COKpAILEHHS; BCTaBIIsIEM (B YIJIOBBIX CKOOKax) MPOMYIIEHHBIE CTYIECHTOM,
HO HEOOXOJHMMBIE TI0 CMBICITY CJIOBA; IPH 0003HAYECHUH BEKOB MEHsIeM apaOckue mudpbsl HA pUMCKHE; B
HEKOTOPBIX CIlydasix 0Opu 0003HaueHHHM 4YHced NHU(POBbIE CHMBOIBI 3aMEHSEM TEKCTOBBIMH
(OykBeHHBIMM); yOHMpaeM CcHAeJaHHbIE CTYJCHTOM TIOJYEPKUBAHUS OTACIBHBIX CJIOB, ¢pa3 H
MPEJI0KEHHIT; MEHsIeM 3HAKU MPETUHAHUS.

Mpl Takke MeHseM (B COOTBETCTBUHU C MPHUHATHIM CETOJHS) HAlMCaHWE MMEH (PpaHIly3CKUX
nucaTeNiell: CTyACHT 3anuchiBaeT He «Bwuiton», a «Buon», ne «Pabne» a «Pabmd» (Tak mpousHOCHI
baxtun), He «/I1o bemner, a «/{rodemey.

OueBuanble opdorpapuueckue W TrpaMMaTHYEeCKUe OINMOKH, HEBEpHbIC HANWCAHHUS HMMEH
COOCTBEHHBIX MCIPABIISIOTCA 0e3 NMOosICHeHHH. be3 oroBopok Mpou3BOAMTCS 3aMEHa CTPOYHOM OYKBHI HA
3aryiiaBHYI0 U Ha000pOT (B COOTBETCTBUH C PAaBUIIaMHU COBPEMEHHOI opdorpadun).

Jpyrue BHECEHHbIE UCTIPABIEHHS OTOBAPUBAIOTCS B IOCTPAHUYHBIX CHOCKAX.

Hwke npuBoamm ¢parMeHT Kypca Jieknuid baxtnHa B 3amucu bebGana, TOCBSIIEHHBIN
(bpaniry3ckoit tuteparype smoxu Bo3poxxaeHus.

®panny3ckas aureparypa 3moxu Bospoxaenus (XVI B.)

@®paHuus oTcTaBaia B xo3siicTBe oT Mramuu, HO LIEHTpaau3alus CTPaHbl MPOU3O0ILIA PaHbLIE.
Wnen rymanmsma ¢unocodcko-negarornyeckoro xapakrepa Obutn B XIV B., HO cnaOble, mepBbie
JACTOYKHU TyMaHu3Ma oTHocATcs K XV B.

[TommTuka ppaHIy3cKux KopoJieit: B 00pr0e ¢ (heomamamMu OMUPaTHCS Ha TOPO/I, a TOCIIE MOOE IbI
Ha)kaTh ¥ Ha ropoxad — BblkauaTh AeHbIU. C XII| B. renepasbHble TATH YK€ UMENN MIPeCTaBUTeNeH
roposnoB. Ho Bec roponoB Obl1 ouens HeBenuk eme U B XIV B. OT ropooB TpeGOBaIM TOIBKO JIEHET.
I'opona x X1V B. okperun, HO oHU ObLTH citabee ropoaoB Mramuu, u Tonpko B XV B. ppaHIry3cKue ropoaa
NPUOU3UIINCH K IIEHTPAJIbHBIM MaruCTPaJIsiM — TOPTOBBIM ITYTSIM.

®pancya Buiion — cBs3an ¢ mos3ueit crpanctByommx mkosipos (XI-XII Bs.). B XIV B. aTa
M033MsI CTAHOBUTCSI PAaCIPOCTPAHEHHOM B CBSI3U C POCTOM YHUBEPCHUTETOB ILKOJISIpOB. U ecnu panblie
oHa Obuta mapoauiiHoi, To B XIV B. B Hell yXe MOSABIAIOTCA 3JIEMEHTHl HE MapOAUNHBIE, & MOTHBBI
PBIIAPCKOM 1MOA3UK — 3poTHUeckoil. BoT yem xapaktepusyetcst moazust ®pancya Buiiona. Buiion Obut
NapyKCKUM HIKOJSIpoM — cryneHToM. Ponmncs B 1431 r. buorpadus 3anyrana. Ilpumbikaer k maiike
pa3060iiHKOB B cepeanne XV B. 3HaMeHHUTAs MIaiKa IM0JIb30Bajach (PaHIy3CKUM apro-sS3bIKoM. [[Ba paza
ObuUl TIPUTOBOpEH K ToOBemeHuto. HakoHenm wcde3aer coBceM. DTO THUN TPECTYMHOTO MHpA.
[IpencraBuTenb HU30BOM OOTEMBI.

Dopmur noszuu Pparncya Butiona. Ilapoaust — Ha mepBoM Mecte. [lo-HOBOMY mepepabaThiBaeT
cTapyo popMy pblIapcKuX 0aiaj, riae ryMaHUCTHUYECKHUE B3IJIs/Ibl — B IPOTUBOBEC PHILIAPCKOM JTHOOBH.
«Manoe 3aBemanne» u «bonbioe 3aBemianrey» — eCTh Mapousl Ha CPEIHEBEKOBYIO UCTIOBEb B CTHXAX,
HO mapojust riayOokas. M3o0pakaeTcs MOBEIIEHHE U OKUAAHUE ATOTO IOBELIEHUS OY€Hb OCTPO.
3namenurtas Oamiaga. BuiloH wu300paxaer CBOIO [BOWCTBEHHOCTb: KaK 4YeJIOBEKa CTaporo
MHUPOBO33pEHUsI ¢ OOTOCIOBCKUMU B3IVISIIaMU HA MHUP M KakK 4eJIOBEKa, KOTOPbII JKUBET YK€ B HOBYIO
3TOXY ¢ HOBBIMH MUPOBO33pEHUSIMHU. JlJIs1 HETO CTapoe Uy’KJ0, a HOBOTO y Hero emie HeT. OKCIOMOPOH —
COYEeTaHHE JBYX IPOTHBOpPEYAIIMX IOHATHH, OKCIOMOPOH YNOTpeOisieTcss JUis BBIPaKEHHS
JBOMICTBEHHOCTH TIOHATHH.

Buiion — mepBas mactouka ¢paHiry3ckoro rymanusma XV B., KOTopas He jaenaeT BecHbl. Ho
®pancya Buiton okaszanm 0oibIlioe BIWSHUE Ha JIATEpaTypy nocienyronryro. <[laBex> AHTOKOIbCKUI

IMPOKO TOoNb3yeTcs MeTogoM ®pancya Buitomal. Ho napoiicTBeHHOCT. BHIfOH He MOXeT...

! Imeerca B Buay nosma ILT. Antokonsckoro «®pancya Buiion» (1934).
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MIPUMEHEH<STHCSI?>, KOHEYHO, B TBOPUYECTBE COBETCKOIO0 TM03Ta. BHHOH — JEKIacCHUPOBAaHHBIN,
0e310MHBIN, 0€3 COLMaIbHOIO IMOJIOKEHUs. BuiloH orTankuBaeT oT cebs Bce crapbie (POopMbl
MHUPOBO33pEHUS, MOHUMAaHMs >KU3HHU, HO HOBBIX B3IVIAJOB Ha MUP HE HMeeT. MOTHB COLHMAIbHBIX
IIPOTUBOPEUMH CHIIeH B «bOJIbIIOM 3aBELaHUNY, HO ITOJIOKUTEIbHBIX B3IVISIOB Y II09TA HET, OH OTPULIAET
TOJILKO CTapoe.

B XV B. ¢paniry3ckuii sI3bIK €111 He CKJIabIBajcs, oH cioxuicsa Tonbko B XVII B. B ero <r. e.
Buiiona> s13p1ke MHOTO aproHH3Ma — BOPOBCKOTO KaproHa, IOATOMY JJIS IEPEeBOAA TPYICH.

®pancya Paone (1495-1553) no coumanbHOMY MOJOKEHHIO OJU30K K BHIIOHY, HO €ro >Ku3Hb
cioxkuiace Oonee ymauno. [lonoskenne unTermmrenuun Pannero Bospoxnaenus Oblio WHOE, 4eM B
nepuon ku3HM Buiiona. Konwaer CopOoHHY, CTaHOBHTCS IyXOBHBIM <JIMIIOM,> MoOHaxoM. Ho
MOHACTBIPb €ro HE yCTpanBaeT. BOrocIOBCTBO MeHee €ro HMHTEpecyeT, OH YHUTAeT HTAIbSHCKUX
TYMaHUCTOB 310xu Bo3poxaenus u antuanbix aBTopoB. [Ipenctasurenu XV B. — Ilynbun u bosipno —
0cOOCHHO TmpuBiIeKain BHUMaHue Pabne-monaxa. OcoOenHo Ilynpum 3anumaer ero. OH Opocaer
MOHACTBIPb, CTPAHCTBYET 10 PpaHIuu.

Konuaetr menuHCTUTYT, Teneps Bpad. Ho oH Obl1 aHapxuuyecku HacTpoeH. Kopropanus ero He
uHTepecoBasia. OH MUTAJI HEHABUCTh KO BCSKOW KOpHOpaLuyu — Ipodeccu.

CTaHOBUTCS BEJMKHM IMUCATENIEeM, IPUHUMACTCS CBETCKHMMHU KPYraMH, HO OH HEHABHIUT U ATy
cpeny. OH OnATH CKUTAETCS, MOCIKUBAET B Kabaukax. Jlerenna o HeoObryaitHoM nbstHCTBE. [10 00IHKY
cBoeMy HarmoMuHaeT Buitona. Benetr 6oreMHyt0 KHU3Hb.

Jaxxe 10 CHX MOp YAMBISIOTCS Y4YeHbIE, KaKHUMHU CIIOCOOHOCTAMHU Bnajaen Pabne: oH
NPEIBOCXHUTUII HAYKY, OH TITyOOKHI TYMAaHHUCT, BIaIe]l HAYYHBIM MEPEBOJIOM.

OH uyBcTBOBa ce0s1 KOCMOIIOJIMTOM — YEJIOBEKOM BCETO MHpa, a HE NAaTPHOTOM. «S1 IpUHAUIEKY
HAIlMKM yMa ¥ 3HaHUi», — roBopu Pabie. Kocmomnonutusm Pabie ouens mobunu npencrasurenu XVIII
B.: Bosbrep u np.

«l'apeanmioa u I[lanmazpiosnvy — poMaH, NaBIIMKA MUPOBYIO cilaBy nucatento. B 5-tu xuurax.
Poman oco6oro psaaa. [To komnosuimu, CroxkeTy He UMeeT einHCTBa. Pabie k 3ToMy He cTpeMuiics. 311ech
Ha Hero noBiausun utanbaaibl XV—XVI 8B. — [lynsun u bosipo.

Tpu snuzona: (1) Bociuranue; (2) abbarctBo Tenemckoe; (3) cBatoBcTBO [lanypra — crepkHEBbIE
AMH301bI poMaHa. ['epou — Ba BenukaHa. /leiicTBUEe MPOMCXOAUT BHE BPEMEHH U MpOocTpaHcTBa. OOIHMK
repoeB — CKa3ouHbId. [laHypr — BTOpOCTENEHHBIH repoii, Ho 00JIMK MOX0K Ha MapryTy, a nepBbie — Ha
Mopranra. IlIupoko ncnonb3oBan (onbkiop, MUk ['apranTtioa, mogo0HbIN TUKITY 00 YIeHIIHUrene u
zp.

Jlexcuueckuii ppaHIy3CKuil (IIOCIOBHIIBI, 3araJKH, IPUCKA3KH, IPUOAYTKH, U3PEUEHHS U JIp.) C
OJTHUM TIpeyUIoKeHueM. 10T Gonbkiiop Pabine Taxke ncnomnb3osan. Jlekcnueckuit ppaHIry3cKHid — OUeHb
BaXHBIM MCTOYHMK. Pabie Mcrnonb30Bayl W CKa30uHBIA (OJBKIOP — KMBOTHYIO CKa3Ky W JpyTue,
0COOCHHO M300peTaTeNbCKuil (POITBKIOP — CKa3KM KOBPOB-CAMOJIETOB, CKa3KH, TJE JIOAM MOOEKIAI0T
npupoy, n3oopetaroT. (Ha ckazounsiii u3o0perarenbekuii honbkiiop odpaman Baumanue M. ['opbkuid.)

Pabie ouens mmpoko Mcnoib30Bai ppaHiy3ckuii poabkiop — padnbo. Cuma Pabine 3akimtouaercs
B HapogHoM tomope. Kpome Bcero, Pabne ucnonb3oBasl M KHIKHYIO JIMTEPATypy — AHTUYHYIO H
UTAJIbSIHCKYIO S1I0XU Bo3poxnenusi.

I'ymanucTrueckuif MaTepuan mpuoOpes OT UTANbSHUEB — SIMU30J BOCIUTAHHS CbIHA M OTIIA.
[TepBoHaYaIbHO HOCWJI TPAAUIIMOHHBIN CXOJACTHYECKUI XapakTep BocnuTanus B CpeaHue Beka.

