AHKeTa « BAXTHHCKOI0 BeCTHHKA»

K 125-nemuio M.M. baxmuna
[ponomxas Tpamuuuio KypHana «J{uanor. Kaphasan. Xpowotom»!, penaxius
«baXTHHCKOTrO BECTHUKa» MIPEAIOKUIA HECKOIBKO BOIIPOCOB UCCIIEAOBATENSAM U3 Pa3HBIX CTPaH.
Msbl OnarogapHbel BCEM OTKJIMKHYBIIMMCS, HaJeeMCs Ha IPOJODKEHHE Juajiora u
YBEpEHBI, YTO «HOOMJICHHBIC» PA3MBIIIICHUS CHITPAIOT BAXKHYIO POJIb B JAJIbHEHIIEM pa3BUTHU
Bakhtin studies.
OTtBeThl NyOIMKYIOTCS B IOPSIIKE TOCTYIUIEHUS B PEJAKIHIO.

BOHpOCLI AHKETDbI:

Korna Ber BnepBeie ycnbimany umst M.M. baxTrHa U mo3HakoMHUIHCh ¢ ero padoramu?
Kaxkoit tekct M.M. baxtuna Bsl cuntaete cambiM BaXXKHBIM U TIoUeMY?

Kakue nunen M.M. baxtuna npeacrasisitorcs Bam Hanbosee akTyaqabHBIMU CETOAHS?
Bame Bunenue Bkiiana M.M. baxTuHa B r'yMaHUTapUCTUKY.

Kaxk BsI oriennBaere coBpemenHoe cocrosiuue Bakhtin studies?

Barte Bunenue Oynyuiero pasBuTusi 0aXTHHOBECHUS.

ocoarwhE

Questions:

1. When did you first hear the name of Mikhail Bakhtin and become acquainted with his
works?

2. Which work of Mikhail Bakhtin do you consider to be the most important and why?

3. What ideas of Mikhail Bakhtin seem to you the most relevant today?

4. What is your view of Mikhail Bakhtin*s contribution to the humanities?
5. How would you assess the current state of Bakhtin studies?
6. What is your vision for the future development of Bakhtin studies?

1 Ha BOINPOCHI peJakuuu no nooay 30-1eTusi co BpeMEHU BBIXOJa BTOpOro usjaanusi kuuru M.M. baxtuna o ®.M.
HocroeBckoMm orBevator bynanosa H.®., 3axapos B.H., [Tonomapesa I'.b., Penanckuit A.Jl., ®puanennep I'.M.//
Huasor. Kapuasan. Xponoror. 1994. Ne 1. C.5-15; Ilpogeccop IIpuncronckoro yHusepcutera K. OmepcoH oTBeyaer
Ha Bompockl pexakiuu // Jnanor. Kapuasan. Xponoror. 1994. Ne 2. C.5-13; Ha Bonpocs! ankersl otBeuaror C.I'.
Bouapos, N.JI. Bonrun, b.®., Eropos, A.W. Xypasnesa, 10.I'. Kyapssues, 1.b. Poxnstackas // JInanor. Kapuasan.
Xponotort. 1994. Ne 3. C. 5-22; Ha BonpocsI peaakiuu mo nooay S0—mnetwst 3amutel M. M. BaxTHHBIM quccepTaiuu
«®. Pabne B ucropun peanmzmay oTBedaroT: M. A. AGpamona, JleB Anununckuii, B.C. bubnep, E.1O. ['enneBa, A 5.
I'ypeBuu, A.H. XKenoxorues, borycmaB XKunko, Bagum Koxxunos, Bagum Jlunenkwuii, B. JI. Maxmun, E. M.
Menerunckuii, Jles Ocnosar, H.J[. Tamapuenko, Caryl Emerson, Ken Hirschkop // duamor. KapraBan. XpoHOTOI.
1996. Ne 4. C. 5-45; Ha Bompocsl penakiuu no nosoxy S0-nerust 3anmrtsl M.M. Baxtuneiv nuccepranuu «®. Pabne B
ucropuu peanusmay orsedaroT: Bsu. Be. UBanos, I'.K. Kocukos, C. U. [luckynosa, bopuc Illnaiinepman, Xepysa
IMupec Deppeiipa, Craig Brandist, Augusto Ponzio, Galin Tihanov //Quainor. Kapuasan. Xponotom. 1997. Ne 1.
C.5-33; Ha Bonpocsl pegakuuu o OaXTHHCKOW TeOpHH KapHaBasia oTBeyaroT Roumiana Deltcheva, Andrew Favell //
Huanor. KapnaBan. Xponorom. 1997. Ne 2. C. 5-16; Ha Bompochkl peaakuumu o 0OaxTHHCKOI TeopHM KapHaBaja
oreuaroT A.Il. bornapes, H.K. Bonenkas, M.1O. Peytun, U.K. Ctad // Auanor. Kapuasan. Xpororom. 1997. Ne 3. C.
5-11; Ha Bompock! penakinu o 6aXTHHCKON Teopuu kapHaBaia oTBedaroT M.JI. Arnpees, I'.JI. ['aues, I'.C. Tlomepani,
O.A. CsernakoBa // Quanor. Kapuasan. Xponoror. 1997. Ne 4. C. 7-25.



Bumanuu JIveoeuu Maxnumn, Mockoeéckuii neoazozuueckuil

2ocyoapcmeennulil ynusepcumem (Mockea, Poccus)

1. 3umoii 1964 1. 5 yBHUIEn Ha MpUJIaBKe KHUKHOTO MarasuHa Ha KupoBCKOW HOBYIO
KHUTY B roiy0oi obmoxke — «I[Ipobmemsl mostuku [loctoeBckoroy». Mms aBropa (M. baxTun)
HUYEro He TOBOPHIIO, HO B aHHOTALlMU CO00Ianach, YTO MEPBBIM M3/IaHUEM KHUTa Bbiluia B 1929
r. 910 nMoOynmiIo caenarh NOKynky. [loMHIO iepBoe BreyaTieHHe OT MPOYUTAHHOTO: HHTEPECHO
JI0 U3yMJICHUS, HO HUYEro He MOHATHO. Takoe e nepBoe BreyaTiieHne Obuto moToM oT «Pabie»
¥ BCEX MOCJICAYIOMINX MPHKU3HEHHBIX U TTOCMEPTHBIX MyOIMKanii 0aXTHHCKUX TEKCTOB.

2. Ha sToT BOmpoOC €/1Ba 11 MOKHO OTBETHTh OAHO3HA4YHO. B 1960-¢ rr. baxTin nopasun
nByMsi cBonMu MoHorpadusimu. B 1970-e — nayane 1980-x rr. B nenrpe suumanust B CCCP u Ha
3amaje oKazajcs HU Ha KOro He MOXO0XKUH JUTepaTypoBell, (GPUIOJIOr U TEOPETUK TYMaHUTAPHOTO
MBIIIEHHS, a tocie 1986 r. m 0cOOeHHO B TOCIIEIHHE NECATUIICTHSI MHTEPEC €CIIM HE YNTaTeNIeH,
TO HUCCIeNoBaTeNell 3aMETHO CMECTUJICS B CTOPOHY HUCTOpUU (uinocopuu u, UIMpe, UCTOPHU
MBILUICHUS.

3. CnoBO «akTyalbHBII», HA MOW B3I/, — aHAXPOHU3M, MHEPIHS sI3bIKa (KaK U CIOBO
«pa3BUTHUE») JBYX IMPEALIECTBOBABIIUX CTOJETHM €BpOMNEMCKOW HCTOpUHM (TaK Ha3bIBAEMOIO
«MofiepHay). B oTHOIIIEHNN HAyK UCTOPUYECKOTO OIBITA, Yallle Ha3bIBAEMbIX «T'YMaHUTAPHBIMU,
CJIOBO «aKTyaJIbHBIIN» 3BYYUT BOOOIE HEJOBKO (KaK W CIOBO «MOMa»), TeM Ooiiee ceromHs. B
Halle BpeMs baxTWH He «akTyaleH», He «PEe30HHPYeT», HO, KOHEYHO, HE MOTOMY, YTO OH
«IIpeO0JI0JIEH», U HE MOTOMY, 4TO MoAa npouuia. Kak u MHOroe 1pyroe B Hay4HO-T'yMaHUTapHOM
MBIIUICHUH €llle HeJJaBHETO U YXKe TaKOro JaJIeKOro MPOLuIoro, uaen baxTiuHa kak Obl «3aBUCIN»
B CJIOKMBIIIEHCS, KaK OH Obl CKa3ajl, «COLHMalbHON aTMoc(depe» COBPEMEHHOCTH IOCie KOHIA
HoBoro BpemeHu B NmpouuioM Beke. DTy IN00aJbHYIO CUTYalUI0 M aTMocgepy OoOLIeCTBEHHO-
HCTOPUYECKOIO OIbITa MHpA JKU3HH, OCOOEHHO UYBCTBUTENBHBIX I HAyK HCTOPUYECKOTO
OMbITa, MOYKHO OXapaKTepPH30BaTh Ha s3bIKe OAaXTUHCKOM MBICIM KaK HOBOE OuYepeHOe
«OTHa/IeHHe OT abCOMIOTHOro OyIyIllero», Kak OTAelieHHe «Oo(ULHaIbHOro» OO0IIECTBEHHOTO
CO3HaHUS OT «HEO(DUIHUATBHOTO» (OT (CKUTEHCKOW HAEOJIOTUM»), XOTS 3TO OTAEICHHE, HIU
OTCJIOCHHE, BBITTIAJUT Telepb HMHAaye, 4eM 3TO ObLJI0O B COBETCKOE BpeMs. 31€Ch HE MECTO
TOBOPUTH 00 3TOM IMOJPOOHO; MOJIe3HEE CKa3aTh, YTO, KaK HU MapaJloKCaTbHO, IMEHHO TENepb,
Korna Mona Ha baxtuHa mpomua B Poccun m Ha 3amane, OTKpPBIBAIOTCS TaKW€ BO3MOXKHOCTH
UCCIIIOBaHMs U TOHMMaHUS, O KOTOPBIX MpEeX/e Helb3s ObLIO Ja)ke MOMBICIUTh. Bece nmeer
CBOIO0 000POTHYIO CTOPOHY, M HE BCerja 000pOTHasi CTOPOHA XYK€, YEM Ta, KOTOpas BbICTAaBJICHA
HaIoKas.

4. Ecnu paHHBIN BOIIPOC MMEET B BUY TO HOBOE, uTo M.M. baxTuH «BHEC» B HCTOPUKO-
¢dumtonoruueckoe u, mupe, GuIocohcKo-ryMaHUTAPHOE MBIIIJICHUE U TIO3HAHUE C «OMO03/IaHUEeM»
Ha 50 — 70 5et, TO 3/1eCh MOXKHO OTMETHTH JBa OCHOBHBIX (pakTa. Bo-mepBbIX, MO Ha3BaHUEM
CHavaJla «[IpUYaCTHON aBTOHOMHUU» WM «aBTOHOMHOM MPUYACTHOCTHY, a MO3JHEe YIoTpeOss
TEPMUHBI «IHATOTY, «IUAJOTUYHOCTDY, «IUAJOTU3YIOUINN (GOHY, «IUATOTrHYeCKHE OTHOLLECHUSY,
«IUAJOru3M» U T. 1., bBaXTUH BBENl OTHOCHUTENBHO HOBBIM COLIMAIbHO-OHTOJIOTUYECKHI TPUHIINII
BUJICHUS Y TIOHUMaHUS BCEX BOOOIIE SIBICHUM TyXOBHO-HUICOJIOTUYECKON U HaAyUYHOUM KYJIbTYphI —
OT ACTETHKHU J0 MOJUTHUKU U OOTrOCIOBUS. DTOT MBICIUTENh B Hadaie 1920-x rr. mpoayman, HO
JUIIb OTYACTH OCTaBWJI B TEKCTaX HOBYIO PYCCKYIO unocoguio, HE TOX0XKYI0 HU HAa Hay4dHO-
MaTEPUATMCTUUECKYIO (COBETCKYI0), HU Ha PEIUTHO3HO-UICATUCTUUECKYIO (JIOPEBOIIOLMOHHYIO
U TIOPEBOJIIOIIMOHHYI0) MeTaU3UKy M MEUTaTeNbCTBO «O TJIaBHOM». BO-BTOpBIX, — U B 3TOM
BaxTuH, noxanyi, yHUKaJeH, — B YCJIOBHUSX T'OCIOJCTBAa «HOBOW OOTOCIOBCKOM LIKOJIBDY (Kak
HazBan [.I1. denoToB OoyBbIIEBH3M B ATAlHOM I POCCHHCKOTO HMCTOPUYECKOTO CO3HAHUSA
cratbe 1926 1. «Tparenuss uHTEIIMIeHUMM») baXTWH CcyMen NEpenoXuTb U pa3BUBaThb OT
JNECATUIIETUS. K JECATHIETUIO MpOTrpaMMHBIE HMMITYJIbCHl HJEU CBOEH paHHel ¢unocopuu u
XPHUCTOJIOTUH Ha TOACOBETCKUX «SI3bIKax» KOHKPETHBIX I'yMaHHUTapHbIX JUCHUIUIMH (2 B TaK
Ha3bIBAEMBIX «CIIOPHBIX TEKCTaX» Ja)Ke Ha s3bIKe Mapkcu3ma 1920-x IT. ¥ B TIOJIEMHUKE C HHUM).
Taxolt «mepeBo» puiocopun Ha UCTOPUKO-(PHUIOIOTHUECKUE S3bIKU U MPoOIeMbl cTall B 1960—
1980-e rr. ceHcarueit (M1 0OJHOBPEMEHHO JIOBYIIIKOW) Y Hac ¥ Ha 3amnaje. [loMHI0, Kak TOKONHBIH



narpuapx 3anagasix Bakhtin studies, amepukanckuii ncciemnoBarens u 6uorpad baxruna Maiiki
XoakBuCT npu Hamem 3HakoMmcTBe (1.2.1986) ckazanm MHe, BAPYr Nepeliss Ha PYCCKUM SI3BIK
(rmasa ero mpu 3TOM Kak-TO OKPYIJIMJIMCh M PAaCHIMPUIINCH): «ITO... 3TOTO.., TAKOIO HET HUTJE,
HU y KOTO...». Mailkil UMeNl B BUJY TpakTaT «ABTOp U Tepod B ACTETUUYECKOU AESITEITLHOCTH»
(1922/23, omy6m. 1979, a 6e3 xymop B niepBom Tome CobOpanust counHenuii, 2003), B KoTopom
KaKk OBl TIPEIBOCXHUIIEHO «OOeaHstomee oborameHue» ¢GuiIocoGCcKoil CUCTEMBI 3a CUeT
CHCTEMaTHUYECKOTO aHalu3a BCEX (OPM CIOBECHOTO TBOPYECTBA OT HCIOBEAU MO JIUPUKH.
Opnaxo sTa pabora 6e3 Hayana, 6e3 KOHIIA U 0e3 aBTOPCKOrO 3arjaBusi, Kak BCKOPE OKa3alloCh,
ObuTa MUIIb (PParMEHTOM TPAHIMO3HOTO 3aMbICIa — MEPECMOTpPa BCEH 3amajiHoOi MeTa(Uu3uKH OT
[Inarona 1o HeokaHTHAaHCTBA (paHbIE U TOYHEE APYrux o0 3ToM Hamucan cam M. XOJIKBHCT).
HeynuBurensHo, 4TO Aaxke ceromHsi (gake OOJbIIe, YeM MpexiIe) A MHOTHX 3allaJHbIX
yuTareneil baXxTuH — CIHMIIKOM «PYCCKUI», a ANl PYCCKUX — CIMIIKOM «EBpOIeer; s
(GMII0IIOTOB OH OCTaeTCsl cKopee «PrIocodom», 4eM «y4eHBIM», a I Gu1ocopoB, HA0OOPOT, —
yepecuyp «puinoaorom» (4ToObl HE CKa3aTh XYXKeE).

5. B 3TOM OTHOLIEHUM MONOXKEHHE Belled Toxe HeoqHo3HauHO. C OJHOHM CTOpOHBI,

«0aXTUHHUCTUKA» KaK HEKOTOpbIi TpeHn B Poccuu m Ha 3amaze, Kak MEXIyHApOIHOE

COOOIIIECTBO U COAPYKECTBO MHUIIMATOPOB U SHTY3HACTOB, 3asBUBIIee 0 cebe B koHle 80-X —
Hadae 90-X TIT. IPONUIOrO CTOJETHSA, MOCTEIIEHHO YTPAaTHJIO CBOW «ApaiB» M pacmajloch B
«HYJEBBIE» TOJIbI, OCTaBUB TOCJe ce0s HEeMHOTMX MEepPBOOTKPBIBATENECH W TOCIEI0BaTENECH,
KOTOpBbIE B TOCJIEIHUE TOJAbl YXOAST W3 KHU3HUM OAMH 3a apyruMm. C Jpyroil cropoHsl, 3a
MoCcleHUE JBAALATh JIET CAEeNaHO MHOrO HOBOro. B mepBylo ouepenb 3TO OTHOCHUTCA K
Cobpannto counnenuit M.M. baxtuna B mectu/cemu Tomax (1996-2012), moaroToBieHHOMY U
W3IaHHOMY TIpynmnoud wuccieposarened noxa pykosoactBom C.I'.  bouapoBa. bonbuioi
Ouorpaduuecknii M HCTOPUKO-KYJIBTYPHBIM MaTepuan ynanock coOpats H.A. IlanpkoBy u
uccnenonarensim u3 Capancka. OHAKO, MOXKET ObITh, INIABHOE MPUOOPETEHUE MOCIEAHUX IBYX
JECATWIETUN — 3TO yTpaTa NMPEKHUX MIUIIO3UM HacdyeT JOCTYNMHOCTH baXxTuHa M BO3MOKHOCTH
MOHSTH 3TOTO aBTOpPA Jy4Yllle, YeM OH caM ce0sl MOHUMAJT; OTCI0Ja — OTXOJl M OCBOOOXK/IEHHE OT
NpeaB3ATOCTENl M MPEeapacCylKOB BTOPOM IOJIOBHHBI MPOILUIOTO CTOJETHS (OJHOBPEMEHHO C
NOMyJsSIpU3aluel U Jerpajalnneil HeKOTOphIX KOHIENIMNA baxThHa B HU3MHAX «MaccKynbTa»). B
Hallle BpeMs, Korja MoJa Mpolia U baxTtuH, B ouepeiHONM HCTOPUYECKUI pa3, MOKET IIOKa3aThCs
«OTCTaBIIUM» U «OBIBIIMM», IOCTENIEHHO OTKpBIBA€TCA «CTapbhlii HOBBIK baxTuH», MecTo
KOTOPOr0 B HAy4YHOM KylnbType XX B., U CIELHAIbHO B PYCCKOH KYJbTYpE, €UIE MPEICTOUT
HalTH, OCMBICIUTD U OTHCATb.

6. bynymiee Tak Ha3bpiBaeMoi OaXTWHUCTHKM B Poccuu u 3a pyOexoM, Ha MOW B3IJIAL,
OyIeT 3aBUCETh OT CIHOCOOHOCTH OCBOOOJIUTH MbIIUIEHHWE M Hacieaue baxTuHa, Mo ero xe
BBIPAXEHUIO, «U3 IJIEHA BPEMEHN», HE MOJEPHU3HUPYS U HE ICTETU3UPYS yTPAuEHHOE MPOILIOE, B
KOTOPOM Hac, HEHay4HO BBIPaXKasiCh, «HE CTOSUIO». 3ajaya, KaK MpeICTaBIseTCsl, COCTOUT B TOM,
yroObl Onarojapss Kak pa3 Halleil CeroJHsIIHEeH «BHEHAaXOJUMOCTH» TOH, IO-KaHTOBCKU
BBIPaXasiCh, «PEBOJIIOLIMU B CIOCOOE MBINUIEHUS», B KOTOpOoH baXTWH ydacTBOBajd MMEHHO Kak
PYCCKUI MBICIUTENb, MONBITATECS PA3IEIUTh U «IIOBTOPUTHY (B F€PMEHEBTHKO-HATIOTHUYECKOM
cmbicie atoro cioBonoHsTus C. Kbepkeropa) Bompocsl U mpoOieMbl baxTuHa mo Ty cTOpoHY
(beiKoBOH «aKTyalbHOCTHY», B IEPCIEKTHBE «a0COIIOTHOTO OYIYIIIET0M.

Caryl Emerson, Princeton University (Princeton, USA)

1. Iwas first introduced to Mikhail Bakhtin in the 1970s, as a PhD student studying under
Sidney Monas and Michael Holquist at the University of Texas in Austin. It was a strange time
in literary studies, full of fashionable abstractions and various — isms, very influenced by French
schools of thought. Structuralism co-existed alongside post-structuralism and Deconstruction.
Those approaches to literary creativity did not attract me at all. | was older than my
graduatestudent peers, and old-fashioned. Mechanical grids, impersonal theories, envy of the
natural sciences, and a suspicious or cynical attitude toward the word struck me not only as
inappropriate, but (when carried too far or applied too rigidly) even dishonest: if one chooses to
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work with words, then one must believe in their ability to accomplish real deeds, retain real
meaning, and communicate to others. Would structural engineers build bridges without believing in the
strength of concrete or iron? Would radiologists continue to practice, having lost faith in the power of x-
rays to reveal true (if concealed) images? Professionals in any field cannot do serious work without faith
in their own tools.

And then Bakhtin appeared, like a breath of fresh air: a thinker who not only had faith in
words, but who loved the bodies that spoke the words and insisted on a human face. My
involvement in Bakhtin was simple good fortune. Midway through my graduate-student years,
Bakhtin died in Moscow. His Collected Works were still twenty years in the future, but the first
editions of his unpublished work were slowly appearing. Holquist traveled to Moscow in 1975
and obtained English-language rights to translate essays from one of the early “omnibus”
anthologies: M. baxtun. Bompocs! nuteparypsl u dcretrku. MccnenoBanus passeix jetr (M.,
1975). Holquist recruited me as co-translator, and over the next five years we produced
translations of Bakhtin“s now-famous mid-career essays (on epic and novel, the word in the
novel, the chronotope, the prehistory of the novelistic word), publishing them together in a
volume titled The Dialogic Imagination (1981). Our hopes were modest: just to get Bakhtin™s
word out in the marketplace, and to provide some alternative to cold faceless structuralism and
the dismemberments of deconstruction. Neither Holquist nor | ever expected this volume to
become a global bestseller.

But after a few years, | was addicted. My next major Bakhtin project was undertaken on
my own, when | was already teaching Russian Literature at Cornell University: a translation of
Problems of Dostoevsky’s Poetics (1984).

2. My preferences have changed over the years, as the Bakhtin Boom took off in Europe
and then spread around the globe. I think the position of a translator inevitably influences one*s
choices, as does the timing of available texts, which did not appear in chronological order. The
texts | came to know first were mid-career Bakhtin. During my most intense translating and
editing years (1975-1990), it was necessary to identify with Bakhtin*s worldview and inner logic
as the first step toward reflecting it accurately in English. As | created an inner zone for Bakhtin,
support and justification for his ideas on dialogue, polyphony, heteroglossia became automatic
and uncritical. | initially saw Bakhtin as a personalist and a traditional humanist. | was much less
enthusiastic about the carnivalesque and cultures of laughter, especially in their materialistic,
secular, collective and ,,revolutionary* reception.

After a decade of translating, during which | became increasingly intimate with Bakhtin
and conversant with his mental and spiritual framework, a healthy counter-turn began, an “inner
dialogue” that created a second, more critical voice inside my own consciousness. I began to
sense acutely where Bakhtinian readings fell short or failed. There were periods when those
shortcomings were all | could see. In the 1990s, | began to examine the classic objections raised
by Mikhail Gasparov, Sergei Averintsev, Alexei Losev and Viktor Shklovsky. These critiques
were harsh and at times unkind, but always invigorating. Bakhtin himself would have smiled at
these strong readers, and encouraged them. The more difference, the better.

Two other shifts occurred at this time. First, | became more sympathetic to Bakhtin“s
concept of carnival, which | began to see not as a socioeconomic model but as a spiritual concept
akin to Aristotelian energy, a tribute to transitoriness, growth, and the movement of all living
things, and also as a plea for fearlessness in the face of individual death. And second, belatedly,
the profile of Bakhtin was hugely enriched by the so-called “early manuscripts”, “K ¢unocoduun
noctynka” and “ABrtop u repoii...”, which entered world scholarship in the 1990s. For several
years in my own thinking, “Bakhtin as philosopher” took precedent over Bakhtin as literary critic.
Finally it had become possible to trace the development of Bakhtin“s thought from the 1920s
through the 1960s.

My most recent Bakhtin phase (2015 to 2020) has focused on volume 5 of the collected
works: fragments and unfinished essays of the 1930s—-1940s. Bakhtin wrote on many fascinating
and unexpected topics in this period (on Flaubert, on poetry, on Shakespeare and theater more
generally), especially during the war years. A major scholarly forum was published on several of
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these fragments in 2017, and by the end of 2020 a new volume of “The Unpublished Bakhtin”
will be available in English, drawing largely on the entries in Volume 5. The long-delayed
translation of the Duvakin interviews has transformed our knowledge of Bakhtin*s life (or at
least, how he looked back on that life).

So | do not have a single most important work. My favorite text changes as the outer
context changes. What is important is that the entire corpus of Bakhtin“s work be made available
in as many languages as possible, so that individuals can choose. Readers evolve just as authors
do.

3. Overall, five basic idea-clusters mark the evolution of Bakhtin“s ideas. Each is relevant
today, but in varying degree and in response to different problems.

The first chronologically is his “Kantian” phase, concentrating on vision, the individual
body in its own time-space, responsibility, and value. What Bakhtin adds to Kant are the specific
duties of being outside [Buenaxomumocts]: what does the fact of “being outside” and uniquely
different from others permit me to know, and oblige me to do? All questions of tolerance, social
ethics, and social justice start with this question, in my view, and American culture during its
current race-related crises could learn a great deal from it.

Bakhtin“s second phase opens with the Dostoevsky book, where individuality is
increasingly invested in language, which benefits from maximum multi-voicedness and multiple
voicecenters. Problems of Dostoevsky’s Poetics is peculiar in that it is not a treatise on ethics or
virtue: the goodness or badness of an individual word or idea (its moral status) is less important
than the fact of its co-existence and interaction with other words or ideas. Here too we see a
lesson in tolerance: not tolerance toward individuals who look or act differently from us (spatially
or visually), but tolerance for plurality, mediation, interaction, and co-existence (however
imperfect) as principles. The Dostoevsky book is saturated in Great Time, which ignores the
politics of the present. Great Time, too, is threatened whenever crisis situations are politicalized
and polarized (as American unrest and degraded civic discourse during the past year has been
marked by impatience and intolerance, from both the far left and the far right).

In the 1930s, two Bakhtinian idea-clusters develop in parallel: the double-voiced word
and the double-bodied image. The first is an extension and deepening of the dialogic word into
the heteroglossia [pasuopeune] that is characteristic of all novels; the second is a return to the
body (the visual-spatial concerns of the early writings), but now expanded into cosmic,
communal, laughing carnival. Carnival is most usefully appreciated, I now believe, not as
subversion or satire but as personal enablement and a route to individual liberation. I suspect that
these last two 1930s idea-clusters are less relevant today (or feel more ,,dated* to us), to the extent
that both are progressive and optimistic in a Hegelian sense. The 21% century has lost that
communal, optimistic belief in organic human unfolding. Hegelianism also infuses the forward
dynamic that fuels Bakhtin®s historical account of the chronotope. It is noteworthy that Bakhtins
wartime fragments show a darker, more pessimistic side of his conceptual universe.

In his final phase Bakhtin emerges as a broad-ranging intellectual Stoic, integrating and
moderating his life-long insights and experimenting with a civic voice. He rejects all panic and
refuses to focus on the “small time” of the present. In this Great Time zone, he ventures to
address collective communicative “bundles” larger than the individual utterance, attempts to
ground human studies in hopeful projections stretching over millennia, and restates his faith in
responsive organic growth and the relationship of philology to creativity.

4. In his final phase, Bakhtin addressed this theme on several occasions. He did not
disparage science or depreciate its wisdoms or benefits, but he was convinced that the humanities
should not imitate scientific procedure (with its “mechanical” reasoning), nor should humanists
envy the special type of precision available to students of the natural world.

| believe two principles — or better, two distinctions — are crucial to Bakhtin®s philosophy
of the humanities. The first is the distinction between inside (,,I/myself) and outside
(,,you/others). The second is that between open (laughing, unfinished, mobile: a personality
[mnunocTs]) and closed (serious, completed, static: a thing [Bems]). All of human life moves
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between these two poles, or cognitive limits. The optimal state for the humanities as a
discipline and worldview is the personality pole, always marked by curiosity, a fluid metrics, and
an inclusive, unthreatened attitude toward difference.

We also must not minimize the inspiration of Bakhtin“s own physical survival: overall a
sanguine optimism sustained through a life of constant pain, and a personal example of dignity,
modesty, and gratitude. All of us today could learn from it.

5. It is in great flux, together with today*s world. Bakhtin developed his ideas in contexts
very different from our own. His mature life was spent in a culture where genuine dialogue was
difficult, precious, carried on in sheltered places, and often dangerous for its participants.
Censorship and ideological conformity were the norm, and against its dangers, Bakhtin developed
a worldview that trusted the singular speaking face. He was not fond of polemics, politics, official
meetings, governmental power, or the telephone. He assumed that organic inner growth took
time.

Today, dialogue is instantaneous and altogether too easy — too easy to start, too easy to
fake, too convenient to continue non-stop on our ubiquitous personal mobile devices. Bakhtin
imagined dialogue as creating a socium or a speaking collective. Today, our speaking devices can
actually isolate us from others by personalizing our individual worlds beyond anything Bakhtin
could have imagined. The result is that each of us lives much of the time in a recentered,
egocentric, exclusionary dialogic situation, stimulated by our own tailor-made “news feeds,”
separate from communally shared time and space. Even before the global pandemic and its
incalculable costs, it takes a discipline that we have not yet developed, to balance the tangible
with the virtual.

Of course Bakhtin“s fertile, multi-faceted ideas will always continue to inspire individual
readers. But our current definition and global practice of “philology” — love of the word — might
have become unrecognizable to Bakhtin, who always connected the use of words with an
answerable consciousness and the obligation to assign value. Bakhtin Studies has begun to
acknowledge this state of affairs. One of the final documents authored by Michael Holquist
before his untimely death in 2016 was a conference paper on the future of the humanities. In it he
lamented the fact that the academic study of literature was now in a “Kuhnian phase of unnatural
science,” because of the sheer unmanageable number of available texts. The digital humanities,
“distant reading,” and the existence of translation programs that can bypass the human brain (that
is, no single “brain” is obliged to know any language at all, only statistics and algorithms) are all
attempts to find a new consensual identity for what constitutes valid meaning and the assignment
of value. In Bakhtin“s spirit, Holquist reminds us that both words and numbers are based on
approximation. Numbers, however, have always seemed more precise, more truth-bearing — and
modern science inherits this privileged status. To the extent that global philology is connected to
numerical methods as the only way to “process” millions of texts, the glorious diversity of the
natural languages will inevitably lose ground. The proper Bakhtinian response, surely, is to insist
on the immediate and local response to the text at hand, over the global abstraction. But this can
be seen as private, elitist, exclusionary.

Let me say also that a Boom is not always good news. During cults and booms, ideas are
detached from their origins, applied indiscriminately, diluted to catchwords and cliché. Every
time communication happens, Bakhtin does not need to be invoked. Not every dialogue need be
“Bakhtinian.” As Serguei Oushakine remarked in a Bakhtin Forum in HJIO in 2006, academic
discourse has become so permeated by Bakhtinian terms that they routinely turn up in disciplines
very distant from literary or philosophical concerns: “studying human rights in Mexico,
describing the Yucatan Dancing Pig“s Head festival, or organizing online help for those suffering
from obesity in the USA” are all marketed as applications of Bakhtin. And then the mere fact of
fame can encourage a postmodernist cynicism toward Bakhtin“s person and legacy. One recent
lamentable example is the misinformed and disrespectful JX3JI biography of Bakhtin by Aleksei
Korovashko (2017), which announced itself as ,,mythological novel” intent on telling the story
not of an actual person but of a ,,dying and resurrected god™. The subject of that biography is less
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Bakhtin the man and thinker than it is the Bakhtin as trickster, and the folly of his reverent
reception in the West. Korovashko has not, to my knowledge, been taken seriously by scholars
and hopefully will not be translated out of Russian. Bakhtin, a man of rare flexibility,
perseverance, and apparently impervious to personal insult, would probably shrug it off with a
smile. He has become a classic, which means that his ideas will continue to grow.

6. My visions and predictions for a future Bakhtin studies have been mistaken in the past,
so here I limit myself to three hopes.

First, as Bakhtinian ideas become a shared global currency, we need to integrate (although
not necessarily to reconcile) the dominant competing images of him — at least the Russian,
British, American (both North and South), and recently, post-Shanghai, 2017, the Chinese,
Japanese, and Indian variants. Given Bakhtin“s non-technological personalism, more contact with
the East-Asian Bakhtin could be very productive. Parallels between Bakhtinian thought and the
world“s more ancient contemplative cultural traditions might help us to retrieve some depth and
answerability from the frantic, unreflective shallows of the current media revolution.

A thinker is kept alive in stages. Bakhtin first became popular in the 1970s, when little
was known about his intellectual origins. Early interpretations of his thought were inspirational,
but often fanciful and speculative. Over the past three decades, primarily thanks to British and
Russian scholarship, the textology and larger context of his life have been filled in. But as
Bakhtin himself remarked, to understand something as it was in its own time is an important
challenge, but “our understanding can, and should, be better.” The survival of a worldview or a
philosophy into new presents creates unforeseen contexts and perspectives. Although we must not
do this work of idea-extension recklessly or profligately, ideas become stronger and richer not
when they are purified, but when they are pan-humanistically re-applied.

To take only one example of Bakhtin“s incipient globalism, the final paragraphs of his
fragment “On Flaubert” [<O ®nobepe>], 1944/45. Bakhtin“s training was thoroughly European,
grounded in the Classics and in the German scholarly tradition. But in this essay on Flaubert
(which ignores Madame Bovary to focus on religious Near-Eastern themes), Bakhtin strongly
criticizes Eurocentric, progressively linear ,,Hegelian® thinking, which posits a simple primeval
origin from which all later cultural complexity evolves. The multiplicity which Bakhtin
celebrates in the novel is now “democratized” in time as well as in space. Here, perhaps, is a
perspective more relevant to us today than the implied Hegelianism, or dialogue with Lukacs, of
the chronotope essay or “Epic and Novel.”