<IlepBblii MomeHT mnapoaui>. Pabime BBICMEMBAET 3TO CPEIHEBEKOBOE CXOJIACTHYECKOE
BOCIIHTaHNE, KOTOPOE K TEIy OTHOCHIJIOCH ¢ peHeOpexkeHneM. Temo 6e300pa3Hoe, HeyKITIoKee, OHO He
o0pabaTpIBaeTCsi, B HEM HET KyJIbTYpBHI.

Bropoii MoMeHT napoun — GOpMaIIMCTHYHOCTH B ydeHNH cxoiactoB Cpennux BekoB. «He Hano
MCKaTh UCTUHBI, OHA YK€ HaiileHa, u oHa B LepkBU. Haxoaute uctuHy noMuMo CBSIIEHHOTO MUCAHMS
rpemHo». Cll0BO ObLIO MOJKPENIeHO HUTAaTON CBAIIEHHOrO MUCAHUA. DTO YepTa CXOJACTUYECKOro
MBIILIICHHS.

<Tpetuii MOMEHT napou>. 3acuiibe GOPMaAIbHOM JOTHKH, HE CBSI3aHHOU C OIIBITOM, C KU3HBIO.
Pab6ne maponupyeT cpenHEBEKOBBIH SA3bIK U JOXOIUT 70 abcypaa — TPYAHO MOHATh, O YeM UJET pedb y
repoes.

<UetBepThiii MOMeHT mapoaur>. beccmbicnienHocTs penurun. OcmesHue penuruu. Pucyrorcs
MPEJCTaBUTENN TyXOBEHCTBA — OHH OTBPATUTEIIbHBIC.
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Hapsiny ¢ ocMmesiHueM cpeHeBEeKOBOTro BocrinTanus Pabie qaetT ryMaHUCTHYECKOE BOCITUTAHUE,
B OCHOBE KOTOPOTO — BHYULICHHE OIIbITA, KUBOW JEUCTBUTEIBHOCTH; POJb MEAarora — MOATAJIKHBATD
BOCIIUTYEMOTO Ha OIBIT, HE BHYIIATh U3BHE, HE TIOJYUHATH BHEIIHUM aBTOpuTeTaM. Bee — B ombiTe.

TpenupoBka Tena 3aHUMaeT OOJIbIIOE MECTO B CUCTEME T'yMaHHCTUYECKOro BocnutaHus Palie.
B Cpennue Beka uccieoBaHue TPUPOABI OBLITO 3aIpeleHo, paboThl B 00J1aCTH aHATOMHH — TOXKE, HETb35I
ObUIO pe3aTh, W3ydaThb TPYI, 3TO — KOIIYHCTBO, MO3TOMY-TO TpomnoBens PabGre o0 ombite, 00
HCCIIEIOBAaHUH, O HEBEPHH aBTOPUTETY IIepKBU, CBATOr0 MUCAaHUS ObLIAa B €T0 BPEMs PEBOJTIOIIMOHHBIM
B3rsa0M. [Ipu3biB k anTyHOCTH Pabiie aenan ¢ Toi 1esnbio, YT00bI BEPHYTH OIBIT U UCTIOJIB30BATH OIBIT.

AbGGarctBo — Tenmemckoe aabaTcTBO — €CTh YTONHS 4YelloBedYecKoro oOmiexutusi. PaGie
uaeann3upyeT ku3Hb B Tenemckom ab6arcTBe. OpraHuszanus Tpyzna B 3TOM OOIIECTBE €CTh OT/IBIX, a He
pabora. Mneanuzamusa. HexoTtopas aHapxudHOCTH B TBOpYecTBe Pabme. OH CTOWT 3a YHHYTOXCHHE
BHEUIHUX pyKoBoauTeneil Haa oOmiectBoM. C ycTpaHEHHEM 3TUX NpOoTHBOpeuuid, mo Pabie, yenoBek
BBIMJET Ha cBOOO/Y, No3HaeT Mup. CBOOOJHOE HAyalo: KaX/Abli /elaeT, 4YTo XOUeT, HUKTO HUKOMY He
noquuHserca. Bee B cornacuu. Ho sta rapmonus unrepecoB B TenemckoMm a00aTrcTBe O4YEeHb y3Kas —
TOJIBKO B OTJIbIXE U Ipa3faHuke. O 100poM eCTECTBEHHOM UYelloBeKe, CBOOOIHOM, 0€3 BHEIIHUX 3aKOHOB,
KOTOpbIE MOPTAT Yea0BeYecTBO — ujes Tenemckoro abbarcraa.

[Taponust Ha cpemHeBeKOBOe MbIUIeHUE naercss Pabne B sxenutbOe [lanypra. Jloctmxenue
Opakyna boxecTBeHHOH OyTHUIKH.

Cmunv Pabne. Camblii TpynHbid niucarens @paniuu, T. K. Pabiae mapoaupyer cpeIHEBEKOBOE
MBILIUIEHHE, OOTOCITyKEHHE, KYJIbTYpY U MpoYee, U KpOMe TOro, MapOIUPYET U SA3BIK, TOBOPS, UTO SI3BIK
W30JITaNCcs, IPaBy HE CKaXeIlb S3bIKOM.

Cepbe3HOCTh — IIPUKPBITHE 3714, MACKUpOBaHUE 371a. Tam, rjae cepbe3Hblit TOH, — TaM TOTOBUTCS
3110. JInniemep U JoKel Beera NpuTBOpsoTCs cepbe3HbIMU. [loaTomy Pabie nponoBeayet cMex, KOTOPBIi
OYMILIAET MUP OT 3JI0r0. YueHHe 00 0cBOOOXKIatoIel cuile cMexa — IaHTarpro3u3M: «Becenucs, myTu
— 3/1€Ch HET 371a. 37IeCh J0OPOCOBECTHOCTD, & HE JIOXKbY.

Tax kak uesoBeueCKHi sI3bIK U30Iracs, no Padie, To OH cTpeMuIcs 3TO MOKa3aTh B CTHIIE CBOETO
NPOM3BEICHUS, MOITOMY €ro CTHIIb YyxkacHO TpyneH. Jlormdeckas ¢opma s3bIKa MapoAUPYETCs
nucateneM. [1o s3bIKy pou3BeACHUE OUYEHb NECTPOE: TaM SA3bIK Cy1eOHON KaHUEIsIpUHU, OOTOCITYKEeHNU,
XKaproH U T. 1. U Bce naeTcst ¢ LeNbl0 NapoAuy HaJ A3bIKOM, KOTOPBIM HUKOTJAa HE CKa)KeT IMpaBJbl.
(Anorusm — HapouuTasi 6eccMbICIeHHOCTb. ['oromb B3si1 y CtepHa, a CtepH — y Pabie.)

Bo Bropoii nonosune XVI B. 6b11a 331a4a co34aHUs HOBOT'O JIMTEPATYPHOTO sA3bIKA. [[71s1 BBICOKHMX
UeoNIOTil  TpeOoBajCs JIATUHCKUM s3bIK, a Ha (paHIy3CKOM S3bIKE IUCAIUCh TOJIBKO
MasiocoiepxkaTenbHble Beny. Y PaGie He nmen eanHOro BBIIEPKAHHOTO JIUTEPATYPHOTO (PPaHITy3CKOTO
SI3BIKA.

Co Bropoii nonoBuHs! XV B. o nepyro nonosuny XVII B. Bo @paniyu uaer nporece co3aanus
(b paHITy3CKOro JINTEPaTYPHOTO sI3bIKa. B cBsA3M ¢ TeM, uTo abcomoTn3M Bo PpaHIMK KO BTOPOI OJIOBUHE
XVI B. cymen o0beAMHNTH NOYTH BeeX (e0J1aoB, CTpaHa Oblla NOYTH LIEHTPAJIM30BaHa, B CBSI3U C 3TUM
ObL1a MOTPEOHOCTh B €IMHOM SI3BIKE.

B nuteparype cobupaercs [lnesna Bo rnase ¢ IIbepom Porncapom. <Hoaxum (Koamen)> /{10
Beane (teoperuk). 3amaua Ilnesnapl: Bo3poxkaeHHE Ha (PAHIY3CKOM MOUYBE OONBIIMX MOITUYECKUX
aHPOB, HO CTpOro nojauTuueckux. Hago Ob110 co3matek BMeCTO (heonanbHbIX XKaHPOB kaHpbl HoBoro
BpEMEHH, pucymonme neHrpanu3anuio Bo @pannnu. Hano Obuto mpociaBisTh HOBYIO HOJIMTHKY —
neHTpann3oBanayto ®@pannuto. [Tnesna Beioupaer oxy B nyxe Iluamapa u ['oparus, kotopas qoiKHA
BOCCIABIIATh BOCHHYIO IIOJIUTUKY LEHTPAIN30BaHHON DpaHIu.

[Tpobnema onpl OblIa CBsi3aHA ¢ MPOOIEMON CO3MaHMs (PAHIY3CKOTO JUTEPATYPHOTO S3BIKA.
Pedopma Bo (paniry3ckoM s3bIKe, coBepuieHHas Ilnmesnoif, oObluHO cpaBHHMBaeTcsi ¢ pedopMoit
Jlomonocoga. Ilnesna npeanounTana s3bIKk JBOpa U MPUIBOPHBIX — quanekT [lapuska, s3bIK TOPOJCKOTO
natpuuuaTta XVI B. Poncap u [Inesina nojaoxuinyu B OCHOBY JUTEPATYPHOIO S3bIKa A3bIK ABOpA U ropoja.
S3bIK ke yaulbl U npeaMectuil, u kabaka Poncap u Ilnesna nenaBuaenu. OHM — 3a S3bIK CBETCKOTO
OOILeHMsL.

S3b1k 1BOpa U ropoja Ilnesna pemmnna o60raTUTh HEOJIOTU3MAMH, SI3BIKOM aHTUYHOM ['pernn u
maTHHU3MaMH. ['peru3mMbl HaBOMHWIM (paHIy3cKuid s3bIK. MrambsHckas nmtepatypa B XVI B. Obuia
6orara, mostomy Ilnesga 3anMcTBOBaIA UTATTBIHU3MBI.

CHUHTaKCHUC OPUEHTUPOBAIM HAa T'PEUECKU W JATUHCKUA. B pesynbTaTe CMHTaKCHC HapOUYUTO
OCJIOKHEH, HE COOTBETCTBYET AyXy (PpaHITy3CKOTO s3bIKa. SI3bIK MOYyYHIICS BeChbMa HEYHCT, HAIIOJIHEH
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BapBapU3MaMHM U MPOBUHIMATIN3MAaMHU. TaKoe peneHre BOIpoca JOIro CyIeCTBOBATH HE MOTJIO: OITHOKa
[Tnesnp Obta ucnpasiena B XVII B. Heoknaccukamu 1 Akagemueid. OHM OUUCTHIIN (DPAHILY3CKHIA S3bIK
OT MIPUMECH.

Teopernueckue B3rsiabl o bemne. B ero tpakrare 1548 r. oH 3amumiaet npuHuuns! [nesnsr.
«3amura 1 npociaBieHue GpaHIly3CKOro sS3bIKa» Ha3bIBAeTCs ero paboTa.

II<vep> Poncap (1524-1585). Kak mo3T ObUI TPEHMYIICCTBEHHO OJOIKMCEI, CO3/aTelb
(dpaHIy3ckoi 0OJbpI, KOTOpas mMena rpomanHoe 3HadeHune Ha mpotrsokeHuH XVI, XVII u XVIII B.
EBporeiickas oma, Takum oOpazom, co3mgana Poncapom. OH omopy aenan Ha [IuHmapa u monb3oBayics
I'opammem, HO reorpaduyecknii MOMEHT BBICTYNAJN sSpu€ MOJMTUYECKOTO MOMEHTA, YeM XapaKTepeH
Toparmii.

Onerus Poncapa — ¢punocodcekast.

OcHoBHbIe TeMbl 01bl PoHCapa — npocnasienrue Moryiectsa @panuuu u ee TeppuTopuu. Onbl
HAIOJHEHBI reorpauuecKuMu MaTepraiaMu, B3ITIMU U3 JiereH o Teppuropun Opanuuu. Porcap nmen
1enbio 00beIMHEHUE TPOBUHIMI K LIEHTPY, 3TH MPOBUHIIMH K€ OTCTAaMBAJIU CBOI HE3aBHCHUMOCTD.
Poncap, Takum o6pazom, — 3a nieaTpanuzanuo Opannuu. Tema akryanbHas.

Opna Poncapa B otinuue ot oasl [lunnapa ouens HagymaHa, X0JI0/1Ha, HCKycCTBEHHA. O1a O4eHb
rpoMo3zikas. JT0 06BACHAETCA 3ajaueil MO3Ta — MOJUTHYECKOTo 00benuHenns Ppanmuu’. CoObITHIA
cTpamiHO MHoro, y Ilunnapa ke — sicHocTh 3BydaHus. byano BeicTynun 3a oany [luHpapa, HenecTHO
oro3Baiicst 00 omax Poncapa.

OcoOeHHOCTh cTUIIS OBl POHCapa: HambIIEHHOCTb, NaTeTU3M, XonoAHocTh. K Ilymkuny B ero
«Bocnomunanwusix o [lapckom Cene» 3Ta HanbimeHHOCTh He nepenuia. Ctancsl XX B.

Ects «DOnerum» PoHcapa; conepkaHue — He JIOOOBHOE, HE 3POTHUKA, a MOJUTHYECKAS
HACBIIEHHOCTh: TeMa LEHTPATH3AIIH.

XVI B. Bo ®panuuu ects 3110xa Bo3poxxaenus.

1. baxmun M.M. Co0Gp. cou. : B 7 1. M. : SI3. cnaBsH. kynbTyp, 2008. T. 4 (1). 1119 c.

2. baxmun M.M. Cobp. cou. : B 7 T. M. : fI3. cnaBsiH. KyasTyp, 2010. T. 4 (2). 752 c.
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Annotation. The paper presents a fragment of M.M. Bakhtin’s lectures as he read at the Mordovia State
Pedagogical Institute (now N.P. Ogarev Mordovia State University) in the second semester of the academic
year 1936/37. It was recorded by M.A. Beban — a Moksha-Mordovian writer, one of the founders of the
professional Mordovian literature, that days — a student of the Faculty of Literature. The fragment includes the
consideration of the theme «The history of French Renaissance literature».

Keywords: M.M. Bakhtin, M.A. Beban, lectures on the history of Western European literature,
F. Rabelais, French literature, Renaissance.
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«Bonpocs! auTEpaTyphHD)

© 2021 C. A. Iy6poBckas

Jlyoposckas Ceemnana AHamonvesua, OOKMop PUiIOI0SUYeCKUX HAYK,
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Lenumpa M.M. baxmuna Mopooeckozo eocyoapcmeentozo yrusepcumema um. H.I1. Ozapésa.
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HanvoHanbeHeIM HecnenoBaTenbCkuii MOpIOBCKUM rOCYAapCTBEHHBINA YHUBEPCUTET
umM. H. I1. Orapéna. Capanck, Pecniyonuka Mopaosus, Poccust

Annomayus. 1lyonukanus mpencTaBisieT CIOBAPHYIO CTAaThi0, MOATOTOBICHHYIO it «baXTHHCKOM
SHIUKIIOIIC AN .

Knrouegvie cnosa: «Bompockl muteparypei», C.I'. bodapos, «lIpobmembr mosTaku Jl0cTOEBCKOTOY,
«TBopuectBo @pancya Pabne u HapoaHast KynbTypa CpeTHeBeKOBbs U PeHeccaHcay.

«Bonpocs! nmuteparypsl» — coBeTckuit (¢ 1991 r. — poccuiickuit) murepaTypoBeAUECKHi KypHal,
m3naercst ¢ ampens 1957 r. Jlo 1991 r. — opran Coro3a nucareneii CCCP u Uuctutyra MupoBoi
nutepatypel uM. M. Topprkoro AH CCCP. T'maBuwbie penaktopsl: A.I'. JlemeHTheB, KaHAWUIAT
¢mnonormueckux Hayk (1957-1959); B.M. OsepoB, moktop ¢uionorndeckux Hayk (1959-1979);
M. Bb. Ko3pmuH, kaamuaat punonorudeckux Hayk (1979—1988); JI.M. YpHOB, TOKTOp (QUITOTOTHUSCKUX
Hayk (1988-1992); JI.M. JlazapeB, kanaunar ¢unonorndeckux Hayk (1992-2009); U1.O. IllaiitaHoB,
JIOKTOp (PHUIONOTHYECKHX HayK (¢ OKTA0ps 2009 r. mo HacTosiee Bpems).

B ocHOBHBIX pa3znenax JKypHala 3aTpardBajiMch  OpoOJieMbl  UCTOPHUM  PYCCKOM,
MHOTOHAIIMOHAJILHON COBETCKOW M 3apyOeXHOW IHUTEepaTypbl, TEOPUU JIUTEPATYpPbl, COBPEMEHHOM
JuTepaTypHOd KpUTUKH. IlyONMKOBaIuCh HHTEPBBIO C BEAYIIMMHU COBETCKUMU M 3apyOEKHBIMU
MUcaTeNs MU, MaTepHAIIbl TUTEPATYPHBIX aPXUBOB, 0030PbI M PEIICH3HUH.

«Bomnpockl nUTEpAaTYphl» — €IWHCTBEHHBIA COBETCKHMN JIMTEPATYpOBEAUYECKUH >KypHal,
ny6smkoBaBiuii pabotrsl M.M. BaxTuHa mpu ero >kKM3HU M B IEpBbIE TOJbI MOCIE ero KoHuMHbL. Ha
CTpaHHUIaX XypHaJla aKTUBHO OOCYXIaduCh Bce omyOnukoBaHHbIE ¢ 1963 r. kauru baxtuna, ObuH
NPENNPUHATEl  TEPBBIE  TOMBITKA  OCMBICIWTH 3HAYEHHWE €ro HAeH JIi  OTeYeCTBEHHOTO
JUTEPATypOBECHNS U TYMaHUTapHOM HaykH B 1ieioM. B 1990-2010-e rr. s)xypHan peryssipHo myOauKyeT
cTaTh M 0030pbI O0AXTHHOBEMTYECKOW TemaTuku, B 4acTHOCTH padotel C.I'. bowaposa, K.I'. Hcymnosa,
B.JI. Maxnuna, O.E. Ocosckoro, H.A. [TanbkoBa, 1.JI. TTonoso#, H.JI. Tamapuenxko.

WuTtepec xypHana K JMYHOCTH M Hacienuio baxtuaa B 1960-e rr. Bo MHOTOM OOBSCHSIICS
MPUCYTCTBHEM B cocTaBe ero peaxosuieruu C.I'. boyapoBa v akTHBHBIM y4yacTHEM B pabOTe peAaKivu
B.B. Koxwunoga, I'.J[. ['auesa, I1.B. [TanueBckoro. IMeHHO 3TU MOJIOABIE TUTEPATYPOBEBI, BXOIUBIIIHE
B cocTaB otnena teopun aurepatypsl UMJIM um. A.M. I'oppkoro AH CCCP/PAH u crpemuBiimecs
paaMKallbHO OOHOBUTBH MOCJIECTAIMHCKYIO JUTEPATypHYIO HayKy, YBUAEIU B HIeiX baxThHa OCHOBY
HOBOM JIMTEPATYpPOBEIUECKONH METOJOJIOTUU M MCIOJIb30BaH JII0ObIe (pOpMBI UX Mpomnarasjsl. B atom
CMbICIE XypHall «Bompochl IUTepaTypbl» OKa3ajcs TeM CaMbIM M3JaHUEM, Ha CTpaHHUIAX KOTOPOIro
aBTOPBI KMEJIH BO3MOKHOCTh 0€3 pelaKIIMOHHBIX OrpaHUYEHUI rOBOPUTH O 3HaueHUU padoT baxTuna.

[Myonukanus «IIpobrem moatuku JlocToeBCKOro» crana MOBOJOM JUIsl pa3BepHYBIICHCS Ha
ctpanuniax «BompocoB mmreparype» guckyccun (IIy6mn JLLA. T'ymammsm [loctoeBckoro wu
,JdocroeBmuHa // Bompocskl mutepatypsl. 1965. Ne 1. C. 78-94; Ilocnenos I'.H. IlpeyBennyenus ot
yBiieueHus // Bompocsl mutepatypsl. 1965. Ne 1. C. 95-108). B.B. KoxxunoB B nuceMe k baxtuapiM (2
nexadpst 1962 r.) mucan: «...MeuTaro Bce-Takd O TOM, 4T0ObI Bl prcianu kycok u3 ,,CiioBa B poMaHe*
s ,,BoripocoB smtepatyphl. Ceifgac yxe mpocTo TPEIIHo 3TOro He caenath, oo C.I'. bodapos BBeneH
B COCTaB PEJIKOJIJIETUU TOTrO KypHasa (B KauecTBE OTBETCTBEHHOT'O 3a OT/IEJ] TEOpHUH) U cyapOa Barmeii
cTaThu 3apaHee obOecrneuyeHa. Brpouem, on (bouapoB), oueBuaHO, BCkope cam oOpaTturcs Kk Bam c
ouLMaIBHBIM 3aIIPpOCcOM» [IMT. TO: 4, ¢. 562].
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Eme Oomee octpas mojieMuKa CONpOBOKIaNa MosiBieHne MoHorpadhun «TBopduectBo dpancya
Pabne u Haponnas kyneTypa CpenHeBekoBbs U Peneccancay (ITunckuii JI.E. Pabne B HoBoM ocBelieHun
/I Bompocel autepatypbl. 1966. Ne 6. C.200-206; I'ypeBuu A. Cmex B HapOAHOH KyJIbType
CpenunesekoBbs // Bonpockl nuteparypsl. 1966. Ne 6. C. 207-212; Jlorman tO., Ycnenckuii b. HoBbie
acmeKThl u3yueHus KyiabTypsl JpeBHeit Pycu // Bonpocsl nuteparypsl. 1977. Ne 3. C. 148—166; Maun
1O. Kapnagain u ero okpectHoctH // Boripocel nutepatypsl. 1995. Ne 1. C. 154-182).

[Ty6nuxanuu padot M. M. baxtuna B «Bonpocax nureparypbi»:

Cnoso B pomane (1965. Ne 8. C. 84-90);

Omnoc u poman (1970. Ne 1. C. 95-122);

CrnoBo B 1033uu ¥ B ipo3e (1972. Ne 6. C. 54-86);

Bpewmst u npoctpanctBo B pomane (1974. Ne 3. C. 133-179);
ITpobnema Tekcra (1976. Ne 10. C. 122—151);

e lckyccTBO M OTBETCTBEHHOCTH (3a0biTast ctathst M. baxTtuna). BerynurensHast 3ameTka u
nyomukanus 0. Tenbriepuna (1977. Ne 6. C. 307-308).

e ABrOop U repoil B acreruueckoit nesrenbHoctu. IIpenucinosue C. bouaposa (1978. Ne 12.
C.269-310) [1].

baxTun OBl BHUMATEIBHBIM YMTaTENIeM JKypHasia. CoXpaHUBIIHECS B €ro OUOIMOTeKe HOMEpa
MMEIOT HEMaJo TOMET, CBUAETEIbCTBYIOUIMX 00 HWHTEpece YYEHOro K KOHKPETHBIM CTaThsM [CM.
nonpobHee: 3, c. 113-124].

HacroiiunBoe BHUMaHue K TpyAaam baxtuna sxypHan gemoHctpupyeT B 1990-e rr. (padotsr 1.O.
[Taittanosa, B.JI. Maxnuna, K.I'. Ucynosa, H.A. [1anskoBa, U.JI. [Tonooii, O.E. OcoBckoro u p.), B
TOM YHCJI€ U B CHEILMAIBHBIX pa3/esiax, MOCBSIIIEHHBIX, B YACTHOCTH, 3aBEPILIECHUIO U3JaHHsl COOpaHUs
counHennii baxtuHa — «baxTuH: Kk BeIxomy B cBeT coOpanus counHeHui (I1. OnapxoB. Ctapblil HOBBINH
baxTtun; H. Ilepauna. JloctoeBckuii B coOpannu counHennid M. baxtuna: ot «IIpo6iiem TBopUecTBa» 110
«IIpobnem mnostukny»; K. HcynoB. baxtun axagemuueckuii; C. IluckyHoBa. BozaymHbie myTH.
Hcropuyeckas mosTrka pomana B Tpynax M. baxruna)» [2, 2013, Ne 3, c. 285-356].

1. baxmun M.M. Cobp. cou.: B 7 T. M. : Pyc. cnoBapu ; 3. cnaBsH. Kynetyp, 1996-2012. T. 1-6.
Bonpocs! autepatypsl: XKypHan kpuTHku U tuteparyposenenus. 1957-2021.

3. Knmioesa U.B., Jlucynosa JI.M. M.M. baxtun — MpicnuTens, nenaror, yenoek. Capanck: KpacHsrit
OxTs16pb, 2010. 468 c.

4. [Ilanvkos H.A. Borpocsl 6uorpaduu n Hayunoro tBopuectsa M.M. baxtuna. M.: Uzn-so MI'Y, 20009.
720 c.

«\Voprosy literatury»
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HanvoHanbeHeIM HecnenoBaTenbCkuii MOpIOBCKUM rOCYAapCTBEHHBINA YHUBEPCUTET
uM. H.IT. Orapéra. Capanck, Pecriy0nnka Mopaosus, Poccus

Annomayus. 1lyonukanus mpencTaBisieT CIOBAPHYIO CTAaThi0, MOATOTOBICHHYIO it «baXTHHCKOM
SHIUKIIOIIC AN .

Knouegvle  cnosa:  A.B.  Jlynauwapckwmii, «lIpobGrempr  TBopuecTBa  JloCTOEBCKOTOY,
«O ,,mHOTOTONMOCHOCTH [locToeBckoro (Ilo moBomy xuHurm M.M. baxtuna ,IIpobGremsr TBOpuecTBa
JocToeBckoro®).