Second, we need to integrate the worldviews of dialogue and carnival. Bakhtin saw no
necessary contradiction between the two — the double-voiced word and the double-bodied image
— but many of his commentators (including myself) have opposed them in the past. In my view,
the most productive approach to integrating the dialogic word with the carnival body was again
suggested by Michael Holquist, in his idea of Bakhtin“s organicism. An organic view of life is
based on coexistence and simultaneity, two values celebrated in the Dostoevsky book (but often
overlooked in favor of interpersonal dialogue). For a long time, Bakhtinian dialogue was
understood as a lateral, linear, largely secular thing, a matter of voices conversing (speaking,
listening, answering). Thus understood, dialogue spreads out and piles up in time, chaotically and
unsystematically. Without denying this forward dynamic, Holquist returns our attention to the
“sametime-ness” of Bakhtin“s cosmic worldview, its insistence on the continuous integration of
dissimilar things and on the uninterrupted, unsegmentable feedback loops that are essential to all
living systems at every second of their existence. Of course timing can fail and individual
organisms can fail. But in Bakhtin“s ecosystem, governed equally by words and bodies, the
whole never fails. It remains to be seen if humanity on our planet can protect this ecological
whole.

And finally: future scholarship should strive to integrate the “secular” and
“religious/spiritual” Bakhtin. Their artificial division has caused much unrest and distrust among
Bakhtin scholars in the past. Bakhtin is neither a utopian thinker nor a tragic one. He is not a
revolutionary nor a proselytizer for any particular belief system. But he developed an original
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understanding of the theological or graced virtues — faith, hope, and love — that makes a reverence
for matter and a respect for the body fully compatible with a metaphysics of love. Dialogue
cannot deliver us from distrust or violence, but it can make us more patient and other-oriented in
the midst of both.

Huxkonan Heanosuu Hukonaee, Hayunaa ouoauomexka um. M. I'opvkozo
Cankm-Ilemepoypeckoco  2ocyoapcmeenno2o0  yHueepcumema (Cankm-
Ilemepoype, Poccus)

1. K coxanennio, He MOTY CKa3aTh, Korja BHepBbie yciblman umsi M.M. baxtuna. Bo
BCAKOM clydae, nepBoe m3aanue ero kHuru «[IpoGmembr mostukm JloctoeBckoro» 1963 r.
MPOILIO MUMO MEHsI, @ IOTOM €r0 HUT/IE Helb3sl ObUIO HAalTH, pa3Be YTO TOJIBKO B OMOIMOTEKAX.
Jlutus B 1972 1. g cMor goctarh, Kak TOT/Aa TOBOPWJIM, BTOPOE €€ M3JaHHE. 3aTO HECKOJIBKO
sk3eMIuIApoB «TBopuecTBa @pancya Pabdne» 1965 r. uznanus HaNUIoCh B KHUYKHOM Mara3uHe Ha
okpanHe JleHuHrpaaa. S mpuodpen 3TH IK3EMIUTAPBI U pa3aapui apy3bsM. Torna, B 1966 T., 310
uMsi ObUIO M3BECTHO YK€ BCEM. 3aTeM cTaj CIEAUTh 3a KaKJI0M HOBOM MyONMKaiieil TeKCTOB
M.M. Baxtuna u crapaiucs ux noiny4utb. Yke B konue 1970-x — nauane 1980-x rr. Mue ynanock
npuodpectu  «IIpobiembr  TBopuectBa  JlocroeBckoro»  (1929), «®peiimuzm»  (1927)
B.H. BonommnoBa u «®opMmanbHblii MeTo B auTeparyposeneHun» (1928) I1.LH. Mensenesa.
Knura «Mapxkcusm u ¢punocodus s3pika» B.H. BomommHoBa Hu B iepBom 1929 r., HM BO BTOpOM
1930 r. u31aHuM Tak MHE HU pa3y B OYKMHHUCTUYECKUX MarasuHax Ji0 CUX IIOp He Momajiach.

2. Bce tekctel M.M. baxTuHa, Kak JOCTaBUBIIME €My CJIaBy, TaK U Ha MEPBBIA B3I
MPOXOJHBIE W HE3aMETHBIC, IOJDKHBI OBITh COOpaHbl M CHAOXXEHBI KOMMEHTapHUSIMU. IJTO
OTHOCUTCSI U KO BCEM €ro BBICKA3bIBAHMSIM, BCTPEUYAIOIIUMCS B TIIOCBSIIEHHBIX €MY
BOCIIOMUHaHUsAX. To ke OTHOCUTCA M K ero nucbMaM. OJTHaKO HU BOCIIOMUHAHUS O HEM, HU €ro
MUChMa JI0 CUX MOp BMECTe HEe cOOpaHbl M HE U3JIaHbl. Peub ke uaeT o KpymHeHIeM MBICTUTENne
XX B. Tonbko mocie 3TOro MO>XHO OyneT XOTsl Obl MPUOIU3UTEIBHO NPEACTaBUTh BECh 00BEM
KaK CKa3aHHOT0, TaK U HE CKa3aHHOTO HM.

3. Becb cBon uaeit M.M. baxTuHa B €ro HeJIOCTHOCTH [0 CHX IMOp HE OCO3HAaH U HE
ocMbICiIeH. JIuIb Koe-4yTo TO TaM, TO 37€Ch U3 €ro TPYJIOB BbIXBATHIBAETCS B 3aBUCUMOCTU OT
MOJHBIX B JaHHBII MOMEHT YMCTBEHHBIX TEUEHHUW W HACKOPO IMPOTOBAPUBAETCS IOJ BUIOM
aHanmza. Cep/lieBUHA €To UJIei HUKAK HE YXBaTbIBAETCS IIyTEM TaKUX OINEpALIUi.

4. Henp3st orpanuuuBath Tpyabl M.M. baxtuHa cnoBom rymanutapuctuka. Ero
¢unocopusi OTKpPHIBAET HOBOE AHTPOIOJOTHYECKOE H3MEpPEHUE, MOHATh KOTOPOE U SBISIETCA
oOmelt 3agayeil. B 3ToM 1 cocTouT ero BkI1ag B MUPOBYIO (uiI0co(puIo.

5. CoBpeMeHHOE COCTOsIHME M3y4deHHus TpyaoB M.M. baxTuHa cieayer ompeneinuTh Kak
KaracTpohuyHoe. Ilycte wm3mano Ttpymamu C.I. bowapoBa, Hayaroe MM BMECTE C
B.B. KoxuHoBbIM, yHUKadbHOE MO cBouM MarepuanaMm CoOpanue counHenuit M.M. baxTtuna,
HO B HEM KaK pa3 M3-3a MPOTUBOJAECUCTBUS YaCTU OTEYECTBEHHBIX U 3alaJHbIX MpPE/ICTaBUTENEH
«Bakhtin studies» OTCYTCTBYIOT KHWTH W CTaThH, W3JAaHHbIe M.M. BaxTWHBIM mOJI WMEHaAMU
cBoux Apy3ed B 1920-e rr. baxTMHCKOE aBTOPCTBO 3TUX KHUI U CTaTeli HECOMHEHHO U HeE
eAMHOXbl Jo0Ka3aHo. HeoOxomumo HOBoe — Ha ypoBHe ToMOB CoOpaHMsl COYMHEHUH
M.M. baxTrHa — KOMMEHTHUPOBAHHOE U3/IAHUE ITUX KHUT U CTaTEN.

6. M3ydenne TBopuecTBa M.M. BaxTHHa TOKHO OTOWTH OT yCTapeNIbIX BOIPOCOB THIIA
«baxTuH H...» 1 BO3BPAaTUTHCH K AETAIBHOMY PaCCMOTPEHUIO, AK€ MOCIOBHOMY, €r0 TEKCTOB,
TEKCTOB BCEX BHUJOB — IUCHbMEHHBIX M YCTHBIX. HeoO0XoaumMo Ha OCHOBE CBUIETENILCTB
H.M. baxtuna, M.J. Jlonarro u JI.B. IlyMIIsIHCKOrO peKOHCTPYHPOBATh BUIICHCKUN, OJECCKUN U
nerporpajackuii (mo Hesemnst) mepuobl xu3Hu U TBopuecTBa M.M. baxtuna. HyxHo mombITaThes
3aHOBO paccMOTpEeTh BO3HUKHOBeHHE ¢uminocopun M.M. baxTmHa B HEBEIbCKO-BHUTEOCKHIA
MepuoJ C MpUBJICYEHUEM, ¢ OAHON cTopoHbl, TpyaoB M.U. Karana u JI.B. Ilymnsanackoro, a ¢
JPYroii — BCEro MaccuBa 3aposkJaroleiicss HoBo eBpornelickoil punocodun XX B. bonee Toro,
HEOOXOJUMO BHOBb IYTEM MEIJIEHHOTO YTEHUs HaWTU Te TOHATHA U HJEU EBPOIEHCKON
¢mnocopun XIX — XX BB., KOTOpPBIE UCIONB3YET U C KOTOPBIMU Hojemuzupyer M.M. baxtun
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MIPU CO3aHUM CBOCH 0€3YCI0BHO OPUTHHAIBHOU (hritocouu.

Onez  Egumosuu  Ocosckuit,  Mopooeckuii  20cyoapcmeeHHblil

neodazozuyeckuii ynueepcumem um. M.E. E¢cesvesa (Capanck, Poccus)

1. Tpagummst BONPOCOB, TPEMIOKEHHBIX mpodeccopoMm Cpetiianoit J[yOpoBCKoi,
BOCXOJIUT KO BpeMeHaM Kyna Oojiee paHHuM, Hexenn aHkeThl «JJKX». Ha Bcex «baxtunckux
nocusenkax» 1980-x — nayana 1990-x rr. paccka3 o TOM, KaK UX YYaCTHUKH MO3HAKOMUIIUCH C
TekctaMid M.M. baxtuHa, Heu30€KHO BXOAWJI B COCTaB «meTH-ke» B nayxe Demopa
MuxaitnoBuua J[OCTOEBCKOIrO, pa3bIrpbIBABIIMXCA IO BeYepaM. XOpOUIO I[OMHIO, KAaK Ha
Baxtunckux urenusx B Maxaukane B okraOpe 1990 r. ma stoT BoOmpoc orBewamn B.H.
Typoun, K.I'. Hcynmos, B.JI. Maxmun, [.II. bak, Oyayummii moderHwni akagemuk PAH
D. [leypanen u copeaakTop nepBbix 0axTUHCKUX cOopHUKOB Jl. KytoHmKkuy.

Ckaszatp, KOrza s BIEpBble yciblianl uMsa baxTuHa, MHE OOBOJBHO TpyaHo. JlroGas
PEKOHCTPYKIMSI MOKET BIIOJIHE OKAa3aThCs PE3YJIbTATOM MOMX OaXTUHOBEIUECKUX (aHTa3Mil.
OnHo MoOry ckaszaTb TOYHO, uTo, mepeexaB B Capanck B 1967 r., Hama cembsi HEM30EXKHO
OKa3zaJlachb B KpyTy Jiojiel, xopomio 3HaBmux M.M. baxtuna u ¢ HUM oOmaBmuxcs. MHOTo
MO37HEe MOW OTell, JOJTUe TOJbl 3aBEAOBaBIIMK KadeApoill Nelarorukdu U ICUXOJIOTUU
MEMHCTUTYTA, BCIIOMUHAJ, Kak 3aBeAyroluii kadeapoil iuTepaTypsl B TO Bpems bopuc
Bnagumuposuu KupbsHoB (Hammm ceMbu OJIM3KO OPYKHIIM) MPUTIIAIIAT €ro MO3HAKOMUTHCS C
M.M. BaxTuHBIM, B J0OM KOTOpPOTO OH ObIT BXOX. OIHAKO OTEI MOCYUTAI HEBO3MOXKHBIM
00peMEeHsITh CBOUM BU3UTOM HEMOJIOJIOTO U HE OYEHB 3J0POBOI0 YETIOBEKA.

ITepBbiii xe TexkcT baxThHa g Mory HasBarh omnpeneneHHo — «[IpoOnembl MO3TUKU
Hocroesckoro». IIpumepno B 1973 r. kaury mHe nana B.A. Mupckas, NpUATENBHHALIA MOUX
ponuTene W Koijera, Temepb XOpOLIO M3BECTHas OaXTMHOBEJaM Bcero Mmupa Onaromaps
OINyOJIMKOBAHHBIM €10 3aMUCSM CBOUX CTYACHYECKHX JieKiuil. Jlymaro, 3To ObUIO HEe BTOpOE, a
TPEThE, TOJIBKO YTO BBIIIEIIEE U3JaHe (00JI0KKY 51 IOMHIO CMYTHO), HO aBTorpad baxtuna Ha
Heil ObUl COBEpLIEHHO TOYHO. Hy>XHO 1M TOBOPUTH O TOM, YTO, YECTHO NPOUYUTAB KHUTY, 5
POBHBIM CYETOM HHUYETO TaM HE MOHSUI, OJTHAKO BOIPOC, KOTOPBIN 10 MPOUYTEHUH BO3HUK y MEHS,
SIBHO CBMJICTEJILCTBYET O TOM, YTO B IOHBIC TOJIbl s OBII MHTEIJIEKTYaJIbHO HEOEe3Ha/IeXkEH.
CoOCTBEHHO, UM U CEroJHS MPOJOJDKAIOT 337aBaThCsl BCE JIOCTOEBCKOBEIbI MHUpa: «3Hai JH
JlocToeBckuil 0 TOM, YTO OH IpUIYMal HOTU(POHUYECKUN poMaH?»

B 1979 r. 1 xynun B capanckoM «KHMXHOM Mupe» «cBoero» baxTtuHa. D10 OBLIO
yerBeproe usganue «lIpobmem mnostuku JlocroeBckoro». Ilorom B Moelt Oubamoreke
nosiBUJIach «JCTETHKA CJIOBECHOTO TBopuecTBa» (1979), a yueba B MopaoOBCKOM yHUBEpCUTETE
3aKOHOMEPHO IpHBeNia K YTeHHI0 KHUTH o0 Pabne u «BompocoB nurepaTypsl U 3cTeTku». Ha
MOJIKaX YUTAJILHOTO 3ajla YHUBEPCUTETCKOW OMOIMOTEKH OKa3ajJoCch M HECKOJBKO SK3EMILIIPOB
«[Ipobrnem TBOpuecTBa JlOCTOEBCKOrO», Tak 4YTO M C ITHUM TEKCTOM baxTMHa MoOTr Jerko
MMO3HAKOMUTHCS JTFO00M 3aMHTEPECOBAHHBIM YNTATEb.

2. Jlng MeHs Kak JUisl yuTaTels baxTWHa caMbIM Ba)KHBIM OKa3bIBA€TCS TOT €r0 TEKCT,
KOTOpPBI S YMTAl0 B JIaHHBIH MOMEHT. Y baxTuHa-aBTOpa €CTh TMOpa3HWTeNbHasl CIIOCOOHOCTh
BOBJIEKAaTh YUTATENs B JUAJIOT ¢ COOOM, 3aCTaBIATh €r0 Pa3MBIIUIATh J1I000# cBoel cTpokoil. B
TOM CMBICIIE HE3aBEPILEHHBIM (parMeHT, OTPBIBOK, HECKOJIbKO, Ka3aJlloch Obl, CIy4dailHBIX
CTPOK, HECYT B ce0e TaKylo ke 3apsKaolyt0 MOIb OAXTUHCKOTO T'eHHs, YTO U €r0 3aKOHUEHHbIE
paboTHI.

3. [ToBTopro Bcrex 3a Butanmem MaxiMHBIM €ro JIIOOMMYIO MBICTL O TOM, 4TO baxTuH
TaK U HE IPOYUTAH HAMH J10 KOHILIA, €CIIM BooO1Ie npounTad. Kpyr 0aXTHHCKUX HIEH MBI MOXEM
OTIpEeNIeNIUTh KpaiiHe MPUOIM3UTENBHO, U, €CIIM KaKHE-TO U3 HUX CTaJld CBOETO POAA BU3UTHBIMHU
KapTOYKaMU YYEHOIO, 3TO BOBCE HE 3HAYUT, YTO TOJBKO JMAIOrOM, KapHaBaJloM, MOJU(pOHUEH
WM XPOHOTOIIOM HCYEPIIBIBAETCS MOTEHIMAN €ro Mblciau. KoHEeYHO, Kak UCCiIe10BaTeNb 1 OUYEHb
0010 ¥ OaXTUHCKYIO UAEI0 MOJU(POHUY, U UJICK0 KapHABAIbHOCTH, M0JIaras, 4T0 HIMEHHO OHHU
CO3J1aI0T T€ (POPMYIIBI, C TIOMOIIBI0 KOTOPBIX JMTEPATYpOBE] MOKET OMHCaTh Ui ce0sl HEeKue
IIPE)KHUE M HOBBIE COCTOSIHHS CJIOBECHOCTH, MEXaHU3MblI aBTOPCKOTO MbluuleHus. OnHako,
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MOBTOPIO, B JIEWCTBUTEIBHOCTU 3TUX HUAEH ropa3go Ooiblie, OHM OYKBAaJbHO PACCHIMAHBI I10
CTpaHMLAM OAaXTHHCKHUX TEKCTOB M, BO3MOXKHO, HAC JKJCT eIlle HeKas <«OHIUKIONEeIus HIei»
baxTuHa, KOTOpas MO3BOJIUT OLIEHUTH BECh MAcIITa0 €ro OTKPHITHI.

4. CerogHsi COBEpIIEHHO OYEBHIHO, YTO BaxXTHH — O/lHA M3 CaMbIX T€HHAJIBHBIX QUTYD B
HCTOPHHM 4YeI0BedYecKoi Mblcau. He 3Haro, BcTtaeT i oH BpoBeHb ¢ KantoM unu I'erenem, ogqHako
MOHMMAaHUE TOTO, YTO OH OJIMH W3 KpYHMHEeHImux mpicauteneit XX croietus, — o01iee MecTo Bcex
OIBITOB IOCTPOEHMSI MHTEJUIEKTYyaJIbHbIX MCTOPHI MPOLUIOro Beka. baxTWH He MpocTo co3jai
TUIl HOBOW eBpomeiickol Quinocodun, HO, cKOopee BCEro, 00O3HAUYMUI CBOUM TBOPYECTBOM
KOHTYphl HEKOEro HOBOI'O CJOBa O YeJIOBEKE M YeJOBEYECKOM OBITHH, KOTOpoe Oyner
OKOHYATEJIbHO YCIBIIIAHO W TMOHATO, NO-BUAMMOMY, YK€ HE HallMM, HO CIEIYIOUMMU
MIOKOJICHUSIMHU.

5. Cnenyer HavaTth ¢ TOTO, YTO B OJMDKAMIIME TOJBI MBI CMOXEeM OTMETHThH 100-1eTue
YCIIOBHOTO OaXTWHOBEJCHHS, €CIM BO3BMEM 32 TOYKY OTYETa T€ TEPBbIC OLECHKU JUYHOCTH U
TBOpYecTBa baxTuHa, KOTOpPbIE COIEPKAINCh B U3BECTHBIX NUChbMAaxX €ro Apysei Hadana 1920-x
rr. B obnactu m3ydeHuss Hacnenus baxTwHa OBLIO CAelaHO HEMalo, W, AyMar, s He Oymy
OpPUTMHAJIEH, €CJIM MEPBBIM U CAMBIM Ba)KHBIM JIOCTUKEHUEM HA30BY «baXTUHCKOE CEMUKHUKbE»
— IIecTh TOMOB ero coOpanus counHeHwid. Cpeam (QyHAaMEHTAIBHBIX pPadOT, CTaBIIMX
coObITHsIMH, MOXHO Ha3Barh HammcanHoe C.I'. bouapoeiM, B.B. KoxwunoBeiM u B.H.
TypOunsiv, mybnukanuio Oecen M.M. baxtuna c¢ B.Jl. /lyBakunbiM, Toma «bBaxXxTHHCKOTO
coopuuka» u «lIpobmem Oaxtunomorum», Tekctel B.JI. Maxmuna, K.I'. Hcymosa, H.W.
Hukonaesa, monorpaguu H.A. [TanpkoBa u M.JI. [TornoBoii u, KOHEYHO, MHOTOE Jpyroe. Sl oueHb
BbICOKO 1eHI0 Ouorpaduro baxtuna K. Kmapk u M. XonkBucra (paBHO Kak U JIpyrue paboThbl
ATOr0 3aMeuaTesIbHOTro ciaBucTta), Onectsumue uccienosanus I.C. Mopcona, K. Omepcon,
paboter [I. Illenmapna, naBHue u HemaBHue nyoOsukauuu K. bpswaucra, K. Xwupmkona, T
TuxanoBa, M. ®paiize u ap. JoOpbIX CIOB 3aCIyXUBAaE€T U TPYA CapaHCKUX OaXTHUHOBEIIOB:
ounorpaduueckue paszpickanusi C.C. Konkuna, B.W. Jlantyna, H.JI. BacunseBa u 1.B. KiroeBoii.
Oco60 xouy oTMeTHTh pe3ynbTaThl padoTel C.A. J[yOpoBckoil — ee MOHOTpadui0 O CMEXOBOM
cioBe B pycckoil nmrepatype (2017) m moaroToBieHHbIE JABE KOJUIEKTHBHBIE MOHOrpaduu O
baxtune (2019, 2020).

6. Ha Mol B3rnsan, nanbHellnee pa3BuTHe OaXTUHOBEJICHMS CBSI3aHO C HECKOJIBKHMHU
I100aNbHBIMU 33/1a4aMu: 1) IpOJOKEHNE apXUBHBIX Pa3bICKaHUI M IEpeBOJI ATOTO Mpoliecca Ha
KayeCTBEHHO HOBBI YpOBEHb, NpPEXJae BCEro 3aBeplieHne o0paboTku apxuBa baxTuHa,
nepegaHHoro B Poccuiickylo rocynapCTBEHHYIO OHOIMOTEKY, W OTKPBITBIM JOCTYH K HEMY
UCCIIEIOBATENEH; CHUCTEMATUYECKUN TIOMCK HOBBIX JOKYMEHTOB M IIEPEOCMBICICHUE YXKE
HaliJICHHOTO B OTEYECTBEHHBIX M 3apyOeXHBIX apxuBax; 2) NpPOAODKEHHE paboThl HaJ
TOJIKOBaHMEM M KOMMEHTHUPOBaHMEM OaXTHHCKHMX TEKCTOB, MOATOTOBKA CIELHATIBHOTO CIOBAPS
TEPMHUHOB TOTO, YTO TaK yaadHo Obu10 HazBaHo H.Jl. Tamapuenko «0axTHUHCKUM Te3aypycom»; 3)
HEOO0XO/MMO CO3[]aHM€ HOBBIX IUIOMIAJIOK JJIsI MEXIYHAapOJHOTO COTPYAHHMYECTBA. 3/1€Ch
XoTenoch Obl BUAETH OONbLIyI0O akTUBHOCTh M baxtunckux uentpoB Ileddunackoro u
MOopIOBCKOr0 yHMBEPCUTETOB, W pemakuuil «baxTMHMaHb) W «BaXTMHCKOTO BECTHUKa».
OnpeneneHHbIl  ONTHUMU3M BCEMY OTOMY TMpuiaer mnoaaepxka Poccuiickoro ¢onaa
bynaamenTanbHbIX Hccienopanuil (PODU), oka3zaHHas B MOCIEIHUE TOABI TAKUM ITPOEKTaM, KaK
«baxTuHCKass SHIMKIONEnUus», «Vcropus wuaed CKBO3b NPU3MY HCTOPUHM PYKOIHUCEH:
TEHETUUYECKOE HCCIIEIOBAaHME TEKCTa M NOJArOTOBKAa K u3gaHuio pykonucu M.M. baxtuna
»Ppancya Pabne B uctopuu peanuszma“» u «baxtun, Poccus n Mup: peuenuus uaeil u TpyaoB
y4eHoro B uccinenoBanuax 1996—2020 ronosy.

Banepuu Hzopesuu Twna, Poccuiickuii 20Cy0apcmeeHHblil
2ymanumapnutii ynugepcumem (Mockea, Poccus)

1.B 1964 r. s cran cryneatom MIY wu HatkHyics Ha «lIpoGraembl mosTuKH
Joctoesckoro» (1963) B uuTaabHOM 3ajie CTYACHUYCCKOrO OOMIEKUTHSA. MOJIOABIM U HE OYECHb
y’K€ MOJIOABIM COBPEMEHHHKAM, BEpOSTHO, TPyAHO cebe MpeacTaBuTh, uTO (hamMunus
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JocroeBckoro Obuta Uil MEHS CTOJIb K€ HeBenoma, Kak U ¢amwmiuga baxTuHa: B IIKOJe
JlocToeBCKOro He N3ydalld U 1a)Ke HE YIIOMUHAIHU.

2. DTO 4pe3BBIYAHO TPYyIHBIA Bompoc. Y baXxTWHa HET HEBAXKHBIX I MEHS padoT.
Bynyun ¢unonoromM, opueHTUPOBAHHBIM JIBOSIKO — B PABHOM CTETIEHU KaK «3CTETUYECKN», TaK U
«pUTOPUYECKN» (IUCKYPCOBEIUYECKH), — s OCOOCHHO BBICOKO LIEHIO TPYAbl «ABTOp M repoil B
3CTETHYECKO nestenbHOCTHY M «IIpobimema pedeBbIX KaHPOB», a Takxke (parmMeHTapHBIE
3aMeTku baxTuHa, KOTOpbIE MOPa3UTEIbHO KPEaTUBHBI, HECYT B ce0e MOLTHbIE MBICIETBOPUYECKUE
TOJIYKH.

3. Ins mens HaumOosiee aKTyalbHOM TyMAaHWTApHOW TEHJCHIIMEH HAIEro BpPEMEHH
IpEJCTaBIsIeTC HappaTojiorusi (HEe CTPYKTYpPaJIMCTKas «rpaMMaThKa paccKa3bIBaHHS», a
«TOoCTKIIaccuYecKas», Gunococku opueHTHpoBaHHast HappaToiorus B gyxe [lons Pukepa). s
COBPEMEHHOM  HappaToJIoTMM  0CO00  3HAYUMBI  Cleaylolue  OaXTUHCKHE — WJEH:
WHTEHIUOHAIBHOCTh COOBITHUS («TJIABHOE JIMII0O COOBITUS — CBHUJIETEIb W CYIUs»); JIBOSKAs
COOBITMIMHOCTh HApPATUBHOTO MJHCKypca («pacckazaHHOE COOBITHE» + «COOBITHE CaMOro
pacckasbiBaHUsl, B KOTOPOM MBI U CAMH y4acTBYEM)); HEOTOXKJIECTBUMOCTh HappaTopa U aBTopa,
«O00OJIEYEHHOT'O B MOJYaHHE»; TeTePOryIocCcHs (aHrIMiickas Bepcusi OaXTHHCKOTO «Pa3HOPEUHS)
POMaHHOTO W TIOCT-POMAaHHBIX HappaTHBOB KaK BHEMIHAA MaHHUQecTalus MOTCHINAIbHOM
«MoMU(OHUNY» CO3HAHUH.

4. Jrot BKIaa ObUI IPEAETHHO JJAKOHMYHO U TOYHO c(hopMyIHpoBaH B cBoe Bpems H.A.
[TanbkoBBIM: «/lnanor, kapHaBai, xpoHotom». Hy, a roBops mo cymectBy, Bkiaa baxtuna B
TYMaHUTapHOE MBILIUIEHUE MIPAKTUYECKU HEU3MEPUM, MOCKOJIbKY 3/1€Ch OY€Hb MHOT'O TOKOB €T0
MPSIMOTO U KOCBEHHOTO BIIMSIHMS, @ TAK)KE ONEPEKAOIIET0 YIABIMBAHUS HEPOSICHUBILUXCS €11e
B ero Bpems TeHaeHuui. [loutu 3a aBa necsatuieTus 10 «Apxeosnoruu 3HaHus» ®yko baxTun
3aHsAJCS pa3pabOTKOM KaTeropuu JUCKypca (CeTys IMpHU 3TOM Ha OTCYTCTBHME IOAXOJSILEro
TEpMHHA AJ1 TeopuM BbicKasbiBaHuil). [lons Puxep, oOpaTuBmIMCh K HappaTOIOrHYeCKON
npobiemMaTuke, ceblaics Ha «ypoku baxtunay. [lpeasapun baxTul 1 Beaylyro posib KaTeropuu
«JIpyroro» ajisi COBPEMEHHOM T'yMaHWTapUCTUKH. B wyacTHOCTH: «1 He Mory craTh coboro 0e3
npyroro». OHako Hauboee CyIeCTBEHHYIO POJIb s Obl OTBEN «IHAJIOTy COTJIACUS» KaK BBICIIEH
CTYIIEHU MaJOTHYECKUX OTHOILEHUN MEXIy CO3HaHMSIMH. Benmkas OaxTHHCKas MBICIb TJIACUT:
«MctHa ecTh, HO OHAa B MNPHUHIMIIE HEBMECTHMA B OJIHO CO3HAHHE, MOCKOJIbKY TpeOyeT
MHOKECTBEHHOCTH CO3HAHMI».

5. B mocneanue necstuieTus mpouutoro Beka baXTHH y 3amaJHbIX MHTEIUIEKTYalloB
BOIIET B MOJAY. DTa MOJla 3XOM OTO3BajlaCh Yy HAac, COBIIAB 10 BPEMEHHU C IMOCTCOBETCKUMU
npeoOpa3oBaHusiMU. Moja ke — SIBIEHHE «Mallor0 BpPEMEHHW», a caM baXTuH — sBIeHHE
«O0JIBLIIOTO BpEeMEHM». YBIIeUeHHE «OaXTUHOJIOTHEN» 0Ka3ajaoCch aMOUBaJIEHTHBIM, Y HEKOTOPOI
YacTH HAIlMX T'YMAaHUTapueB OHO BBI3BAJO OCKOMMHY BIUIOTH /O IMO3BIBOB OCBOOOAMTHCS OT
3TOr0 «HABAXKJIEHUS», IPUHU3UTH 3HAYUMOCTh OaXTUHCKON MBICIH. baXTuH 3/1€ech HU HpU yeM,
IIOCKOJIBKY Ha caMmoM jene baxTtuH um mona — sBieHus HecoBMmectumble. Ceituac «Bakhtin
studies» BepHYJHUCH, s TMOJaram, B HOpMalibHOE pycio. [laxe Heckonbko yBsau. [lo kpaitHeit
mepe, B Poccun. Ha 120-nerne baxTmHa MBI IOYTHM HUKaK HE OTpEarupoBajy, TOrAA Kak 3a
pyOeXOM B HEKOTOPBIX CTpaHax IOOWIEH OTMETHIM MEXIYHapOIHBIMU KoH(epeHUusMuU.
noObiBai Ha Takux B Benrpuu u Kurtae. OcoGenno nopasun Kuraii, rie 1aBHO yxe nepeBesieH U
u3laH Becb baxTwH, rie akTUBHO paboraeT Accouuanus OaxTHHOBEICHHS, HAa MOMEHT
KoH(pepeHIIMH HacuuThiBaBIas poBHO 100 unenoB. He ckporo, oTmpaBnsschk Tyda, s ObLI
HACTPOEH HECKOJbKO CKENTUYECKU. Y JIOZe MOEro MOKOJICHHS B TOJOBE BEb €Ie OCTaeTCs
MaoJI3eTyHOBCKHI 00pa3 kpacHoro Kuras. OqHako mocie JoKJIagoB (MHOTHE ObUTH MPOYUTAHBI
Ha PYCCKOM SsI3bIKE), Mocje Oeces ¢ KoJuleraMu s MpUIeNn K yOexaeHuto, uro baxtuHa Tam
JENCTBUTENBHO TIOHUMAIOT U HEYTOMUMO HCCIIENYIOT.

6. 51 ONTUMHUCT, MOITOMY OpPUEHTHUPOM MJII MEHS CIYKUT KHUTalcKas accoluaius
0axTHMHOBENOB, C OJHOW CTOPOHBI, M — Kak (YHKIMOHAIBHBIA 00pa3ery — OOJBIION
MEXTyHApOAHBIN MPoeKT «EBponeiickas HappaToiorndeckas cetb» (ENN) — ¢ npyroii. Xopoio
OBl HeuTO 1MOJ00HOE BocIponu3BecTy y Hac. [louemy Het?
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Eugene Matusov, University of Delaware (Newark, USA)

1.1 believe it was in 1979. | was a college student studying computer science at Moscow
Automobile and Road Construction Institute. However, by that time my interests shifted to
developmental psychology. | graduated from Moscow math school 91, which was also Vasilii
V. Davydov*s pedagogical lab. My physics teacher, Alexey Yu. Korosteloyv, was Davydovs graduate
student. He gave me to read Vygotsky and Piaget.

Once, when | visited my physics teacher at school during the late morning, he asked me
to go to a local bookstore “The House of Book,” located on the Kalinin prospect, to buy a new
book for him and his psychology colleagues that just was released. I asked him, “Who is the
author of that book?”” He pronounced the name, I'd never heard it before, “Bakhtin.” I asked, “So,
it is another book about psychology?” and he said, “No, it isn't about psychology.” I asked him,
“What"s it about?”” and he replied, “It"s about... like, literary criticism, but very important so I*‘d
recommend you buying it for yourself as well.” I did. There was a very long line at the bookstore
to buy this book.

The book was called “The aesthetic of verbal art,” which was not a book written by
Bakhtin, but it was a collection of fragments, from different writings by Bakhtin. It was the first
book that was published since probably the 1960's by Bakhtin in the Soviet Union. Initially, it
was very difficult to read for me — | remember the first part was almost entirely incomprehensible
for me, — it was called “Author and Hero”, very difficult. And then there were fragments from his
book on Dostoyevsky “Poetics of Dostoyevsky”, and from many other books and texts by
Bakhtin. But, | got very excited!

| became very excited especially about his essay on methodology of humanitarian
sciences. It gave me a completely different view on science making. It called to address people, to
ask for their replies, to dialogue with people rather than to finalize them, objectify them, measure
them, calculate them, label them, predict them, and sort them — as we did in Davydov*s lab. So, |
remember | said to myself and my high school teachers, graduate students in educational
psychology, “Well, there should be a different psychology after that.” But my psychology
colleagues were not as excited as me. They were saying that Bakhtin®s texts were interesting but
esoteric... | remember their advice, “You should stick with Vygotsky.”

Before that, | was reading a lot of Vygotsky and Piaget. Again, there was not much
published in the USSR by then, but | went to a very interesting library, the Ushinsky pedagogical
library in Moscow, where they kept old texts, forbidden in the USSR. | forgot who helped me to
get a permission to go there, since, at that time it was very difficult to get such permission. In the
library, there were a lot of books saved from destruction during the Stalinist time. There were a
lot of old texts of Vygotsky that were published in the 20's and 30's that miraculously survived
thanks probably to unknown brave heroes and heroines. | found even old Russian translations of
Nietzsche there — during the Stalinist time these authors were forbidden and their books were
destroyed. There were many rare and forbidden publications from the Tsarist time and the earlier
20s when Soviet censorship was much lighter than later, so | was reading things other than
Vygotsky. | also read early Piaget that was published in the 20s and the early 30s. The library
had many very good sources. | was very interested in Vygotsky until 1 met Bakhtin. 1 should
admit that after reading Bakhtin, my heart was not with Vygotsky, never again. | realized that
traditional psychology, including work by Vygotsky and Piaget, involved finalizing,
objectivizing, and calculating people (mostly children). Bakhtin called for a dialogue with them.

2. Although it is difficult for me to say because | love many of Bakhtin*s books, it would
choose his book on Dostoevsky as my favorite work of his. The reason is because | see his most
important contribution in his philosophy of dialogism, which he articulated in this book (or
books, considering its different versions).