Jlynawapckuii Anatonmuii BacmnbeBwu (11(23).11.1875, IMTontaBa — 26.12.1933, MenTOHa,
Opannus, noxopoHeH Ha KpacHo# miomaam) — COBETCKUNA MapTUHHBIN U TOCYIapCTBEHHBIN JCsTENb,
nYcaTtenb U JINTePaTypHBIN KPUTHK, uTepaTypoBes, akagemuk AH CCCP (1930).

Ponuncs B nBopsiHCKO# cembe. B Tojbl 1oHOCTH yBIeKkcs Mapkcu3MoM. B 1895— nauane 1896 .
yunscs B L{ropuxckom yHHUBEpCcHUTETE, CIyIIai Kypc Guiaocopuu U eCTECTBO3SHAHUS MO/ PYKOBOJICTBOM
P. ABenapuyca. YBieuenue ¢uinocodueir Maxmu3ma, TOCTHKEHUSIMU €CTECTBEHHBIX HAayK, 3HAKOMCTBO C
I''B. IlnexaHOBBIM M JpPYTUMHU HPEACTABUTEISIMU POCCHUICKOM COLMAI-AEMOKPATHH ONPEACIININ
XapaKTep Hay4yHbIX M MOJUTHYECKHUX B3MAa0B JlyHawapckoro B toT mepuoa. C 1898 r. oH akTuBHO
y4acTBOBAJI B COIMAJ-IEMOKPATHYECKOM [BWKEHHMH B Poccun, HEOTHOKpATHO TMOJBEPTascCs
nonutnueckum penpeccusim. C 1904 r. — B smurpauuu. Ilocne ®eppanbckoit pepontounu 1917 roga
BepHyJcs B Poccuto. 1917 — 1929 rr. — Hapkom npocsemenuss PCOCP [cMm. moapobuee: 2, 7].

Pons Jlynayapckoro B nonutuueckoit ucropuu Poccun 1920-x — navana 1930-x rr. goctaTouHo
npotuBopednBa. K xoniry 1920-x rT. OH SIBHO HE COOTBETCTBOBAJ TPEOOBAHUSM, NpeabsBisBIInMcs W.B.
CTaJIuHBIM U €r0 OKPY)KEHHEM K HOBOHM MapTHIHOW dJHUTE, B pe3yIbTaTe Yero OKas3ajcs Ha mepudepuu
MOJIMTUYECKOH >ku3HU. [Ipr 3TOM mpooykan UrpaTh 3aMETHYIO POJIb B KYJIBTYPHOH M JIMTEPAaTypHOU
#u13HU MOCKBBI 1 JIeHuHrpaaa, onpesenss, B 4aCTHOCTH, BHyTpeHHot0 nonutuky PAHWOH u penakimu
«JInTepaTypHOU SHIUKIONETUN.

Mo muenuto FO.II. u JI.A. Mensenessix, umenno II.H. MezasenesbiMm JlyHauapckomy ObLI
neperaH XpaHUBIIMICA B ero Oubimoteke sx3eMiunsip «lIpobmem TBopuectBa [loctoeBckoro» M.M.
baxtuna [8]. Kuura BbI3Basia 3aMeTHbI uHTepec y JlyHauapcKoro, OTKJIMKHYBIIETOCS Ha €€ BbIXOJ
pa3BepHyTOi cTaTheil-peniensueit «O ,,MHororosocHocTu JlocroeBckoro (Ilo moBomy kumrum M.M.
baxTuna ,,IIpo6iemsr TBopuecTBa JlocTtoeBckoro)» [6].

Crates JlyHauapckoro urpajia poiib «IOJMTHICCKON MHIYJIBICHIIMM» 71l KHUTH baxThHa U ee
aBTOpa Ha TPOTSHKEHHH Bcel ero km3HH. C wmMmeHeM JlyHagapcKoro CBs3aH OJMH W3 CaMBIX
MPOJODKUTEIBHBIX TI0 BPEMEHHW W WHTCHCHBHBIX I10 TPOSBICHHUIO OWOrpaduyecKux ¥ HAYIHBIX
«CIO)KETOB». Bo-nepBbIX, peLeH3us ChIrpalia He MOCIEIHIO POJIb B U3MEHEHNH IIPUroBopa yueHomy [ 1.
T. 2. C. 479]; Bo-BTOpBIX, IMEHHO penieH3ueil Jlynauapckoro baxtun «ycunuBaery HEOOXOAUMBIE IS
3alUThl ero aucceprauuu no3uiun (mucbmo b.B. 3anecckomy 19 oktsOpst 1946 r.); B-TpeTbUX, CTaThs
Jlynagapckoro goirue rojibl B Iiazax OQHUIMAIbHBIX CTPYKTYp Oblia rapaHtuei kauectBa «lIpobiem
TBOpuecTBa JlocToeBckoro». bmaronmapst myOiuKanuy CTaThU-PELEH3UU B Pa3HBIX H3JaHUSIX KHHTra
baxTuHa MOCTOSHHO HaxOAWJIach B TIOJ€ 3PEHUS COBETCKUX JIUTEPATYpOBEAOB U CIYKWJIAa WM
CcBOCOOpa3HBIM OPUEHTUPOM TIpHU OIIeHKE KHUTH 0 JlocToeBckoM. JlocTaTOYHO HAOMHHTH, yTO B 1937 T.
THpaxx cOopHUKA N30paHHBIX craTeil «Kiaccuku pycckoit aurepatyps» A.B. JIyHagapckoro cocTaBiis
10 000 sk3emiusapoB; cOOpHHK «JlocToeBckmii B pycckoit kputuke» (1956) m kmmra «CrtaThu O
mutepatype» (1957) A.B. Jlynagapckoro Obutn u3ganbsl Tupakom 75 000 sx3eMInisipoB.
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[TpumeuaTensHa OTChUIKA K baxTuHy (uepe3 muTtHpoBaHue JIyHad4apcKOro) BO BCTYHMHUTEIHHOM
cratee A.A. benkuHa k kHure «®.M. [JoctoeBckuii B pycckoil Kputuke»: «JlyHauapckuili oTmedaeT
XapaKkTepHbIE YepThl ICTETUKH J[OCTOEBCKOIO, €ro ,, JJUpU3M™, CyOBEKTUBHOCTH, (HOpPMY ,,MCIIOBENEH",
CTOJIb YacThIX B poMaHaxX JlO0CTOEBCKOro, €ro ,,MHOTOTOJOCHOCTh'. ,,MHOrOTOJOCHOCTU® XYyIOXKHUKA
Jlynayapckuii HOCBATHI CIICUAIBHYIO CTAaThIO B popMe perieH3un Ha kKHury M.M. baxtuna ,,IIpoGrembl
TBOpYecTBa JlocToeBCKOro®“. MHOrOTONOCHOCTh, WX TOJU(OHU3M, TMPOSBISIETCS B TOM, YTO
,JeHCcTBytomue jauna JloCTOEBCKOro JKUBYT, OOPIOTCS U B OCOOCHHOCTU CHOPST, UCTIOBEAYIOTCS IPYT
Ipyry W T. JA., HUCKOJIBKO HE HacuiyeMmble aBTOpoM‘. BoT mouemy ,,pomanbl Jl0CTOEBCKOro CyTh
BeJIMKOJIeNHO oOcTaBneHHbIe quaioru» [11. C. XXXIV-XXXV].

He menee mpumeuarenbHa ponb ctaThu JlyHauapckoro B pasBepHyBiiedcs B 1964 1. Ha
cTpanunax «JlureparypHoit ra3eTsl» nojgemuke 1mo nooxy «lIpobmem mostukm JloctoeBckoroy. Tak,
coBeTckuii juteparypoBenl A.JI. JIpIMIIUIT HAaYMHAET CBOIO KPUTHUYECKYIO pEleH3UI0 «MOHONOTH U
nuanoru» cioBamu: «IIpountana kHura... BriepBeie s unTai ee TpUAUATh HATh JIET Ha3al. JTo KHUra M.
baxtuna ,,ITpo6iemsr mosTuku JlocTroeBckoro®, nepensnanHas ¢ AOMOJHEHUSIMH U MOTPAaBKaMH HE Tak
naBHO. B kaure M. baxTtrHa Hemano BepHBIX MBICIIEH, COOOpaxeHH 1 HAOIIOIeHUI. DTO TPy YUEHOTO.
W mHOroe u3 m00bITOrO MM Ul HayKM OcTaHeTcs ee jaocTossHueM. CaMoe ompejeneHue pomaHa
JIOCTOEBCKOrO Kak poMaHa MoJIn(OHUYECKOTO YK€ BOLUIO B HayKy. Ero mo cnpaBeanuMBoCTH MpU3HAT
eme A.B. Jlynawapckwmii. Jluteparypnasi Hayka Bcerma Oyzmer oOsi3ana M. baxTuHy 3a MHOXECTBO
TOHYANIINX HAOIIOACHHI HaJl IOITHUKOM 1 s136IkoM JlocToeBckoroy [5, €. 4]. OmHako Bce mocieayrolee
COJIEp’)KaHUE CTaTbM MPOTHBOPEUUT CKAa3aHHOMY B IEpPBbIX a03allax M HALEJIEHO Ha «pa3BEHYAHUE)
baxTtuna (B TOM uucie U IO BOIpOcaMm TUIIOJIOTUU kaHpa pomaHa). M. BacuneBckast u A. MsCHHUKOB,
ommoHeHTHl J[piMmmia, B cratbe «Pa3bepeMcsi MO CyIIeCTBY» B KaueCTBE OJHOTO M3 apryMEHTOB B
3ammTy Teopud baxTuHa Takke m3buparoT peuensuro Jlynagapckoro: «IlepBoe m3manume kHuru M.
baxtuna o JloctoeBckoM ObLIO COYYBCTBEHHO BceTpeueHo A.B.JlyHauapckum, omyOJIMKOBaBIIMM
Oonburyto crateio ,,0 ‘mMHOroroiocHoctu’ JlocroeBckoro™. B camsblil pasrap 60oprObI ¢ popmann3Mom
Jlynauapckuit  ornmenun baxtura ot ¢dopmamucrtoB. bomee Toro, oH yrajam, yBuzaenl
aHTU(QOPMATUCTHYCCKHI XapakTep KHUrH» [3, C. 4]. OrBedas Ha 3aMeyaHUsI OMITOHEHTOB CTATHEH
«BocxBanenune nnn kputuka?y», JpIMIIMI BHOBb oOpainaeTcs K penensun JlyHauapckoro, onmupasich Ha
TE3MCHI, KYKPEIUIIOIINE)» BBICKA3aHHbIE 3aMEUYaHMsl U MO3ULUI0 aBTopa [4, c. 4-5]. [IpumeuaTenbHo, 4TO
Hemvmun nogapun baxtuny coro Opomrtopy «YHetsipe pacckasza o nucarenax» (M., 1964. 46 c.), Ha
000poTe 00JI0KKH KOTOPOU COXPAaHMIICS MHCKPHNT: «Il00equTesto yuuTemro OT MoOek1IeHHOTO YUYCHHKa,
M. M. Baxtuny ot A. JI. dpimimunay [10, c. 84].

Kuure «[IpoGnembr TBOpuecTtBa JlocToeBckoro» B HayuyHou Oworpadum M.M. baxTuHa
NPUHAAJICKUT 0co0asi polib: Oosee Tpex MecATHIeTHI oHa Obula (JaKTUUECKH €IMHCTBEHHBIM (Hapsay C
nByms crateiMu o JILH. TosctoMm) cBUAETENHCTBOM MPHUCYTCTBHUSI YYEHOI'O B JIUTEPATypPOBEIUECKOM
npoctpanctBe 1930-x — nHawana 1960-x rr. To, uro B TOoT mepuon kHura «IIpoGiembl TBOpuecTBa
JlocToeBckoro» He Oblna 3a0bITa, MOATBEPIKIACTCS IETIBIM PAIOM (PAKTOB: HaUMHAS OT OPHUIUATBHOTO
YIIOMHHAHUS, IPEX/IE BCErO B pemyOauKanusix crarbu-perensun Jlynagapckoro B 1937, 1956 u 1957 rr.
U JI0 CBUJIETENILCTB COXPAHEHMS aMSATH O KHHUTE B coolmiecTBe ¢uiosnoros (otkiuk E.B. Tapne, nucema
I'.A. T'ykoBckoro, H. 5. bepkoBckoro [cm.: 1, T. 2, T. 4(1)]).

YnoMruHaHre TOJI0XKUTENbHOM OlEeHKH KHUTH JIyHauapCcKyUM BBICTYIIAJIO B KAUYECTBE apryMeHTa B
nonb3y M.M. baxTuHa He TOJBKO Ha 3alUTe, HO U IpU 00cykaeHnu ero auccepranuu B BAKe, a Taxke
IpY TONBITKAX mepensganus KHurm B Hadanme 1960-x rr. IlokazarensHo muenne B. H. TypOuna,
BBICKa3aHHOE B muchMe K baxTtwabiM B Haugame 1963 1. (19.04.1963): «...Bce yK OTHO K OJHOMY: S
OYKBaJIbHO X0y MO KAaKOMY-TO KJIaAOWIIy 3alpelleHHbIX CLEHapueB, OTMEHEHHBIX CIHEKTaKJew,
pacchlllaHHBIX B HaOOpe ModM, 5 yBepeH, uTto Bamero ,,/locToeBckoro® 3ToT Mop He KOCHETCSI — CaceT
MOTYEPKHYTO aKajeMHuueckas popma U BUTaroIas HaJl KHUToi TeHb Jlynauapckoro» [1ur. mo: 9, c. 647].
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Annomayus. 1lyOnvkanys mpeacTaBiseT CIOBApHYIO CTaThiO, TOATOTOBICHHYIO IS «baXTHHCKOM
SHIUKIONEANNY.