3.0ne important thing that I really liked about Bakhtin — at that time it was not so much
for education, that idea came later — but for psychology; that idea that science should be not
about people, but it should be with people. | learned from Bakhtin that | should not objectivize
people | study or teach. I should be asking people what they think about any observation that was
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done, not for the purpose of verification and checking with them whether is it right or wrong. Of
course, discovering patterns of human actions and behavior can still serve that purpose as well,
but that was not the primary reason that | was interested and excited about that. Involving myself
in authorial meaning and judgment making about observed patterns with my mind and heart
while addressing and replying to other people makes me excited about humanities and social sciences. The
primary reason | was excited with it was the idea to share with the people what you observe about them.
That the people know what other people think about them or even what people have noticed about them,
so they can reply, change, transcend — and do something about it, whatever they want to do. It's the
humanistic part that I really like in Bakhtin.

About today*s relevancy of Bakhtin®s ideas. Currently, | think humanity has two major
threats, two major oppressions. One is coming from Positivism, or Modernism, of managing
people through big numbers, through objective truths, through Al, through rationalized
bureaucracies, through calculating people. The other is coming from Social Engineering, Fake
News, or what I call “Neo-Premodermism,” focusing on creating new realities. I think Bakhtin“s
moral dialogism provides a humanistic alternative to these oppressions. Bakhtinian philosophical
dialogism is based on four pillars:

1). Dialogism is inescapable and ubiquitous in any human relations, even if in a distorted
way.

2). Meaning is a dialogic relationship between genuinely interested questions and serious-
ly provided answers.

3). Dialogism is based on “consciousnesses with equal rights” when people take each
other seriously. Consciousnesses themselves cannot be equal to each other — only their rights —
because consciousnesses are immeasurable, unfinalizable, and opaque both oneself and to each
other.

4). Morality is based on self-limitations embedded in personal, authorial responsibility —
the person”s commitment to seriously reply to others and the self's challenges to their unique
deeds.

Voices and deeds are authored by people via creative transcendence of the culturally,
socially, and politically given, recognized by others and themselves in a dialogue. This
recognition of authorship is always evaluative, involving the ethics of humanly “good” or “bad.”
People accept voluntary and, at times, are forced to accept responsibility for their authorship by
answering challenging questions raised about their authorship. Through this process, they gain
and lose their alliances and reputations and receive rewards and punishments for their authorship.

4. For me, Bakhtin®s biggest contribution to the humanities is his moral dialogism that
promotes authorial judgments and personal responsibility. It calls for non-positivistic, dialogic,
science without complete rejection of positivism.

5. I"'m not sure I“m knowledgeable enough to make a judgment of the current state of
Bakhtin Studies. In my experience, the Studies are alive and well providing inspiration for me.
I“m very thankful to many of my Bakhtinian colleagues working in their own fields, even if these
fields can be far from mine, Dialogic Pedagogy. Reading their work or listening to their
presentations, | often feel being in dialogue with them despite our diverse disciplinary foci.
Bakhtin has engaged us in the Big Dialogue.

6. Hmmm. Again, | feel this is a too big question for me to chew. Maybe | just need to
talk about my own studies. I“m working on capturing the teacher-student relationship within the
Bakhtinian moral dialogic framework. Specifically, | try to examine the teacher™s fiduciary
obligations to their students by trying to promote students” voice and interest that is not there yet.
I see two major pitfalls in the teacher™s fiduciary obligation to their students: 1) Kantian
paternalism and 2) slavish following of the students™ wishes. I want to explore the teacher™s
opaque otherness — pedagogical, epistemological, and personal — that the student desires and
expects from the teacher. | think Bakhtin®s notion of “Bepnocts” (fidelity?) may be helpful for
my analysis...
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Baaoumup Muxaiinosuu Annamoe, Hucmumym azvikosnanus PAH

(Mockea, Poccus)

1. ims baxTuHa 5 ycipllan B CTyJ€HUYECKHE TO/bl, Cpa3y MOCIIe BbIX0Ja B CBET B 1964 1.
KHUTH O JlocToeBckoM. I poc B IyMaHUTapHOM cpele, A€ KHHra cpasy cTaja IIUPOKO
u3BecTHOM. O HEll MHOTO TOBOPHIIN, U 5 TOT/AA e ee npounTasn. OHa noka3anachk HHTEPECHOM, HO
s OB CTYIEHTOM OTJIEJIEHUS] CTPYKTYPHOW U NMPUKJIAAHOMN JIMHIBUCTUKU U HE BUJIEN KaKoH-1100
CBSI3M MEXIY HEHl U TeM, K YeMy Hac TOTOBWJIM. B oTnuume oT apyrux otaencHuii ¢puiiaka Mbl
HE U3Yy4aJi KYpChI 110 JINTepaType U JOJKHBI ObUIM Pa3BUBATh TOUHBIE METO/IbI B IMHTBUCTHKE, A
KHUTa ObUTa coBceM 00 nHOM. C apyrumu paboramu baxTHHA 5 TO3HAKOMMIICS MHOTO TMO3XKE U
muib ¢ 1980-x IT. MMM Bcepbe3 3aMHTEPECOBANICA, B TOM 4YMCIIE M Kak JUHIBUCT. Hayunas
napagurma K ToMy BpEMEHH cTaja MEHSATHCS.

2. 51 3aTpynHAIOCH OTBETUTH Ha 3TOT Bompoc. baxTuH Obul yueHbIM 0cO00ro CKiaja; W3
TeX, KeM 5 3aHuMarcs, Takumu emie 6ot M.A. bonysu ne Kyprens u otuactu E.J[. [TonuBanoB.
Oto «Beunble TeopeTuku». Kak y bonysna, tak u y baxTuHa B 11000M TEKCTe MPUCYTCTBYET
TEOpUsl; BE3Je, NAKE 3aHUMAsCh KOHKPETHKOM, OHM NMPUXOAAT K TEOPUU U BBICKA3bIBAIOT HEYTO
TEOPETUUYECKH MHTEPECHOE; PKUN NMPUMEp — CTaThsd O CTUJIMCTHKE Ha YpOKaX PYCCKOIO S3bIKA.
OpnHako TakuM y4yeHbIM ObIBA€T TPYAHO MOJATOTOBUTH 3aKOHYEHHOE, KAHOHMUYECKOE U3JI0KEHUE
CBOMX HJEH, KOTOPbIE BCE BpPEMS H3MEHSIOTCS, XOTS M COXPAaHSAIOT HEKOTOPBIM MHBApUaHT.
[ToaTomy B oTiiuune, Hanpumep, oT Coccropa, Helb3s OJIYYUTh MPEACTABICHUE 00 UX UIEAX Ha
OCHOBE KaKOH-TO OJHOW (QyHAaMeHTaJbHOW paboThl. JIF0OOH TEKCT y HMX MOXKET OKa3aThCs
Ba)KHBIM.

3—-4. 51 — MMHTBHUCT U KBaTM(DULUUPOBAHHO MOTY CYJIUTb JIULIb O JIMHIBUCTUYECKOM 4acTH
ero uccnenopanuii. CyObeKTUBHO MHE Ka)KeTCsl BaXKHOH 3a ee IpezesaMy IOCTaHOBKY BOIIpOca O
poiu «apyroro» u o auanore. Jlymaro, yTO BJIMSHHE HA HEro PYCCKOW PpEBOJIIOLMH ObLIO
3HAYUTEIbHO, KaK Obl OH MOTOM OT 3TOTO HU OTKpELIUBAJICS. XapaKTepHO, YTO, HAIPUMED, B
Slnonuu, ocBanBaBIIEH €BPONEHCKYIO KYJIbTYpY C MO3ULMN U3BHE, CPEIU PYCCKHX MBICIHUTENIEH
Oosee Bcero OBUTM MOMYJSPHBI T€, KOTOPble ObUIM CBSI3aHBI C MJCSIMHU CIPABEIIMBOCTH U
OTHOILIEHHEM K «apyroMy»: Toncroi, KponoTkun u JIeHnH. bpuTaHIbl 1 aMepUKaHIIbI, IPEXKIE
BCET0, YUMUIM MJESIM MHIUBUAYaTbHOU cBOOO/BI. OJHAKO elle pa3 MOJUYEepPKUBAI0, YTO 3TO MOE
cyOBbeKTUBHOE MHEHHE. B o0mactu nNMHrBUCTUKU ke BaXTWH BakeH Kak 4eJIOBEK, KOTOPbIN B
AMOXY IOCIOACTBA CTPYKTypajlu3Ma Mpeularal eMy HEKOTOpYIO allbTepHaTuBy. Hano yuuTeiBaTh
pu 3ToM U «MapkcusM u punocouio sI3bIKay; s HE CTOPOHHUK Bepcuu 00 aBTopcTBe baxTuHa,
HO JyMalo, 4YTO B KHUT€ IIPUCYTCTBYIOT MHOTHE €T0 UAEH, KOTOPBIE MBI 3HAEM YEPE3 NMOCPEICTBO
BonommuoBa. Tpu riaBHbIX BONpoca JMHIBUCTHUKM — HW3Y4YEHHE YCTPOMCTBA, DPAa3BUTUS U
(GYHKIMOHUPOBAHUS sI3bIKA. TpaluIIMOHHO HayKa O s3bIKE 3aHMMajach NEPBbIM BompocoMm, B XIX
B. Ha HEKOTOPOE BpeMs Iepeluia KO BTOPOMY, 3aTeM B CTPYKTypallu3Me BepHYJach Ha HOBOM
YPOBHE K IIEPBOMY M OYEHb MAJIO 3aHUMAJIACh CaMbIM CIIO’KHBIM, HO M CaMbIM Ba’KHBIM BOIIPOCOM
0 GYHKIIMOHUPOBAHUH, 00 YIOTPEOIICHNN SI3bIKa YETTOBEKOM (32 PEIKUMH HUCKIIOYEHHUSIMHU BPOJIe
['ymOonpara). baxTiH u BojgommHOB ke MoKa3ajiu, 4YTo U3y4YeHHe sI3bIKa BHE TOBOPSILEr0 Ha HEM
YeJI0BEKa HEOCTAaTOYHO. B HallIM THM MMEHHO 3/1eCh IEPEHUIN Kpal JTMHTBUCTHKHU.

5. Baxxno, uro uaen baxtuna cpa3y mocie ux oOHaponoBanus B 1960-e rr. momy4unu
MeXIyHapoaHoe 3Bydanue. O He cMoriu ero uMmeTh B 1920-1930-e rr., qaske mociue mepBoro
u3aHus KHUrM o JlocroeBckoM M KHUI BosommHOBa, HE TOJBKO IO BHEUIHUM, HO M IO
BHyTpeHHUM npuunHaM. [lokazatenbHa 37ech mno3unus SkoOcoHa, KOTOpBIM HE MNpUAal
0O0JIBIIIOrO 3HAYEHUS STUM KHUTAM TIOCJIE MX IMOSBICHUS, HO CTall UX MponarasauctoM B 1970-e
IT.. npunio ux Bpems. Ceidac, 0e3yclOBHO, NpH BCEX BHELIHMX M BHYTPEHHHUX Oapbepax
baxTuH cran Ki1accMKOM MHUPOBOM HayKH, M 3a MPOIIEIIIEEe BPEMsS MHTEPEC K HEMY OCTAeTCs
CTaOUITBHBIM.

6. Pazymeertcs, poccuiickas Hayka — 4acTh MHUPOBOW HayKd, W Ha poauHe baxTuHa um
MpoaOKAKOT 3aHUMAThCH. O,Z[HaKO, K COXAJICHUIO, 3aMCTHbI OPraHU3allMOHHBIC TPYAHOCTH.
Bonwsmum ygapom crana 6onie3Hs, a 3arem cMmepTh H.A. [lanpkoBa. [[pyroro takoro sHTy3macta
II0Ka HE BUIHO. Xouercs HaACATHCA HA 6yny1uee HU3MCHCHUC CUTYyAllUH K JIYHIICMY. B Tom gucie
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HEJIB34 HEC OTMETHUTH TO MHOI'O€, YTO ACIACTCA B CapaHCKe.

Tamvana I'ennaoveena Illeopuna, cypnan «Bonpocer Quaocoguuy

(Mockea, Poccus)

1. C tBopuectBOM M.M. bBaxTunHa s MO3HaKOMHJIACh, KOTJa Y4WJIaChb B acHUpaHType
(crenuanbHOCTh — UCTOpUs puiocopun) /lanTbHEBOCTOYHOIO IrOCyIapCTBEHHOIO YHUBEPCUTETA
(ABI'Y). Moii Hay4HBIii PyKOBOAMTENb — JIeKaH (akynbrera pumocopuu U KyIbTypOJIOTHH —
Anexcanap AnekcanapoBud buHEBCKMIl yTBep:kJan TeMbl AMIIJIOMHBIX paboT, U OJHA U3 €ro
CTYACHTOK B3sJla TeMy, CBA3aHHYIO ¢ baxTunsim. 3amuTa cocrosuiace B 2000 r., BecHOH, a 1eToM
K HaM Bo BnagmBocTok mpuexana 3aBeayromas kadeapoit purocopun MIIT'Y JI.A. MukemuHa,
KOTOpasi OUYeHb BBICOKO IIEHMJA TpyaAbl baxTuHa, 1 ©UMeHHO Ha 3TO Kadeape paboran toraa (1
MPENoIaeT CErOAHs) M3BECTHBIM HcciemoBaresb TBopuecTBa M.M. baxtuna — B.JI. MaxiuH.
Korna Jlronmuna AnexkcanipoBHa y3Halla, YTO y HAac IUcCalW JUIUIOM 1o baxTuHy, oHa o4yeHb
oOpajoBajack W MHpUIVIACHIIA ATY CTYAEHTKY B aclUpaHTypy K BEAYILEMY CHELHAIUCTY I10
tBOpuecTBY M.M. baxtnna — B.JI. Maxnuny. I1o3xe Burtanuii JIbBOBHY cTam MOMM Hay4HBIM
KOHCYJIFTAaHTOM 110 JOKTOPCKOM auccepranuu. OH 04eHb MHOTO paccka3blBaji 00 MJIEsX yUEHOro,
Japui1 oTTUCKU cTaTeil U KHUrK (baxTuHckne cOOpHUKHU pa3HbIX JieT). Ero OepexHoe OTHOILIEHUE
K CIIOBY (BbICKa3bplBaHUIO) baxTuHa cTajo st MeHs CBOero pojaa oOpas3loM, Kak Hajlo
«pa3roBaprBaTh)» CO CBOMM 3aCily’>KEHHBIM COOECETHUKOM.

2. MHe TpyIHO CyIuTb, KaKO€ U3 MPOU3BEIACHUN caMoe BakHOE. S ymaro, 4To KasKIbli
COBPEMEHHBIM HCCIIEI0BATEIb-TYMAaHUTAPUN JOJDKEH 3HAaTh €ro TBOPYECTBO U MOXKET cam
BbIOpaTh Ui cebst Hambosee co3ByyHoe. MHE OdeHb MOMOIJM B paboTe HaJa KOHUENUUeH
«pasroBopa» Takue paborbl baxtuna, kak «K Qumocopun moctynka», «ABTOp M Tepoi B
ACTETUUECKOM AearenbHOCTHY, «IIpobremsl TBopuecTBa JlocroeBckoro» u «IIpo0iaeMbl MOITUKH
JlocToeBckoroy, a Takke Apyrue padboTsl IO METOI0JIOTMH T'YMaHUTAPHOTO MO3HAHHUS.

3.5 mnonmarato, 4ro npodOIeMa MOHUMAHUS IEJOCTHOIO BBICKA3bIBaHUA, Ipodiiema
BbIpaXEHUS  («BBIPA3UTENIBHOIO U TOBOPALIEro OBITUSA»), Kak MX paspabarbiBal U
uHTepnpeTrpoBadl M.M. BbaxTuH, SBISIOTCS BeCbMa aKTyaJIbHBIMU CETOJHS Ui QUIOCOPUH U
TYMaHUTapHbIX HccienoBaHuil. KoHeyHO, HeNmb3si HE OTMETUTh TaKKe HAEH XpoHOoToma (Kak
0c000i1 cdeprl pa3roBopa, B KOTOPOH CTAHOBUTCSI BO3MOKHBIM IIOHUMAHUE) U BHEHAXOJAMMOCTH.
IIpu »TOoM, s aymaro, 4TO HE TOJBKO Haeu baxTuHa, HO cam baxTHH Kak SBJIEHUE PYCCKOH
UHTEJUIEKTYaJIbHON KYJIbTYpPbI BCE €I1l€ HE MPOMBICIEH HAaMH OCHOBATEIbHO U IIyOOKO.

4. KoHeuHo, MO>KHO ObIJIO ObI CKa3aTh, 4TO baXTHH MOBEPHYJ yYEHBIX-T'YMaHUTapHUEB K
npobneme nuanora. OJHAKO CKa3aTh TaK CETOJHS, 3TO 3HAUUT, HUUETO He CKa3aTb, MOCKOJIBKY
caMo MOHSATHE «IUaAJIor» ObLIO, 0 MeTKOMY 3aMedanuio B.B. bubuxuna, nuznumiHe «3axBaTaHo,
€ro «3areopeTu3upoBaim». 1 nymaro, 4ro baXTWH — 3TO ydYacTHMK OOJBIIOTO pazroBopa
¢bunocooB 1 y4eHBIX-TYMaHUTAPUEB, KOTOPbII Havaincsd B XX B. U MPOJOKAETCS 10 CHX TOpP.
A ero uzes «BbICKa3bIBAaHU» JJIs1 APYroro, Ha MOW B3TJIsL, camasl MPOJYKTUBHAS (OCOOCHHO IS
COBPEMEHHBIX UCTOPUKO-(PHUIOCO(DCKUX UCCIIEOBAHUM).

5.Kak s yxe oTMmeruna Bbllle, MHOTME ujAed baxTtuHa OBUIM  M3JIUIIHE
«3aTEOPETU3UPOBAHBI», TOTEPSUIM CBOIO KOHKPETHYIO O(OPMIIEHHOCTh U  CMBICIOBYIO
OTIpPENIeNIEHHOCTh (3TO OCOOEHHO BUAHO MO TEMaTHYECKOMY SApY KOH(epeHUUH OaXTHHHCTOB).
OpHako MMEHHO 3TH TpaHCcQOpMAalMK MO3BOJWIM HWHTEPIPETHPOBaTh baxTHHA «110-CBOEMY»
ncuxojioraM M (uiIosoram, COLIMOJIOTaM M HCTOpHKaM, ()EHOMEHOJOraM MU METO0J0JIoraM
TyMaHHUTApHOTro no3HaHus. Kaxaplii Bugen B Hem cBoero J[pyroro, HoO Majio KTo — 3acCiIy>KEHHOTO
cobeceHHKa.

6. Ceromgns, xorma usnano BenukonenHoe CoOpanue coumHenuidi M.M. baxtwHa c
IPOCTPAHHBIMHM HMCCJIEJOBATEIIbCKUMU KOMMEHTApUSIMU-UHTEPIIPETAUAMH, OaXTHHOBEICHUE
BOILJIO B HOBYIO 3II0XY, KOTOPYIO MOKHO XapaKTEPHU30BaTh KaK MEPUOJ «IIO3HAHUS TO3HAHHOTOY.
Ms1 yxe He MOXEM MpPOCTO YUTAaTh caMOro baxTHWHA, 3HAKOMUTBHCS C €r0 KOHIENTYaJbHBIMHU
YCTaHOBKAMHM, HO BCETJa BUIUM €T0 UICH CKBO3b IPU3MY KYJIBTYPHO-UCTOPHUYECKOIO CO3HAHUA,
B JIMAJIOTe C IPYTUMHU — C €r0 PeaIbHBIMU COOECETHUKAaMH U COBPEMEHHBIMHU HCCIIE0BATEIISIMU
ero TBopuecTBa. CoBpeMEHHOE OaXTHHOBEIEHHE, 0OOTaIllEHHOE 3TUM BEJIMKOJIEITHBIM apXUBHBIM
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U3JIaHuEM (C OTIMYHBIMU YKa3aTelsiMHU), Ha TOPOTe HOBBIX METOOJOTHYECKUX MEPEOTKPHITHI U
[IEpENEePEBO/IOB.

Bhaoumup  Heanoeuu Hoeurkoe, Mockosckuii  20cyoapcmeeHHblil

yhugepcumem umenu M.B. Jlomonocoea (Mockea, Poccus)

1. B 1965 r., B OMcKe, elle NeCATHKIACCHUKOM, MpodyuTan B «Bompocax muTepaTyphi»
auckyccuro o kHure «lIpobimemel nmostuku JlocroeBckoro». B3sul B pyku €€ yKe OCEHbIo, B
Mockse, noctynuB Ha ¢uinojornueckuii pakynprer MI'Y. W TonbKO mMocie 3TOro ¢MOr Io-
HactosmemMy yntath JloctoeBckoro. To ecTh uaes moaupoHUH A1 MEHs OKa3ajach HE KAKHM-TO
U3BICKOM, a HEOOXOJUMBIM KIIOUOM K mucarento. Ha BTopoM Kypce moceTus ceMHHap Mo
«bpatesim KapamaszoBeim», kotopbii Besn I'.H. IlocnenoB — aBTOp ITOJIEMHYECKOM CTaTbU
«[IpeyBenuyenust oT yBJ€UEHHUS» B TOM camoMm Homepe «Bommeit». [locnenoB OblT YecTHBIM
y4eHBIM (KCTaTH, B MEMOPHAIbHOM OaxXTHHCKOM KaOunere B CapaHCKe S YBUJAET OJHY €ro
KHUTY, IPUCJIaHHYI0 UM Muxamny Muxaitnosuuy B 1972 r.), HO [JIsl TPOHUKHOBEHUS B BBICILIUI
CMBICIT TIOCIETHEero pomaHa JlOCTOEBCKOTro OJIHOW YeCTHOCTH OBLIO Majlo, HYXEH OblI
0aXTUHCKUN MHTEIJICKTYaIbHbIA U AIMOIMOHATBHBIN MOJIET.

2. JInst MeHsI Kak TeopeTHKa BakHee Bcero ctarbs «I[Ipobimema copeprkanusi, Marepuaia u
GbopMBI B CIOBECHOM XYAOXKECTBEHHOM TBopuecTBe» (1924). Ilpm Bceil pasHulle MEXIy
OIIOSA30m u baxTtuneiM, y HUX ecTh oOmias 0aza — Kareropus mMaTepuayia. Y OIOS30BIEB €My
MPOTUBOMNOCTaBIeH MpueM (wiu ctuib), y baxtuHa — «ocrtetnueckuii o0BekT». Bepio B
IPUHLMIIAAIBHYIO BO3MOXHOCTh COMPSYKEHUS ATUX JABYX TEOPETHUUECKUX CHCTEM, B paBHOU Mepe
MPOTUBOCTOSAIINX CTPYKTYpaIU3My, TMOCTCTPYKTYpaIU3My H TaBTOJOTUYECKOMY, KBa3u-
¢dmrocopckoMy CIOBOOTYIUIO HA JUTEPATypHBIE TEMBI, MOJYYHBIIEMY PAaCIpPOCTPAHEHHE BO
BTOPOM MOJOBUHE MUHYBIIIETO BEKA.

Kak nposzauky-npakTuky MHe 0coOeHHO nopora pabora baxtuHa «ABTOp M repoil B
ACTETUYECKON AEsITeNbHOCTHY», BIIEPBBIE OMYOTUKOBAaHHAS B KHUTE «ICTETHKA CIOBECHOTO
TBOpuecTBa» B 1979 r. BasiBuiuch mucath cBoii «PomaH C SI3BIKOM», sI TOTSHYJCS K 3TOMY
0aXTUHCKOMY TEKCTY, YTOOBI CBEpUTh C HHUM CBOU aBTOPCKHE OIIYIIEHHUS. 3AeCh s Halleml
onpaBJaHUEe TOM MYyKH, KOTOpas CONYTCTBYeT poxkiaeHuto apyroro. Ilucate o cebe camom —
CIIMIIIKOM JIETKO M OaHalbHO. BBICKa3bIBaThCS HAJ0 Yepe3 OTHOIIEHUE «aBTop/repoit». baxTun
MIOMOI' MHE M3KHUTb STOLEHTPU3M, IOCJIE€ YEro 3axXO0TeJoCh IMUCAaTh TOJBKO O JPYIMX — Tak
ponunuck K3JloBckue kHurn o Ilymkune, binoke u Beicoukom. Kaxnomy u3 repoeB 3THX
KHUT 51 MBICJICHHO CKa3al:

«Homo tu es, homo ego sum», a 0aXTHHCKOE MOHUMaHHUE aBTOpa M Irepos ObUIO MyTEeBOIHOU
3B€3/10M B MIPOIIECCE MTUCAHUS.

3. Unes mepBas — «MBICIHTh Toukamu 3peHUs». B kuure «[Ipobrembl TOITHKH
JlocToeBCKOTO» €CTh Takoe MeCTO: «B Kakmol MBICIH JIMYHOCTHh KakK OBl JaHa BCS I[ETUKOM.
[ToaTromy coderaHue MbICIEH — COYETAaHHME LEJIOCTHBIX IO3MULUN, COYETaHHE JINYHOCTEH.
JlocTtoeBckuii, TOBOPsI MapaJoOKCalbHO, MBICIHII HE MBICISIMU, a TOUKaMH 3pEHUS, CO3HAHUSIMH,
rojocaMuy. JTa uaes Uil MeHs ocoOeHHO 1eHHa. OHa MoMoriia MHE, B YaCTHOCTH, MOHSTh
acTeTHYECKOe cBoeoOpa3re Mupa Bricomkoro. YMeHne «MbICIUTh TOUKaMH 3PEHUSD 3TO TO, YETO
HE XBaTaeT COBPEMEHHON Npo3e — M OTEYECTBEHHOM W MHUpOBOW. B oBmaneHun Ttakum
MBIIIEHUEM, B OOPETEHUHN SMOIIMOHAIBHO-UHTEIUIEKTYaIbHOTO BCEIIOHUMAHUS 5 BIKY TJIaBHYIO
3a/1a4y T'yMaHUTapHOUN KyJIbTYpBHI.

Bo-BTOpBIX, UEs «4y’KOTO CIOBa» KaK CIoco0a COYETaHMs pa3HbIX TOUYEK 3pEHHUs. JTO
MOHSTUE MPEJICTABIIEHO M B MOATUYECKOM MBIIUJICHUU JABAALATOrO BEKA: «M BOT UYXKOE CIOBO
npoctynaet» («[loama 6e3 repos» A. AxmaTtoBoii). [IpecnoByTast «MHTEPTEKCTYaATbHOCTEY — 3TO
COBCEM HE€ TO, YTO MJIeS «UYKOTrO CJIOBa», 3TO MOJHBIN CHEKYISTUBHBIA METOM, MO3BOJISIFOLINI
BUUTHIBATH «MHTEPTEKCTHI» B JIIOObIE TEKCThl HA YUCTO BHEIIHUX OCHOBAHUSX, 100 BooOIIe O3
OCHOBAHUM.

Hy, u unes amOuBalleHTHOTO cMexa, COUYETAIOUIEr0 OTpUIlaHWe U yTBepkaeHue. OHa
HYXKJIaeTCs €Illeé B KOHKPETHU3alllW, B NMPUMEHEHUU K TBOPYECKOMY OIBITY MacTepoB cMexa, a
TaK)ke TaKMX reHueB-yHuBepcanoB XX B., kak bynrakos, HabokoB u I[lnaTonoB. Xoporio 0110
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OBl OIEPETHCS U Ha OIBIT COBPEMEHHOM PYCCKOM CIIOBECHOCTH, HO U3 HEE CMEX HE IIPOCTO yIIed,
a yoexxan. Mbl oka3anuch B «HecMerollelicsa anoxe» (Bblpaxenue binoka u3 crateu «MpoHus»).
Moxet ObITh, baXTuH ele NOMOKeT BbIOPaThCsl U3 3TOrO JUTEPATYpHOro 00J10Ta (IOMHIO, KaK B
KoHie 1960-x — nHawyanme 1970-x rr. mucarenw BIOXHOBISUIMCH madocoMm pabie3smaHcTBa B
0aXTHHCKON MHTEPIIPETAIINHN).

4. Comnpsoxenue (unocodpuu ¢ pumonorueid. Kynbrypa dunocopcTBoBaHus ¢ OMOPON Ha
CJIOBO €r0 3CTETUYECKON (DYHKIMM M KYJIbTypa aHAIN3a SI3bIKa C YCTAHOBKOM HA BBICIIMHA CMBICT
CnoBa. Have rosops, B mupe baxtrna uenoBek ectb Cii0BO, a CI0BO €CTh YEJIOBEK.

5-6. CocrossHue OaxXTHHCKOW OTpacid TYMaHUTapHOW KyJIbTYpPbl — CTaOHIIBHOE,
HOpMaJIbHOE. XO0TeN0Ch Obl O0NbIIEH KOHKPETHOCTH, OOJIbIIEr0 BHUMAHUA K KU3HEHHOU cynbOe
baxtuna u ero TBOopyeckMM IpuemMaM. MHe 10 ayuie NpoeKkT «baxTUHCKAas SHUUKIONEIUs», C
MHTEPECOM 4YMUTAl0 €ro MaTepuajbl M BEepl B ycmex 3Toro HayuHaHus. Ilo-moeMy, HykHa
KOMIIaKTHas Onorpaduueckas KHUKKa 0 baxTuHe, BKIItoyaronas MomnyJsspHYy0 3KCIUIMKALHUIO €T0
WJIeH, JKeJaTeJIbHO B €IUHCTBE C JMYHOCThIO MbicauTens. Kaura A.B. Kopoamko B JK3JI
CJIMIIKOM CyOBEKTUBHA, IPUXOTIMBA U IPOCBETUTENbCKON 3a1auu He pemaeT. Onnako B JK3J1, B
KOHIIE KOHLIOB, €CTb M Maasi cepus, TaM MOXXHO W3JaTh aJIbTE€pPHATHBHYI Ouorpaguio (cama
unes Maroii cepum, KCTaTH, M3HAYAJIBHO COCTOsUIa B TOM, YTOOBI HE MOBTOPATH BoIbIIyio
cepuio, yToOBl M aBTOp ObUI ApyroM, U conepxanue napyroe). Hopbiil uurarens baxtuna
OILIyTUMO HYX/JIaeTcsi B OMorpaduueckoil KHure — 0aXTHHCKOM U 110 TeME, U TI0 AyXY.

Mammuac @paiize, I'émmunzenckuii ynueepcumem umenu I'eopza

Aezycma (I'émmunzen, I'epmanus)

1. BuepBole g ycnblman uMsa baxTuHa BO BTOpPOM CEMECTPE MOMX CIaBSIHCKUX
¢duonornyeckux 3aHATUH, BO «BBeaeHuu B ciaBsiHCKYI0 Teopuio» Bombda IlImuma. Torna s
BOCIIOJIb30BAJICSI BOBMOKHOCTBIO, UTOOBI B3ATh Ha ce€0s1 OTBETCTBEHHOCTD 33 MPE3EHTALMIO UJei
baxtuna. Ha mpe3eHTanuu, HaxoisChb B XOpOLIEM HACTPOCHHMHM, sI B3AJ Ha ceOsl CMEIOoCTh
KpUTHKOBaTh coOcTBeHHbIN B3ran llImMuma Ha «cinoBo ¢ ABoiHBIM roinocom» baxtuha. K
cuacteto, lIIMuz, ¢ XOpomnM 4yBCTBOM IOMOpPA, MOXBAJIMII MO KPUTHKY KaK XOPOLIMI ITpUMep
HE3aBHCHMOTI'O MBIIICHHUS.

2. Ha mpoTshkeHMH BceX OSTHX JIeT sI MHTEPIPETUPOBAI U SKCIUTYyaTHPOBal TEKCTHI
baxTtuHa, ero scce «ABTOp M TEKCT B 3CTETHYECKON NEATEIBHOCTH» OBLIO IS MEHS CaMbIM
IPOAYKTUBHBIM M BIOXHOBIIOIIMM. OHO sBi€TCA cepiueM ydeHus baxTuHa, OTOMY 4TO
OTpezeNsieT OCHOBHbIE TMO3ULMU KaXJOro auaiora. B uctopuu, B KHU3HH, B JUTEPAType MbI
BCETJla aBTOPBI /UK T€POH.

3. Hanbonee akTyanpbHOW HIeeH, OCOOCHHO CETOAHS, s CUYUTAal0 Haeo baxTthHa o
JTMAJIOTHYECKOM IMPHUpOJIE CJIOBa, MOTOMY YTO 3Ta MJes Bce OOJbIle TepseTcs C PaclBETOM
«uM(pOBBIX TYMaHUTAPHBIX Hayk». ['yMaHUTapHble HayKd HE SBISIOTCS IUGPOBBIMH, OHHU
JMAJIOTHYHBL, U €CJIM TYMaHUTApHbIE HAYKU OTKaKyTCS OT 3TOM (yHAaMEHTaTIbHONW UCTHHBI, OHU
MOTEPSIFOT BCAKOE IIOHUMAHHE TOTO, YTO €CTh YEJIOBEYECKOE B TyMaHUTAPHBIX HayKaX.

4. B nomosHeHHe K TOMY, O 4YeM sl IHcaj B MpeablIylieM MyHKTe. baXTuH oOHapyXui,
YTO HE TOJIBKO SI3bIK IO CBOEW CYTH SIBISIETCSl AMANOTUYECKUM, HO U OOILECTBO, PEIUTHs,
NICUXHKA, TUTEpaTypa, BpeMs, IPOCTPAHCTBO, TO3HAHUE, UCTOPUSI.

5. MHe kaxercs, 4To 0aXTUHCKHE UCCIIEOBAHUS CIMIIKOM MHOTO KOHIEHTPUPYIOTCS Ha
9K3ere3rce OAXTUHCKUX TEKCTOB, a TAKXKE HA MOCTMOJEPHUCTCKUX MHTEPIPETALHUAX €r0 YUCHHUS.
MBI yke BBIXOAMJIM 3a PAMKH IIOCTMOAECPHU3MA, M HOBOE MTOKOJICHUE YYCHBIX MOXKET U JIOJKHO
pa3BuBaTh ujeu baxtuna nansbiie.

6. OT0 nanpHelee pa3BUTHE IO3BOJIUT MCCIENOBATH AMAJIOIMUYECKYIO IMPUPOAY BCEX
ABJICHUM, C KOTOPBIMM CTAJIKUBAIOTCS TYMaHUTApHbIE HAYKH, a TAKXKE JUAJIOTMYECKYI0 IPUPOLY
CaMHUX I'yMaHUTapHbIX JUCLUILINH.
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Onez Anexceesuu Knune, Mockoeckuit zocyoapcmeeHHulil yHugepcumem
umenu M.B. /lomonocosa (Mockea, Poccus)

1.45, moxer ObITh, 46 €T TOMY Ha3zal. 3By4uT Kak ¢ Toro cBera! BecHoil 1974 r. k Ham
Ha xxypdak MI'Y mpunuia yutath JEKIIUK IO COBETCKOM nuTepaTtype ['anuna AnnpeeBHa benasi.
Brinaronuiics gyenoBek, yueHsiit! Mbl Torja cpa3y MoHsUIM, 4TO OHa HeoObIYaiiHas. YHUKalbHas!
A BOT Ipo HENPOCTYIO Cynb0y ydeHoro y3Hanu mosxke. Eme Oynyun acnupantkoi UMJIN AH
CCCP, ona Bmecre c¢ B.E. Tarepom u JILK. IlIBenoBoii He mnoxamucana HUCbMO IPOTHB
Cunsickoro u Jlanuana. Bpemena yxe ObulM OTHOCHUTENBHO BererapuaHckue. Tarepa Bckope
OTIPABWIM Ha INeHcHlo, I1IBenoBy cocnalii Ha HEOKPECTBhSIHCKHUX IIO3TOB, beioil He naBanu
3alIUTUTh HANMCAHHYIO JIOKTOPCKYIO nucceprauuioo. Kak pa3 ciayuwsics uHGapKT y
A.T'. bouapoBa, KOTOpBIH OOBIYHO YHTAJ CTYACHTAM COBETCKYIO Jutepatypy. [Ipodeccop MI'Y
B.A. KoBanes Bctperuin I'.A. benyto B kade L[/IJI u npeasioxun 3aMeHUTh 3a00JEBIIETO JIEKTOPa
c ofemaHueM @OMOYb C 3alUTOW JOKTOpCcKOM. Bor 3Ty-TOo pabory (B BHAE pPYKOIIUCHU
monorpadun) I'.A. benasi, y koTopoit He ObLJIO OMbITa pabOTHI CO CTYAEHTAMH U IIPOCTO HE OBLIO
3aroTOBOK JUIS JIEKLUI, BhIBaJIMIa Ha Hac. Mbl Majo yTo noHuMainu. OgHako B ’TOM ObLIO Hallle
cuacthe. Kak cobayek ApeccUpyroT, 4TOObl OHU B3SUIM HYXKHYIO BBICOTY, TaK MU MbI MPBITAIU-
IPBITAIN, 9TOOBI YTO-TO MOHSTH, ¥ TONpPHITaaich. Ha Hac oOpymmiack o0oiiMa HOBBIX IMEH. BoT
TOrJa-To Brepsble Mpo3Bydano umst M.M. baxtuna. On emte Obu1 xuB. [lo noackaske I'.A. bemnoii
Mbl mpousu ero crarbio 1975 r. B «Bompocax nurepaTypbl», Hakynwin KHUTY «Bompocbl
auTepatypsl U sctetukn» (1975), xots nener Obuio B oOpe3. Y Hac ¢ xenoit E.M. Opnosoii,
torga Toxe cryaeHTkod MI'Y, a HblHe 3aBenyromied kadeapoil pyccKod JUTEpaTtypbl H
KypHaAIUCTUKH Ha xypdake MI'Y, y Kaxmoro cBoil »K3eMmIuisip 3TOM KHHTU. Bcrpeua ¢
baxTunbIM crana omenomisomuM coObiTeM. [lomHio, unrtan. Majgo yTo moHUMAaN, HO J0
onypenus uutan. Iloszxke, B 1979 r., B KakoM-TO CTpaHHOM MecTe (Ha sipMapke B JIy)KHUKaXx)
ot mo HaBojake [.A. benoit xynumu «[Ipobnembr mostuku JlocTtoeBckoro» (M31-BO
«CoBerckas Poccusi»). Toxe ¢ BOCXUIIEHUEM, HO C TPYAOM MPOIUPAICS Yepe3 HOBbIE CMBICIBI.
Kcratu, HeKOTOpble COBpEMEHHBIE MOJIOJIBIE JTHOAM WM BOOOIIE HE BOCIIPUHUMAIOT baxTuHa, mim
NOHUMAIOT Ha JieTy. Bpems cpabotano! baxTuH Bolen B MJI0Th U KPOBb YEJIOBEKA.

2. Xodercss Ha3BaTh pasHble TeKcThl. OpmHako Bce ke — «lIpobGiemMbl MOITUKH
JocTtoeBckoro». Y MeHs €CTb pa3Hble W3JaHUs, B TOM YHUCIEe B COOpaHUM COYMHEHUH, HO
MPEANOYUTAIO0 U3/IaHUE ATIOXU Harel MoionocT. [Touemy? [ToTomy 4TO Mano kakas KHUTA Tak
CWJIBHO MOBIMSUJIA HAa MEHS, W, KaK MHE KaXeTcs, Ha Moe IoKojeHue. B Heill Bce Tak
3aKO0JIbLIOBAHO, MPOAYMaHO, YOeIUTEIbHO, YTO MOHUMACIIb C OYEBHJIHOCTHIO MPO MOJU(OHUIO
JlocToeBcKOro.

3. [Ipo ceromns He 3Har0. Mmu mymaro, 9to He 3Har0. Bpone Obl cerogns baxTtuHa 3HaOT
MHOT'H€, BKJIKOYasi IEPBOKYPCHUKOB. TOJNIBKO IJI HUX JIUTEPATYPOBEAUECKUE UJIEH, B TOM YHUCIIE
u baxTuHa, KOTOpBle Hac MOpa)kalu CBOEW HOBU3HOM, KaK-TO OYEBHJHBI, caMH IO cebe
pasymeromuecs. X yxe He Tak BOCXHMILAET TO, 4yTO mopasuio 45 ner Hazaj Hac... Kak onuH
YUEHBIH, TOUTH OE3BECTHBIN IIPU KU3HU, IEPEMEHIIT HE TOIBKO (PUIIOIOTHIO, HO U MUD.

4.3TOT BKJAX MO TMpaBy MOXKHO CpPaBHUTh C HBIOTOHOBCKMM, €IIe TOYHEEe —
sitHIITeHOBCKUM. Jlymato, baxTun cam 310 monumain. OcoOeHHO B cBsA3U ¢ JiHmTeitHOM! He
CIIy4aiiHO 3aMMCTBYET y HEr0 TEPMHUH «XpoHOTOI» U Ap. O paaukanbHbIX Uaeax baxTuHa, kak u
0 TEOPUHM OTHOCHUTEIBHOCTH, CIIBIIIAIN MHOTHE, HO MajOo KTO YUTal B MOJIMHHHUKE. OTKPHITHS
baxTuHa, KaK U OTKpBITUS DWHIITEWHA, B30PBaJIM MUP U3HYTPU. DTO CBOETO poAa T'yMaHUTapHas
AepHas WIM BojaopoaHas OomOa, B3opBaBilass Mup. MHe TpPyAHO CYyAMTb, TaK JHU 3TO IO
OTHONICHHIO K BHemHeMy Mupy. Ogaako B CCCP 310 6bu10 IMEHHO Tak. B rymanuTapHoii cepe
(1a 1 HE TOJBKO B Hel) Mup ObUT omHUM 10 baxTWHa M cTanm apyrum mocie Hero! YueHbIi ObLT
OUYCHb BOCTPEOOBAH B TaK Ha3bIBaeMYIO 310Xy 3acTosi. CBOEH KPUTHUKOM aBTOPUTAPHOTO Hadaia,
MOYTH HACMEUIKOW HaJl HEH, OYEHb CMEJION MO TeM BpeMeHaMm, baxTuH y»e mociie CBoei cMepTu
BO MHOIOM paspylIui W3HYTPU COBETCKMH TOTaJIUTapHbIA pexkuM. [la, durarenu Tex IJIeT,
HABEpHOE, MMyTaJli aBTOPUTAPHBIA CTHIIb B XYI0KECTBEHHOM MPOU3BEICHUH U 10 OTHOLIEHUIO K
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pekXUMy, HO OHHM TJIOTHYJIM 4epe3 baxTuHa TJIOTOK CBekero Bo3ayxa. Hawamoce BceoOree
OKHUJaHHUE NEpEMEH, Opy2oii ku3HU. CaMoe yIUBUTEIBHOE, YTO 3TO ocyliecTBuioch. Celiuac He
Ba)KHO KaK, HO ITPOM30IIIO Ha HalmIeM BeKy. KcTaTu, Kak pa3 CTyaeHThI )Kypdaka, CIbIIaBIIie Ha
aekiusax 1.A. bemoli o baxTuHe, BBIHOCHIJIM IIUTAaTBhl U3 HETO B 3arOJ0BKM COBETCKHMX Ta3eT.
Hagepnoe, 1ieH30psbI Bee ke He untaiu baxtuna. He 3nanu.

5. 'oBOpAT, 4TO MYIIKWHUCTUKA NIEPEKUBAET, U JIOBOJBHO JIaBHO, KPU3HUC. DTO Kacaercs
He ToJbKO u3yueHus Ilymkuna, HO U npyrux Benukux. C BaxTUHBIM Takke ObLI HEBEPOSITHBIN
B3JIET MOIYJSPHOCTU: TMEpeBe/leH MouTu Ha Bce (?) sI3bIKM, Hay4Hble KOH(QEPEHIUU MO BCEMY
mupy. Kak wu3BecTHO, cuia NPUTSIKEHUS BbI3BIBAET M Cuily oTTankuBaHus. Ilocne
COCPEIOTOYEHHOCTH Ha OJHOM HJAee TMOSABISAECTCA WHCTUHKTUBHOE  YCTpEMJICHHE K
IIPOTUBOIIOJIOKHOM. Ha cMEeHy OIHON JIUTEPATYpPHOU U JIMTEPATYPOBEIYECKON IIKOJIE IPUXOIUT
WHasi, HEPEIKO MPOTUBOMOJIOKHAs. OnHaKo To, 4YTO baxTMH — camblil NMOMYJAPHBIA PYCCKHI
¢uo0r B MUpE, BBI3BIBAET TOPJOCTD U yIOBIETBOPEHHE.

6. Kro moxer 3Hate Oyaymiee?! Ho He TONbKO Ha Hall BeK, HO M Ha MHOTHUX JAPYTUX
XBaTUT TIO3HAHUS HEW3BEJAHHOTO B Hacieaun baxtuna. Xouercs mo0iIaroJapuTh BCEX
0axXTUHOBENIOB 32 UX TPYI, IOPOH MOJBUT.

Huxonau Jleonuoosuu Bacunves, Mopooeckuit 2zocyoapcmeeHHblil

yuueepcumem um. H. I1. Ozapesa (Capanck, Poccus)

1. Ceifuac yxe CI0)KHO OTBETUTh Ha JaHHBIM BONPOC BCJIEJICTBHE AABHOCTU 3THUX
coObITui. BeposiTHO, uTOo cuctemMHo o paborax M.M. baxTuna s yciblman B nepuoj yuedsl B
MoOpIOBCKOM TOCYAapCTBEHHOM YHUBEpcUTeTe, rie paboran cam baxTMH W mpomosbKanu
TPYAUTHCSI €ro KOJUIETH, YYEHUKH, B YacTHOCTM ObiBiIMe acnupantel — HO.®. bacuxus,
A.B. /lnanextoBa u nap. JloBomunoch OecenoBaTh O Tpylnax baxTuHa W B mepuoa yueObl B
acnupaHType ['OpbKOBCKOTO TroCylapCTBEHHOI'O YHHUBEPCUTETa, — HO HE B CBSI3M C KaKOW-TO
peueniueil 0aXTUHCKUX UAEH Ha UCTOPUKO-(PUIONOTHUYECKOM (PaKyIbTeTe WM Ha KOHKPETHBIX
kadernpax, a B OOIIEHMH C TpHUeXaBUIed BbINyCKHUIEH acnupantypel MIY  um.
M.B. JlomoHocoBa MenuesBuctom T.B. UepTopuIKoi, KOTOpast HEBOIBHO «TPAHCIMPOBAIIa» TaM
yBieueHne ¢heHoMeHoM baxThHa B MOCKOBCKOW (DHIIOJIOTHYECKOHN Cpejie U 'y KOTOPOW MMeIach
KHUTa pabOT capaHCKOTO Y4EHOro Ioj HaszBaHueMm «Bompockl nutepaTypbl U 3cTeTHKN» (M.,
1975),  3aumHTepecoBaBLIass ~ MeHS  JanuAapHO-aQOPUCTUYHBIMU  METOJI0JIOTMYECKUMU
dopmynupoBkamu aBTopa. OnpeneneHHYl0 pojib B (OPMHUPOBAHMU HHTEpeca K JIMYHOCTH
baxTtuna ceirpan moit otery JI.I'. Bacunbes (1924— 2002), siBisiBIIMiCS MHOTOJIETHUM KOJIJIETON
baxtuna nmo paGore B MOpAOBCKOM MEAMHCTUTYTE M 3aT€M B YHHUBEPCUTETE, a TaKXKe €ro
€MHCTBEHHBIM OpUIMaAIbHBIM coaBTOpoM. (He nckitouato, uro ycnpiman ums baxtuna ot Hero
€lle B LIKOJIbHBIE T'OJbl, MIOCKOJIBKY OTELl HEPEIKO HaBelllan BaxXxTHHBIX, )KMBIIUX HEAAIEKO OT
Hac)?.

Cepbe3HbIM aHAJIIMTHYECKUM HU3yuyeHHWeM wujaeil baxtuna s o0sa3aH  mpodeccopy
Mopposckoro yHusepcuteta C.C. KoHkuny, KOoTOpsiid B 1983 r. npennoxuin MHE MOATOTOBUTh
CTaThIO /IS HOBOTO «GaxTHHCKOro» coopuuka’. Kax 6uorpad ydaenoro C.C. KoHKHH Hepeako
JNEeNUICS B HENPUHYXKICHHBIX Oecelax BOCIOMHHAHMSMH O TMpUe3kaBIMX K baxTuny
MockoBckux (umonorax (B.B. Koxunos, B.H. Typoun u ap.).

2 Cwm., B wactHocT: Bacunves JI.I. Takum s ero nomuio... // Jiuanor. Kaprasan. Xponororn. 1994. Ne 4. C. 109-115;
Bacunves HJI. M.M. baxtun u JI.I. BacwibeB (aBa ¢ TIOJOBHHON IeCATWIETHS OOIICHWS, COTPYIHUYECTBA W
coaBTOpcTBa B XpoHoTone Capancka) // HeBenbckuii cOOpHUK : cT. U my0m. Beim. 24 : [To matepuanam 24 HeBenbckux
Baxtunckux ureHmii (30 wmrtons — 2 wmrons 2017 r.). CIIG. : Jlema, 2018. C. 63-74; Ez0 oce. BacunbeB Jleonun
I'eopruesud // Pycckue nureparyposensl XX Beka: 6uooubmuorp. cnosapb. T. 1: A-JI/ mon. o6t pen. O.A. Kinunra

n A.A. Xomukosa. M. ; CII6. : Hecrop-HUcropus, 2017. C. 175-176.

3 Cwm.: Bacunvee H.JI. TIpoGiema BhIcKa3biBaHus (PEUEBIX HKAHPOB) B JIMHIBUCTHYECKOM KoHIenuuu M.M. Baxtuna n
ee 3Ha4YeHHWe Ul pa3BUTHs Quiosnornyeckux Hayk // I[IpoGmemsl HayuHoro Hacneaus M.M. BaxTtuna @ MexBy3. cO.

nayd. tp. Capanck, 1985. C. 85-104; Maxaun B.JI. baxTtiH n npo0OieMsl
«HoBoM Hayku» [perr.] // Bonp. aut. 1987. Ne 8. C. 214-215.
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2. Bynyun npeuMyLIEeCTBEHHO JIMHIBHCTOM IIO CBOEMY HAay4yHOMY M IE€Aaroru4yeckoMy
OIBITY, sI OCOOEHHO IIEHIO HE3aKOHUYCHHOe HccienoBaHue baxrtunHa «lIpoGiiema peueBbIx
KAHPOB», TIJl€ MHOTO HOBAaTopckux wujed. CuibHOE BIIEYATIIEHHE HA MEHS OKa3bIBaeT U
ouorpaduueckuii «rekct» baxTuHa, He pacTepsaBIIETO B TPYAHBIX yciaoBusax xu3nu B CCCP

9BPUCTHYECKUN MOTEHLUAN U TPOCBETUTEIILCKIE YCTPEMIICHHUS.

3. COOTBETCTBEHHO, B OOJbILEH CTEMEHH s BBIACIAI0 OPUTMHAIbHBIC JIMHTBUCTHYECKHE
UJIEU YYEHOro, HarpuMep 00 MHBapUaHTHOM (s13b1k0BOH, B moHuManuu ®. ne Coccropa) mpupoje
PEUEBBIX JKAHPOB, METATHHIBUCTHYECKHX» CyIHOCTAX". HpaBaTca Mue u Habmonenus baxTnna
Ha/l QyHKIIMOHUPOBAHUEM XYyJJOKECTBEHHOTO CJIOBA B PYCCKOM KJIACCHKE, €r0 METO/I0JIOTUIECKHE
9KCKYpPChl B aKTyallbHble mpoOsieMbl (unocoduu, TCUXOIOTHH, S3bIKO3HAHUS, MOITUKH,
JUTEPAaTypOBEICHNUS, HANMCAaHHbIE B TECHOM (BEPOSITHO, COAaBTOpPCKOM) KoHTakTe ¢ B.H.
Bonommuoseim u I1.LH. MenBeaeBbiM, 3THUECKHUE MOATEKCTHI €r0 BhICKa3bIBaHUIl M OBITOBOTO
TIOBEJICHUS .

4. Orcroja — W TPUOPHUTETHBIE IS MEHS JIOJITOBpEMEHHbIE «BNUsSHUSA» baxTuHa Ha
TyMaHUTapHbIE OOJIACTH 3HAHMS, MMEIONIME OCOOBIH METOAOJOTHYECKHH W CTUIMCTHYECKUN
«TIIPUBKYCY», MOCKOIBKY baxTiH hopMupoBacs cHavania Kak caMOOBITHBIN (HT0co() repMaHCKOH
HIKOJIBI U (DUITONIOT-aHTUYHUK, YTO CKA3aJ0Ch HA €ro MOHUMAHUU COOCTBEHHO (DUIIOJIOTUYECKUX U
KYJBTYPOJOTHYECKUX POOIEM U B HAYYHOM METASI3BIKE.

5. C HEKOTOpPBIX TOp bOaxmunogeoenue (baxmunoiocus, 6axmuHucmuKa) MPeBpaTUIOCh
YYTh 1M HE B CAMOCTOSITENBHYIO OTPACbh I'yMAaHHTAPUCTUKH®. B HEKOTOPOM CMBICIIE OTAENbHBIE
Bonpochkl Ouorpadpuu u TBOopyecTBa baxTWHa yXKe MOYTH HCYEPIBIBAIOIIE OCMBICICHBI U
M3ydeHbl. XOTS OCTAalOTCS HEACHOCTHM B IUIAHE COABTOPCTBA C €ro Apy3bamm 1920-x TT.’,
GuorpaduyecKne JTaKyHbIS; He H3/IaHbI B IOJTHOM 00BEME TPY/Ibl yUeHOT0, CKOHIIEHTPHPOBAHHbIE
U MPOKOMMEHTHPOBaHHbIE B MHOTOTOMHOM CoOpanuu counnenuit (M., 1996-2002). B paborax
3apyOeXKHBIX HcciefoBaTesiell Haciequss baxTHHa HepeaKkH KOHBIOHKTYPHO-TIOBEPXHOCTHBIE
MIOTIBITKA CBSI3aTh MOJHBIM HAYYHBIH TPEHJ C TPEACTABICHUSMH O Pa3JIMYHBIX KYJIbTYPHBIX,
JUTEPATypHBIX, COLUAIBHBIX ()EHOMEHaX, YTO OCOOEHHO TMpOABISETCS B Iporpammax
MHOTOYHCIICHHBIX MEXIYHAPOIHBIX 0aXTHHCKUX KOH(EPEHIIHH.

6. Jlymaro, 4ro mpaBuiibHEe ObLIIO OBl TOBOPUTH HE O OAXMuHO8eOeHuu, a O peleniuu

4 Cm., B wactHOCTH: Bacumves H.JI TlpobGmema BBICKa3bIBaHUA (PEUYEBBIX JKAHPOB)...; FEzo owce. Teopus
METaJIMHIBUCTUKY B (uiionoruueckoil konuenunn M.M. baxtuna / M.M. baxtun: [Ipo6iaeMsl Hay4yHOro Haciequs :
MexBy3. ¢0. Hayu. Tp. Capanck, 1992. C. 45-52; Fzo owce. Jlunrsuctuyeckue uieun M.M. baxTrHa u X 3HAYCHHE
U pa3BUTHS (uionorndeckux Hayk / M.M. baxTuH n rymaHuTapHOoe MbIuieHHe Ha mopore XXI Beka : te3. Il
Capanckux MexayHapoaHbiXx baxtuHckux urenmid : B 2 4. Capanck, 1995. Y. 1. C. 12-13; Cp.: Amamos B.M.
BonomunHoB, baxtun u muarsuctuka. M., 2005; Bacunves H.JI. M.M. BaXTHH KaK «IMHTBUCTY: OT QrIOCO(PHH s3bIKA K
MetanuHreuctuke // ®dunonornueckue uccienoBanus 1X / Ipobnemsr 6axtuHonornu — 3. Honenk : OOO «HOro-
Bocrok, JItn, 2007. C. 194— 198; Ezo orce. Muxann Muxaiinosny baxtun n ¢penomen «Kpyra baxtuna»: B mounckax
yTpaueHHOro BpeMeHU. PexoHcTpykuuu u aekoHcTpykuuu. Keagpatypa kpyra. M. : Kumk. gom «JIMBPOKOM»,
2013. C. 72-101.

® CM. 06 atom: Bacuaves H.JI. Mopnosckuil yHuBEpCHTET B cyap0e M.M. baxtuna // MeHuKe : Hayd. exKETOHUK Kad.
KYJIBTYPOJIOTHH W 3THOKYJIBTYpHL. Capanck : M3n-Bo Mopnos. yu-Tta. 2015. Ne 16. C. 16-20; Ezo awce. Konnent M. M.
Baxtuna «bombimoe BpeMs» Kak peanbHas )KU3HEHHAs IPAaKTHKa W TOTCHIMAIbHAs dTH4YecKas kateropus // [IpoGiema
XpoHOTOIAa B COBPEMEHHBIX HAayYHBIX MCCIENOBaHUAX : ¢0. MOKI. U c¢T. M. : ®I'BHY «M1XOuK PAOy, 2017. C. 144—
152.

6 CMm.: Bacunves H.JI. BaxTHHU3M KaK MCTOPUKO-KYJILTYpHBbIH (eHomen // BaxTun u Bpems : Tes. oK1 IV BaXTHHCKHX
grenuit. Capanck, 1998. C. 10-12; Ezo owe. ®enomen OaxturoBenenusi 8 CCCP (Poccum), wim B moumckax
yTpaueHHoro Bpemenu // HeBensckuit cOOpHHK : CT., BocrtomuHanust. CII0. : Akpomons, 2004. Beim. 9. C. 62-67.

" CMm.: Bacunves H.JI. Victopus Bompoca 06 aBTOPCTBE «CIIOPHBIX TEKCTOB» B POCCHICKOM GaxTuHucTuke (M.M.
Baxtun u ero coastopsl) // Uurerpamus oOpasoBanms. 2003. Ne 3. C. 121-129; Ezo owce. Vctopus Bompoca 00
ABTOPCTBE «CIIOPHBIX TEKCTOBY, NpUNUCchIBaeMbIx M.M. baxtuny // Xponorton u okpectHoctH : KOOmeiHbIi cOOpHUK
B uecTb Hukonas ITanbkoBa / mox pea. b.B. Opexosa. Ya : Baranr, 2011. C. 68-105.

8 Cwm., B wactHocTu: Bacunwes H.JI. Tlapanokcel baxtuna n napokcusmel 6axTuHoBeneHus // baxruuckue urenns — 11
Marepuasisl MexayHap. Hayd. koH®. (Butebck, 23-25 wmrons 1998 r.). Burebek, 1998. C. 68-74; Ezo oce. K
ouorpadun M.M. baxTuHa M €ro poAHBIX B JICHUHTPAACKUH mepuos ux >xu3Hu // HeBenbckuit coopuuk. CII0 : Jlema,
2019. Bgmm. 25. C. 36-52 (1 BKIICHKH).
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UJEH YYEHOTO M €r0 MOJy3a0bIThIX HBIHE MPEIIIeCTBEHHUKOB, coBpeMeHHHKOB (Poccus, CCCP,
3aman, BocTok) B CErogHsIIHEM HAYYHOM «XPOHOTOIE». XOTEJIOCh Obl YBUJAETh MPOpPHIBHBIC
nyOJMKaluy, NPOJUBAIOIIME CBET Ha I[OKa Malo MPOSICHEHHbIE 3Nu301bl Ouorpadpuu u
TBOpUYECKOH JesTenbHOCTH baxTuHa, a Takxke ero Opata H.M. baxtuna u ux poassix. Bmecre ¢
TEM BCEra YAMBIIAKOCH, YTO KOMIUIEKC BOIIPOCOB TeMbl «baXTHH» IPONOJDKAET OCTaBaThCs
aKTyaJbHBIM U OPraHU3aIMOHHO BBIPAXKATHCS B MHOTOYMCICHHBIX KOH(MEPEHIUAX, «IIEHTPAX»,
CHELMATM3UPOBAHHBIX KYPHAIbHBIX M3/aHUSAX B PA3HBIX YACTSIX 3€MHOro Iiapa (poccuiickas
npoBuHIMsA, BenukoOpuranusi, bpaswms wu ap.). Moxer ObITh, 3TO CBSI3aHO C
HEPAaBHOMEPHOCTBIO PACIHPOCTPAHEHUST HAYyYHOIO 3HAHMS WIM IIOKAa HEBEIOMBIMU 3aKOHAMHU
«Hoocdepsbi»...

Jly Cao-x3, Akademusn odbuwecmeennvix Hayk 6 nposunyuu X302i (X207ii,

Kumaii)

1. Buepssie 4 ycnsiman o M.M. baxtune B 1983 r. B 310 Bpems s 3aHMMasICs U3yYEHHEM
npoOIeMbl XY10’)KECTBEHHOI'O BPEMEHHU U €€ MHTEPIIPETalMi COBETCKUM JINTEPAaTypPOBEACHUEM.
S y3nanm ums u Tpynsl M.M. baxThHa u yXe TOraa noHsul, 4To baxTMHY Kak MCCIIEI0BaTEII0
(dbopM BpeMEeHHU U XPOHOTOIIA IPUHAIICKUT [1EPBOE MECTO B ATOM 00JaCTH.

2. 5 cunraro, uro «IIpobaembl mOATHKH J{OCTOEBCKOTO» — CaMblif BaKHBIH TEKCT. Tak Kak
UMEHHO 3/lech BaxTHH pa3zbsicHWI CyThb TBopdecTBa J[OCTOEBCKOrO M Jajd METOJOJOTMIO €ro
U CCIICZIOBAHMUSL.

3. 51 nymaro, 4TO caMO€ aKTyaJIbHOE€ B COBPEMEHHOM OOILECTBE U KYJIbTYpe, — OaXTUHCKas
ujes [uaiora.

4. Bxiag M.M. baxTuHa B r'yMaHUTapUCTUKY COCTOUT B CIEAYIOILEM: TEOpHs AMAJIOra,
TEOpHsl KapHaBajla W TEOpUS XPOHOTONMA. OTH TPU TEOPUH OTKPBUIM HaM (KHUTaCKUM
JUTEpaTypoBeaM) TOPU30HT HcciaeoBaHnil. Ham cTano sicHO, 4TO eCTh HOBBIM CIIOCOO U3Y4eHUs
JTUTEepaTypel. PaHblle MBI M3y4Yalld JIMTEPATYpPHBIE TEKCTHI, YIS 0CO00e BHUMAaHHE TOJIBKO
coJiepKaHuIo, UTHOpUpYys Gpopmy. Toraa emie cuuTanoch, YTo U3ydyeHue GopM TeKcTa HeM30ekKHO
BeneT K (opmammsmy. B Tekcrax baxTmHa MBI OTMEUYald OTIMYHOE COOTHOIICHWE B
uccieoBaHuu cojepxkanus U Qopmbel. Kpome Ttoro, maen baxTuHa mpocBemaloT Hac B
dunocodckoit anrponosnioruu, Gpurocopuu, IUHIBUCTUKE, CEMHUOTUKE, KYJIbTYPOJIOTUH U T. 1. B
€ro TpyAax Mbl BHJIEIHM HOBBIE MBICIH, HOBBIE B3IJISbI, HOBBIE BOIPOCHL... Kaxaas ero padora
JlaBajla HaM BO3MOKHOCTH TIOJY4aTh HOBBIE 3HAHWS, BXOAHWTH B HOBBIE OOJACTH KYJBTYpHI,
oOoramaTh Hallld HCCIEAOBAaHHUS M COJEHCTBOBATh PA3BUTHI0 HAyKW M KYJIbTYpbl B Hallei
CTpaHe.

5. Uro kacaetcs coBpeMeHHOro coctosiHusi Bakhtin studies y Hac B cTpaHe, MOXXHO
CKa3aTh, YTO paHbIle TPyAbl baxTHHA M3ydann TOJIBKO T€, KTO 3HAN PYCCKHH s3bIK. CeromHs K
OaxXTMHCKMM HCCIICIOBAaHUSIM OOpAIlalOTCs y4eHble, 3aHHMMAIOIIMecs Teopued KuTailckoin
muteparypsl. B Byzax Kurtas mpomomkarT OTKpPBIBAThCS JOKTOPCKUE MPOTPaMMBI 110 H3yYCHHUIO
uzaeit baxTuHa U, M0 MOEMy MHEHUIO, MBI «YIILJIM C TOJIOBOI» B HOBYIO (ha3zy MCCIeIOBaHUN uaen
PYCCKOT'O MBICTUTEIIS.

6. 51 mymato, 4yTo pasBuTHe OaxTHHOBeneHUs B Kutae (mommMo Oosee TiryOOKOTO
M3YYEHHUS XYJI0’)KECTBEHHOH MBICTH baxTHHa) CBS3aHO C MCCIEIOBAHUEM €T0 MBICIU B 00JIACTH
TaKUX JTUCHUIUINH, Kak ¢uiocodckas aHTpormojorus, ¢pumocodus, TUHIBUCTUKA, CEMUOTHKA,
KYJIBTYPOJIOTHS, a Takke B OONAacCTH IKOHOMHUKHM M OOpa3oBaHus. B To ke Bpems ciemyer
00BEIMHUTD HCCIENOBaHUs paboT baxTWHA ¢ TpPaJAMIIMOHHOW KYJIbTYpOHW W HCIIOJB30BAaTh €T0
HOBBIC UJCH W METONbI ISl M3y4eHUS TPATUIMOHHBIX T'YMaHUTAPHBIX AWCIUIUIAH B Hamel
CTpaHe.

Hamanva Heanoena Boponuna, Mopooeckuit 2ocyoapcmeenHblil

yuueepcumem um. H. I1. Ozapesa (Capanck, Poccus)
1. Mue Obimo 15 met, xorga s ycielmaina, uto Mo otery MiBan JImutpueBud Boponun
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uaeT B roctd Kk baxTUHBIM, a MaMa NPUTOTOBWJIA MaJIEHBKYIO KOP3MHOYKY C IHUPOKKaAMHU.
[TomHIO, 4TO €ro He OBLIO BCIO HOYb, M JIUIIb KOTJIAa HACTYIUJ PACCBET, OH BEPHYJCS JIOMOII.
Ckazan: «3aroBopwincCh... Muxann MuxaiioBHd HOYBIO HE OTITYCKam». ITO OBLIM JOBOJBHO
YacThIe MOCEIICHHs, HO S HE OYeHb NpPOHHUKalIach mpobiemMamu, KOTOpblie OHU oOcyxnanmu. B
1960 r. 51 3akaHYMBaJIa MYy3bIKAJIbHOE YUMJIUIIE, U baxXTHH, 3aMHTEPECOBABIINCH ITUM COOBITHEM
B JKU3HU Halllell CeMbU, IPUHSAJI B HEM camoe JeiicTBeHHoe ydactue. OH Hanucain M.B. IOaunon
MUCbMO, C KOTOPBIM sI M OTmnpaBuiach B MockBy. bbuin BcTpeun B ee KBapTHpe, 3aHATUA B
['ocynapcTBeHHOM MY3BIKAIbHO-TIEIarOTMYECKOM UHCTUTYTE UM. | HECUHBIX, COBETHI U, HAKOHEII,
[JIaBHOE — MosiBMWiIach mnepenucka OauHoi ¢ baxTUHBIM 1O MOeMy MOBOJY, M, €CTECTBEHHO, B
HUX 00CYXIIaJ¥Ch U JPYTHE BAKHBIC 1T 000UX MPOOJIEMEI (3Ta MepenucKa u3aHa).

3HAYUTENBbHO MO3Ke, KOorJa s Havajga paboTaTh HaJl KaHIUAATCKOM [auccepTauued Mo
MCKYCCTBOBEJICHHUIO, a MIOTOM M JIOKTOPCKOW MO (uiaocopuu, Yutaia U 3HAKOMUTACH C paboTamu
baxtuHa, W mepBoe Moe YAMBICHHE U BOCXUIIEHHE OBUIO CBSI3aHO C €ro MY3bIKalbHO-
oJIM()OHUIECKOM MBIIIJICHHEM, NIYOOKHM IMOHUMAHHEM MHOTOTOJIOCHS B JIUTEparype. ITo ObuH
70-e rr. XX cToyeTus.

B 1985 r. s mo3HakoMmiIach ¢ 3aMe4aTeNbHBIM y4eHbIM, (uiocopom u dcteTukomM A.D.
Epemeebim (ExatepunOypr). Ero cnoBa: «Bbl — netn baxTuna (MMen B BUAY CapaHCKUX YYEHBIX),
CJIETYIONIYI0 OAXTUHCKYIO KOH(EPEHIMIO MPOBOIUM y Bacy. Tak u cinyunsiock. B 1989 r. nporum
Capanckue baxTuHCckue 4TeHHUs, HA KOTOpble cOOpaINCh MHOTOUMCIICHHBIE YUeHbIe-OaXTHHOBEIBI.
beimu uHTEpEecHbIe AOKIIAIbI, Oecenbl U BOCIOMUHAaHUs. B pe3ynbrare, moMuMo cOOpHUKA TE3UCOB,
yepe3 JBa roja BBIIUIM JABa HeOompmmx TomMa «M.M. baxTuH: »cTeTHyYeckoe Hacleque u
coBpeMeHHOCTEY (1992), B KoTOpbIe OBLTH BKIIOYCHBI U HEOITyOJIMKOBAaHHBIC MaTepralibl baxTuHa o
KUTalCKOW JHTepaType, a TakKe MHOTOYHCICHHBIC HCCIEIOBAHHUS OTEYECTBEHHBIX YYEHBIX.
Penakropamu BeicTymwin g u Epemees.