Kniouesvie cnosa: A.M. Pepskun, «lIpobGnembr TBOpuecTBa J{0CTOEBCKOTO», WHCKPUITEHI,
o OHMYECKUN pOMaH.

Persikun Asnekcanap MBanosu4 (23 HostOps (6 mexadps) 1900, c. [Taupummao CrI3paHCKOro yesna
Camapckoit rybepaun — 15 aBrycta 1983, MockBa) — JuTepaTypoBel, JIUTEPATYPHBIH KPHUTHK,
uccinenosarens ku3Hu U TBopuectBa A. H. OctpoBckoro. Penakrop AkageMHYecKOro H3LaHMs
counnennii OctpoBckoro B 16 (1949-1953 rr.) u B 10 Tomax (1959 1.).

[IpenonaBan pycckyto TuTepaTypy B COBETCKO-NapTuiiHOM mikone (1924—1927 rr.). B 1925 r. —
wieH MOCKOBCKOM acconuanyy MNpoJIETapCKUX MUcaTesied U PyKOBOJAUTENb Kpy)KKa HAYMHAOLIUX
nucaresnen.

[To oxoHUaHHMM OTAENEHUS SI3bIKA U JTUTEPATYPHI Meaarorndeckoro ¢akyabrera [ MockoBckoro
rocynapcTBeHHoro yHuBepcutera (1925) 01 pexomenmoBan upodeccopom I1.H. CakynuHbiM B
acnupaHTypy Poccuiickoif accounanuy Hay4HO-UCCIIEOBATEIbCKUX NHCTUTYTOB OOILECTBEHHBIX HAYK
(Otnenenue HOBOM PyCCKOM JIUTEPATYpPbl), KOTOPYIO OKOHYMI B 1929 .

B 1924 r. ony6nukoBan nepByo HaydyHylo cTatbio «KusHennsid npototun Karepunsi», B 1926
r. m3nana nepsas kuHura «UYeit most Cepreit Ecenun?». C 1932 r. — mpodeccop MITIU wum.
B.IT. [Torémkuna. B 1941-1943 1r. paGoran B ChI3paHCKOM YYHMTEIHCKOM HHCTHTYTE. B 1944 r.
3aIUTHIT JUCCEPTAINIO Ha COMCKAaHUE YICHOH CTETIeHH JOKTOpa Qritoorndeckux Hayk. B 1946-1953
IT. — OTBETCTBEHHBII pelakTop KypHaia «JIutepaTypa B mIKOIIE.

C 1960 r. — mpodeccop, 3aBeayronmii Kageapoii TCOPUN U UCTOPUH JIUTEPATYPHI (PaKyabTeTa
pycckoro s3pika u autepatypsl MITIM mmenn B.U. Jlennna. Ilo coBMecTutenscTBy paboTtan B
l'ocynapcTBeHHO# akazeMuu UCKYCCTBO3HAHUS, B MHIYCTPHAIBbHO-IIEJArOrMYECKOM UHCTUTYTE UMEHU
K. JIubkuexra, B JluteparypHom uHcturyre umMeHu A.M. ['opbkoro, B Bricuieil qumiomaruyeckoit
mKojie MUHHMCTEPCTBA MHOCTPAHHBIX /€7, B MEJAarorMuecKOM HHCTUTYTE€ HMHOCTPAHHBIX S3bIKOB, B
Axkanemun neparormdeckux Hayk PCOCP u npyrux yupexaeHusix. 3aciy>KeHHBIH [esTellb HayKu
PCOCP (1962) [4].

[lpunamnexxan K KpymHEMIIUM MPEICTaBUTENSIM  COBETCKOM  TEOPETUKO-IUTEPaTypHOI
opropokcun. Ilpencenarens Hay4HO-METOJUYECKOro coBeTa BcecorozHoro ooOmiectBa «3HaHUEY;
npezacenarenb dKcnepTHo komuccun BAK mpum MuHHCTEpCTBE BBICHIETO M CPEIHETO CIHEIHMaIbHOTO
obpazosannst CCCP, aktuBHBIN wieH Beepoccuniickoro TearpanbHOro obmectBa, OOIIECTBEHHOTO COBETa
1o npomnaragjie Teopueckoro Hacnenus A.H. Octposckoro.

OO6nacTe HayYHBIX HHTEPECOB — UCcTOpUs pycckoi nmureparypsl XIX—XX Bs. (U.A. Kpsuios, A.C.
I'puboenos, A.C. Ilymkun, A.Il. Yexos, /I.A. ®ypmanos, A.C. HoBuxos-IIpu6oii, C.A. Ecenun u np.),
TEOpHsI W METOJWKA IIPETOJaBaHMsl JIMUTEPaTypbl B By3e. ABTop ydeOHuMKa «McTopus pycckon
mutepatypsl XIX Beka: (IlepBas momouna)» (M., 1977, 1981, 1985) mist cTyIeHTOB MenarormdecKux
WHCTUTYTOB.

Bo Bropoit monoBune 1950-x rr. PeBskun nepemaBan baxTuHy cBou paboOThl U COOPHHUKH
Kadenpsl pycckoit ureparypbl MockoBckoro neaarorunueckoro nuctutyrta um. B.I1L. [Torémkuna (1954
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1 1955) (wepe3 I'.C. IlerpoBa?, B.B. 'opbyHOBa?), compoBoxaast ux uHCKkpuntamu. CummnaTtun PeBsknna
K baxTuny 3acimy’knBaroT CrieMaibHOTO YIIOMHUHAHUSA €€ ¥ TIOTOMY, YTO CBOM KHUTH OH JAapUT aBTOPY
«IIpobnem TBOpuecTBa JIOCTOEBCKOTO» 3aJI0JITO /10 BBIXOJA €€ BTOPOro u3gaHus. l[IpumedarenbHbl U
uHCKpUNTHI. [Iporutupyem:

e Pepskun A.WM. [IpoGiema THUMHYECKOTO B XYJIOXKECTBEHHOW JIMTEpaType: Tocodue s
yuutenst / A.W. Pesakun. M.: Yunearus, 1959. 368 c¢. Ha nmepennem ¢op3arie napcTBeHHas HAIIHCh
CUHUMH 4YepHWIaMu: «lIpusem Odopocomy M.M. Baxmumny om e2o noxknonHuxa A. Peeaxuna.
28.VIIIL.1960» [5, .180].

e Pepsakun A.M. TBopueckas wucropusi mbechl «BuimHeBblit camy // YdeHble 3amucku
MOoOCKOBCKOTO TOpoIcKOTO reaarorndeckoro uHcturyra uM. B.I1. [Totémkuna. T. CVII / AN.
PeBsikun; Mock. rop. nen. ua-T uM. B.IL [Totémkuna. M., 1960. 41 c. Ha c. 1 gapcTBeHHast HaAMKCH:
«opocomy M.M. Baxmumny ¢ uyecmeom enyookozco yeaxcenus. 28.VIIL. 1960. [[loonuce A.1. Pessxunal»
[5, c. 81].

e 3amayM MPAKTUYECKUX 3aHATUH MO JUTEPATypHBIM TUCIHHUIUIMHAM B TI€IarOrHYeCKHX
uHcTuTyTaX. (M3 ombiTa paboThl Ha (UIOIOTMYECKOM M HCTOPUKO-(DUIOIOTHYECKOM (haKylIbTeTax
MeAarorn4eckux HHCTUTYTOB): ¢0. cT. / mox obm. pea. A.W. Pessikuna; Mock. rop. nea. ua-t um. B.I1.
[Torémkuna. M., 1960. 17 c. Ha Tutyne napctBennas Haanuch: «Muxauny Muxaiinoguvy baxmumy 6 3nax
oonvuozo ysasicenus. 28.VII. 1960. [T[loonuce A.U. Pesskunal» [2, c. 68].

e VYyeHble 3amuckl MOCKOBCKOTO TOPOJCKOTO  IEJAarormyeckoro HHCTUTYTa  HM.
B.IL. Tlorémkuna. T. XXXXIV. Kadenpa pycckoit nmureparypsl. Bein. 3 / mox pen. A.W. Pesikuna. M.,
1954. 215 c. Ha Turyne napctBeHHas HaaAnuck: «I nybokoysasxcaemomy Muxauny Muxavinosuuy baxmuny
¢ uyecmeom yeasicenust. A. Pessaxun. 25.XI1-54» [5, c. 218].

e VYyeHple 3amuckM MOCKOBCKOTO TOPOJCKOTO  IEJAarormyeckoro HHCTUTYTa  HM.
B.IT. [Torémkuna. T. XLVIII. Kadenpa pycckoii murepatypsl. Boin. 5/ nox pea. A.W. Pesskuna. M, 1955.
372 c. Ha nepennem ¢op3aie napctBeHHas HaAMucCh: «Muxauny Muxavinoguuy baxmuny ¢ 4yecmeom
veaoicenust. A. Peesikun. 20 mas 1956» [5, c. 219].

B nuuno#l OubmmoTexe baxThHa COXpaHMIIMCH BBITYCKH KypHamia «Jlutepatypa B mKome» ¢
nyOnukanusmu Pessikuna. Psn crateit conepkut unratenbekue mometsl baxtuna (Pessikun A.U. SI3bik
KaK JJIEMEHT JIUTEepaTypHO-XyAOoKecTBeHHOTO cTwis // Jlurepatypa B mkone. 1951. Ne 3. C. 10-24;
Pessikun A. U. Ucropuueckue nocranosienus. (O mocraHoBieHusx 1946 r. «O xypHanax ,,3Be31a* u
,JleauHrpan» (14 aBrycra), «O penepryape ApaMaTHYECKUX TEATPOB U Mepax IO ero yaydieHuto» (26
aBrycta) u «O kuHO(UIBEME ,,Borbinas xku3Hb“» (4 centsiops) // Jlureparypa B mikone. 1951. Ne 5. C. 3—
11; Pepsixkua A.M. TlpoGnemMa THUIUYHOCTH B PEATMCTUYECKON XYHO0KECTBEHHOH mnurTeparype //
Jlutepatypa B mikone. 1953. Ne 4. C. 13-33; Pesikun A.W. [IpoGiema TUIIHYECKOTO B HEPEATTUCTHUECKOM
XY0)KeCTBEHHOM nuteparype // Jlureparypa B mkoJe. 1954. Ne 3. C. 16-29) [2, c. 139-140].

Cratbu PeBskuHa K OOWIEGHHBIM JaTaM pPYCCKMX TNHcaTeledl ObUIM OMmyONIHMKOBaHBI B
pecnyonukanckoi razete «Kpacnas Mopposus» («'opaocts pycckoit apamaTtyprum». K 60-i1etuto co
nust cmepTt A. H. Octposckoro, 14 utons 1946 r.; «Benukuii pycckuil nucarenb»: kK S0-netuto  co aHs
cmeptu A.IL. Yexosa, 16 urons 1954 r.).

B ognom m3 nmocnenuux mucem I.C. TlerpoBa k baxtuny B Capanck (24 centsiops 1968 r.) peun
uIeT 0 HoBoW kHuUre PeBdaknnHa. U3 comepkaHus mMUCbMa CTAHOBUTCA MTOHATHO, YTO, CKOpPEE BCETO, OHO
otnpasieHo 6anaeponsio: «Jloporoit Muxann Muxaitnosuu! Beicbuiato Bam oiHy KHIKHYIO HOBUHKY —
paboty A.U. Pessixkuna ,,0 mpenoaBaHuy XyI0)KECTBEHHOM TUTEPATyphI. X0TeI0Ch Obl, 9T0OBI BhI 110
MPOYTEHUHU €€ MojaeauwIuch Bamum MHeHnueM. S Beab Taxke paboTaro Haj 3TOM TeMOH (B 4YaCTHOCTH
MUIy peleH3uio Ha KHUry Pessikuna). OOpatutre BHMUManue Ha ctp. 210, rae aBTOp TOBOPUT O
,»METOoJl0JoTH4YecKoi  yiepOoHocTu Bameit pabGotei o  JlOCTOEBCKOM, BO3pakaeT IPOTUB
,,JIPOM3BEJICHHOT'O MOJIOKUTEJILHOTO pe30HaHca™ ee, XOTs paHbllle B JIMYHOU Oecesie cO MHOK XOPOLIO
OT3bIBAJICS O HEW» [3, c. 41].