2. lna meHs Bce paboThl baxTWHa HWHTEpPECHBI, HO HA30BY ClEAyIOIHEe: «ICTETHKA
cioBecHoro TBopuectBay U «lIpobmeMbl mosTHKH J[OCTOEBCKOTO». ODTO BBICOKAs IIKOJA
MacTepCTBa CIIOBA M MY3BIKAIBHOTO MBIIUICHUS, HE TOBOpPS YK€ O OorareiiemM uiaeiiHOM U
npoOaeMHOM mnoTeHnuane. OueHUTh 3TOT CYIIECTBEHHBIN BKJIAJ B TYMaHUTAPUCTUKY TPYIHO H,
CKopee, Take HeBO3MOXKHO. be3ycoBHO, 4T0 OaXTHHOBEEHUE MEPEKUBATIO U OyIET MepeKUBATh
pa3uYHbIE BOJIHBI 3HAYMMOCTH, TOHUMAaHUSsI, BEJTUYHS ¥, MOXKET OBITh, 3a0BEHUSI, HO HE MaJICHUS,
a TIOCTOSTHHOTO U OECKOHEUHOTO BO3pOXkAeHUA. [ TaBHOE ke — HE0OXOJUMO MPUOOPETaTh OMBIT
npouTeHus baxTuHa, KOTOPBINA POKIAACTCS U YKPEIUIAETCS B TIpoliecce OOIIEHUS C €ro TEKCTaMH.
Orto BaxHelmue «ypoku baxtuna» (K.I'. McymnoB) He TOIBKO A TUTEpaTypOBENOB, HO U IS
¢un0coPoB U KyIbTYpOJIOTOB.

3. «Capanckuit xponoronm M.M. baxTtuHa» — HOBas BHU3WUTHAs KapTOUYKa CTOJHIIBI
MopaoBun. 17 wHosiOps 2015 r. wmcmomamnock 120 mer co aHS poxaeHus baxtuHa,
MpociaBUBIIETr0 He ToiabKO Poccuto, Ho 1 MopaoBuio. 25 niet, KoTopble OH npoxui B CapaHcke,
nmpopaboTtaB B MOPIOBCKOM YHUBEPCUTETE, OMPEACINUIN 3HAKOBOCTh Topojia. «CapaHCK — TOpo.
baxtuna» — 310 Becomo u 3HauuMoO 11 Poccun u 3By4uuT Tenepb He ToJbKO B EBpore, HO U Ha
BCEX KOHTHHEHTaX, TJe u3MalT ero padotel (ABcrpanms, bpaswmms, SAnonms, CIIA u mp.),
npoBOAAT KoH(pepeHH U cumno3nyMsl (bpasunus, BenukoOpuranus, Kuraii, LlBerus).

4. TlpoxuB B CapaHCKe YEeTBEPTh BeKa, baXTWH c037a1 CBOIO JyXOBHYIO aypy B THXOM
MIPOBUHIIMATIBHOM TOPOJIE, PACHOI0KEHHOM B LIeHTpe Poccuu, HecMoTps Ha To, yTo CapaHCk AJis
TaKOTO YeJOBEKa CTaJl MPOBUHIIMEH, KOTOPasi BBIPBaja €r0 M3 MPUBBIYHOIO HAYYHOTO OOIICHMS,
clenana U3roeM, COCTUHUB OJHOBPEMEHHO MOTHB H30paHHHUYECTBA U OOAECNEHHOCTH >KHU3HBIO.
Opnako baxTuH He 4YyBCTBOBaJl XapaKTEpHBIE [UIsl PYCCKOTO HWHTEIUIUTeHTa (0COOEHHO
MPOBHHIIMATA) CKYKY, OJMHOYECTBO W pa3ouapoBaHHOCTh. OH paborain... BMOXHOBEHHO 4HTaml
JICKIIUU AJIsl CTYACHTOB, IUcall (Yalie B CTOJI) CBOM FeHUANIbHbIE TPY/bl, OOIIANICS C HHTEPECHBIMU
JIOJIbMH, TE€M CaMbIM IPEBPATUB BBIHYXICHHOE «3aTOYEHUE» B CpEeAy OIAyXOTBOPEHHOIO
OuTaHMUs HE TOJBKO i cebsi, HO M i1 OKPYXKaBIIUX €ro JIoAei. DTo ObUIO €ro «Mbl»,
HEMOBTOPUMOE, OCOOBIN THI «€ro MPOBHHIIMUY, CTAHOBSIICHCS TYXOBHOUM CTOJHMIICH, CTOMUIECH
0axXTUHCTBA, «CBOEW» cronuiel Mupa. IMEHHO 37iech OH 3aKOHUYMI OJHO U3 (PYHIAMEHTaJIbHBIX

29



HCCJICIOBAaHUI dYeoBeuecko HACHTHYHOCTH — «TBopuectBo @dpancya Pabme m HapomHas
KYJIbTypa cpeHEeBeKoBbsl U PeHeccanca». He moObiBaB HU pa3y B EBpone, baxTua craHOBUTCS
yenoBekoM EBpombl, NpoaHaJIM3UpPOBaB U OLEHUB JIOCTOMHCTBA M HEJOCTAaTKHM CMEXOBOU
HApOJIHOM KYJIBTYpHI ABYX BEJIUKUX 310X — CpeaHeBEeKOBbs U BO3poxkaeHUs — KaKk HUKTO JPYyrou
1o Hero. CUIBHBIA ayXoM, baxTHH He TONBKO HE ciloMmaics, HO sBU ce0s Benmwkum TBopriom
BBICOKOM HWHTEJUIEKTYaJIbBHOM KyJIbTypbl. Uepe3 <«JIIpUKOCHOBEHHME» K TAKOMY YEIIOBEKY
MPOSIBIISIETCS. CTPACTHBIM HMHTEpPEC K JIPYroMy OBITHIO, OTpa)karolIMiics B CHOCOOHOCTH K
CaMOCOBEPILIEHCTBOBAHUIO, CAMOYTITYOJICHHIO  CAMOIIO3HAHHIO.

5. [lamsate o baxtune B CapaHcke >xuBa. bbuil OTKPBITHI 1Be€ MEMOpHUaibHbIE JOCKU (Ha
nome, rae xuinl baxtuH, u Ha cHeceHHOM Kopmyce Ne 1 MOpHOBCKOTrO yHUBEpCUTETA, IJie
paboran), ecth ynuna baxtuna, HayuyHas OuOaroTeKka MOPAOBCKOTO YHHBEPCHTETa HOCUT €r0
UM, CTalld TPaIuIUMOHHbIMU baxTtunckue uteHus. dunocodamu, KyapTyposioraMu, GpuiaoaoraMmu
U3JIaHbl MHOT'OYMCJIEHHbIE COOPHUKMU TPYAOB, PACKPBIBAIOLIME CMBICIBI TBOpuUecTBa baxTuHa,
3allMIIEH HE OAWH JAECITOK AMCCepTaluii, pa3BuBawomue ero uaeu. llo ycraHoBuslielics B
HAaIlIeM ropoJie TPAIULMU CBOMMH BOCIIOMUHAHUSIMH O baxTHHE esATCSl MUCbMEHHO U YCTHO €ro
KOJUIETH, aCIIMPaHThl, BBITYCKHUKN YHUBEPCUTETA.

6. 24 Hos6ps 2015 1. HA OHOM M3 YHHBEPCUTETCKUX MUTomanok (yi. [lonexaesa) Mexmy
TpeMsi y4eOHBIMU KOpPITycaMH, Kak Obl B JIOHE YHHUBEPCHUTETA U IOJ €ro 3allUTON, ObLI OTKPHIT
namsaTHUK M.M. baxtuny (6ponsa, ckynsnrop H.M. ®dunatoB). OH «cuaut B Kpecie» Ha
TPAHUTHOM IOCTAMEHTE, OKPYXEHHBII KHUTaMU. JTO MEPBbIA U MOKA €IMHCTBEHHBIN MAMITHUK
baxtuny. CapaHCK ke Hadax HOBBIH OTCUET «00ImeHus ¢ baxTuHBIMY.

Beth Brait, University of Sao Paulo, «BAKHTINIANA. Revista de Estudos

do discurso» (Sao Paulo, Brazil)

1. My first contact with Bakhtin (Bakhtin/Volosinov) took place in the 1980s when I was
a Professor at the Department of Linguistics and in the Postgraduation Program in Semiotics for
the Universidade de Sao Paulo [Sao Paulo University — USP]. The first of Bakhtin*s work | came
upon was BAKHTIN, M. (VOLOCHINOV). Marxismo e filosofia da linguagem. Problemas
fundamentais do método socioldgico na ciéncia da linguagem. Traducao (do francés) Michel
Lahud e Yara F. Vieira. Sdo Paulo: Hucitec, 1979. [VOLOSINOV, V. N. Marxism and the
Philosophy of Language. Translated by Ladislav Matejka and 1. R. Titunik.
Cambridge/Massachusetts/London: Harvard University Press, 1973]. During that same time, |
also found Problemas da poética de Dostoiévski (M. BAKHTIN. Problémi poétiki
Dostoiévskovo. 3. ed. Moscou: Kbuddjestvennaya Literatura, 1972), which was translated to
Portuguese from the Russian as BAKHTIN, M. Problemas da poética de Dostoiévski. Tradugao
de Paulo Bezerra. Rio de Janeiro, Forense Universitaria, 1981. [1963].

Thenceforth, | became a Bakhtinian. I realized that Bakhtin“s notions of man and
language were surprising and contemporary, triggers to constant reflection on the macro-concept
of dialogue/dialogism as inherent to the human condition. | have written many articles, chapters
and organized books and events (the first one was a centenary, A hundred years of Bakhtin [Cem
anos de Bakhtin], in 1995, with several national and international guests), in addition to having
founded the Work Group Bakhtinian studies in the National Association for Research and
Postgraduation in Linguistics; the Research Group Language, ldentity and Memory/ Brazilian
National Council for Scientific and Technological Development; and the journal Bakhtinana.
Journal of Discourse Studies https:/revistas.pucsp.br/bakhtiniana®. 1 have also established,
based on Bakhtinian studies, the great reception of Dialogical Discourse Analysis (DDA) in
Brazil, that is, a Brazilian way of investigating, organizing and mobilizing language studies
(artistic or not), and | have also developed verbal-visual studies that rely exclusively on the
Bakhtinian thought. | have also supervised masters and PhDs (and 1 still do) of professors from

® Grupo de Trabalho Estudos Bakhtinianos; Associagio Nacional de Pesquisa e Poés-Graduagio em
Linguisticas/ANPOLL; the Grupo de Pesquisa Linguagem, ldentidade e Memdria/CNPq; Bakhtiniana. Revista de
Estudos do Discurso


https://revistas.pucsp.br/bakhtiniana

many public and private universities who are now in charge of educating other researchers. My
current investigation, funded by CNPq focuses on the reception of Bakhtin, Voloshinov and
Medvedev in Brazil and the constitution of a Brazilian branch of Bakhtinian investigation, which
is reflected on official educational documents.

2.1 consider Problems of Dostoyevsky’s Poetics and Rabelais and His World as the most
important of Bakhtin“s works since he develops his argument based on two great authors from the
world“s literature (a Russian and a French author) and presents a powerful reflection on dialogism,
polyphony, popular culture, genres, metalinguistics, etc. — founding concepts and notions and
categories for the Bakhtinian thought. Nonetheless, his other works have also made significant
contributions to both linguistic and literary studies and embraced different fields of knowledge,
such as Humanities, Social Sciences as well as History and Education. This is the case of
BAKHTIN, M. M. The dialogic imagination: four essays. Translated by Caryl Emerson and
Michael Holquist. Austin: University of Texas Press, 1981; BAKHTIN, M. Art and Answerability.
Early Philosophical Essays by M. M. Bakhtin. Translated by Vadim Liapunov. Austin: University
of Texas Press, 1990; BAKHTIN, M. M. Speech Genres & Other Late Essays. Translated by Vern
W. McGee and Edited by Caryl Emerson and Michael Holquist. Austin: University of Texas Press,
1986, as well as his philosophical reflection BAKHTIN, M.M. BAKHTIN, M.M. Toward a
Philosophy of the Act. Translation and Notes by Vadim Liapunov. Edited by Vadim Liapunov & Michael
Holquist. Austin: University of Texas Press, 1993.

3. Similar to the whole of his works, many of Bakhtin“s ideas are extremely relevant
nowadays, when humanity faces so many transformations. It was not by chance that Bakhtin
chose Dostoyevsky and Rabelais to understand and expose the world in two of his greatest
books. Both these writers look at the transformation of human beings, which allowed the Russian
thinker to do the same concerning issues of ethics, aesthetics, alterity and diversity of speech,
among the fundamental themes for humanity and its constitutive languages. Bakhtin teaches us
to read and understand a world where differences are more and more neglected by authoritarian
stances.

4. Bakhtins contribution to humanities is evident in his presence in the construction of
knowledge in Humanities, Social Sciences and Education, and other sciences, as he considers
language, along with several other aspects, not a mere instrument of communication and
expression, but a site where the individual constitutes themselves from their own discourse and
from socially circulating discourses. Bakhtin®s reflections also ground the definition of “object”
in Humanities as a “speaking object”, rather than something to be spoken of, which means this
object is always a subject. Therefore, research in Humanities is posed not as cartesian and purely
objective, but in the encounter of these two subjects, of discourses, of consciousnesses, of
socially organized beings.

5.In Brazil, 1 would say Bakhtinian studies are solid, especially in the field of
Linguistics/discourse analysis and Education. There is a great number of articles submitted to
Bakhitiniana, mostly national, but there are also contributions from abroad, even from Russia. In
the European continent, | believe Bakhtinian studies are scarce, except for England whereas in
the United States, the number of works and researches is a bit higher.

6. There are two great translators in Brazil, Paulo Bezerra and Sheila Grillo, as well as
research groups and research perspectives in several universities. Translations of Bakhtin®s works
are also in development and the writing of theses, dissertations and articles is pretty significant
as well. Considering the presence of the Bakhtinian thought in Humanities, | think we can hope
for Bakhtinian studies to develop around the globe. Nonetheless, Brazil is still more promising
and productive.

Tamvana  Heanoena  Axumoea, Mopooeckuii  2ocyoapcmeeHHblil

yuueepcumem um. H. I1. Ozapesa (Capanck, Poccus)
1. BniepBoie umst baxTuHa s ycnbimana, Oyaydu CTyIAEHTKON 1-ro Kypca, Ha MPOBOAMMOM
MopnoBckuM rocyHuBepcuteToM KoHgpepeHimu (1995 r.). Cpa3y mpuBiek BHUMaHHE HOBBIH
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TEPMHMHOJIOTMYECKUH ammapar. beuto Mano 4To MOHATHO, HO OYEHb MHTEpeCHO. BecnommHaercs
TOP)KECTBEHHOCTh ~ MPOUCXOMALICTO MEpPONPHUATHS, OOYCIOBJIEHHAs TOHMMAaHHUEM BCEMHU
YYaCTHHKAMHU 3IOXalbHOro coObiTus. [lo3TOMy oOlIylIeHHE CONPUYACTHOCTH 3TOMY YiKe
IIPUBOAWIO B TPENET U OYEHBb BOJIHOBAJIO.

2. Ha moii B3ris, Haubosee «IMTeparypoBedeckum» TekcToM baxTuHa (a moromy Juis
MEHsI CaMbIM Ba)XHBIM) clieayeT cuuTath «CiI0Bo B pomaHe». B 3Toit paboTe ydeHbIi HE TOJIBKO
ONlEpUpYET JINTEPATYPOBEAUECKUMH IMOHATUAMHU, HO M MBICIUT KakK (QUIOJOr, Uil KOTOPOIo
MIOHATHUSL «CJIOBA» U «OKAHPa» OKA3bIBAIOTCA B3aMMO3aBHCHUMBIMM M BCTPAMBAEMBIMH, C OJHOU
CTOPOHBI, B TPAJULHOHHYIO (DUIOJOIMUYECKYI0 HAayKy, a ¢ JIpYyroil, — B 0coOyr0 OaxTHHCKYIO
CHCTEMY KOOPJAMHAT, B KOTOPOH «wKaHp» — 3TO HE (hOpMaJIbHAS HITH COLIOJIOTUYECKas KaTeropus,
a TMIOHATHE, COIPSDKEHHOE ¢ aBTOPCKON MHTEHIIMOHAIBHOCTBIO.

3. [Tonarato, 4yTO ceronHsl aKkTyalbHbI Bce uaen baxtuna. [Ipyroe aeno, 4To crai riymie
MH(GOPMALIMOHHBINA IIyM, B CBSI3U C 4eM uAesAMU baxThHa cranu 3aHMMAaThCsl TOJBKO T€, KOMY
OHM M3HAYaJIbHO OBLIU aJpEeCOBaHbl: 3PYAUTHI, TPO(ECCUOHATIBI, JIIOJU C BBICOKOH MOpPaIbHOM
OTBETCTBEHHOCTBIO U MHTEJUIEKTYalIbHBIMU pecypcamu. 1 Bce xke 1mo3Bolio cede BhIACTUTh UICH0
Jraiora Kak OMpeesisioIyro 17l Bceld OCTOAXTHHCKOM SIIOXH.

4.Ha wmoii B3ran, baxTuH — 3TO oAHAa M3 LEHTPAJIbHBIX CKpEell COBPEMEHHOW U
IIOCTCOBPEMEHHON Hayku. Ero MokHO mocTaBuTh B OOUH psii ¢ Apucrorenem, IlnaroHowm,
I'erenem n Kanrom. Kak 1 onu, baxTun onpenenser IBUKEHUE HAYYHOU MBICIIH, CO3/1a€T OCHOBY
JUISl CaMbIX pPa3HbIX HAay4HBIX CHUCTEM, IIPUYEM HE TOJBKO B I'YMAHUTAPUCTUKE, HO UMEHHO B
IYMaHUTapHbIX HayKax baxTuH u300peTaeT ONIUH, KOTOPbIE PACIIUPSIOT MPOCTPAHCTBEHHOE
BHJICHHE, I0-HOBOMY OIIPECIISIOT BPEMEHHBIC TUCTAHIIMK, Y4aT 4eJIOBEKa PacliO3HaBaTh CaMOro
ceOs1, onpeensis KpUTepUeM /sl 3TOTO «y3HaBaHMs» HJICI0 AUaora.

5. Hayka o baxTuHe, kak MHE BHUIUTCS, HAXOJIUTCA B MyOEpTAaTHOM MEPUOJE — €€ eIle
TPYAHO OINpPENEIUTh OAHO3HAUYHO U3-3a IOHOILIECKOTO BO3pPACTa, XOTs, 0€3yCIOBHO, YK€ CO3aHbl
3HAQYMUTENIBHBIE TPYJbl C BBIIEJICHUEM OCHOBHBIX IIYT€H Pa3BUTHS OTEYECTBEHHOM M MHUPOBOM
0axTHHOJIOTUH, HO BCE K€ 3pesoe CloBO 0 baxTuHe ckaxercs, monararo, CIycTs CTOJIETHE MOCIe
€ro CMepTH, KOorja OyAyT OTUETJIMBO BUAHBI PE3YIbTaThl paOOTHI TOM WJIM MHOM Hay4HOH IIKOJIBI,
BOCIIMTABIIEH  YYEHHUKOB, TociefoBaTeneil, cGOpMHpOBABIICH  HOBbIE  HalpaBJIECHUS
T'yMaHUTapHOU MBICIIH.

6. bynymee pa3BuTHe OaXTHHOBEJEHMS CBSI3aHO HAIPSIMyI0 € HMH(OPMAIMOHHBIMU
texHosiorusiMu. Ecniu He Oyner onudpoBan apxus, 6ubimoreka baxtuna, To HE OyAyT CO37aHBI
yCIOBUS Ul Pa3BUTHUA OaXTHMHCKHX HJIEH, Cy3UTCS YHCIO MOJIOJBIX HCCieqoBaTesnel, HauHyT
3aTUXaTh MEXKAYHAapOJAHBbIE CBA3U. TOJNBKO HAXOASACh B €IMHOM JBIKEHUH C IIPOLECCOM
mUGpoBU3AMY M HHPOPMATH3AIMH, MOXXHO TOBOPUTH O TJOOAJIBHOM pa3BUTUM HAYKH O
baxTtune.

Buxkmop Buxmopoeuu 300nbnukos, Bumeodckuii 2ocyoapcmeeHnHblil

yuugepcumem umenu IILM. Mawepoea (Bumeock, Pecnyonuka Benapycs)

S He oTHOomy cebs K «BENYIIMM CHEIHaJMCTaM B 00JacTH T'yMaHUTapHBIX
WCCIICIOBAaHMIT» W OTBEYAI0 HA BAllly aHKETY KaK WICH peakiuu xypHaia «/luamor. KapHasair.
XpOHOTOM» CO JIHSA €ro OCHOBAaHHWS B TEUEHHE IOJyTOpa JAECATKA JIET M KaK €ro JI0CTaTOYHO
AKTUBHBII aBTOP.

1. B 1990 r. BureOckuii yHUBEpCUTET, TOTAA €Ile MEAMHCTUTYT, oTMedan 80-ieTHuit
100MIeil B KayecTBE IMEPBOrO BBICIIETO Y4E€OHOTO 3aBEICHHS Ha TEPPUTOPUU COBPEMEHHOM
benopyccuu. K robwmiiero ObT M374aH KPaTKUl OYEpPK €ro MCTOPHH, B KOTOPOM BBIIAIOIIIHIACS
¢mtocop u nmureparypoBen M.M. baxtun ObUT Ha3BaH cpenu NpenojaBaTeiei yUYUTeIbCKOTo
nHctuTyTa B Hadase 1920-x rr. Torma-to y Hukonas AnekceeBnua [lanpkoBa poauiach uuaes
Hay4HOI'0 JKypHaJla, IOCBSILIEHHOTO HCCIIENIOBAHMIO XU3HU U TBOopuectBa M.M. baxtuna. 1
paboTtan ¢ HUM Ha OJHOM Kadeape, U OH «3aBepOOBA» MEHS B CBOM MPOEKT. Tak BCTYMWII 51 Ha
3Ty JUIsl MEHS terra incognita.

2. Texctol «MckycctBo 1 oTBeTcTBeHHOCTHY (1919), «K rmocodun moctynkay» (1920-e
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IT.), «ABTOp W T€POMl B ICTETHUECKOU NesaTeabHOCTHY, «[Ipobmembr TBOpuecTBa JlocTOCBCKOTOY
(1929) u «lIpobmembr modTuku JloctoeBckoro» (1962). IlepBbie nBa — Kak deTKas
Kynbrypduiiocodcekas mno3unus baxTuHa-yd4eHOro, ocTajbHble — KaK IPOLECC JABMKEHUS,
KOPPEKIUHA MBICIIM TEOPETHKA IOJ BIUSHUEM XYI0KECTBEHHOM NPAKTUKH OTECYECTBEHHOM
JUTEPATYPHI.

3. Unen paBHOIIpaBHOrO aMajnora Kak CPeACTBA JOCTHUKCHHS WUCTHHBI WM COTJIACHS B
OOLIEHNH OMNIOHEHTOB, aMOUBAJIEHTHOCTU CMEXa, MOJM(OHUU TOJIOCOB B MOITUKE CIIOBECHOTO
TBOPYECTBA, OCOOCHHO POMAHHOT'0 JKaHPA.

4. 910, BO-TIEPBBIX, HOBas METOJIOJIOTMYECKasl MapajJurMa HAay4HOro CO3HaHus, Ooisee
KOHCTPYKTUBHAs IIPEKE CYIIECTBOBABIINX; 3TO, BO-BTOPBIX, 0€3YCIOBHOE OTPHUIIAHUE MTPUHIIUIIA
MOHOJIOTHM3Ma B JII0OOM BHJI€ JAYXOBHOM M COLMAIbHOW JAesITenbHOCTH. B TO ke Bpems
MOHMMAaHNUE BHYTPEHHETO Mpeelia OTBICUYECHHOCTH B IUAJIOTHYECKOM OOIIEHUH, HEOOXOAMMOCTH
nepexojia K KOHKpeTHoMy aeiictBuio. [lanee. Kak TeopeTuk B 00JIaCTH JIUTEPATypPOBEACHHS OH,
HayuHas ¢ 20-X IT. TPOLUIOro BEKa, MPOTHBOCTOSI IMOCJIEIOBATEILHO U OECKOMIIPOMUCCHO U
HEUCTOBBIM HOBaTOopaM B JUTepaType, MNPU3bIBABIIMM COPOCHTH KIACCHKOB C Mapoxoja
COBPEMEHHOCTH, CO3JaBaTh YHUCTO IMPOJIETAPCKOE HCKYCCTBO, MW  PEBHHUTENAM  Kak
COLIMOJIOTHYECKOM, Tak u (opmanbHOW Imkojd. Wpeu ero okazanuch Oosiee >KU3HEHHBIMH W
KpeaTHBHBIMU, MMUTAIOIIUMH U HBIHEITHIOI TYMaHUTAPUCTHUKY.

5. K coxanenuto, moe obuienne ¢ Hukomnaem AnekceeBrueM, MpOAOJDKABIIEECs U MOCIIE
ero mepee3ga B MOCKBY, 3aKOHYMIIOCH B TOCJEIHEM, «IIPOIIAJLHOMY», HOMEpE >XypHaia,
kaxercs, 40-m mo cuery. [locie yxoma W3 JKU3HM €ro perakropa MOW HMHTEpeC K
0aXTUHOBE/ICHHUIO TIOYTac, U O €r0 COBPEMEHHOM COCTOSIHUM HHUYETO CYIIECTBEHHOT'O CKa3aTh HE
MOTY.

6. OHO oOpeTaeT HOBBIM HMITYJbC K PA3BUTHUIO MO MPUYMHE COBPEMEHHOTO TATOTEHUS
HCTOPUYECKOIr0 Mpolecca K riaodanus3aluu, a Mo CyTH — K TOJHOW JAeTyMaHM3alUM >KU3HU.
Jlmanorusm Kak caMblii TYMaHHBINH U TJI0JOTBOPHBIN CIIOCOO OOIIEHHUS TOCYIapCTB, HAPOJIOB, UX
KylnbTyp OyneT BocTpeOOBaH Kak MPOTHBOBEC 3aMAaCKHPOBAHHOMY 0oJiee HAyYHBIM TEPMHUHOM
«rI00aNM3anus MOHOJIOTH3MY, HECYIIIEMY YTPO3y BCel COBPEMEHHOM IMBUIN3AIINH.

Hamanva Koncmanmunosena boneukas, ce0000nblii uccieooeames

(Mockea, Poccus)

1. BriepBsie 51 no3HakoMuiiack ¢ Tpyaamu baxtuna («IIpoGiemsl moatuku JlocTOEBCKOro»
u «TBopuectBo ®pancya Pabie...»), Oyayun crynentkoit Jluteparypnoro uncturyra CII CCCP
— rae-to B cepenuHe 1970-x rr. BiumoTHyro 3aHsnach ux M3ydeHMEM B acnupaHType Cekropa
teopun nureparypel UMJIN, toe yumnace B 1982-1986 rr. C. BouapoB Torma momapui MHE
cOoopHuk pabor baxTmHa «ICTEeTHMKAa CIIOBECHOTO TBOPYECTBAa», M YK€ TOI/Ia MHE OTKPBUICS
baxtun B kauectBe ¢unocoda. B Hauanme nepectpoitku MMIJIM mpucTynuia K MOATOTOBKE
aKaJeMU4ecKoro coopanus counHeHnit baxTuna, 1 MHe ObUIO MPENTI0KEHO KOMMEHTHPOBATD €ro
TPYA «ABTOp U repod B 3cTeTHUecKOl aesrenbHocTH». CtaB corpyanukom MUMIIN, s riyboko
NOrpy3WJIach B KOHTEKCT OAaXTMHCKOM MBICIU: Hal0 OBLIO MOHATH €ro MECTO B PYCCKOM
bunocopun U Teopuu JIUTEpATyphl, a TakXkKe I NMOHMMaHUs BO33peHud baxTuHa cinemoBaio
IPOCIIEUTh UX TEHE3UC — OHU YKOPEHEHBI B 3ana Hoi ¢uocopun. COBEpIIEHHO HEU3BECTHBIE Y
Hac TPYJbl 3alaJHbIX MBICIUTENEH BTOPOM MONOBHHBI XIX B., COCTaBIsABIIME KPYI YTECHHS
baxTtuna (311 Quiocodsl KPUTHUECKH YIOMSHYTHI B «ABTOpE M Tepoe...»), ciaBa bory, Obutn
JUIS MEHS TIOCTYMHBIME B JIeHWHCKOM OMOIMOTEKe, T1Ie sl TPOBeJia MHOTO MECAIIEB (€CJIM HE JIET).
[To mMepe moero morpyxenus B guiaocodckoe co3HaHue baxTuHa, MHE CTaHOBWIJIOCH Bce OoJee
ACHO, YTO, Ka3aloCh Obl, pa3pO3HEHHBIC M CAMOCTOSITENIbHBIE €r0 TPYIAbl — KHUIH, TPAKTATHI,
CTaTh, ()parMeHTapHbIC 3aMETKH IOCICAHUX JIET, «IICeBJ0-baXxTuH», MHTEPBBIO — HAa CAMOM
JIelie  COCTAaBIISIOT €IWHCTBO, CYyTh, Pa3BOPOTHl eamHOM (uimocodckort waen baxtuna. Ha
OCHOBaHUH YSICHEHHSI MHOW 3TOW HJIeU U ObLIT HANMCaH KOMMEHTapHil K «ABTOpPY U repoio...». K
TOMY BpEeMEHH s ONmyOJMKOBaJla MHOXECTBO crared o baxtmHe (kypHanbl «Bompocsl
dmnocopun», «Auanor. Kapuasan. XpoHoromn», HayuHble cCOOPHHUKH, M3/1aHHBIE Kak B Poccuu,
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TaK W 3a py0exoMm), ydacTBOBaJia B PsAe MEXIYHAPOJAHBIX KOHIPecCOB U KoHbepeHmi. Bes aTa
oubmuorpadusi mpucyTcTByeT B Moed kHHre o baxtuHe «baxTuH rimazamu MeTtadu3ukay,
u3naHHou yxe B 2018 r. akageMu4yecKkuM H31aTesbCTBOM «LI€HTp T'yMaHHUTapHBIX UHUIIUATHUBY»
(KHUTa HAXOAWUTCSA B OTKPBITOM JIOCTYIE B 3JEKTPOHHOM BHJIE€ Ha caliTe XypHana «3Be3lan,
ornen «buOmmorekay). Ilen yxke 1993 1., B HUMJIM npousomen Kpu3UC, KOTOPHIM
BOCIIOJIb30BAIMCh MOM HENOOpOXKENIATeId M aBAaHTIOPUCTBI K3 HOBBIX COTPYJHUKOB. B
pe3ysbTaTe UX MHTPUT s MOTEpsiia CBOE€ MECTO B MHCTUTYTEe M B OaxTuHOBeAeHUU. OJHAKO HU
OJIMH M3 MOMX TEKCTOB O baxTuMHe He mpoman — Bce HbIHE M3/IaHbl U BOLUIM B MOHOTpa(HIo
«baxTun rnazamm Meradusukay. Taxxke s m3gana B MHMOH PAH cBoe «aibrepHaTHBHOEY
cobpanue counHeHn baxTHHa ¢ cOGCTBEHHBIMU KOMMEHTapusaMu L. Tak 4ToO MeHsS yHHYTOXKHTH
HE yJaJIOCh, BCE MPOM30ILIO, KaK 5 BHXKY cedyac, K aydmieMy! Tak B Hallel KU3HU — U 4yepe3
IOYPHBIX JII0/Iel — aericTByeT Onaroi boxxuit [Ipomsbici.

2. Bce texcThl baxTHa 0MHAKOBO Ba)KHBI 711 MIOHUMaHUS ero GUiIocopCcKkoil uaeu, Bce
ABIIAIOTCS KaK Obl OpraHaMu eIMHOTO Tela. BakHO BUAETH CBS3b MEXK/y HUMHU.

3. «/lmanoruzupoBaHay W «KapHABAJIU30BaHA» BCS HBIHEIIHSS OOIIECTBEHHAS KHU3HBb
(paguo, TeneBUIIEHUE, HMHTEpHET W Tp.). MjaelHble CEKyIspHO-CTPACTHBIE <«IUAIOTH» C
HEN30€KHOCThIO «KapHABAJIU3YIOTCS» — BBIPOKAAIOTCS B «BECEIIYIO IPEUCIIONHIO», BIUIOTh 10
MOpZ000sT M TacKaHUs 3a BOJOCHI OIIMOHEHTa. TakoBa AYXOBHAas JIOTHKA COBPEMEHHOCTH,
Onectsie — U, HaJO JAymaTb, HEBOJBHO OTKphITas reHuemM baxtuna (cM. rnaBy 4 «IIpobiem
MO3TUKH J|0CTOEBCKOT0» 0 «KapHaBAIM30BAHOM JHAJIOTEY). ..

4. Knurn baxtuna o JlocroeBckom u Pabne — camble, ObITh MOXKET, COBEPILIECHHBIE
o0pa3ibl pPyCCKOM TrepMeHEeBTUKH. bBaXTHHCKUN aHamu3 TEKCTa SIBISIETCS B TO JKE€ BpeMs
IpeCTaBICHUEM ero (GrIocopckoro y4deHuss o ObiTuu uenoBeka. OH JOCTHTaeT cpaszy ABYX
1esell — aHAJIM3UPYET Xy10’)KECTBEHHOE MTPOU3BEICHUE U U3J1araeT COOCTBEHHOE MUPOBO33pEHHE.
OT0 U ecTh repMeHeBTHKA. baxTuH 31ech popManbHO crneayeT 3a bepaseBbiM, KOTOPBIN B cBOEH
kaure «MupoBos3penue [locroeBckoro» (1918 r1.) TpakTyer TBOpUYeCTBO mHcaTeds U
MaHU]ECTHPYET COOCTBEHHOE yU€HHE O CBOOOJIHOM JyXe YesioBeKa. baXTUH CKpPBITO BBICTYMAET
HacleTHUKOM repMeHeBTUKH CepeOpsiHoro Beka — KHUT U crateii o [locroeBckom JlbBa
[Ilectoma, /1. MepexkoBckoro, Bsau. Banosa, bepasesa.

5. 51 Beicoko neHoo Tpyabl B.JI. MaxmiuHa, OTKpPBIBIIET0 HaM MapauieNbHOCTh TPYAOB
baxTuHa u 3anagHoi nuanoruueckoi ¢uiocoduu. Heduro odenbp BaxkHOoe 0 BaxTuHe BIIOXKEHO
TaKk)kKe B TEPMHUH «IIpO3aviKay, NpeanokeHHbld uccieposarensmu u3z CIIA K. Dmepcon u
I MopcoHOM. DTUM TEPMHUHOM YKa3bIBa€TCS HMMEHHO Ha T'€pPMEHEBTUYHOCTh OaXTHHCKOMN
MbIcTU: baxTuH TpakTyeT mpo3y — U OJHOBpEMEHHO ero (uiaocodusi OMUpaeTcs Ha OIBIT
MPO3anvdeCKOM, OYTHUIHOU KU3HHU.

6. HactosrenpHol 3aaueil Hayku o baxTuHe sIBIsIeTCS YCTaHOBIIEHUE CBSI3U 0aXTHHCKON
dumocodun ¢ Meicibio CepebpsHoro Beka. S Hauama WMCCIEIOBAHMS B 3TOM HANpaBJIeHHH ..
Tpebyercss oOpaiienue Takxke K TeMe «baXTWH W KynbTypa MOCTMOJEpPHA», NYXOBHAas OIICHKA
O6axTuHCKOTO (peHOMEeHa. IHTepecHO OBII0 OBl BBISICHATH, CAMOCTOSITEICH I baxTuH, B3sSBIIUN
Ha BOOpYXeHHe B Hayaine 1920-x IT. KaTeropuio Auanora, Wid K€ OH I03aUMCTBOBAN €€ Y
bybepa. «baxtun u Humme» — Tema Takxke MHTepecHasi, 0COOEHHO B CBSI3U C KaTEropHen cMmexa,
He uyxaoi Hunme («Becenas nayka» u np.). [louars baxtuna kak npenctaBUTeNs PycCKOTO
HK3UCTEHLMAIN3Ma — FTeHepalIbHAasl TMHUS MHOTMX HOBBIX BO3MOXHBIX HCCIIEIOBAaHUM.

Onvea Burxmopoeéna @ununnosea, MopooscKkuilt 20cyoapcmeeHHblil

yuugepcumem um. H. II. Ozapesa (Capanck, Poccusn)
1. BonepBole ycapimana uMms M.M. baxtuna B 1982 r., Korma crama CTyIEHTKON
¢dunonornueckoro ¢axkynprera MI'Y um. H.II. OrapeBa, a ¢ paboTamMu mo3HAKOMHJIACh BO BPEMsI

10 Cm.: Baxmun M. Vz6pannoe : B 2 1. T. 1 : ABTOp U repoii B acteTndeckoM coObituu. T. 2 : Tlostuka JlocToeBckoro.
CIIG. : LlenTp rymanuTap. naunuarus, 2017.

Y Cwm.: Boneyxas H.K. M. Baxtun u dpunocodus «cepebpsaHoro sexa» // 3sesna. 2020. Ne 7; Ee xce. baxtun u Bepnsen
o JlocroeBckoM // Tam xe. Ne 9. CraTbu mocBAmaioTcs 125-neTHeMy I00UIICI0 MBICTUTETIS.



HaMnucaHus KaHIUIaTCKON quccepranuu B 1992 r.

2. IlockonbKy S 3aHUMAIOCh JIMHTBOAWJAKTHKOW, PUTOPHKOW, TO CaMbIM 3HAYUMBIM
TEKCTOM JJIs1 MeHs siBisieTcst paboTa «IIpobieMa pedeBbIX KAHPOBY.

3. Wnes o quanoroBoM xapakTepe 4eJIOBEYECKOr0 U KYJIbTYPHOTO B3aUMOJCHCTBHUSA, Ues
O BBICKA3bIBAHNNU KAK €IMHULEC KOMMYHHUKALIUU.

4. C nosinenueM pabor M.M. baxTtuHa oTedyecTBeHHAs JIMHIBUCTUYECKAs HayKa Havaja
YBEPEHHO JBUIaTbCsi B CTOPOHY AaHTPOINOLEHTPU3MA, CMELICHHMS AaKLUEHTOB C ONUCaHUS
CTPYKTYpBI S3bIKa HAa PACCMOTPEHHUE SI3bIKA B ACIIEKTE COLUAIBHO-IICUXOJOrnyeckoM. Heinb3s
cKa3zaTh, 4To 10 M.M. baxThHa Takoro acmekTa B M3y4YEHUHU s3blka HE ObLJIO, HO HMMEHHO
Onarogaps ero pabotaM ¢ €ro BHICHUEM H peduieKCHel, OH TOTyYUT HOBBIA UMITYJILC U HOBYIO
METOJOJIOTHI0. Takue COBpEMECHHBIE JIMHIBUCTHMYECKHE HAIPABICHUS, KaK TI'€HPUCTHKA,
KOMMYHHUKATHBHAsl CTHWJIMCTHKA U Jp., CBOUM (PYHJAMEHTOM TaK HWJIM WHA4e MPHU3HAIOT HJICH
M.M. baxTuHa.

6. baxtuHoBeneHwe, Ha MOH  B3MNAA, Oyoer [JBUTAThCS B HAlpaBICHUU
MEXIUCUUIUIMHAPHOM, UMEHHO B CHJIy OCOOCHHOCTH BbICKa3zaHHBIX M.M. baxTunsim uneit. Bo
BCAKOM Cllydae, B JIMHTBOAMIAKTUKE KaK MEXAMCLMILIMHAPHON 00JacTH, a TaKKe B PUTOPHUKE
NEPCHEKTUBHBl TAKHE HAIpaBJIECHUs, KaK >KaHPOBBIA MOJAXOJA K HM3YYEHHUIO SI3bIKa U OOyUYEHHIO
peun, WHAMBHUIYaTbHBIN CTHJIb PEYM M CHOCOOBI €r0 pa3BUTHS, S3BIKOBAs/KOMMYHUKATHBHAS
JMYHOCTH U MOAXO/BI K €€ BOCIIMTAHUIO, PEYE€BOM IIOCTYIIOK U AP.

Hamanva Tucpanosena Ilaxcapvan, Mockoseckuii 2ocyoapcmeeHHblil

yHugepcumem umernu M.B. Jlomonocoea (Mockea, Poccus)

1. BuepBoie s ycapimana uMsa M.M. baxtuna B 1969 r. Ha nexkuusx no HCTOpUU
3apyOexxHoi auTeparypsl CpenHeBekoBbst U Bo3poxkaenus. Ero pabory «TBopuectBo @paHncya
Pabne» (1965) mMbl moapoOHO aHATM3UPOBAIN Ha CTYJIEHYECKOM JINTEPATYPOBETUECKOM KPYXKKE,
KoTopelii Bena B JlHempomnerpoBckoM yHusepcutere Huna Camoiinosna Hlpeiinep. MuTepec,
NpOOYXACHHBI 3TOM KHUIOM, 3aCTaBWJI NO3HAKOMUTHCS M C paboroil «IIpobimeMbl moaTHKU
Hoctoesckoro» (u3z. 1963). Kpatkas craxxupoBka Bo @paniuu B 1972 1. npoieMOHCTpUpOBaia
uHTEpeCc U (paHIy3cKUX (QHIONOroB K OaxTMHCKOMY TBOpYecTBY. Bce 3T0 crumynupoBaiio
HEOOXO/MMOCTh TOCTOSIHHO oOOpamarbcs K OMYOJMKOBaHHBIM MOHOrpadusM, a 3aTeM —
BHHUMATeJIbHO H3Y4YMTh CTAaTbU YYEHOro, omyOnukoBaHHble B 1975 r. B kHure «Bompochl
JUTEPATYPBl U ICTETUKN.

2. ITockonbKy OCHOBHBIM HAallpaBJIEHUEM MOMX HAYYHBIX MCCIICJIOBAHHUHA B aCIUPAHTYPE U
nokTopaHType Obua mostuka pomana XVII — XVIII BB., 0cOOEHHO Ba)KHOU ISl MEHS, TOMUMO
KHUTH 0 TBopuecTBe Pabiie, Oblia cTaThst yueHOro «PopMbl BpeMEHH M XpPOHOTOINA B POMaHey, a
TaKkxke Te (pparMeHTHl M HAaOPOCKHM, Kacarolluecsl MOITOJIOIMYECKHX AacCIeKTOB XaHpa pOMaHa,
KOTOpBIE ObLIN OMYOJIMKOBAHBI B YK€ YIIOMSIHYTOM KHUTE «BOIpockl tuTepaTypsl U 3CTETUKU» U
M03/IHee — B KHHUre «DCTETHKa CIOBECHOro TBopuecTBa» (1979). DToT ke Kpyr HMccien0oBaHuH,
PACIIMPUBIIHMICS W YTOYHEHHBIH B CBsI3U ¢ MyOJaukanued coOpanus coumHeHud baxTuHa,
0CTaeTCsl BaXKHBIM JJI1 MEHS U J10 CUX TIOp.

3. lymaro, 9TO CerojHs aKTyaJieH IMUPOKHH Kpyr uaed baxTwHa, TPYIHO BBHIIENHTH
KaKyl0-TO OCOOCHHO Ba)KHYI0. B 3TOM s BHKYy OCOOEHHOCTH COBPEMEHHOM (DMIIONOTHU: €CIIH He
TaKk JaBHO B AKTHUBHBIN JUTEPaTypOBEAUECKUN OOMXOJ BXOAWIIHU, TMPEXKIE BCEro, TEPMHUHBI
«KapHaBaJlM3alUs», «XPOHOTOI», «HOIM(POHUYECKUH pOMaH», KOTOpPbIE TPAKTOBAIUCH BO
MHOI'OM pa3JM4YHO pa3HbIMH YYEHbIMH, TO B HAcTOsIee BpeMsl OBITyeT LENOCTHBIM U
KOMIUIEKCHBIH ~ TOAXox K  OaxTuHCkoMy  Hacienuto.  COBpeMEHHBI  HHTEpec K
MHTEPTEKCTYAJIbHOCTH, B YaCTHOCTH, BBIPOCHIMI IIEPBOHAYAIBHO U3 TaK IEPEBENCHHOTO
1O. KpucreBoii  GaXTHHCKOTO  «IHMAJOTHU3Ma», CTUMYJIUpPOBal Oojiee  HEMOCPEACTBEHHOE
oOpamieHre K  KOHUIeNUusAM  baxTuHa, dYTO MO3BOJWIO HE TOJNBKO  TPaKTOBAaTh
MHTEPTEKCTYaJIbHOCTh 00Jiee MCTOPHUYECKH TOYHO M INIyOOKO, HO M BBIABIATH Pa3HOOOpa3HbIC
dopmbl quanoruzMa. CoBpeMeHHOE ke OOpallleHHe K aHAJIN3y XYy/105KECTBEHHOTO IIPOCTPAHCTBA,
Jake He mpulerasi K UCIOJIb30BAHUIO MOHATUS «XPOHOTOI», OYEBHIHO MPOHU3AHO YCBOCHUEM
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nae baxtuna.

4. BknaJ 3TOro y4eHoro B ryMaHUTapUCTUKY BECbMa 3HAUUTENIEH, OH IPEKIE BCEro, KaK
MHE Ka)eTcsl, IPOAEMOHCTPUPOBAJ OpraHndecKkoe ciusgHue punocopuu u GUII0IOTUU, UCTOPUN
KYJBTYpbl U (PUIIOJIOTHH, PACCMATPUBAJl JIUTEPATYPHBIE SIBICHUS B COLMOKYJIBTYPHOM KOHTEKCTE,
4TO OBUIO MOJIXBAYCHO COBPEMEHHON HayKod. baXxTWHy HbIHUE MEHbBINIE IMOIPAXKAIOT, OJHAKO
HEHU3MEHHO BJOXHOBIIAIOTCA ero KoHuenuusMu. He ciayyaiino B 2018 r. nosiBUIICS KOJUIEKTUBHBIN
TPyX IO perakuuerd Hemeunkoro ydeHoro Marruaca @paitze «BnoxHoBieHHble baxTHHBIM:
Jlnanoruueckue MeTo bl B T'yMaHUTapHBIX HAYKaX».

5. lns 3apyOekHOM HayKM BaXKHYIO pOJb HW3HAYaJIbHO Wrpaja HJICOJOTHYECKas
coctapsitomasi: Tak, B CIIIA baxTuH — aHTUTOTAIMTAPHBIA ydeHbIH-rOepan, Bo OpaHIuu OH —
reporyeckasl >KepTBa CTAJIMHCKOIO PEXHMMA, PEBOJIOLMOHEP-aHAPXUCT M T. I, HO 3TO HE
3aCJIOHSUI0 COOCTBEHHO HAyYHOTO 3HAUEHHWs €ro TPYyJIOB. 3amajHble Y4YEeHbIE MPOJIOJIKAIOT
AKTUBHO OOpamaThCs K W3YYCHHIO Hacleaus baxThHa, TOBOpAT 00 0COOOM JTUAIIOTHYECKOM
METO/I€ M3YUEHHs JIUTEepaTyphl, NPEJIOKEHHOIO y4deHbIM. Ero maen HIHMpOKO HCHONb3YIOTCS
COBPEMEHHBIMH KOMITAPATUBUCTAMH, UCCIEAYIOUIMMH HE TOJIBKO JIMTEPAaTypHbIE B3aUMOCBS3U,
HO U JIUTEepaTypy U *KUBOIUCH, MY3bIKY, KHHO, JIUTEPATYpy U UcTOpHIO UK (unocoduro. Unen
baxTtrHa, KpoMe TOro, OXOTHO TepepadaThiBalOT M HCHONB3YIOT B AHTHKOJOHUAIBHBIX M
(EeMUHUCTCKUX HCCIIEOBAaHUAX. DTO HE MCKIIIOYAET CIIOPOB BOKPYT OaXTHHCKUX paboT: Tak, B
gactHoCcTH, B 2011 1. 1BOC mBeHmapckux yueHsIx — bpoHkap u borta — BeIyCTHIIN MOHOTpadHIo
[OJ SMaTaXHbIM Ha3zBaHueM «baxTuH ©Oe3 Macku. HMcropus oOMaHIIMKA, KOJIJIEKTMBHOI'O
MOILIEHHUYECTBA M IICUX03a», I/, BIPOYEM, peyb LUIA O TOM, YTO T'€HHUAJIbHBIMU YYEHBIMHU
npezncraBany BosomuH 1 MenBeneB (B IpOTHBOBEC OOLICHPUHATOMY HPEICTABICHUIO O TOM,
YTO MOJJMHHBIM aBTOPOM WJIM BO BCSIKOM Cllydyae TIJIaBHBIM COaBTOpPOM B HX paborax ObLI
baxTuH), a TEKCTBI €CaMOr0 Y4Y€HOI0o, BeCbMa CpEIHEH OIApPEHHOCTH, MapruHajga — JIHIIb
KOMOWISIIMS U3 ux uaei. CeHcanus, 0JlHaKo, HE yAalach, U apryMEHTHPOBAaHHBIE ONPOBEPKEHUS
nosumuy Bponkapa u BoTa MOSBUIMCH He TONBKO B 3amajHO, HO M B OTE€YECTBEHHOM mpecce?.
OOmiee mnpeacTaBlI€HHE YYEHBIX O LEHHOCTH Haciequss baxThHa oKa3ajnoch HE TOJBKO
HEMOKOJIEOJIEHHBIM, HO U MOPOJWIO CTPEMJICHHE II0Ka3aTh HEOOXOAMMOCTh CBOErO pPOja
«BO3BpalleHusl K baxTuHy» (TakoB, B YaCTHOCTH, MOA3arojoBoK Belmemero B 2020 r. tpyna
ucnanckoro yaenoro C.M. Jlnaca «5aXTHH B KHHO U M3yueHHe KMHOAAanTarmi»®).

6. Tpynst BaxTuHa HacTONBKO pa3sHOOOPA3HBI, OOTATHl HIESMH, YacTO COJAEpKaT B
CBEPHYTOM BHJIE BO3MOXHOCTH POKJIEHHUS Pa3HBbIX KOHLENIUHN, YTO 51 HE CTaHy IIPOrHO3UPOBATh
HanpasiieHue OaxTHHOBeAeHUs B OyaymeMm. Ckaxy JMIIb, 4TO, TO-MOeMy, Hacienue baxtuna
eme J0iro OyneT akTUBHBIM B Hay4yHOM OOMXOJ€ M BOCTPEOOBAHHBIM JJISI MHOTMX HMOKOJEHUH
YU€HBIX — (pHI10510T0B, GUI0CO(POB, COLIMOIOTOB, ICUXOJIOTOB U JP.

Bacunuii Bacunvesuu baouu (Bumeock, Pecnyonuka benapyce)

1.B 1972 r. (Bo Bpems yueObl B yHuBepcutere, BI'Y, MuHCK) mnpoden paboTy
«[Ipobnemsr moaTuku JlocToeBckoro» (3-e m31.), KOTOpas Mpou3Belia Ha MEHS OYE€Hb CHUIIbHOE
BII€YATJIEHUE, HO, BO3MOXHO, 1 paHee untan o baxtune B «Tpyaax 1mo 3HaKOBBIM CUCTEMaM» UIIH
B IPYTHX U3JaHUSX.

2. Cuurato, 4yTo TBOpuecTBO baxTuHa 00NagaeT HEKMM BHYTPEHHUM EIWHCTBOM (IIpH
BHEIITHEM Pa3HOO0pa3uu), U C 3TOW TOYKH 3PEHHUS HA3BIBATh KAKOW-TO TEKCT TJIABHBIM OBIJIO OBI,
HaBEpPHOE, HEMPABUIIBHO.

Jl71si TOHMMaHUs 3TOTO €AMHCTBA (U CMBICIOB) «00IIel KOHIenuun» baxTiHa BaXHBI Bce
TeKCThI, BKIouas «Dpeitausm» (baxtun — BomommuoB), «®opManbHBIE MeETOA B

12 Cm.: H.M. donropykosa, B.JI. Maximn Pecentument omypadennsix // Bonpockr nuteparypsl. 2013
Ne6. C. 444-450.

133, Mas Diaz Bakhtin in Cinema and Adaptation Studies Part Il. Adaptation studies: back to Bakhtin again //

Bbaxtunckuii Bectauk. 2020. Ne 1(3). URL: https://bakhtin.mrsu.ru
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muteparypoBeaeHun» (baxtun — Mensenes), «Mapkcusm u ¢dunocodus s3pika» (baxTtua —
Bonommnos), «Jlekmuu mo pycckoit (3apyOexxHON) muTepatype» (pasHbIX JeT U B Pa3HBIX
KOHCIIEKTaX), MHTEepPBbI0 baxTWHa W BOCIOMHHAaHUA O HeM M T. 1. Bce e Bblnensercs
«JocroeBckuii»: Oonpmoi Tekct 1921-1963 (Butebck, Ilerporpan — Jlemmnrpaa, CapaHck),
win gaxe 190714-19711°,

3.CobcTBeHHO, Bce OCHOBHBIE HeH (KaTteropuu) baxTuna B TO# niu nHOMU creneHu (1
¢dopme) BOCIIPUHATHI (aKTYaJIbHBI) B COBPEMEHHOM T'YMaHUTAPHOM 3HAHUU: «IAATOTUYHOCTHY
(«nHTEpTEKCTYanbHOCTH» B Bepcur 0. KpucreBoii), «kapHaBaIbHOCTbY, «MEHUIIIEHHOCTb »
(HepeaKko ocrmapuBaeMasi, IpU4YeM MHOTIA B MapaJOKCAIbLHON (OpMe: C OJHON CTOPOHBI,
Hanpumep, yoeJuTeabHO 10Ka3bIBaeTcs, uyTo «OKu3Heonucanue J3omna» — 3T0 HACTOsAIIAs
«MEHHIIESA», HO C IPYrOl CTOPOHBI CYLIECTBOBAHUE «MEHHUIIIIEN» OTPULIAETCS WM CTaBUTCA
0]l COMHEHHE), «TeOpHs KaHPOB» (comocTaBiieHHast Bsau. Be. MIBaHOBBIM ¢ «Teopueit
apxetunos» K. FOHra), «xxpoHOTONHYHOCTH.

4. Ecnmu KOpoTKO, TO baXTuH cka3zan «HOBOE CI0BO» B (hUIOCO(CKON aHTPONOJIOTHH,
MO3THKE, JTUTEPATYPOBEIECHUU U Jp., NPEUIOKHUB, B YACTHOCTH, HOBBIE MOJIXO/IbI JUIsl OMMCAHUS
CUCTEMBI CBf3€H (KOHHEKTOMHUKH, WCIONB3YS TEPMHH HEUpPOHAyKH) B OOMNbIION (T100ambHOM)
KYJIbTYpHOH Tpaauuuu: JlocToeBCKui B TpaAULIMK TUATOTMYHOCTH (M MEHUMIIeHHOCTH), Pabie n
TpaaULMsl KapHABAJIBHOCTH, TEOPHUS JKAHPOB.

5.HauGomnpmieit mpo0i1eMoil U Cepbe3HBIM MPEMSATCTBHEM ISl PAa3BUTUS OAXTHHUCTHKH
SBJISICTCS HEOCTaTOYHAsl pa3pabOTaHHOCTh HCTOYHHMKOB (KOHTEKCTa) TBOpuecTBa baxTuHa.

6.Co BTOpO#i MONOBMHBI XX B. CKJIAIBIBACTCS HOBAash MHTETpalibHAs HAyKa O CO3HAHHHU
(Cognitive science), U OaxTMHCKUM HJAESIM BIIOJIHE MOXET HaWTHCh HUINA B 3TOM Hayke
Oynyuero. B monp3y Takoro mpeanosiokeHusi TOBOPUT, HAIpUMeEp, TO, 4TO B kHUrax Bsu. Be.
WBanoBa «Yer u Heuer» (1-e u3z.), «Heuer u uer» (2-e u3a.), onpeaensieMbIX aBTOPOM Kak
CEMHOTHUYECKHE, HO KOTOpPhIE MOKHO OTHECTH M K KOTHHUTHBHUCTHKE, WJeu baxTMHa 3aHUMAIOT
BaXHOE MECTO.

Hamanva Muxaiinoena Jlonzopykoea, Bwvicuwiasa wkona 3IKOHOMUKU

(Mockea, Poccus)

1. Vuace Ha 1-M Kypce Torza eue JEeHHUHCKOTO «Ilefay, sl ciyllajia MporeieBTUYECKUi
Kypc II0 TEOPHUM JINTEPATypbl, M HAa OJHOM H3 TIEPBBIX CEMHUHApPOB HaM 3aJaju
3aKkoHCIeKTHpoBaTh KHUTY M.M. baxtuna o JlocroeBckom. Cmyckasick C TMOIPYXKOW TIO
3HAMEHUTOI BUHTOBOM JIECTHHIIE, 1 TPOMKO pyrayia OM0IMOoTeyHbIH (OH MHCTUTYTA 3a TO, YTO Y
HUX BCETO OJMH 3K3EeMIUISIp 3TOM KHHTH, Aa U TOT Ha pykax. 1 uyTh He HaneTena Ha mpodeccopa,
KOTOPBII pe3Ko 00epHYJICS M Pe3Ko CHPOCHI, Yero 3To s roBopio npo baxtuna. IIpodeccopom
ObL1 IpenoaaBarens ¢ kagenpsl guiiocodpun Butanuit JIbBoBHY MaxiinH, KOTOPbIN TOCOBETOBA
yuTaTh baXTHHA 10 HaYaBIIUM BBIXOJHUTh TOT/Ia OOIBIINM YepHbIM ToMaM CoOpaHus COYMHEHUH
U moobelan, YTo Ha CBOEM Kypce MO0 UCTOpHH (riiocopuu, KOTOPBIH JOKEH ObLIT OBITh y HAc
yepe3 roj, Oyzaer peub u 0 baxtune. Uepes roa y Hac ¢ HUM JIEHCTBUTEIBHO HAYaJICS Pa3rOBOP O
baxTtuHe, KOTOPBIN NPOJOIHKAETCS O CUX TOP.

2. JInst MeHs 3To, B IIEPBYIO O4epe/ib, HE OJUH TEKCT, a CKOpee Iieiasi IpyIIa TeKCTOB, 110
KOTOPBIM MOXHO PEKOHCTPYMpPOBATh «Teopuro» mapoauu M.M. baxTtuna. DT0, KOHEYHO,
«Pabne» u «JlocToeBckuii», B KOTOPHIX HEMAJIO CTPAHUI] MOCBSAILIEHO OCMBICICHHIO aHTHYHBIX U
CPEIHEBEKOBBIX MMAapPOJUNHBIX TEKCTOB M MX (DOJIBKIOPHBIM HCTOYHHMKAM, a TakKXke JOKJIajl
«Poman, kak nuTepaTypHBIA >KaHp» (mepBas MyOnmuKamus — «JI0oC M pOMaH»), TAe Cpeau
IPOYEro CKa3aHo, 4YTO «BOOOLIE BCsAKas CTPOras BBIACPKAHHOCTh JKaHPa, IOMHMO
XYyIOKECTBEHHON BOJIM aBTOpPA, HAYMHAET OT3BIBATHCA CTWIM3ALMEH, a TO U IAPOAUMHOU
CTHWIM3alMen»; crathsi «M3 mnpeapicTOpUM pPOMAHHOIO CJIOBa», TIA€ YTBEP)KIAETCS, 4YTO
«OyKBaJIbHO HE OBLJIO HU OJHOTO CTPOTOrO MPSIMOTO JKaHpa, He ObUIO HU OJHOTO THUIIA MPSMOTO

14 Paxtua M.M.: «JlocTOEBCKOro S 3Hal yKE C OJMHHAALATH-ABeHaauat net» [M.M. Baxrum: Becensr ¢ B. /.

HysakunsiM / iox pen. C. I'. bouaposa. M.: Cornacue, 2002. C. 41].
15 Baxtur M.M. O nonuponnanoctr pomasos JJocroesckoro [uaTepssio 3. [loaryxey].
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CIOBa — XYAOXKECTBEHHOTO, PHUTOPHUYECKOTO, (UIOCO(PCKOTO, PEIMTHO3HOTO, OBITOBOTO,
KOTOpbIE HE MONYYHJIM Obl CBOErO MapOAMIHO-TPABECTUPYIOIIETO JIBOMHHMKA, CBOEH KOMHUKO-
UPOHMUYECKOW contre-partie», MOTOMY 4YTO «BCE CEpPbE3HOE JODKHO ObUIO MMETh M HMENO
cMexoBoro ayonepa». «CJIoBO B poOMaHe», C YTBEPKACHHUEM, YTO «B MHPOBOW JHTEpaType
BOOOIIE 0€30rOBOPOYHO CKA3aHHBIX M YHUCTO OJHOTOJIOCBHIX CIIOB, BEPOSTHO, OYEHb Mayo». B
«Dopmax BpeMEHM U XpoHOoTOonma B pomaHe» M.M. Dbaxtun pa3BuBaeT 3Ty MBbICIb
IIPUMEHHUTEIBHO K CPEIHEBEKOBOM JIMTEpAType, a B JHUUKIONEIUYECKOM cTarbe «CaTupa»
JIeNAIOTCSl  BBIBOJBI O  «BO3POXKAAIOLICH» M OOHOBIAIOMIEH (YHKIMH CAaTHPUYECKUX U
NapOAUIHBIX KaHPOB.

3. [lycth TOHATHE «aKTyaJdbHOCTB» OCTAaHETCS BO BBEACHUSAX K  BBITYCKHBIM
KBAJTM(HUKAIIMOHHBIM paboTaM. B HaydHO-r'yMaHUTApHBIX MCCIEAOBAHHUIX CETOTHS 3TO MOHATHE
MMEET NPUMEPHO TOT 7K€ CMBICI, KaK B COBETCKOE BpeMs — CChUIKM Ha nocaenanui cvesq KIICC.

4. MHe He HpaBUTCS CJIOBO «TyMaHUTapuctuka». Hackonbko Mory cyauts,
JlutreparypoBenenre XX BeKa OCTAaBWJIO HaM JBa IMO-HACTOSILEMY OOJIBIIMX U BIUSATEIbHBIX
sBneHnid: 310 popmammctel 1 M.M. baxtun. U3 ¢opmanmsma, Gmaromapss mOCpPETHHUECTBY
Pomana SIkoOcoHa, B 3HAUMTEIBHOW CTENEHH, KaK M3BECTHO, DPAa3BUBAICA (PpaHIy3CKUN
CTpYKTypaiu3M, a u3 baxtuna, 6naronaps nocpenuunyectsy Onuu Kpucresoit, poguncs P. bapr,
a ABTOp ymep.

5. B «baxtunckom cbopHuke — 4» 3a 2000 r. ectb crarba B.JI. Maxnuna «MockBa —
IlexnH — baxTun», HanucaHHas, MO>KHO CKa3aTb, B JKAHPE «CEPbE3HO-CMEXOBOro». TaMm Toxke
OTBETHI Ha BOIPOCHI AHKETHI, IIPEIOKEHHON KUTAWCKOM MccienoBarenpHune u3 lleknuckoro
YHUBEPCUTETA; OHU INPUMEPHO Te Ke. B Tol crarbe Butanuil JIbBOBUY OTBEYAET HA TOT XKE
CaMbIil BOIIPOC, U HE JyMaro, 4TO MOTY OTBETUTH JIydllle, ITOCKOJIbKY IIPU3HAKK KPHU3HCA Kak
OTEYECTBEHHON OAXTHUHUCTHKH, TaK U 3alagHON 0OOHApYKWINCH yXKe TOra, Ha pyoeke CTOIeTui
(ecnu HE paHbIIIE).

6. Moe «BuaeHuE» CBA3aHO C MBICISIMU O OyAyllleM I'yMaHUTapHOro 3HaHus B 1enom. C
OJIHOW CTOpOHBI, TTox0xke, Hac xaer «digital Bakhtiny, «Big data Bakhtin» u Tomy mogoOnbie
JOCTMOKEHUS SIIOXM MHHOBAMi M nudpoBuzanuif. C 1pyroil CTOpoHSBI, s AyMar0 W 3HaI, 4TO
OBLIIM U €CTh MHOTHE YNTATEINN, OTJEJIbHBIE UCCIIE0BATENN, KOTOPBIX OPAXKAET U UHTEPECYET HE
CTOJIKO TOT baxTWH, 0 KOTOpOM «BCE 3HAIOT», a TOT, CHOBA JIMIIEHHBIA «AKTYaJbHOCTH,
KOTOpPBIN Kak ObUI, TAK M OCTaeTCs 3arajKoil ¥ MpeIMeTOM HOBBIX UCCIIETOBaHUM.

Wang Hongzhang, Fudan University (Shanghai, China)

1. | first heard the name of Mikhail Bakhtin when I came across the Chinese version of
his Problems of Dostoevsky ’s Poetics published in 1988, the very year when | became a graduate
student of Fudan University majoring in comparative literature. | got to know a little later that
Professor Xia Zhongyi, my MA and PhD supervisor, was the first Chinese scholar who translated
and studied Bakhtin. Professor Xia“s article “Dostoevsky*s Notes from the Underground and the
Problem of the Polyphonic Structure of the Novel”, together with his translation of the first
chapter of Problems of Dostoevsky’s Poetics, were published in World Literature, No. 4, 1982.

2. | consider Problems of Dostoevsky’s Poetics t0 be the most important of all his works,
because in it he introduces many exceedingly influential concepts later to be interpreted and
developed in different ways either by himself or by other theorists and critics so as to
accommodate or produce new theories of language philosophy and literary writing, particularly,
the novel.

3. To a university professor whos currently teaching some theory courses including
“Theory of the Novel” to my graduate students, I think particularly relevant today are Bakhtin®s
ideas about unfinalizability and heteroglossia which he uses to define the reality true both of the
human word and world. «He saw in it a degrading reification of a person's soul, a discounting of its
freedom and its unfinalizability... Dostoevsky always represents a person on the threshold of a final
decision, at a moment of crisis, at an unfinalizable, and unpredeterminable, turning point for their souly.

4. Bakhtin*s contribution to the humanities are many-sided and far-reaching. Marvelously
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steeped in and informed about historical and contemporary developments of many human
sciences, Bakhtin could manage to exhibit his intellectual creativity and genius in a large body of
his works, most of which were completed in difficult times of his personal and academic life.
Perhaps just because of the difficulties he experienced, his prodigious academic output should
not be treated merely for academic sake. The existentialist implications to be derived from a
proper study of the relations between his life and work should lead us to a rethinking of the nature
of the human sciences. And the impact of his works on our current and future humanities is yet to
be felt.

5. Bakhtin Studies has made greater achievements in applying his dialogic theory to
studies of language philosophy as well as literary theory and criticism. However, to broaden and
deepen Bakhtin Studies in an attempt to fulfil the academic implications and potentials of his
theory, we need a cross-fertilization of disciplines, applying his multi-faceted theory productively
to more of human sciences.

6. My vision for the future development of Bakhtin Studies is to bring together scientists
from different fields of research and extend Bakhtin“s academic ideas to more disciplines than
language philosophy and literary theory. We must escape from disciplinary confines and cross
demarcations traditionally and very often artificially established in the early 19" century among
disciplines of human studies — humanities, social sciences, and sciences. Two decades of the 21%
century have passed. A real disciplinary revolution and liberation is highly desirable at this
moment of human history. In this respect, Bakhtin“s own life of academic research, trespassing
various fields, is particularly relevant and instructive.

Anexcanop Anexkcanoposeuu Kopaonee, Jloneukuit HauyuoHAIbHOBLIL
ynueepcumem (/loneux, /[HP)

1. Ha nepBom kypce ¢undaxa B Jloneukom ynusepcurere (1974 r.) urenue baxTtuna
ctajno (usonorundeckoi nHUIManMen. Takas mpakTHKa MPOJI0JDKAETCS Y HAC U ceiuac.

2. «McKkycCTBO M OTBETCTBEHHOCTB» — 3TO 3€pHO (PUIIOJIOrHMUecKoi KoHuenuu baxTtuHa.
Taroke «K MeTom0IIOTHU TyMaHUTAPHBIX HayK» — OTO 3€pHA Pa3BHTHUSI OPTaHWMYHOTO PA3BUTHS
OaXTHHHUCTHUKHU.

3. lnaynor, BHEHaXOAMMOCTb, OTBETCTBEHHOCTb, ITOCTYIIOK.

4. ITposicHeHue rIyOMHHOTO M KOPPEKTHOTO B3aUMOAEHUCTBUS (puionoruu u ¢punocopuu.
O6ocHOBaHNE HHOHAYYHOTO [TO3HAHUSI.

5. locroitnHoe. COpMHPOBAHO HHTEIUIEKTyaJbHOE COOOIIECTBO C €CTECTBEHHO-
OPraHUYHOMN CTPYKTYPOM: AJIPO CHEHHAINCTOB, KOTOPBIE UCCIECYIOT U Pa3BUBAIOT Uaeu baxTuHa
co00pa3HoO ero MeTOJ0JOTHH, U c(hepbl UCCIIEOBaHUI, I/le MPOUCXOAUT TpaHCHOpMAIUS U/ UIH
aJIanTays dTHX UJIeH ¢ MHBIX TEOPETUICCKHUX TTO3UITHH.

6. OcMbicnenre Hacieauss baxTuHa Kak IIeTOCTHOCTH; CHCTEMHOE M3y4eHHE €ro uaeu u
TIOHSATHI; aKTUBAIUS €T0 YYSHHS B TOTU(POHUN COBPEMEHHOTO T'yMaHUTAPHOTO 3HAHMSL.

Banenmuna Ilasénosena ®@ypmanosa, MopooecKuii 20cyoapcmeeHHbll

yuugepcumem um. H. II. Ozapesa (Capanck, Poccusn)

1. 5l umena BO3MOKHOCTh B CBOEH IOHOCTU CAymIaTh Jekiuun M.M. baxTiuHa mo aHTUYHON
muteparype (1-#i kypc, 1958 r., Capanck, Mop0BCKHiA TOCYIapCTBEHHBIN YHUBEPCUTET), BUIEIIA
ATOr0 4YeJ0BEKa, C TPYAOM XOJSIIEro M MHOro Kypsiiero. Ho!.. oH BXoauia B ayIuTOpPHIO,
CIIOKOMHO CaJMJICA U HAYMHAJ TOBOPUTh. BOT TOrna /uist MEHsl OTKPBIBAJIICS YAUBUTEIbHBIN MUP
coOwbiThii M cnoBa. ChaBania Sk3aMeH W OYCHb BOJIHOBAIACh, HE yMeJa IIUPOKO U CBOOOIHO
W3JIaraTh BOIIPOC, HO TMONYYHIA MATEPKY. JIUIb cO BpeMeHeM, 3aHUMAasCh HAy4YHOU paboToOM, st
NOHsJIa 3HaYeHne padbor M.M. baxTuHa 0 peueBOM BBICKa3bIBAaHHH, KaK TTIyOOKO OH 0OOCHOBAI
9Ty JMHTBUCTUYECKYIO KATETOPUIO U MPEABOCXUTHII TPYIbI COBPEMEHHBIX 3apYOEKHBIX YUEHBIX B
CEMaHTHUKE U MparMaTUKe TeKCTa.