B BocnioMuHaHUSAX COBPEMEHHUKOB TaKKE COXPAHWJIUCh SMU30/1bl, CBA3aHHbIE C O(QUIHATbHBIM
1 Heo(pUIMaIbHBIM OTHOIIEHHEM PeBsiknHa K uuesM baxTuHa, B 4acTHOCTH K muaee monudonun. Tak,
noktop ¢umonormyeckux Hayk mnpodeccop Jlymza KoncrantuHoBHa OnsSHIPp BCHOMHUHANA:
«3amoMHWIICST €Ie OJIMH D3IH30]], CBSI3aHHBIA ¢ mepensnanueM kaurm M.M. baxtuna ,,IlpoGimemsr
nosTiku JlocroeBckoro™ (1979). Beictymas Ha koHbepeHimu, A.J. PEeBSIKHH JOBOJIBHO SHEPTUYHO
BBICKa3aJl CBOE HENPHTHE UIeH ,,tonnponn3Ma“. Ho mo3aHee MHE rOBOPMIIH, YTO OH BCETAA TOMOTal
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MOCJIeIOBATENSAM M yUeHHKaM baxThHa nMpy BO3HUKABIINX Yy HUX 3aTPYIHEHHSX C MyOInKanuei padoT u
1.1L.» [1]. JluteparypoBen, IurepaTypHbI KpUTHUK U nefgaror Beiciied mkoibl 11.B. KynpusHoBckui,
TOBOPSI O 3aCEaHHUSIX KOMUCCHUH T10 JIUTepaType, MUCAIL: «...Ha 3aCEAAHUAX KOMUCCUHU PACCMOTPEHHUE TeX
WIM MHBIX BOIPOCOB HE BCErJa MPOXOAMWIIO TJaako, HO Ajnekcanap VMBaHOBUY, Kak MpPaBHIIO, YMeIl
HaxoJHUTh ,,30JI0TYI0 cepequny‘‘. lHorna ero jau4Hasi MO3ULMs pacXOAWach C MHEHHEM KoJjuier. Tak
ObLI0, HallpUMep, B OTHOIIEHUH K paboTam M.M. baxTuHa, KOTOpBIE CTalu BHEIPITHCS B MPAKTUKY
npenoaaBanus (AWM. PeBskuH He mpuHUMAa 0aXTUHCKYIO UCHO ,,TOTH(POHNYECKOro poMaHa‘“)» [1].
Cou.: A.H. OcTpoBCKkHli B BOCTIOMHHAHHUSIX COBPEMEHHHKOB / TOATOTOBKA TEKCTa, BCTYIIL. CT.,
npumed. AWM. Pesakuna. M., 1966; O mpenogaBaHuy XyJI0KECTBEHHON JHUTEPATyphl : AKTyallbHbIE
MpoOJIeMbl TIPENOJIaBaHusl XyJOXK. JIMT. B BbIcml. Imkoje. M., 1968.; IIpoGiembl wu3ydyeHus W
npenoaaBaHus nutepatypsl. M., 1972; UckycctBo apamatyprun A.H. Octposckoro. M., 1974; Uctopust
pycckoii ureparypbl XIX Beka : [lepBas monoBuHa : y4e0. 11 CTYACHTOB mel. HH-ToB. M., 1985.
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M.M. Bakhtin’s Rabelais book of 1965 [Bakhtin 1990a; 1984b] contains circa 200 references
to parody and his Problemy Poetiki Dostoyevskogo (Problems of Dostoevsky’s Poetics) of 1963,
based on his Problemy Tvorchestva Dostoyevskogo of 1929 [Bakhtin 2002; 1984a] at least 100. In
addition to those works, the subject is discussed in Bakhtin’s essays of the 1930s and early 1940s, as
well as in his earlier writings, as when, for example, he writes of “humoristic-parody” and the parody
of bad Romanticism in his “Author and Hero in Aesthetic Activity” of 1920-1923 [Bakhtin 1990b:
225; 2000: 25].

In addition to his many uses of the ancient Greek term “parodia” (from the prefix “para” to
mean “near to” or “opposite” and the noun “ode’), Bakhtin uses the terms “burlesque”, “travesty”” and
“mock- epic”, but it is his analyses of parody as “double-voiced” and as ‘“carnivalistic” that have
extended discussions by Formalists such as Viktor Shklovsky and Yuriy Tynyanov of parody in the
novel, and had the greatest impact.

Tynyanov's comments on the combination in the parody of the texts of more than one author
may also be compared to Bakhtin's descriptions of parody, but while Tynyanov speaks of parody as
having two “planes” in his Dostoyevsky i Gogol (k Teorii Parodii) (Dostoyevsky and Gogol
[Towards a theory of parody]) of 1921 [Tynyanov 1929: 416, 433], Bakhtin speaks of it in his studies
of Dostoevsky as “double-voiced” and as an “internal dialogization”, although he also speaks of the
carnival square as “dual-planed” in at least one other passage [Bakhtin 1979: 148; 2002: 145; and see
the term translated as “’two-leveled” in Bakhtin 1984a: 128].

Bakhtin also writes that “parodistic discourse itself may be used in various ways by the
author” and continues: “The parody may be an end in itself (for example, literary parody as a genre),
but it may also serve to further other positive goals (Ariosto’s parodic style, for example, or
Pushkin’s).” Bakhtin continues: “[...] in all possible varieties of parodistic discourse the relationship
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between the author’s and the other person’s aspirations remains the same: these aspirations pull in
different directions, in contrast to the unidirectional aspirations of stylization, narrated story, and
analogous forms” [1984a: 194; 1979: 258; 2002: 217]. For Tynyanov too, parody, although close to
stylization, differs from it by virtue of the discrepancy of both planes, while “stylization, comically
motivated or stressed, becomes parody” [Tynyanov 1929: 416].

In his Problems of Dostoevsky’s Poetics Bakhtin also speaks of parodies of high genres in the
serio-comical genres [1984a: 108], of verse parodies in Menippean satires [118], of the renewal of
Menippean satire in the works of Dostoevsky [121], of parody and carnival [123] and of the parodia
sacra [127], as well as of “parodying doubles” [89, 127, 216] that serve to “renew” the hero.

Writing of Menippean satire, related to the “area of the serious-laughter” [Bakhtin 2002: 123]
Bakhtin also draws attention to the “carnivalistic nature of parody” [Bakhtin 1984a: 127] and writes
that “Parody [...] is an integral element in Menippean satire and in all carnivalized genres in general”.
Here Bakhtin adds that “To the pure genres (epic, tragedy) parody is organically alien; to the
carnivalized genres it is, on the contrary, organically inherent”, that in antiquity “parody was
inseparably linked to a carnival sense of the world”, and that parody is the “creation of a decrowning
double”. For Bakhtin parody is, moreover, ambivalent and not a “naked rejection of the parodied
object”, while the self- parody found in the menippea is said to be part of its “extraordinary vitality”
[143].

Finding parodies scattered throughout Dostoevsky’s novels, some of which he also describes
as “ironic-parodic”, Bakhtin goes on to describe parody as discourse with a “twofold direction —
towards another’s speech” [185], and as where the author speaks in someone else’s discourse [193],
but (in contrast to stylization), while introducing a “semantic intention that is directly opposed to the
original one”. While this statement is followed by one that suggests a battle between parodist and
target, Bakhtin goes on [194] to speak of the diversity of voices in parody, as well as of the diverse
types of polemic in it, while in the classifications given on p. 199 parody is described as “vari-
directional double-voiced discourse”. Although Bakhtin sometimes speaks of parody as ridicule
[217], he also speaks of Dostoevsky’s parodies of works by Gogol as introducing a parodic and
polemical element into the narration “to make it more multi-voiced”.

Bakhtin's essay “Discourse in the Novel” of 1934-35 takes up both his formalistic analysis of
parody as double-voiced and returns to some of the subjects and themes of the Formalists, including
Shklovsky’s “laying bare of the device” and to its relevance to Cervantes’ meta-fictional parodic
reflections on the author, his creations, and his readers. [Bakhtin 1981: 259-422; Bakhtin 1975: 72-
233]. While Bakhtin will write in his later essay “Forms of Time and of the Chronotope in the Novel.
Notes toward a Historical Poetics” of 1937-38 [Bakhtin 1981: 84-258; 237] on how Rabelais’ laughter
is less radical in Sterne — an author praised by Shklovsky in his “Theory of Prose” for his innovations
in Tristram Shandy — he will in this essay describe Sterne’s parody as being “almost as radical” as
Rabelais’ [Bakhtin 1981: 308]. Like both Shklovsky and Tynyanov, Bakhtin also attributes a role to
parody in the evolution of the novel and writes [309] that “one could even say that the most important
novelistic models and novel-types arose precisely during this parodic destruction of preceding
novelistic worlds.”

In his Rabelais book of 1965 Bakhtin develops his concept of carnivalistic parody further
from the examples provided by Rabelais, as well as from studies of the ancient carnival and of
folklore made by Olga Freidenberg [Freidenberg 1997] and others, and speaks of some “carnivalistic”
parodies like the Coena Cypriani [Bakhtin 1984b: 286ff.] and of parodic images of the body as
“grotesque parody”.

In his “Discourse in the Novel” of 1934-35, Bakhtin had already broadened his description of
heteroglossia to encompass the role played by popular or folk characters or fools in the parody, and
this is a move that is also of significance in forging the link with the carnivalistic, which is to feature
in his study of Rabelais and to distinguish his work further from that of the Formalists.

Bakhtin’s “Forms of Time and of the Chronotope” of 1937-38 repeats Shklovsky’s 1929
comment on Lesage’s devil as an observer of private lives [Shklovsky 1990: 100], as well as his
description of the jester as parodist [Shklovsky 1983: 218], while also describing the jester as an
outside observer of the private life of others and parody laughter as an externalization of that private
world [Bakhtin 1981: 160].

Even when he echoes Tynyanov's and Shklovsky's depictions of Sancho Panza as parodying
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Don Quixote in his conversations with the latter, Bakhtin puts, however, greater stress on the lower
region of life represented by Sancho (Panza meaning “fat belly”, as Bakhtin points out in his Rabelais
[Bakhtin 1984b: 22; 1990a: 29] than either Tynyanov or Shklovsky had done when discussing
Cervantes’ novel.

To Bakhtin, both Cervantes and Rabelais are, moreover, representative of what he terms a
“Second Stylistic Line”, in which “the respectable language of the chivalric romance [...] becomes
only one of the participants in a dialogue of languages [...]” [Bakhtin 1981: 386].

Towards the end of his “Discourse in the Novel” of 1934-35 [Bakhtin 1981: 412ff.], Bakhtin
makes a distinction between what he terms an “external and crude literary parody”, where attack on
the target seems to dominate, and a second kind of parody, where the parodist is in “solidarity with
the parodied discourse”, and it is here that Bakhtin’s understanding of parody also seems to extend the
definition of the Greek prefix para to meanings of both near and opposite.

Bakhtin's essay “From the Prehistory of Novelistic Discourse” of 1940 [Bakhtin 1981: 41-83;
1975: 408-446] has further echoed Shklovsky in claiming that one of the characteristics of the novel is
its constant self-criticism and renewal. (Shklovsky also noted that parody could make a parodied work
immortal [Shklovsky 1983: 278].) Here Bakhtin describes the role of laughter in the development of
the novelistic genre, but speaks of its ancient, “ridiculing” forms as a separate force from that of the
“polyglossia” and “interanimation of languages” that elevated those forms “to a new and ideological
level, which made possible the genre of the novel” [Bakhtin 1981: 50f.; 1975: 417f.].

Bakhtin continues in the following, second section of his essay to comment specifically on
parody as “one of the most ancient and widespread forms for representing the direct word of another.”
He then goes on to describe the parodied sonnets in Don Quixote as the “hero of the parody” and adds
that “a parody may represent and ridicule [...] distinctive features of the sonnet well or badly,
profoundly or superficially. But in any case, what results is not a sonnet, but rather the image of a
sonnet” — a statement that also points to how a parodied object may be recreated by the parodist,
rather than simply reproduced.

Bakhtin goes on to describe the dialogic character of parody: “Thus it is that in parody two
languages are crossed with each other, as well as two styles, two linguistic points of view, and in the
final analysis two speaking subjects”, and adds: “every parody is an intentional dialogized hybrid.
Within it, languages and styles actively and mutually illuminate one another.” [Bakhtin 1981: 76].

In “Epic and Novel” of 1941, the first of the essays printed in The Dialogic Imagination
[Bakhtin 1981: 3-40] and the last (and latest in time) in his Voprosy Literatury i Estetiki of 1975
[Bakhtin 1975: 447-483], Bakhtin again echoes Shklovsky's comments on the rejuvenating function
of parody in the novel, although he now runs together the concepts of parody and travesty without
discussing the differences in age or meaning of the two terms: “Throughout its entire history there is a
constant parodying or travestying of dominant or fashionable novels that attempt to become models
for the genre” [Bakhtin 1981: 6].

Many of the points made in Bakhtin's earlier essays and books about the carnivalistic and the
Menippean traditions are repeated in his Rabelais book of 1965, notes for which (and for the 1940
thesis on which it is based) date from the mid 1930s.

Bakhtin's Introduction to his study of Rabelais and his world also names parody as one of the
forms belonging “to one culture of folk carnival humor™ [Bakhtin 1984b: 4] and stresses that “the
carnival is far distant” from the negative and formal parody of modern times. Despite this statement,
and his comments elsewhere on Cervantes’ Don Quixote that it stands as a book about other literature
between a satiric form of parodic attack and a second kind of parody where the parodist is “in
solidarity with the parodied discourse” [Bakhtin 1981: 413], Bakhtin describes Cervantes’ Don
Quixote as carnivalistic in both his “Problems of Dostoevsky’s Poetics” [Bakhtin 1984a: 128] and in
his “Rabelais” [Bakhtin 1984b: 22-23].