Bo Bpems 00yuenus B ['epmaHuy U Ha MEXIYHAPOAHBIX KOHPEPEHUUAX, PEACTABIsAS CBON

ropoJa 1 YHUBCPCUTCT, 4 Clibllajida C TOPAOCTbIO UM — TAK 3TO Balll Muxann baxTus.
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Eme nemnoro. B 1995 r. BeicTynmuia nepeBOYMKOM JIOKJIaJa aBCTPUKMCKOTO YYEHOTO Ha
IJICHApHOM 3acefaHuu Ha MexXIyHapoJHOM KOHIPECCE, IIOCBSIIEHHOM CTOJIETHIO CO JIHS
poxaenus M.M. baxtuna B CapaHcke.

B wMoeii HayuHO#l paboTe 4Upe3BBIYAHO BAXXHBIMH CTalM Takue Tpydbl, Kak «K
¢bunocopckuM 0OCHOBaM TyMaHUTAapHBIX Hayk» U «[IpoGiema peueBbIX KaHPOBY.

2. Bo-iepBbIX, KoHIENiusi baxTWHa O BBICKAa3BIBAHWM, KOTOPOE BBICTYIAET PEATbHON
eAMHMIICH pPEUYeBOro OOIICHHUSA, XapaKTepU3yIolleecs CMEHOW TOBOPSIINX, 3d8ePUIEHHOCNDIO.
Ota 3ae6epuienHas Yel0CMHOCMb GbICKA3bIGAHUsS, OIPEAEISeTCs TpeMs MOMEHTaMu (MU
dakTopaMu), HEpa3phIBHO CBA3aHHBIMU B OPraHUYECKOM I1€JI0M BBICKa3bIBaHUA: 1) MpeaMeTHO-
CMBICJIOBOM HCUEPIIAaHHOCTBIO; 2) PEUYEBBIM 3aMBICIOM WM PEYCBOM BOJICH T'OBOPAIIETO;
3) TUMUYECKUMH KOMITO3MIIMOHHO-)KaHPOBBIMU (opMamu 3aBepineHus. Oco00 OTMedy Takue
NPU3HAKU, KaK 9KCNPecCUBHAsi Unmonayusi, OOpalieHHOCTh K KOMY-TTH00 WIH adpeco8aHHOCHb.
Bo-BTOpBIX, Ouanocuueckas koumyenyus Kyabmypvl. OTH HWAEU YPE3BbIYAHO BaXKHBI IS
aJIeKBaTHOCTHU OOIICHHUS.

3. Bkiaz 3akimoyaercsi B MHTEPIPETAlUU BaKHBIX TTOJIOKEHUH TyMaHUTAPUCTUKH, TEOPUU
TEKCTa U BbICKA3bIBaHMS, TUAJOTUKN TEKCTA, PEYEBOr0 MOCTYNKa U T. 1. «I 'yMaHUTapHbIE HAYKU
— HAyKd O YEIIOBEKE B €ro crenuduke, a He 0 OE3rJaCHOH BEIIM M €CTECTBEHHOM SIBIICHUH.
YenoBek B ero uenoBedyeckoil crenuduke Bcerga BbIpakaeT ceOs (TOBOPUT), TO €CTh CO3JaeT
TEKCT (XOTs Obl M MOTEeHIMaNIbHBIN). TaM, r/ie ueaoBeK U3y4aeTcsl BHE TEKCTAa U HE3aBUCUMO OT
HETro, 3TO YK€ He TyMaHUTapHbIe HAYKH (aHATOMUS U (PU3HOJIOTHS YEeTIOBEeKa U Jp.)», — OTMeUaeT
baxtun B pabore «IIpobmema TekcTa B JMHTBHCTHKE, (DUIOIOTMHM M JPYrUX T'YMaHHUTApHBIX
HayKax»™o,

4. MexnucuuIUIMHapHash HallpaBJIEHHOCTh MCCIIEIOBAaHUM, KAYECTBEHHO HOBBIM MOJXOJ K
BBICKA3bIBAHUIO KAaK pEYEBOM €IMHUIIE B pPaMKaXx HOBOM HAyYHOM JUCHUIUIMHBI —
MemanuHeeucmuKy, KOTOPYI0 YUeHbIH MIIaHUPOBaJ pa3padboTaTh.

5. Ham mpencroutr paboTtaTh HaJl pa3BUTHEM KOMMYHUKATUBHCTHUKH, HCIIOJIb30BAHHEM
MEAMMHBIX TEKCTOB, AUCKYpca U UX MHTepnpeTanuu. [Ipogomkenne nuaioruueckoi KOHLIENIUN
KYIbTYpbl — TPEICTABISIETCS  aKTyaldbHBIM 68  pa3GUmMuu  MeXCKYJIbmypHo2o  0uanoad,
meopemuyeckux U NPUKIAOHbIX NpoOaeM MEeNCKYIbMYPHOU KOMMYHUKAYUU KaKk HOBOTO
HaIlpaBJ€HUsl B PA3BUTUHU T'YMAHUTAPHOTO 3HAHMS C BKIIOYEHHEM DPa3HOXKAaHPOBBIX TEKCTOB,
JUCKYpPCOB, MPEACTABISAIONINX PA3IUYHbIE KYIbTYPHI.

Anekcandp I'ennaovesuu Jlucos, Bumeockaa opoena «3nax Ilouemay
20Cy0apcmeennan aKademus eemepunaproi meouyunvl (Bumeock, Pecnyoiuka
benapycs)

1. Bonpoc 3TOT cerofHs yke€ CTaBUT B TYIHUK — Ka)XeTcsl, UMsI y4EHOro ObUIO M3BECTHO
BCErJa, ero JOJDKEH 3HaTh BCSIKHM oOpa3oBaHHBIN uenoBek. M Bce ke He OyneM JykaBUTh. B
CTyJICHUECTBE, KOTOPOE NMPHUILUIOCh HAa BTOPYH NOJOBHHY 1970-X TIT., S 3aHMMalCAd COBCEM HeE
UCTOpUEH  JMTepaTypsl, MW  JHIIb HMHTEpeC K  KyJIbTypHOH  ku3HM  Burebcka
MOCJIEPEBOIIOIMOHHOTO BPEMEHM IMPHUBEI MEHS K HEOOXOJUMOCTH NPUCMOTPEThCA K TEM
UMEHaM, KOTOpble OBUIM B TO BpEeMs CBs3aHBbl C JIEATENBbHOCThIO BurteOckoil HapoaHOM
KOHCEpBAaTOpUU. B apXMBHBIX TOKyMEHTax cpeau Hux Obu1 Ha3BaH M.M. baxtun. UMs yuenoro
TOT/1a OBIJIO OILIEHEHO Y3KHM KPYTOM CrienuaincToB. [I03HAKOMUTBCS € €ro HaydHbIMU paboTaMu
ynamock yxe B 1980-e rr., xorma B cTpaHe cTaja MEHSATHCS OOIIECTBEHHAs CHUTYyaIlus,
MIOCTETNICHHO Hayald Nepeu3aBaThCsi KHUTH aBTOPOB, KOTOPBIX MOE IIOKOJIEHHE U ceOst
OTKpbIBAJIO. OJHUM M3 TaKMX OTKPBITUWA MO MpaBy MOXHO cuutath M.M. baxtuna. Toraa xe
CTaJIO MPUXOJAUTH OCO3HAHME 3HAYMMOCTHU €r0 BKJIa/Ja KaK OJHOIO U3 IJIaBHEHIINX JTOCTHKEHUHN
ryMaHuTapu XX CTOJICTHS, HAYaJI ITyOJIMKOBATHCS MCCIICOBAHUS O HeM. TakuMm oOpa3om, Mo

¥ Baxmun M.M. TlpoGnema TekcTa B JIMHTBUCTHMKE, (MIOJOTMH W JPYTMX TYMaHHTapHbIX Haykax. OmbIT
¢unocopekoro ananmsza // baxtun M.M. JlureparypHo-kputudeckue cratek / coct. C. BouapoB u B. Koxumos.
M., 1986. C. 477-478.



nyTh K baxTuHy ObUI, B M3BECTHOM CMBICIE, NTyTEM BCJEJ, CI€AOBAHHUEM BPEMEHM IE€PEMEH.
Pybex 1980-1990-x rr. oTMEUYeH YCWJIMSAMH SHTY3MAaCTOB, CTPEMHUBIIMXCS BO3BPATUTh HMS
Y4EHOIo B MaccoBoe co3HaHue. Benp B Burebcke oH »ui1, npuoOperan onbIT MpodeccuoHaIbHON
U TeJarOrMYecKor JIesTeNbHOCTH, paboTall HajJ CBOMMH pPaHHUMH COYMHEHHsAMHU. [ pynma
HOJBMKHUKOB-TIEJarOr0OB MECTHOI'O YHHMBEpPCUTETa (OPMHUpOBaIach BOKPYT HM3IaBaBLIETOCS C
1992 r. xypnana «/luanor. Kapuasan. Xponotomn. XXypHan Hay4HbIX pa3bIcKaHuil o ouorpaduu,
TEOpeTHYEeCKOM Hacieauu u snoxe M.M. baxtuna». MHe moc4acTIMBUIOCH OBITH OJM3KUM K
STHUM JTIFOJISIM, YTO YIIPOYHIIO MOM COOCTBEHHBIN MHTEPEC K paHHEeH Onorpaduu.

2. CambIM BaXHbIM TekcToM M.M. baxTuHa ans MeHs Oblla M OCTaeTCs €ro KHUra o
PaGie — camblii 3penblii U 3aBEpIICHHBIN ero Tpya. B HeM, kKak u3BeCTHO, MOAPOOHO pa3paboTaHa
KOHIICTIIMST KapHaBaJbHOW KynbTypbl. OHa o0oratuia JuTepaTypoBeleHUe, eme Ooinee
KYJIbTYypOJIOTHYECKYIO M (prutocodckyro Mbichb. [lepensnanne kauru 1990 1. okazamoch O4YeHb
CBOEBpEMEHHBIM. M35105k€HHbIE B HEH HJIeN HE MEPECTAIOT ObITh aKTyallbHbIMHU U ceroans. O ee
3HAYEHUU OYEHb MHOI'O HAIIMCAHO, CKa3aHo.

3. JIBe KOHLIENIMH, C KOTOPBIMU CBS3aHO WUMSI MBICIHUTENS,, HECCOMHEHHO, HE MEPECTaroT
ObITH CerofiHs akTyaibHbIMU. IlepBas — koHUenuus auanorusma. Juanorndeckas ¢unocopus B
3araiHbIX MCCIIEI0BAaHUAX TPAJULUOHHO CBS3bIBAETCS C €r0 UMEHEM, U 3TO, 0€3yCIOBHO, Tak. B
ee pa3paboTKy OH BHEC CYIIECTBEHHBbIN BKiIaJ. Bxian stor npuniunuanes. He OyneMm, oaHako,
3a0bpBaTh, 4T0 B (uimocopun XX cromeruss baxTuH IMIIb OAWMH W3 TeX, KTO pa3BUBAI
JMajiorTuyecKkoe HampasieHue. Jlpyras — KOHIENUUs KapHaBaJIbHOM KyJIbTYpbI, KOTOpas
npuodpena METOI0JIOTUYECKOE 3HAYEHHE U [O3TOMY BBIILIA 33 IPEJENbl TEOPUU JINTEPATYPHI,
npuobdpena Gunocodckyro 3HAUUMOCTb.

4. Unen, 0 KOTOpBIX CKa3aHO B M. 3, cTaBIT baxTWHa B psAJ KPyNHEWIIUX YYEHbIX-
rymanutapueB XX B. CeromHs NpoJOJDKAIOT OCTAaBaTbCS BAXKHBIMHM BOIPOCHI O TOM, Kak
(GOpMHUPOBATIUCH €0 UJIEU, KaK OHU HBOJIIOLIMOHUPOBANIN, KaK ObUIM CBSI3aHBI C UIESIMU YUYEHBIX
€ro Kpyra, Kakol Hay4HbII ONBIT T'YMaHUTApPHOTO 3HAaHUA UX onpeznenni. IIonbITku uccienosatsh
npo0OsieMbl MPEANpPUHUMAIOT T€, KTO 3aHMMAETCsl U3yuyeHueM Hacieaus baxThHa B HacTosiiee
BpeMs. B KOHEUHOM cYeTe, OCMBICIIEHHE €r0 BKIIaAa B HAyKy ITO3BOJIUT Pa3BUBATh 3TO HACIIEIHE.

5. 3a TpM MOCHEIHUX JIECATKA JET POCCUNCKOe OAXTUHOBEIEHUE MTPOABUHYIIOCH B BaKHBIX
HalpaBJIEHUAX, OCYILIECTBUIIO P MPUHIUITHAIBHBIX pabOT, KOTOpPBIE MO3BOJISAIOT O0Jiee TIIyOoKo
OCMBICJIUTh €0 HAay4HbIE JOCTHIKEHMSI: U3J]aHO MEePBOE€ HaydHOE KOMMEHTHPOBAHHOE cOOpaHue
COUMHEHUHN YYEHOro, NEPEU3JaHbl OTAEIBHO €r0 IVIABHBIE TPYZABI, a TAKKE JOKYMEHTaJIbHBIC
WCTOYHUKHW, BBIIIM HECKOJAbkMMH  u3manusimu  «becenpt  B.J[. JlyBakmna ¢ M.M.
baxTuHBIMY», SBISIONIMECS LIEHHBIM UCTOYHUKOM Ouorpadudeckoil nH(popMauu, UMEETCs OIbIT
ero Ouorpadguu, OmMyOJMKOBaH pAl MyOJUKalUN, MOCBSIIEHHBIX <«OaXTHUHCKOMY KpYyry» H
npobjemMe aBTOPCTBA CIOPHBIX TEKCTOB. He Bce BOCHPUHHUMAETCS HCCIEIOBATENIMU
onHOo3HaYHO. OJIHAKO 3TO OOCTOSATENHCTBO, KAaK pa3, YKa3blBaeT Ha BO3MOXHBIE MEPCIEKTUBBI,
OTKpBIBAIOLIMECS Niepes Oy IyIMMU YYSCHBIMH.

6. Jlenate MPOTHO3BI CIIOKHO. MOXKET TMOKa3aThCs, YTO MHTEpec K baxTWHy 3aTyxaer.
JlocTrkeHUsl HAyKH ClieNaid OTHOLICHHE K YYEHOMY M €ro Haciequio 0ojee CIOKOMHBIM U
B3BeIIeHHBIM. [lo MoeMy MHEHHIO, IEpBOE U TJIaBHOE /€0 Ommrkaiiiero Oyayliero — u3iaHue
dbyHaaMeHTaNIbHOW HaydyHOM Ouorpaguu y4eHoro, KOTOpas IO3BOJMIa Obl CyMMHPOBATH H
OOBEKTUBHO OIICHUTh BECh HAKOIUJICHHBIH OMNBIT M3YyYEHHUS JKU3HM M HAy4yHOrO Hacieaus,
OCTOPO’KHO MOJOWUTH K PEIICHHUIO BBIIBUBILIMXCS MPOOIIEM.

[Tonararo, 4yTO HAcC 0XHJAAIOT B CKOPOM OyAYIIEM HCCIEIOBaHUS, KOTOPbIE MO3BOJST B
HOBBIX paKypcax U3y4uTh CBsI3U Hjel baxTtuHa ¢ pumonsornueckoi u GpuiIocopcKoil MbICIBIO €ro
BpEMEHH, pad0TaMH Y4YEHBIX €ro Kpyra.

HaI[eIOCb Ha HOBBIC apXWBHBIC HAXOJAKHU, B TOM YHUCIJIC UMCIOMIUC OTHOMICHUC K apXUBY
camoro baxTtuHa. DTO, BEpOATHO, IMOMOXET II0-HOBOMY IIOJOMTH K WHTEPIPETALUU €ro
Oouorpadbun u HayuyHoro Hacienus. OTKpbIBasg CKIOHHOCTh Mmuxamna MuxaiioBuua K
MI/ICTI/I(I)I/IKaI_II/ISIM, MI/I(I)OTBOp‘-IeCTBy, rnoJjiararo, 4YTo HaC, HCCOMHCHHO, KAYT CUIC OTKPLITUS.
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Anekceit Anexkcanoposuyu Xoaukos, MOoCKOBCKUII 20Cy0apcmeeHHblil

yHrugepcumem umenu M.B. /lomonocoea (Mockea, Poccus)

1. C M.M. baxTuHbIM MeHs (pa3ymeercs, B CTYJEHUYECKHE T'Ofibl) BIIEPBbIE ITO3HAKOMMII
B.E. XamuzeB. OH «KOHTpaOaHIOW» dYHTAl HAM KypC HCTOPHUH  OTEYECTBEHHOTO
JaUTEepaTypoBeneHus. Mexay TeM B pacnucaHuu crosiia «Teopust autepaTypbl», KOTOPYIO Mbl U
TaK MOTJIM OCBOUTH Onarofaps ero e yueOHuKy. baxtuna oH He npocto ueHui. [Ipuuncnsan
CBOMM <«3a0YHBIM YUYHUTENIIM», UYb€ BIMSHHE OKa3aJloCh CyAbOOHOCHBIM. CyMen M Hac yBIIEYb.
[Tpuuem He TONbKO Tpynamu o JlocroeBckom u Pabne (nurepaTypoBenyecKky 3HAYMMbIMU), HO U
MacmTaboM JIMYHOCTH 3TOrO BhIaromerocs ¢uiaocoda. MHOroe u3 TOro, 4To s BIIEPBBIC
yenbimai o baxtune ot Xanu3esa, o3/1Hee BOILIO B €0 MeMyaphsl «B kpyry ¢puionorosy.

2. OguH TEeKCT HE Ha30By. BaxkHelmumu nius ceds cuutaro padboter 1920-x rr. mo
dbunocodckoit screTuke, coopanHsie B neppom Tome CoOpanusi counHenuidd baxtuna. B Hux —
3puMasi CBA3b ICTETUYECKOTO0 M 3TUYECKOr0. DTO HAYAJIO IYTH HE TOJIBKO B MHTEJUIEKTYaJIbHON
Ouorpaduu KOHKPETHOTO MBICIUTENSI, HO M OCHOBA JIJISI METOJOJOTHYECKOTO CaMOOIIpEAeTICHUS
T000T0, KTO TOJKYeT 00 HCKycCcTBE cioBa. Bo ¢parMeHTapHOCTH, HE3aBEPIICHHOCTH TaKHX
TEKCTOB, M3BECTHBIX Moj 3arnaBusmu «K ¢uinocodpun mnocrymka» wnu «ABTOp U Tepoil B
ACTETUYECKON JEeATEIBHOCTH», KPOETCs MOACTPEKAoIasi CHla K BO3BPAILEHUIO U BOIIPOLIAHUIO,
K OTBETCTBEHHOMY TUAJIOTY C CaMUM BaxXTHHBIM.

3. Ecnmu yxBatuThCcsl 32 COOCTBEHHO HAYUHYIO «aKTyaJlbHOCTB», TO 3TO HjaeH baxTuHa,
chopMyIMpOBaHHbBIE B pabOTax MO METAJTUHTBUCTHKE. B HUX MHOTO€ MEepeKINKaeTcs ¢ TeM, 4To,
BEPOSATHO, OOBEAUHSIET OTEUECTBEHHYIO M 3ala/Hyl0 T'YMaHUTApHYIO MBICIb, OOpAIEHHYIO K
npobiieMaM TeKCTa, PEUEBbIX KaHPOB, TECOPUH MOBECTBOBAHUS 1 KOMMYHHKAIIUU B IIETIOM.

4. [loHumasi «ryMaHUTApUCTHKY» IIUPOKO, T. €. HE CBOJS TyMaHWUTapHOE 3HaHHE
UCKJIIOUUTENIFHO K HayyHbIM (¢opmMaM, OTMEYy HE «TE€PMHUHBI» U  «KOHIICTILUNY,
accouuupyromnmecss ¢ baXTUHBIM, a €ro I€HHOCTHBIM JMamna3oH, MPUYACTHOCTh HPABCTBEHHO
OPUEHTHUPOBAaHHON (MiIocOopUU KU3HM M YTBEpXKJIEHHE NPUHIMIIOB, UYYXKAbIX arpecCUBHON
nerymanuzanuu  (OyAb TO MCKYCCTBO, HayKa WM IOBCEJAHEBHOCTh) M IPOTUBSLIMXCS
«OTHOCTOPOHHEN CEPHE3HOCTH.

5. [lepedpazupyst u3BectHblil oTBeT baxTnHa Ha Bompoc penakuuu «Hooro mupay,
MOXKHO CKa3aTh, 4TO «0aXTHHOBEJIEHHE», B CYIIHOCTH, €lle Mojiojas Hayka. Ee rpaHuis
OCTalOTCS OTKPBITBIMU U1l (pustocoduu, QUIONOruu, KyJabTYpOJOTHUH, HUCTOPUU U JAPYTUX
TYMaHHUTApHbBIX AUCHUILTNH. KOHEUHO, MEeXIMCIMITTIMHAPHOCTD «0e3 OeperoBy upeBara yTpaToi
cobcTBeHHOTO Npeamera u3dydeHus. Oqnako B ciydae ¢ Bakhtin studies nuuHOCTh MBICTUTENS
CILY’KMT HEOOXOUMBIM KOHCTUTYHUPYIOIIUM CTEP>)KHEM, a MOTEHIHUAJI €r0 TBOPUYECKOTO HACIEoMs
CTOJIb BHYLIUTEJIEH, YTO O KPU3UCE TOBOPUTH PAHO.

6. Korma-To MHe yke IpUXOAMIIOCh TOBOPUTH O TOM, YTO KU3HEHHBIH M TBOPYECKUN MYTh
TakuxX uccienosarenei, kak M.M. baxTuH, — 3TO B CBEPHYTOM BHUIE UCTOPHUS OTEYECTBEHHOU
Hayku o jureparype XX B., O3TOMY JIMYHO MHE XOTEIOCh Obl BHUIETh HOBbIE PabOTHI IO
YTOYHEHHMIO TOYEK B3auMMOJEHcTBUS baxTuHa M ero muae ¢ pocCUHCKUM JIMTEPATypOBEIECHUEM
(kak MUHUMYM) B TPOCTPAHCTBE «OOJBIIOIO BpEeMEHH». YOEeXJEH, 4TO TJIABHBIM COOBITHEM
CTaHeT BbIX0JX «DbaXTHHCKOW SHIUKIONEIWH», KOTOpas 33JacT BEKTOp  Oyayliero
OaxTuHOBeneHus. JKenaro ee BAOXHOBHUTENSM U CO3UIATENSIM YCIIEUTHOTO 3aBepIUIeHHs MpoeKTa!

Tamvana I'enpuxoena KOpuenko, Hncmumym nayunoun ungopmayuu no

oowecmeennvim naykam PAH (Mockea, Poccus)

1. Korga B 1975 1. BhIIIia kHUTA «BOMpPOCH JUTEpAaTyphl M ACTETUKH», sl KyNUJa €€
BIIOJIHE OCO3HAHHO, IIOTOMY YTO JI0 3TOTO YX€ CIbllalia OTKYJa-TO IpOo KHUTY O J[0CTOEBCKOM,
HO €II€ HE 4YWTala. 3aro0 TOYHO IIOMHIO, 4YTO O KHUre «@PopmaibHbIi METOI B
JUTEpaTypOBECHUM» s BIEpBbIE Yy3HaJla Ha BTOpoM Kypce ¢uiupaka MI'Y Ha cemuHape
B.H. Typ6una ocenpto 1976 r., kak 1 0 TOM, YTO BaXTUH BBIYCTUII KHUTY TIOJT 9YKUM UMECHEM.
VY Brnamumupa HukonmaeBuua ObUT KCEPOKC 3TOW TPYAHOAOCTYIHOH B T€ BpeMeHa paboThl, U
KENAIoUMX O3HAKOMUTHCS C TEKCTOM OH MNpuriaman K cebe gomol. S cTecHsiach
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HalpalluBaThCs K HEMY B TOCTH U pa3fio0blIa KCEPOKC YXKe 3HAUUTEIbHO MO3XKeE.

2. Mue Hambosiee 6mu3ku (huIoNIOrHYecKre uccienoBanus baxtuna — o cyap0ax ciioBa,
npobaeme xkaHpa... OHH TOMOTJIM MHE TIO-UHOMY YBUAETh MHOTHE TPOOIEMbI, KOTOPBIE MPEXKIEe
Ka3aJiCh HEPa3pelIMMbIMU, & UX CYILECTBYIOLIME PEIIEHUs NPEACTaBISUIUCh ITOBEPXHOCTHBIMU
U HeyOenuTenbHBIMU. B 4acTHOCTH, MOAXOJ K JKaHPY KaK <«30HE W IOJII0 IIEHHOCTHOTO
BOCIIPHSATHSA U U300paXKeHUs1 MUPay» MO3BOJIMI MHE KO€-UTO MOHATh B XKaHPE UIWIUIMU, KOTOPOH 5
OJTHO BpEMs 3aHMMaJach, MOHATh, HAIPUMEP, 4TO o0mIero y Oykonudeckoil moszun deokpura ¢
noBecThi0 «CtapocBerckue nomemukn» H.B. I'oross. [lepBas KyrieHHass MHOKO KHWTA — BCS B
3aKIaKax.

3. Unen baxtuHa, Kak MHE KaXeTcs, IPOJOJKAIOT OCTaBaThCsl HACYLIHOM 3ajadei ais
NOHMMaHus. B 3TOM — X akTyanbHOCTbh. Sl Obl 3aTpyAHMUIIACH Ha3BaTh YTO-TO YCTAPEBIIUM HIIU
YTPaTUBLIUM CBOE 3HAYCHHUE.

4. Bxnan baxTMHa B TYMaHUTapUCTUKY — METOAOJOIMYECKHMM: JTUAJIOTU3M  Kak
MHUPOBO33pEHYECKas MEPEOPUEHTALMS C TPAAULMOHHBIX U IITYOOKO YKOPEHMBIIUXCS B COZHAHUU
CyObeKT-0O0BEKTHBIX OTHOIICHUH Ha CYOBEKT-CyOBEKTHBIE OTKpPBIBAET BO3MOXKHOCTh WHOH
I'YMaHUTapUCTUKH, T10KA, OJIHAKO, — TOJIBKO BO3MOXKHOCTb.

5. Bym Bakhtin studies siBHo mipoiien, moBceMecTHOE IIUTUpOBaHUe baxTrHa (Kak mpexe
— KJIAaCCUKOB MapKCH3Ma-JeHHHU3Ma), KaxeTcs, Toxe. [Ipu srom baxTuHa u3ydaroT B BbICIIECH
LIKOJIE, NMPUYEM MHOI/IAa BEChbMa HAaBS3YMBO — TaK, YTO Yy BBIIYCKHUKOB HEKOTOPBIX BY30B
JKeJlaHus 0OpallaThCs B JalbHENIIEM K TpyAaM MBICIUTENS He BO3HUKaeT. (3a0aBHasi, HO BeCbMa
nokaszaresbHas Jetanb: B KoHe 1970-x rr. Ha ¢pundaxe MI'Y, roe — kak MHOTHE TOABI M JI0 U
nocne — «uapuieit noneit» O6wva «Teopus nureparype» I.H. Ilocmenosa, Ha cemunap B.H.
TypOuHa OTHpaBIISJIM HWHOCTPAHHBIX CTYJCHTOB, JKEJABIIMX 3aHUMATBCS CTPYKTYpPAIU3MOM).
OpnHako, MOXKET OBITh, BCE 3TO TOJIBKO K JIydlIeMY.

6. Kaxxercs, ceiiyac HaCTymaeT WM CKOPO HACTYIUT TaKOH MEpUOI, KOT/1a OaXTHHUCTHKA,
nepecTaB ObITh «MOJHOI», CHOBA CTaHET Y/AEJIOM HEMHOTHX, 03a00YEHHBIX HE MPHKIATHBIM
MCIIOJIb30BAaHUEM HUJEH MBICIUTENS, a «MEIJICHHBIM YT€HHEM» COOCTBEHHO TEKCTOB baxTuHa,
MIOCTH)KEHUEM HX IeHe3uca U KoHTekcra. C 3aBepuieHreM B 2012 r. u3gaHus nepBoro Hay4yHoro
Cobpanusi counHeHnil baxTtuHa a1 3TOro OTKpHIBAIOTCS HOBbIE EPCIEKTUBBI.

JIu Cunomai, @yoanvckuit ynusepcumem (Illanxaii, Kumaii)

1. Buepssle s ycnbimana uMsa M.M. baxTuHa B cTyzieHUeCKre ro/ibl, HO TO3HAKOMMJIACH C
ero paboTamMu TOJBKO B aCMpaHType, KOrja y Hac Obla OTKpBITA CHelHanbHas TUCIMITIMHA 110
TBOpYecTBY baxTuHa.

2. Bce TeKCTbI, KOTOpbIE CBA3aHbI C JUTEpaTypoOBEAECHUEM, OYeHb BakHbl. K mpumepy,
«IIpobnembr mo3TUKK JlOCTOEBCKOTO», «ABTOpP M TEpOM B ACTETUUYECKON MEATEIHHOCTH»,
«TBopuecTBOo @pancya Pabie u HapoHAas KyJIbTypa cpelHEBEKOBbs U PeHeccancay.

3. Unen xapHaBaimM3anuu, OTHOIIEHHSI aBTOpPAa W T'eposi MPEICTaBISIOTCS MHEe Hambolee
AKTyaJIbHBIMH CETOJTHSI.

4. OcHoBHOM BKJaA baxTHHAa B I'yMaHHWTapHCTUKY 3aKilO4yaeTcs B TOM, YTO OH OYEHb
NOJPOOHO M OCHOBATENIBHO MPOAHATM3HPOBAT MHOTO JIMTEPATYPHBIX MPOM3BEACHUI PYCCKOH U
3apyO0eXHON KJIACCUKU. DTO OYEHb IMOJE3HO JJISl JUTEPaTypOBEIOB U KPUTUKOB, OCOOEHHO IS
T€X, KTO TOJIbKO HauaJl YYUTbCS JTUTEPATYPHOU KPUTHUKE.

5. B Kurae memasio uccienoBareneid u ydeHsIX uHTepecyroTcs Bakhtin studies, HO moka
ellle 3TO HalpaBJIeHUE HeI0CTaTOYHO U3y4eHO. Hy)KHO MPHUIIOKUTH OOJIbIIe YCHITHI.

6. B Oynymem OaxTuHOBeAcHUE OYyIET pa3BUBAThCSA ObICTpee W JIydlllee, YeM CETOJHS,
Bellb OOybllie W OOJIBINE CTYACHTOB W aCIMUPAaHTOB Y3HAIOT 00 uaesx baxTwHa, YUTaOT €ro
pa6OTI>I " NPpUMCHSIOT €TO TCOPUH B CBOUX JUCCCPTALIUAX U HAYYHBIX CTATbAX.
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Okcana  Anamonveena  Kpasuenxo, /loneukuii  nayuonaibHulil
ynueepcumem (/loneux, /[HP)

1. Moe nepBoe 3HakoMcTBO ¢ M. M. BaxTHHBIM MPOU30ILIO HA IEPBOM Kypce yueObl B
JonenkoMm ynusepcutete. Ctathsa «3moc U poMan» 00Cyk1anach Ha MPAKTHUECKOM 3aHSATUU 110
«BBegenuto B sureparypoBedcHHe». [loHATUS «aOCoMOTHAs »3NMYecKas JUCTAHLIMS,
<OKQHPOBBII KOCTSIK pOMaHa», «(paMWIbSPHBI KOHTAaKT C JEHCTBUTENBHOCTBIO»... BCE O3THU
y3HaBaeMO-0axXTHHCKHE (GOpMYIHMPOBKH  JaBaJH HawM, IEPBOKYPCHHKAM, MOYTH
dbuznonornyeckoe OHIylieHHe BKyca (QWIONOTMM KaKk HayKd, KakK HCCIENOBaHHs, CTOJb HE
MOXO0XKET0 Ha MPECHYK) PHUTOPUKY IIKOJbHBIX COYMHEHUW. B nanpHellieM, Ha CTYAEHYECKUX
KOH(pEepeHIUsIX U ceMuHapax Kadeapbl Teopuu Jureparypbl uged M.M. baxtuna, xazanoch,
KOHJEHCUPOBAJIUCh M3 CAMOIr0 BO3AyXa ayAMTOpPMM Kak HEKoe «Haume Bce». JloHenkas
¢dbunonornueckas mkona B 1990-2000-e rr. Oblma cBoeoOpasHOM oOpaHkepeel OaxTHHCKOU
MBICIIM, KJIMMaT-KOHTPOJIb B KOTOPOW TMOJAEpKHUBaja Iiejas KOMaHJa IpernojaBaTeliei-
uccienosareneid Bo rnaBe ¢  Muxawnom MouceeBuuem [‘mupmmanom u  Bragumupom
Bukroposuuem ®@enopossiM. [109TOMY HACTOSIIIIUM TOTPSICEHUEM, TIEPEXOIOM M3 UH(PAHTUIBHO-
YUYEHHUYECKOTO B TPE3BO-KPUTUUYECKOE COCTOSHHME CTajo Il MEHs JEKOHCTPYKTUBUCTCKOE
JIOBOJIbHO arpecCUBHOE «pa3BEHYaHHE» OaXTUHCKUX HJAEH, a BMECTE€ C HMMHM U TEOpUHU
LEJIOCTHOCTU JIMTEPATYpHOTO IPOMU3BEIEHUSA, C KOTOPbIMU 51 CTOJKHynacb B 1999 r. B
HoBocubupcke Ha JeTHeW IIKOie JUIsi MOJOABIX YYEHBIX. JTO CO3[JAJI0 TOT HEOOXOAWMBIN
npoOsieMHbI  (OH BOCHPHUATHS, KOTOPBIA JO HACTOSIIET0 BPEMEHH CTUMYIUPYET MOE
[EpEYUTHIBAHNE U Bolpolianue baxTuHa.

2. CoMHEBarOCh, YTO MOKHO YKa3aTh Ha KaKOW-TO OJIMH, BXKHEHIIMHA M aOCONIOTHBIN
TEKCT, YYUTHIBASI MHOTOBEKTOPHOCTh BO3AciCTBHS M.M. baxTuHa Ha ryMaHMTapHYH) MBbICIIb.
AOGCONIOTHOM 1IEHHOCTBIO 00JalaeT Bechb KOPIMYC OAXTHMHCKUX TEKCTOB, 3apsDKEHHBIX IOYTH
MTaHJEMUYECKON CUIIOW TPOHUKHOBEHHSI.