Here it is also interesting to note that Bakhtin knew, amongst other works by the poet and
satirist Heinrich Heine (1797-1856), the “Introduction to Don Quixote” written at the time of the 1837
carnival in Paris, in which Heine describes Cervantes’ Don Quixote and Sancho Panza as a
“Doppelfigur” or “double-figure”, in which each figure “constantly parodies, but also complements
(ergdnzt) the other”, as Bakhtin also suggests to be the case with Don Quixote and Sancho Panza in
his Rabelais book [Bakhtin 1984b: 434]. (As noted previously, Bakhtin also writes about parodying
doubles in the works of Dostoevsky, and as a phenomenon of carnivalized literature.)
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Other parodic works treated by Bakhtin in his Rabelais book include the early mediaeval
Coena Cypriani, which he describes as “the oldest grotesque parody” (see his Rabelais, Bakhtin
1984b: 84 as well as his “From the Prehistory of Novelistic Discourse”; Bakhtin 1981: 70). With
regard to the parodia sacra, Bakhtin describes it in both works as tolerated as well as liberating, and
mediaeval parody as “holiday laughter” [Bakhtin 1981: 72], and in general depicts mediaeval parody
not as negative, but as creative.

Bakhtin also describes the “popular-festive language of the marketplace” as addressing a
“dual-bodied” world containing both death and renewal in his study of Rabelais [Bakhtin 1984b: 415]
and adds [420] that “The parodical litany thus presents a condensed expression of the basic peculiarity
of Rabelais' language, which always combines, more or less clearly, the praise-abuse image and is
always addressed to the dual-bodied world of becoming”. (A.G. Kozintsev’s 2007 study of irony and
humour also investigates Bakhtin's concept of “ambivalent praise-abuse”, and his article from 2013
the “double- voiced word”.)

While Bakhtin's Rabelais and his World adds to his other statements on parody in
emphasising its laughter and comic aspects, this is, however, done with reference to its more
burlesque and grotesque types and images and is not connected in any thorough-going manner with
Bakhtin's analyses of parody as a “double-voiced” stylistic form, so that these two very significant
contributions to parody scholarship may be said to remain largely separate. Despite this, Bakhtin’s
studies of these sometimes related and sometimes unrelated types of novelistic and carnivalistic
parody have together contributed far more than many other studies to an appreciation of the often
complex and innovatory literary and pictorial cultural functions of parody.
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HanvoHanbeHel HecnenoBaTenbCkuii MOpIOBCKUM rOCYAapCTBEHHbBIN YHUBEPCUTET
M. H.I1. Orapéra. Capanck, Pecry0imka Mopaosust, Poccus

®enomen aBroOuorpaduu yXe He pa3 CTAaHOBWJCS IPEJAMETOM OCMBICIEHUS HCTOPUKOB,
¢GuII07I0TOB, KYJIBTYPOJIOTOB, IPEACTABUTENIEH MHBIX T'yMAaHUTApHBIX CHELMAIbHOCTEH, BKIIIOYAs
NICUXOJIOTOB Y IICUXOAHATUTUKOB.

®opma aBToOMOrpadun Kak «caMoOTYETa-UCIIOBEAN», O KOTOpoi nucan panauii M.M. baxTtus,
NPEJCTaBISeT MOHATHBIA WHTEPEC sl JIIOOOTO HCCIIEAOBATENs], CTPEMSIIET0Cs 3ariIsiHyTh B TIIyOHHBI
YeJIOBEYECKOM JYIIN M YEJIOBEUYECKOW MaMAITH, U B 3TOM CMBICIIE aBTOOMOrpadusi OCTaeTCs OIHUM M3
BRXHEUIIINX HJIEMEHTOB BCEW COBOKYITHOCTH «3r0 JOKYMEHTOBY», CO3/IaHHBIX YEJIOBEYECTBOM 32 BCIO
HCTOPHUIO CBOETO CYIIECTBOBAHHUS.

Peniensupyemast KHUra COCTOMT U3 ABYX yacteid. [lepBas yacte — «KoHIENT» — BKIIIOYAET TPU
TJIaBBl, JAIOUIME CBOETO POJa TEOPETHUYECKUil KCKypc («ABTOOHMOrpadus Kak KyiabTypHas Gopma u
npaktukay; «[Ipobiaema aBropa»; «ABroduorpadus kak gunocodus ceds»); BTopas 4yactb — «OnbIT —
COJZIEPKUT JIEBSTH IJIaB, B KOTOPBIX MPOJOKEHO HCTOPHUKO-(PHIOCOPCKOE OCMBICICHHE 3asBICHHOM
npo6iemsl («TpryMd CHHTYIISIpHOCTH: YelI0BEeK, MUp U KyJIbTypa B apToOnorpadun Hukonas bepasesay;
«Mexny KombIOensio u rpodom: aBroomorpadus cesameHanka [laBma diaoperckoro»; «CUMBOII BEpHI
Kapna fIcnepca»; «Muxaun baxtun: Bo3poxaeHue aBTopa»; «Jlurs Bo BpeMeHu. AproOuorpagpudeckne
cpaxxenuss Bmagmmmpa HabGokoBay; «/lneBnuku Jlonura Burrenmreiitna: >xu3Hb sub specie
aeternitatisy; «AJjekcaHap 3uHOBbeB: EBanrenne ot Anekcanapa»; «Ilenrekonrepa I'eoprus
[enposuikoroy; «Ilon deliepaben: HEIPUKASHHBIA aHAPXHUCT ).

Takum 00pa3oM, 3TOT MHOTOCTPAHWYHBIA TPYZA MPEACTABISAET CYIIECTBEHHOE JOTOJIHEHUE K
TOMY, 4TO TYMaHUTApUCTHKA y)Ke HaIKcaa O siBIICHUH aBToOnorpadu3Ma B pa3HbIX ero NposiBIeHUIX. B
WHTEPIIPETallud ~ aBTOPOB  aBroOWorpadus  ¢uiocopoB co3mgaer cBoero pona  ¢uiocoduro
aBroOuorpadusmMa, u MOCTHKEHUE OCHOB 3TOM (UIOCOPUH BElE€T K HOBOMY MOHMMAHHIO TOTO, Kak
MEHSETCS YEeJIOBEK B 3epKajie COOCTBEHHON pe(uIeKCHU U KaK B CBSI3U C 3TUM MU3MEHSETCS €ro HappaTHB
0 cebe camoM. XX BEK B 3TOM CMBICIIE OCOOEHHO TIOKa3aTelieH, U Te aBToOnorpaduu, JeTaTbHbINA pa3dop
KOTOPBIX MPEJIOKEH B KHATE, KaK HEIIB3sI JIyUIlle WITIOCTPUPYIOT MBICITh baXTrHa, ABaXK/Ibl BEBIHECEHHYIO
B KauecTBe snurpada: «TeKkcT Kak TaKOBOI He SBISIETCS MEPTBBIM: OT JIFOOOTO TEKCTa, MHOT/IA MPONIS
LEJIBIA PSAJT TOCPEACTBYIONINX 3BEHBEB, Mbl B KOHEYHOM CUETE BCET/IA MPHJIEM K YEIOBEYECKOMY TOJIOCY,
TaK CKa3aTh, yIIpeMcs B uesoBeka» (c. 5, 265).

He cnyuaiiHO yke B NpeAWCIOBHM aBTOPHI O3BYYMBAIOT CBOIO MPHUHIHUIHAIBHYIO MO3HIHUIO:
«MHorue coBpeMeHHbIE GHITOCO(BI CYUTAIOT, YTO BpeMst prmocodckux aprodnorpaduit ymuio <...> Ho
MBI [OJIaraeM, 4YTO CUTyalusi camoomnpeaeneHus guiocoda B KyJlbType, IIHPE — B OHTOJIOTHYECKOM
TOpPU30HTE, HUKYAa He yiuia. OHa BCSIKUHN pa3 BO3POXKIAETCS M BOCCTaHABIMBAETCS, TOJIBKO HE caMa o
cebe, a cyry0o 3a CUET JIMYHOTO YCUJIUS TOTO WJIK UHOTO aBTopay (c. 6).

B oTkpbiBaroieil KHUTy TEOPETUYECKOM YacTH MOYTH HCUEPIBIBAIOLIE JaHbl U COBPEMEHHBIC
KOHIIEMIIUK aBTOOHOrpadu3Ma (aBTOPBI, BIIPOUEM, IPEIAMOYUTAIOT HCIOIb30BATh TEPMUH «KOHIICTITY), U
BO3MOJKHBIE ITyTH IPOYTEHUs aBToOMorpaduu kak popmel punocodcekoit camopedaexcun. [pencrasmnss
aBToOMOrpaduio Kak KyJbTypHYIO (GOpMYy M KYJIbTYPHYIO MPAKTHKY, HO HE MPETEHIYys MPU ITOM «Ha
CO3/IaHME JIOKTPUHBI aBTOOMOTrpaMuEecKOro AHUCKypCa», HCCIEAOBATENN NPEANPHHSIN MOIBITKY
pedIIeKCMBHOTO aHaIN3a «aBTOOMOTpa)MIecKOro OIbITa pa3HBIX aBTOpOBY». llokazartenmsHa W (pasa,
OTKPBIBAIOIIAs 3TH TeOpeTHUYeCKue mocTpoeHus: «Ecnu paHee 4enoBeK BBICTYMAl Kak aOCTPaKTHOE H
0e3mu4HOe HeuTo, cymiee 0e3 JUIA, KaK HeKas TYMaHUCTHYEeCKas Uies, TO Teleph OH BO3BPAIIAETCS B
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BHUJIE aBTOpa COOCTBEHHOM aBTOOMOTpadny, )KN3HEOMNCAHNS, TUYHON UCTOPUH B CAMBIX PA3HBIX BEPCHAX
u rpumacax» (c. 11).

He ymansis BaXXHOCTb M B 3HAUUTEJIbHOM CTENIEHH HOBATOPCKHUM XapaKTep TEOPETUUYECKUX
MOCTPOCHUN, OCMEIUMCS TMPEANONOKHUTh, YTO JJIsi OOBIYHOro uMTatendss (HE SBJISIOLIETOCS
npodeccuoHanbHbIM (husocopom) 6osee MHTEPECHOU MOKAXeTCs BTOpas 4yacTh KHHUTU. PasroBop 00
aBTOOMOrpadusiX TaKMX 3aMETHBIX YYaCTHUKOB MHTEJUIEKTyalbHOW >ku3HM Poccum u 3amaga, Kak
H. bepasie, II. ®nopenckuii, K. Scmepc, JI. Burrenmreiin, A. 3unoBbeB, I'. IllenpoBuikuid,
I1. deiiepabenn u naxe nucatenb B. HabokoB OyneT B paBHOM CTENIEHU UHTEPECEH U JIUTEPATYpOBEIY, U
JUHTBUCTY, U KyJabTypoJiory. HeBO3MOXKHO MepeoueHUTh Ty IIMPOTY B3TJsAa, CBOOOLY MBICIH H
TOYHOCTb OIPENEICHUN, KOTOPBIMH OTMEYEHA 3Ta 4aCTh KHUTU. ABTOpaM yJaeTcsl IOrpy3UTh YUTATEN s
BO BHYTPEHHMH MMp Ka)KAOIO M3 CBOMX I'€pOEB, W NPEACTAIoIas Mepes IVla3aMH KapTUHAa KaXeTcs
XOPOIIO MPOAYMaHHOU U yoeauTenbHOU. [Ipr 3TOM KaXKIIbIil U3 TepOeB COXpaHIET CBOIO CaMOOBITHOCTD,
9TO, OJHAKO, HE MEIIAeT TOMY, YTOOBl K (PMHAITy KHUTU y YHTATEINs CIOXKHIACh IENOCTHAs KapTHHA
aBTOOHMOTpaHUUIECKOT0 MPOCTpaHCTBA XX B., KOTOPOE OH IPH JKEJIAHUH MOXKET JOMIOJIHUTH COOCTBEHHBIM
psanoM TBopuoB aBToOmorpadumii (M. Ilmenes, U. T'eccern u ®@. Crenyn, U. bpoxackwuii, D. JIMMOHOB H
B. Copoxun, I'. bpyckuna, JI. [Tpuros u ap.).

Jlna unratenei «baxTHHCKOro BECTHUKa» OCOOBI MHTEpEC NMPEACTABIIAET I71aBa, MOCBALECHHAS
Muxauny baxtuny. Onupasch Ha TeopeTHdyeckue pa3MblluleHuss baxtuHa o0 aBrobuorpadum u
ouorpaduu, u, KOoHe4HO, Ha Mmarepuan ero Oecen c¢ B.JI. JyBakuubiM, C.A. CMHUPHOB MOYTH
HCUEPIIBIBAIOIIE PEKOHCTPYHUpYeT aBToOMorpadudeckuit mup mbicautens. «Hac B nanHoil pabore, —
MOTYEPKHUBAET aBTOP, — MHTEPECYIOT HE TaK Ha3bIBaeMbl€ TOUHbIE (DaKThI, JOKa3aHHBIE U MOIKPEIUICHHBIE
JOKYMEHTaMM 31130/l ero Ouorpaduu win aBroOuorpaduu, a >KUBbIE CBUAETENHCTBA €r0 CaMOro
OTHOCHTEJILHO TIOHUMaHMs UM CAMUM CBOETO MyTU. TeM MHTEpECHEee U BasKHEE €ro MpsiMasi pedb, MpsiMbie
BBICKa3bIBaHMsI, B KOTOPBIX O(GOPMIIEHBI 3TH CBUAETENLCTBa» (C. 272). Tem cambpIM K HMCTOPHKO-
ouorpaduyecknm paspickanusiMm M. Xonkeucta u K. Kmapk, C. u JI. Konkunbsix, H. Ilanbkosa,
H. Hukonaesa, O. Ocosckoro, U. Ilonogoii, B. Jlantyna u apyrux go0aBisieTcsl €Iie OJHA Ba)KHAst
CTpaHMLA, pacKpbiBatomias rpanu B Quiocodcekoii camopednexcun baxtuHa u cnenuduke ero
aBTOOMOTpaUIECKOro HappaTHBA.

[IpumeuaTenbHO, 4TO B COOTBETCTBUU € Haeell baxThHa 0 He3aBepIIEHHOCTH, Ha KOTOPYIO, KaK
MOKHO MPEANOI0KHUTh, HAKIAIbIBAETCS U MO3/HAS €r0 MBICIb O «IIPa3JHUKE BO3POMKIACHUS» KaKIOTO
CMBbICJIA, ABTOPBI KHUTU OTKA3aJUCh OT 3aKIIOYCHMs, BO3MOXKHO, IIAHUPYsI NPOAOJKEHUE CBOETO
HCCJIEIOBAHHS.

MBpI ke, 3aBepIiasi 3Ty KpaTKyI0 PEIeH3HI0, OTOIIIEM YHTATENsI KO BTOpOMY 3nurpady KHUTH —
ctpokam H. Kopxasuna: «Bpemsa? Bpems mgano. Oto He momnexut oOcyxaeHbto / Ilommexumib
00CYXJICHHIO ThI, pa3MECTUBIIMNCS B HEM» (C. 5). FIMeHHO Takoe 06cykaeHne «aBToOnorpauieckoro
YeJI0BEKa» Ha CTPAHMIAX 3TOM KHUTY CTAHOBHUTCSI OTBETOM Ha CKazaHHOE GHI0cO(POM U MOITOM.

Mikhail Bakhtin: Author and Hero of an autobiography
A review of: ABanecos C.C., CmuphnoB C.A., Cnemmosa E.W. Yenoek y 3epkaina:
antpononorus aBroonorpaduu. CI16.: Anereiis, 2021. 638 c.

© 2021 S.A. Dubrovskaya

Svetlana A. Dubrovskaya, Doctor of Philological Sciences, Professor of the Chair of Russian
as a Foreign Language, Deputy Director of the M.M. Bakhtin Center at the Mordovia State University.
E-mail: s.dubrovskaya@bk.ru

N.P. Ogarev National Research Mordovia State University.
Saransk, Republic of Mordovia, Russia

69



5-10 uroa1s1 2021 r. B Capancke Ha 0a3e HanmoHabHOT 0 Hec/1e10BaTeIbCKOr0o MopIoBcKOro
roCyAapcTBEeHHOT0 YHHBepcuTeTa cocrosiiack XVII MexknynaponHasa baxTnHckas koHpepeHIust
«Anen Mwuxamaa baxtuna u BbI30BbI XXI cTOJIeTHSI: OT JMAJIOTHYECKOT0 BOOOPaKeHUsl K
NoTu(GOHNYECKOMY MBIIILIIEHUIO».

B mexnaynapogHoMm Qopyme mpussiin yyactue Oonee 150 moknaguumkoB U3 22 CTpaH MUpa.
BricTyrieHns y4acTHUKOB CBHJIETEIBCTBYIOT O TOM, YTO B MEPBHIE JIECATUIIETUS HOBOTO THICSYEICTHS
PYCCKHIi MBICIIUTENb CTaJl OTHUM U3 HauOoJiee IIUTUPYEMbIX YUEHBIX HE TOJBKO B OT€UECTBEHHOW, HO U
B 3apyOexxHoi rymanutapuctuke. Ceroqus ero uaen BocrpeboBansl u B Poccun, u B mupe (bpasunus,
Benmukoopuranus, ['epmanust, Uaaus, Upan, Kuraii, CLIIA, ®panmnus SAnonus u np.).

Kpyr BbiHeceHHBIX Ha 0OCyXaeHHEe KOH(pEepeHIHH NpoOIeM — HAy4YHOTo, KYJIbTYPHOTO U
OOIIIECTBEHHOTO 3HAuYeHHUs TBOpUYeckoro Haciueaus M.M. baxThHa, aKkTyaldbHOCTH JUajiora B
COBPEMEHHOM IMOJIUKYJIbTYPHOM MHpPE, IEPCIEKTUBHOCTU UJECH MBICIUTEINS A1 TYMaHUTapHbBIX HayK B
YCIIOBUSIX TII00ANIM3aNny U TpaHchopmanuii 00pa3oBaTeIbHON Cpelbl — elle pa3 Moa4ePKUBACT 0COOYIO
posb uaeil baxThHa B CTAHOBJIIEHMM HOBOI'O MBIIUICHHUS, B OCO3HAHWU €IUHCTBA KYJIbTYPHI, HayKH,
00pa3zoBaHHs U TBOPYECTBA.

Oco00 cieyeT OTMETUTD IUIEHAPHbBIE JOKIIA/Ibl, AKTYAIM3UPYIOIINE BOIIPOCHI CO3aHMs HAyYHOU
ouorpadpuun M.M. baxtuna (Maxmun B.JI., Omepcon K., Ocosckuii O.E., Xupmkon K.), mpobiemsl
BBISIBJICHUS TIOATEKCTOB M KOHTEKCTOB TBopuecTBa Mbiciautens (Hukomaes H.U., Tuxanos I'., CMupHOB
C.A.), nokaszeiBaromue 3Hauenue uaeil M.M. baxtuna mans ¢unocodpun (bpsumaucr K., Cananep C.),
coBpeMenHoi Happartonoruu (Troma B.1.), Teopun nutepatypst (HoBukos B.1.), negaroruku (Matycos
E., Vaitir /., I'pagoBckuii M., Musmzaku K.) B ycnoBusx miobanuzanuu U TpaHc(opMaruii
00pa3oBaTeIbHOM CpeIbl.

B Teuenme Hexenum HayyHoe COOOIIECTBO JEIWJIOCH CBOMMM  Pa3sMBIIICHUSMH O
MEPCTIEKTUBHOCTH WU MBICIUTENS ISl pa3BUTHs uiiocoduu, GUIOIOTHN M APYTUX T'yMaHUTAPHBIX
HayK. Te3uchl BcexX MPO3BYYABIIMX JOKJIAJ0B BOILIM B COOPHUK MaTepUAIOB KOH(PEPEHIUH (CM. BO
BIIO>KCHHH).

17 wnosiops 2021 r. B Llentpe M.M. Baxtnna HanuoHaJbHOro HCCJIEI0BATEIHLCKOTO
MopaoBCKOro rocyiapcTBeHHOr0 YHUBepcuTeTa cocTosuics Kpyribii €T0J1, IPpUypOYEeHHBIH KO
JAHIO POKAEHUS] MBICJIUTEJIS.

YuactHukoB Kpyrnoro crona nonpusercTsoBai u.o. pekropa Imurpuii EBrenseBnd I'mymko. B
cBOEM oOpaiieHnu oH OTMeTHI: «CeroHst Mbl cOOpaUCh, YTOOBI MPOJOIKHUTE TUATIOT C MBICIHUTENIEM,
mycTh 1 uepe3 roja. Tpynsl baxTuHa v B Hatle BpeMst IOMOTat0T MOJIOBIM HCCIIEI0BATENSIM pa3BUBATHCS
KaK y4eHBIM M KaK JITYHOCTSIM; MTO3BOJISTIOT ()OPMUPOBATH HOBBIE BaJKHBIEC MJIEH, OTBEUYAIOIINE BHI30BAM
COBPEMEHHOCTH.

Ortkpsuia paboty Kpyrioro crona qupekrop Lientpa M.M. baxtuna npodeccop H.M. Boponusa.
Ona pacckasaia coOpaBIINMCS O HOBBIX 9KCIIOHATaX, KOTOPBIE MOMOTHIIN MeMopuanbHbli oy LlenTpa
(mocmepTHas Macka W clenok pyk baxtuHa, pucyHok xymokHumka FOpus CenmuBepcToBa, KHHWTa W3
ceMelHON OMOIMOTeKN baxTWHBIX), 0 HAYYHBIX H3BICKAHMAX COTPYIHUKOB LleHTpa m Tex 3anmauax,
KOTOpBIE UM MPEICTOUT PEIIUTH B ONMDKaiIeM Oy Tyniem.

Hoxnan ananutuka Lleatpa M.M. baxtuna W.B. Kmtoesoit «“CkopnuoHy OT CKOpHuoHA...”:
pucynok lOpus CenuBepcToBa» MO3HAKOMWI YYaCTHUKOB C HOBBIM 3KCIIOHATOM — PHUCYHKOM
10. CenuBepcroBa, mogapeHHbIM baxTuny B AeHb ero 78-netus, — «/IpeBo xku3an” — JlocToeBckuii +
baxtun». Upuna BacunbeBHa pacckazana o JUYHOCTH U TBopuecTBe FOpust CenuBepcToBa, OCBETHIIA
OTJENIbHbIE aCIEKThl B3aUMOJICHCTBUS XY 0KHUKA M MBICIUTENS, [TOKa3ajda HECKOJIbKO MaJOU3BECTHBIX
paboTt xynoxxkHuka. CrienualbHOTO YIOMUHAHUS 3aCIIY>KUJI CIO’KET C U3rOTOBJICHHEM TOCMEPTHOM MAacKH!
U CJIETIKOB pyK baxTuHa, caenaHHbIX nocie ero cMepTH (HeiHe HaxozsaTes B Llentpe M.M. baxTtuna).

[TpomomxennemM Tembl cTamo cooOmieHne 3amecturens aupekropa Llentpa M.M. baxtuna
C.A. Jly6poBckoii «baxtuna 51 y3Hai B 60-¢ TObI, MBI TIOJPY>KHITUCH. ..», TIOCBAIICHHOE JTHUYHOCTHOMY
U TBOpUecKoMy auainory OpHcra HenssectHoro u Muxawmna baxtuna. CeeTiiana AHAaTOJIBEBHA pacKpbuIa
JeTald TOJIMTUYECKOM M WHTEIUIEKTYyaJbHOH HCTOPHM 3TOTO BPEMEHH, IOKa3aja OcCOoOyio poJib
MbeicuTeNs B m3maHuun pomana @O.M. JlocroeBckoro «lIpecTymieHne W HakazaHuWe» (cepHs
«JlureparypHple TNaMSATHUKH») C WUOCTpanusiMu  O. HewnsBecTHOro, a Takke W3JIOKWIA H
MPOKOMMEHTHPOBAJIa HU3MATEILCKUNA CIOXKET capaHckoro cOopHuka 1973 r., mocBsmenHoro M.M.
baxTtuny, cynepo6ioxkoi k kotopomy ctai odpopt . HeussectHoro «Cmex u [Tnauy.

70



3aBepmiio paboty coobmienne Apcenuss BanentuHoBmua Benumkopoma (HE3aBHCHMBIMA
nccneaonaresib, MockBa) «“K ¢unocodpun moctynka” xak (Quiocopckuii U HMIASHHBIN 0a3uc BCETO
TBOopYecTBa M.M. baxtunay. JlokIaquuKk MoAenuscs CBOMMH HAOMIOACHUSIMHU M Pa3MBbIIIJICHUSIMA HaJ
TEKCTaMU MBICIIUTCIIA.

B pabGore Kpyrmoro croma npuHsUIM y4acTHE MPOpPEKTOp Mo ydeOHou pabote, mpodeccop
kadenpel pycckoro s3eika A.FO. MacnoBa, aekan ¢uiooruueckoro (axynprera, IOIEHT Kadeapbl
pycckoro si3bika T.J. MouanoBa, npodeccop kadeapsl pycckoil u 3apyOexxHoi nuteparypsl T.U.
AxumoBa, rnaBHbli HayuyHblid coTpyaHuk MITIY um. MLE. EBceBbeBa mnpodeccop O.E. OcoBckuid,
noueHT Beicmieli mkonsl skoHOMukn H.M. JlonropykoBa, CTyneHTHI (DHIOJIOTHYECKOTo (hakyJbTeTa,
corpynauku Haydarnoit 6ubnmmorexkn um. M.M. baxTiaa Mop1oBCKOTo rocy1apCTBEHHOT'O YHUBEPCUTETA
uMm. H.I1. Orapesa.

[To crnoxxuBelicss Tpagunuu nociie Kpyrioro crona yyacTHUKH BO3JIOKHIIN LBETHI K TAMSATHHKY
M.M. baxTuHa.
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