Opnako uis MeHS JUYHO CaMOil TJIaBHOM paboToil sBIsieTcs «ABTOp W Tepoil B
ACTETUYECKON JEATEeIBbHOCTU»: 3TO Ta <«II0YKa, TJe ApeMieT ¢opMa» BCeX MOCIEIYIOMNX
ACTETUYECKUX — YTO BAKHO MOTUYEPKHYTh — nmocTpoeHuid M.M. baxtuna. Ot™Meuy, 4To B MOei
Hay4yHOU Ouorpaduu onpeaesnsioulyo poJib ChIrpajl BOCXOIALINI K uaesiM «ABTOpa U repos...»
TpakTaT 1924 r., BBIIEAINI MO JaHHBIM yOnrKaTopamMu HazBaHueM «lIpobrema conmepkanus,
MaTepuaia U (OpMbl B CIOBECHOM XYJI0’KECTBEHHOM TBOpuecTBe». [lonoxkenust aToro Tpakrara
JIETJIM B OCHOBY JuccepTannii «['apMOHUS KaKk OCHOBAa €AMHCTBA JINTEPATYPHOTO MIPOU3BEACHUSD)
(2000) m «Karteropust BO3BBIIIEHHOTO: apXUTEKTOHUKO-KOMIIO3UIIMOHHBIE MOJU(DUKALIMN
(2012). Moit HayuHblli pykoBoguTenb mnpodeccop M.M. T'mpuimaH — 4enoBeK, YCHUIUSIMHU
KOTOPOT'O JIOHEIKasi TEOPEeTHUKO-TUTepaTypHas MbICIb OoOpena «iuia HeoOllee BBIPaKEeHbEY,
JTIOOUIT TIOBTOPATH, UYTO (UITIOJIOT MBICIUT MacmTaboMm oT ciora o bora. S cuuraro, uto M.M.
baxTMH B crmope C MaTrepuaJbHON 3CTETUKOH, NPUBEPKEHHON «CIOBY» M IpHUEMAaM €ro
00paboTKH, yKa3plBaJl HA HEOOXOAMMOCTh BUIETH 3a clIOBOM-MaTepuasioM CJIOBO Kak CHIY,
3aJal0IIyI0 MPUHLIUIB MUPOYCTPOHCTBA. B OaXTHMHCKOM IMOHSTUU 3CTETUYECKOTO OOBEKTa U
CTPYKTYpPUPYIOLIUX €ro (OpM YTBEPKJIEH TOT caMblil TpeOyemblii MaciiTald (UI0I0TUN, KOTOPOI
OIPAaB/BIBAET €€ MEPE] JINLOM BEUHOCTH.

3. Ecmtm  ToBOpHUTH 00 aKTyaJlbHOCTH CETOJNHSIIHETO JHS, TO TAaKOW WJaeed MHE
npejcTaBisieTcss mpobieMa auanora B TOM €€ 3a0CTPEHHOM 3By4YaHMH, KoTopoe BbIpazun O.
Pozenmrok-Xrocu: «Mpl HaliieM 00 00U S3BIK, THOO OOIIYIO MTOTHOEIIbY.

4.5 nymaro, 4Yro 3HaueHuMe baxTMHa HE MOXET U3MEpATHCS «BKJIAJAOM B
TYMaHUTApPUCTUKY». 3A€Ch JOJDKHA OBITh ONTHKA NPUHLUIHUAIBHO WHOHW OHTOJOTHMYECKON
IPUPOBI, 0003HAYEHHON y caMoro baxTuHa Kak «mocieqHee 1enoe».

5. Mue Bcniomunaercs, yto B. IllknoBckuii, roBopst 0 JIocTOEBCKOM, Ha3Bajl €ro «OJHUM
W3 BEeJIMYANIINX OTKpbIBaTeneld Mupa». M. baxtun co cBoum «nonudonndeckum» JlocTOEBCKUM
— TOT «BENMYANIIMI», KOro OTKpPhIBAET W H3y4aeT Bech MHUp. [JaBHas OCOOEHHOCTH
COBPEMEHHOTO M3yueHHUs baxTuHa — KoJioccanbHBIA Teorpaduueckuii oxBaT — oT bpasumum mo0
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Kuras. baxTuH, 4TO Ha3pIBaeTCs, IIAraeT 1o IJIAHETE.

6. By;[ymee PasBUTHUC 6aXTI/IHOB€I[eHI/ISI MHC BUIAUTCA B YBCIWYCHHU BJIUAHUA TECX
HAallMOHAJIbHBIX HUCCJICAOBATCIILCKUX CHUJI, KOTOPBIC 40 HACTOAIICTO MOMCHTA HAXOAUJIUCh B TCHU
POCCHICKO-eBpONENCKO-aMEePUKAHCKOM  OaxTHMHUCTHKU. bynymee OaxTHMHOBeneHUs — 3a
Jlatunckoit Amepukoit u Boctokom. M3 ombita oOmieHust ¢ kojuieraMu u3 TerepaHckoro
YHMBEPCUTETAa MOIY CKa3aTb, YTO 3J€Ch YHUTAIOT baxXxTWHa Kak HEKOE I'€pMEHEBTUYECKOE
IIOCJIaHHC, OJHOMOMCHTHO n KOMIIJICKCHO PAa3BCPTHIBAIOIICEC CBOH CMBICJIbI B
JUTEPAaTypOBEICHNN, JMHIBUCTUKE, COLMOJIOTHH, monutonoruu. llepeBoasl baxTtnHa Ha s3bIK
Caamu camu 1o cebe JEeMOHCTPUPYIOT CHUTYaIlMI0 HEBO3MOXXHOCTH OKOHYATEIBHOTO CJIOBA O
MUDE, B KOTOPOM «BCE €ILE BIEPEIH. ...

Galin Tihanov, Queen Mary University of London (London, UK)

1. It must have been during my studies at Sofia University, in the mid-1980s. I
gradually became an avid reader of Bakhtin“s scholarly and philosophical prose; by 1994, when I began
my second doctorate, he had emerged as a truly important thinker for me.

2. | always hesitate to privilege one particular work in Bakhtin®s oeuvre over the rest of
his writings. His essays on the novel are very powerful, as is, in different ways, his early text on
the author and hero in aesthetic activity. His very late writings, in which he proclaims the festival
of homecoming to be celebrated by every meaning, are equally significant. Perhaps I am inclined
to see his book on Rabelais as his most important work after all. Not only does he dismantle in
that work the opposition between novel and epic, but he also makes the case for a philosophy of
culture that rises above the constraints of the literary or the philological and dwells on laughter
and everyday life as its proper manifestations. The Rabelais book is mesmerizing in other ways
too; it is an early example of what has recently become almost a vogue: the discussion of
literature and culture from the perspective of “deep time”, or as Bakhtin“s contemporary, Fernand
Braudel, would call it, longue durée. Bakhtin, of course, was drawing here on Marr and
Freidenberg, and he was also in dialogue with Cassirer, but his is a singular and truly seminal
achievement. One should also mention that Bakhtin“s Rabelais book foreshadows later
preoccupations with world literature. Bakhtin appears to be relying on a Western canon to
validate his theses; the Rabelais book begins with a comparison of Rabelais with Voltaire,
Shakespeare, Cervantes, etc. But, in truth, Bakhtin is more interested in the literature and culture
of premodernity, the time when Europe is not yet a dominant force, before the continent begins to
see itself as the centre of the world. Bakhtin is thus actually a thinker much more fascinated by
the subterranean cultural deposits of folklore, of minor discourses, of ancient genres, of
anonymous verbal masses — all of which long predates European culture of the age of modernity
(beginning roughly with the Renaissance), which is the only dominant European culture we
know. Even Rabelais™ novel interests him for its more traditional, pre-modern, folklore-based
layers. Bakhtin*s is a flight away from Eurocentrism not by writing on non-European cultures,
but by writing on pre-European cultures, on cultures that occupy the old shared territory of
folklore, rites, and epic narratives, before Europe even begins to emerge as an entity on the
cultural and political map of the world: his is an anti-Eurocentric journey not in space, but in
time.

3.1 suppose his insistence on large-scale, overlapping typologies of culture, and his acute
awareness of the self-estrangement of language and culture in the process of their social
distribution and stratification. Bakhtin*s work has developed powerful tools that allow us to
address cultural hybridity and to cast the history of marginal cultural forms as evolving towards
domination: the story of the novel itself is a story of reversal; it is the story of a genre that ascends
from being an underdog of cultural history to a ,,colonizer” of literature, as Bakhtin puts it (it is
interesting that he should be speaking in those terms), a genre that takes over and permeates all
other literary genres. Bakhtin arrived at this idea not without help from the Russian Formalists, notably
Shklovsky and Tynianov. Bakhtin“s work thus holds significant potential to invigorate debates in
postcolonial studies, even now as postcolonial theory moves to a phase where it is more interested in
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postcolonial ecology, cultural transfers, or critically reflects on its own past and seeks to shed older
frameworks by embracing the “Global South” agenda.

4. | have been asked this question in the past and have tried to answer it with an empahsis
on the early Bakhtin, because this is a segment of Bakhtin“s legacy that is less frequently
claimed, whereas | tend to think that it deserves to be seriously appropriated because of its
considerable potential to speak to the humanities, and also to what the French call the “human
sciences”. Bakhtin, especially in his early work, is marvellously seminal on the question of
otherness, and what it actually means to accept the Other. We need to remember, perhaps, that he
begins as a thinker motivated by problems of ethics: What is at stake in the process of creative
writing? What does ,,ethical creative writing entail? How can the writer shape his/her hero (the
Other), without intrusion and without depriving the Other of otherness? The whole notion of
dialogue in the Dostoevsky book comes as a response to this earlier set of questions which
Bakhtin asks in his long essay “Author and Hero”. Equally, the early Bakhtin is vividly interested
in the idea of boundaries; he sees them as porous and yet not entirely fluid. Bakhtin“s work could
help us rethink Derrida™s notion of hospitality and, indeed, most of the literature that has
appeared in the wake of the revival of cosmopolitanism in the last 20 years or so, and with this
also the problematic of exile and migration (his brother, Nikolai, was himself an exile in France,
later an émigré in England). The early Bakhtin is an inspiration for democrats (dialogue;
polyphony), but the later Bakhtin, particularly with the Rabelais book, retreats into a corporative
vision of solidarity without an underlying liberal belief in the autonomy of the individual, without
a dialogue with, or respect for the private world of, the individual.

5. Well, we finally have the invaluable edition of Bakhtin*s Collected Works, which was
completed a few years ago in Moscow. This edition is a veritable monument to scholarship,
something generations of Bakhtin scholars would benefit from. We also have several milestones
of extremely important and stimulating work on Bakhtin, above all the books, translations, and
biographies by Caryl Emerson, Katerina Clark, Ken Hirschkop, and the late Michael Holquist.
We also have the helpful research infrastructure of the Bakhtin Centres at Saransk and Sheffield.
These are very positive developments. When | go to various Bakhtin Conferences around the
world, I cannot help noticing that sometimes we still tend to work with Bakhtin®s concepts as if
they were monoliths whose validity accrues independently of a particular historical and cultural
context. It seems to me that the best way to resist this is to always ask the question about the
limits of Bakhtinian theory, the limits of its applicability: try to contextualize his categories and
see how much a different cultural context would resist these categories, and how much it would
allow us to do with them; try to confront his theory with your own cultural history and your own
aesthetic formations, and see how far it goes before it needs reworking, supplementing,
qualifying.

6. This really ought to be a question, as I read it, about how one could develop further
Bakhtinian theory. In a sense, by staging the encounters | have outlined when answering the
previous question; but also by developing a conceptual apparatus that responds to new global
developments. I recently had a doctoral student from Sao Paulo who was examining Bakhtin®s
theory of discursive genres, and what happens to it in Brazil in the age of facebook, twitter, and
other social media. Or think of India and its powerful ancient literary tradition. Bakhtin*s major
opposition, between novel and epic — which to him is also an opposition between the dialogical
and the monological — would not quite work when explaining the repertoire of genres in the
literature written in Sanskrit. It is only through productive confrontations with other cultural
constellations that a theory can be tested, modified, and developed. The impulse emanating from
Bakhtin“s conceptual framework may be carried forward in these encounters, but only as an
impulse.

Bnaoumup  Heanoseuu Jlanmyn, Mopooeckuii 2ocyoapcmeeHHblil

neoazocuueckuit ynugepcumem um. M.E. Eecesvesa (Capanck, Poccus)
1. Brepsole ums M.M. baxtuna s yciaslman oceHbto 1987 r., Kkorna MHE Npeanoxuian
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BO3TJIaBUTH Jlabopatopuro my3eiHoro aema MI'Y umm. H.II. Orapesa. [lo monry ciyxOel MHE
NPUXOJUIIOCH BCTPEUaThCs C OBIBUIMMU COTPYIHUKAMH YHHBEPCHTETAa W MHTEPBBIOMPOBATH HX
OTHOCHUTEJIbHO BHJIHBIX YYEHbIX By3a. Tak s mo3Hakomwics ¢ BamentuHoit bopucoBHoM
Ectudeesoii, koropas gonrue rojsl padorana ¢ Muxaninom MuxaiinoBudeM Ha OHOH Kadenpe u
Obl1a ero coceakoil mo gomy. OHa OYeHb MHOIO paccKas3blBajla O €ro HEJIETrKOW >KU3HH U ero
HayyHbIX Tpynax. bnaromaps Basentune bopucoBHE 5 NO3HAKOMMICS C YIUBUTEIbHBIMHU
kHuramMmu Muxamna MuxaiiinoBuya o JlocroeBckom m Pa6ne. OmgHako Oobllie BCEro MEHS
3aMHTEepecoBaia ero ouorpadus, Tem 6omee, uTo oH Mpoxui B CapaHcke MOYTH YeTBepTh Beka. C
LEJNbI0 U3YYEHHs] CapaHCKOro MepHoja KU3HU YyYEeHOro s Hayana paboTaTb B MECTHOM apXUBE,
KOTOPBI, K MOEMY YIUBJICHHUIO, NMPAKTHUYECKH HE ObUI M3y4deH HccienoBarensMu. [lampiie —
oompme. B 1989 1. MHe ymamoch NO3HAKOMUTHCS ¢ HaciaeaHukamu M.M. baxTtuHa —
MockoBckuMmu JsuteparypoBenamu C.I'. bouapoBsiM u JI.C. MenuxoBoi. IIpousomnuio 3to
ciy4daiino. B ¢espane 1989 r. s Bctpevancs B Mockse ¢ xynoxxuaukom FO .M. CennBepcToOBBIM 110
BOIPOCY NPUOOPETEHNUs JUIsl YHUBEPCUTETA €r0 3HAMEHUTOTro noprpera (opopra) M.M. baxTuna.
Berpeuanncr y Hero B Mactepckoil Ha yn. OrapeBa (ecii MHE HE U3MEHSET MaMsTh).
CrpaBeyIMBOCTH paid OTMETHM, YTO 3Ty BCTpedy, 10 Moe mpockde, opranusosan W.I'. Jlyako,
B TO Bpems acnipanT MI'Y um. JIoMoHOCOBa, a HbIHE — JJOKTOP IOPUANYECKUX HayK, Ipodeccop,
3aciykeHHbIH opuct Poccun. ¥ CenuBepcroBa Mbl ObUIM BMECTE U pa3roBapuBaiiu Oosee ABYX
yacoB. HOpuii MBaHOBMY MHOro pacckaspiBal o0 baxTuHe, 0 BCcTpedax C HHUM, O TOM, Kak
CO3JaBaJiCs 3TOT MOPTpPET. 3areM € HEOXKUJAHHO CKa3ajl, YyTO HaM O0053aTelbHO HYKHO
Bcrpetuthes ¢ C.I'. bouaposbiM u JI.C. MenuxoBoi, u Tyt e no3BoHua Ceprero ['eopruesuuy.
ToTr ¢ pamocTeiO corjacwics M Ha3Haywil BeTpedy Ha ciuenyromuid neHb B UMIJIM. Tak s
no3Hakomwics ¢ bouapoBeiM, a uyTh mo3xke, yxke B Capancke, ¢ Jleontunoit CepreeBHOM
MenuxoBoii. 3aBsizanach Apyxk06a, U Mbl Hauaidu OOMEHMBaTbcad HHpopMmanueil o Muxaue
MuxaiinioBuue.

2. Kax omuH n3 OuorpadgoB M.M. BaxtuHa, s mpexnae BCero IEHIO T€ €ro TEKCTHI, B
KOTOPBIX CIbIIIEH rojoc He baxtuHa-mpiciurens (kauru o [loctoeBckom u Pabne, paboTsl o
poOMaHe, peyeBbIX >KaHpaxX W JpYyrue HccienoBaHusi), a baxTuHa-uenoBeka. JT0, KOHEYHO, €To
MUChMa, 3alMUCKM U KOPOTKME (parMeHThl pa3MbllUIeHHH. B capaHCckux apxuBax MHE
MOCYACTJIMBUIIOCh HAWTH U MPOTOKOJBI Kadeapsl IUTEpaTypbl, COOCTBEHHOPYYHO HalHCAHHbIE
baxTuHbIM, W UENBIM psAA JOPYrUX JOKYMEHTOB, CBSI3aHHBIX C HHMM. W, KOHEYHO, caMbIil
3aMeuaTesIbHbIN TEeKCT, KOTOpbI baXTHH ocTaBuUi CBOMM HccieaoBarenism, — ero 6ecensl ¢ B.JI.
JyBakunbsiM. B HUX x1BO# Tos0c baxTuHa MOKHO pacciblliaTh U Ha MArHUTO(OHHBIX TJICHKAX,
Y TIO/T KHUKHOM OOJIOKKOH.

3. dymato, He Oyy OpUTHHAJIEH, €CJIM CKaXy, YTO HanOoJiee BaXKHOM IS CErOAHSIIHEro
JTHSI MHE Ka)KeTcsl OaXTUHCKas ujes 1uanora.

4. CerogHsi, KOrja KOHYAeTCs BTOPOE JECATHIIETHE TPETHEro THICSUYENETHs, TO, YTO
baxTUH M3MEHUJ JHUII0 COBPEMEHHOM T'yMaHHWTapHOMW HayKH, OUYEBHMJIHO BCEM, XOTs HE BCE B
COCTOSIHUM TPUHSATH 3TO Kak UcTuHy. YyTh nepedpasupys baxtuna u JlocToeBCKOro, CKaxy, 4To
MUp, B KOTOpHIH mpuien baxTuH, HUKOrAa He OyAeT MPEKHUM.

5. 3a mocnenHUe COPOK JIET OaXTUHOBEIEHHE MPEBPATHIIOCH B MOIIHYIO MEXTYHAPOAHYIO
oTpaciib COBpeMEHHOH rymanutapuctuku. [Ipodeccronanbhbie mnepeBoabl TpynoB M.M.
baxtuna, pa3BepHyThle KOMMEHTApUUM K HHMM TMOSBWJIMCh Ha CaMbIX pa3HbIX S3bIKAX — OT
AQHTTIMHCKOTO W MOPTYTrajbCKOro JO0 KHUTaiickoro u simoHckoro. ®unosoru, ¢uaocodsl,
KYJIbTYpOJIOTH, HUCTOPUKM U TMEJArord HE TOJbKO NPEANPUHUMAIOT TMOMNBITKH CHUCTEMHO
OCMBICJIUTh HaclieAne baxTMHa, HO M HIMPOKO HUCHOJB3YIOT €ro OTKPBITHS B COOCTBEHHBIX
o0acTsaX, MpUOIMKAACH K TOCTPOCHUIO KOMIUIEKCHBIX HCCIICAOBAHUM, OCHOBAHHBIX Ha HACAX
baxTtuHa.

6. S mymaro, yTo OMHON W3 3amad OaXTHHOBEACHHUS B ONvKaiiieM OyaymieM ocTaercs
co3nanue HaydyHoi Ouorpaduu M.M. baxTuHa, B OCHOBE KOTOpO# Oy/AeT JeXaTh MPOayMaHHBIN
aHAJIN3 BCEM COBOKYNHOCTH €r0 WJEH, pealln30BaHHBIX B €ro TPyAaX, U HOBOIO apXHWBHOI'O
MaTepuaia, OOHapyKeHHWE U BBEICHHE B HAay4HOH OOOpPOT KOTOPOTrO JacT BO3MOKHOCTh
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3aIll0OJIHUTH BCE €11€ UMCIOIIIHNECA np06enH B )KU3HCOIIMCAaHHUHN MBICIIUTCIIA.

Craig Brandist, University of Sheffield, Bakhtin Centre (Sheffield, United
Kingdom)

1. This must have been when | began studying for an MA in Critical Theory at Sussex
University in 1987. This was at a time when poststructuralism and postmodernism was
fashionable and receiving a lot of attention, but I found these ideas to be unconvincing and
problematic. On becoming acquainted with the flawed English translations of Bakhtin, Medvedev
and Voloshinov I discovered there were other ways of addressing some of the same questions in a
more responsible fashion. I quickly became aware | needed to read the Russian originals and so
began to learn the language at that time. | made enough progress to write one of the earliest PhD
dissertations on the sources of the ideas of the Circle, which | partially completed while living in
St. Petersburg in the early 1990s.

2. Bakhtin“s essays on the novel of the 1930s seem to me his most important works. This
is because here Bakhtin moved beyond his early idealist philosophy to deal with concrete cultural
phenomena and questions of the historical development of language and literature. He was able
to bring the strengths of Russian scholarship about language and literature into dialogue with
German and Austrian philosophy, creating something that combined them all but was a unique
contribution. Reading these exploratory works now there is still much of value that lead us to go
beyond the work he produced, overcoming their limitations and realizing some of the potentials
there. The sociological dimensions of these texts are particularly important, along with the
attention to the struggles within the larger movements of the time.

3. The ideas about dialogue as a cultural and social phenomenon have an ongoing
significance, especially in overcoming the persistently monological formulations we find in much
cultural theory in general and postcolonial theory in particular. These ideas have significant
importance beyond literary studies, in intellectual history more general. The ideas about the
rootedness of cultural forms in the often anonymous, mass culture of premodern times, before our
current spatiotemporal categories had been formed (ie notions of nation, East and West and the
like) have much to commend themselves in the current conjuncture. The notions of pasuopeune,
pasnosi3erune, Mmaorosi3eiane and the like remain extremely fertile, though we need to make sure
these are rigorously specified and historicised.

4. A foregrounding of the shifting and mutually-implicated nature of social consciousness
and the sociocultural forms in which they exist. An ability to account for the shared nature of our
symbolic resources, recognizing the way in which this undermines psychologism, while
maintaining a sense of agency. A number of resources to resist reductionism.

5. At a transitional point between the appearance of the collected works and full access to
the archive. We know much more than previously and we now have an idea of what we still
don“t know. We now have a clearer understanding of the unique and irreducible contributions of
the various members of what we now call the ,,Bakhtin Circle®, and a greater understanding of
the contours of the intellectual field within which Bakhtin operated. We also have a pretty good
understanding of the philosophical background, but we need unhindered and complete archival
access to specify the exact intersections more adequately.

6. Following on from the above, we need to pay attention to the archival materials. We
need to maintain a critical approach and avoid hagiography. We need to celebrate the
incompleteness of Bakhtin®s ideas for what they tell us about active, dialogic thinking and how
we can move beyond the work he and others did in the past. We need to view Bakhtin as engaged
with other thinkers of a similar stature, not as some kind of guru. We need to see Bakhtin“s work
as full of pregnant insights, problems and questions and not a set of ready-made formulations that
can simply be applied. We need to engage with the works with respect but not reverence.
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Tamvana Eezenvesna Aemyxoeuu, Ipoonenckuii 2ocyoapcmeenmblii

yhuegepcumem umenu Anku Kynanwt (I poono, Pecnyonuka benapycs)

1. K coxanienuto, 10CTaTOYHO MO3AHO, mpumepHo B 1981 1. D10 OBLIO O0YCIOBIEHO
nByMs (pakropamu. C OZHON CTOPOHBI, CIeHU(BUKON ITpeaMeTa, C U3y4eHHUs KOTOPOro HaunHaJICs
MO IIyTh B HayKe: pycckas jureparypa XVIII B. BIIOTH 0 HEAABHETO BPEMEHU HAXOMJIACh HA
nepugepun Uccie0BaTeIbCKOr0 BHUMAHU, BbI3bIBaJla MHTEPEC B OCHOBHOM JIMOO KaK OOBEKT
apXUBHBIX TOUCKOB (mkoina [lymkuackoro Jloma, KOTopas it MEHs 3HAYUT OY€Hb MHOTO), JIUOO
KaKk OOBEKT KyJbTYpPOJIOIMYECKOI'O OCMBICIEHUS (B 3TOM OTHOWIEHMH paboTel A.M.
[TaH4YeHKO W CEroaHsI AJi1 MEHS OcTaloTcs 00pa3noBbiMu). C npyroi cTropoHsl, B bernopyccuu mo
ceil IeHb Pa3BUBAIOTCSI UCTOPUKO-IINTEPATYPHBIE UCCIIEIOBAHMS, B TO BPEMs KaK TEOPETUYECKOE
JUTEPaTypOBECHIE HE CIUIIKOM B MOYETE, a 4TO yxke roBopuTh 0 70—80-x rr. mpomuioro Beka,
KOTJ]a TIONBITKYA FOBOPUTH O MO3TUKE XYA0KECTBEHHOI'O ITPOU3BEACHUS KBATU(PHUIIMPOBAINCH KaK
nposiBieHue «(popMaan3May, MPUYEM JaHHOE CJIOBO IPOU3HOCHIOCH C COOTBETCTBYIOIIEH
MHTOHALMEH, OTChUIAIONIEH K IeYalbHO 3HAMEHUTBHIM INpopaboTKaM CTaJMHCKOW 3moxu!
[TosToMy CyapOOHOCHBIM AJisi MeHS ObUIO TOSBICHHE Ha Kadeape pyccKoll M 3apyOexHOH
auTepaTypsl I'pOHEHCKOTO TrocyapCTBEHHOro yHuBepcuTeTa MMeHU SHku Kynansl, rae s
Hayana paborath, Mrops BsuecnaBoBuua FEropoBa, mocienoBaTelbHOIO CTOPOHHUKA U
nponaranaucta pabor baxTuHa. YueHMK H3BECTHOro TeopeTHka Muxauna MouceeBuya
['mpmimana, Urops BsidecnmaBoBudu mpuHec Ha Kadeapy HIEH MOIIHBIX JHTEPATYPOBEIIECKUX
mkoa — JloHeukol, rae yuwics, u Camapckoi, rae 1o 3toro pabdoran. MimenHo ot EropoBa s
yclpllllajga BOEPBbIE O JUAIOIMYECKOM CO3HAHUM, O TEOPUM KapHaBajla U MHorom jpyrom. C
3TOr0 MOMEHTa HayajoCh MOE 3HAKOMCTBO C HaciequeM baxTuHa W mocTeneHHbI apeild B
CTOPOHY TEOPUM JIUTEPATYpbl, MPEXKAE BCETO HCTOPUYECKONM IO3TUKU, B3JIET KOTOPOM B
HocjaeHUE JeCATUIIETUSI BO MHOI'OM O0YCIIOBJIEH UaesMu baxTrHa u ero nocnepoBaTenei.

2. Jlymaro, OTBET JOJDKEH OBITh C YTOYHEHHEM Il KOTO M B Kakoil curyanuu?y. Ecim
TOBOPUTh O 3HAYMMOCTHU AJIi MOed mpodeccuoHanbHO (Hay4HOMH) paboThl, TO, KOHEUHO, 3TO
paboTel baxTuHa Mo Teopuu pomMaHa, OTTAJIKUBAsICh OT KOTOPBIX, B JIOKTOPCKON JAUCCEPTALUH S
paccMaTpuBana MpoOIEcC B3aUMOJEHCTBHUS PUTOPUYECKOTO U (OPMHPYIOLIETOCs POMaHHOIO
MpiuieHuss B pycckoM pomaHe XVIII B. be3ycnoBHo, OaxTuHCKas uaes IUalIOrMYecKoi
CYIIHOCTU XYJ0XECTBEHHOI'O TBOPYECTBA, IIUPE — UYEIOBEUECKOTO CO3HAHUS, ONpENEInIa MOe
NOHMMAaHHUE MPHUPOABI 3K(pacuca, KOTOPOE JIErJ0 B OCHOBY KHUIH 00 skdpacucax HMocuda
Bpozackoro. Eciay roBopuTh 0 JINYHOCTHOM CaMOONPEAETIeHUH, TO Hanbosiee 3HaUUMbIMU CTaJIH, C
OJIHOU CTOpOHBI, KHUTA 0 Pabne, ¢ apyroil — kHUTa O MOATHKE J[OCTOEBCKOTrO C WX HIAEAMU
cBO0OOBI, TUaora Kak MoBeJeHUYECKON MOJeNN U OTpullanus ouurosa. B nmocnennee Bpems, B
CBSA3M C KPHU3UCOM JIMTEPATYPOLEHTPHU3MAa U B ILIEJIOM XPUCTUAHCKOM SIOXH, CHOBA OCO3HAI0
riyookuil cmbica paboThl «VICKYCCTBO M OTBETCTBEHHOCTHY». Pe3toMHpys, MOKHO CKa3aTb, YTO
baxTuH ocTaeTcst «BEUHBIM CIIyTHUKOM» Ha IPOTSHKEHUH BCEH MOEH KU3HU.

3. N3BecTHO, uTO OCHOBHBIC e baxTrHa HOpMUPOBATUCH B TIOJEMHKE C OOIIIECTBEHHO-
MOJIUTUYECKMM KOHTEKCTOM €ro BpeMeHM. Ha MoH B3MIsii, MMEHHO 3TOT MOJEMHUYECKUN
MOJATEKCT M T'YyMaHUCTUYECKHI CMBICT OaXTHMHCKOTO HACJEIus SIBISIETCS] CETOJHS aKTyaJlbHBIM,
OOHApY>KUBAsICh B CaMbIX HEOXHJAHHBIX peanu3alnusax. Tak, yxe Mucaaocb O TOM, YTO B
coObiTusiX B bemapycu mocie mpomenmux B aBrycre 2020 r. mpe3uIeHTCKUX BBIOOPOB SpPKO
NposiIBUIIaCh OaxXxTHHCKas TEOpUs KapHaBalla: B3pbIB KpeaTuBa, B OCHOBE KOTOPOIO BECEOoe
OTpULIAaHUE H3IKUBIIEH ceOsl JDKUBOM oduIMaIbHOW CHUCTEMBI, €€ MapoAMMHOE pa3BEeHYaHUE,
IPOPBIB K MHOW, MOJIMHHOMN, YEeCTHOW XKM3HU, K MHOMY YCTpoicTBY obuiectBa. [Ipu aTom ecnu
OCHOBHBIC TIOJIOKEHUSI TEOPUU BCKPBIBAIM MCTHHHYIO CYIIHOCTh IIPOMCXOJMBIIMX HA YJIHALAX
0eTIopPYCCKUX TOPOJOB COOBITUM, BBOJIS UX B UCTOPHUECKUI U KYIbTYPHBIH KOHTEKCT, TO, B CBOIO
ouepelb, CaMH COOBITHS IOATBEPKAATM CHUCTEMHYIO IIEJIOCTHOCTb, MNPOJYKTUBHOCTb U
OOBSICHAIONIYIO CHITY TEOPHH.

OnaTb-Taku HEOBIBAIYI0 3HAYMMOCTb M aKTyaJbHOCTb [UII COBPEMEHHOIO MHpa
npuobOperaer wuzaes uanora. K cokaneHuio, HalexXIbl AWAIOTUCTOB Hayama XX B. Ha
CTaHOBJICHUE KOHBEPIEHTHOTO MEHTAJIUTETa HE ONPAaBJAIMCh: MHP CHOBA pa3pbIBAOT
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IIPOTUBOPEYMS, HA CMEHY PaJMKaJIbHO MHANBHIYAIU3UPOBAHHOMY CO3HAHUIO TaK U HE MPHUILIO
JIMAJIOTU3UPOBAHHOE CO3HAHME, — HAIIPOTHUB, U HAa YPOBHE I'OCYAAPCTBEHHOM IIOJUTUKH, M Ha
YPOBHE YaCTHOM 4elI0BEYECKOH >KM3HM YCTaHOBKAa Ha JOCTHXEHHE «auanora corsnacus» (M.M.
baxTuH) octaeTcs Juib JeKIapanuei, a He pealbHOCTbIO MBIIIJIEHUS U [TOBEIEHUs, 0oJiee Toro,
JeHCcTBUTENBbHOCTh Hayasa XXI B. AEMOHCTpHpYeT HapacTaHUE IPOLIECCOB aBTOHOMH3ALUU
JUYHOCTH, WHJIMBHUAYAIW3Ma, HALUMOHAIBHOIO J3roM3Ma M KYyJbTYPHOIO H3OJIILUMOHU3MA.
[Tepedpazupys usBectHble cioBa JleBu-Ctpocca 0 TOM, 4TO JBaALATh NEPBbI Bek OyneT BEKOM
TYMaHHUTapHBIX HAyK, WIA €ro He OyAeT, MOXHO CKa3aTh, YTO TOJBKO TUAJIOT MOXET CIAacTh
YeJI0OBEYECTBO OT TMOEIIH.

4. Ecnmu ogHMM CIIOBOM, TO — ompezensioniee. He Oyaer OonbmnM MpeyBelnYeHUEM
CKa3aTh, YTO B3JIET T'YMaHUTAPHOW MBICIH BO BTOPO mooBUHE XX B. ObUT 00YCIIOBIICH, IPEKIE
Bcero, nyonukanueir pabor baxtuna. dunocodus, ncuxonorus, negaroruka, KyiabTypoJIorus,
¢uionoruss M MUCTOpUS — BCE HAYKM TYMaHUTapHOIO LMKIJIA [EPEXWIN CBOEro poja
SMUCTEMOJIOTUYECKHM B3PbIB, PE3YJIBTATOM KOTOPOT'O CTalIM «IIOBOPOTHD) TYMaHUTAPHOW MBICIU
MOCJIENHUX JACCATWIETHA IPOLICAIIEr0 CTOJIETHS: OHTOJIOTMYECKUM, aHTPOIIOJIOTUYECKUH,
JUHTBUCTUYECKMH U (eHomeHonornueckuil. Peub B JaHHOM cilydyae MJET HE O MpsMOM
IPUYMHHO-CJIEICTBEHHON CBA3M, a 00 YCBOGHHMM JMAJOTU3Ma Kak OCHOBOIIOJAraroliero
METOA0JIOTUYECKOT0 MPUHIIMIIA, YTO B CBOKO OYepe/lb 0003HAYMIIO J0 CUX MOp HE JOCTUTHYTYIO
UJCANBHYIO LI€JIb PA3BUTUS HAYKU B LIEJIOM — €€ TYMAHUTAPHU3ALUIO.

5. HanOonee 3Ha4MMbIM COOBITHEM B MOCJIEIHUE I'OJbl MHE MPEACTaBISAETCS H3AaHUE
coOpanus counHeHui baxtuna.

6. MHe Kaxercs, NepuoJ IEepBOHAYAIBLHOIO OCBOEHHMs baxTuHa yKe 3aBeplumics:
OIPENIEIIEH NEePEUYCHb KIIFOYEBBIX MAEU M MOHSATUMN, OTU MOHATHUS CTaJIM CBOErO pOAAd TOTOBBIMHU
CJI0BaMH, 4aCTO YTPATHUBILUMMH aBTOPCTBO, IIPOMU3OLIIA UX CTEPEOTUIU3ALMA I OJHOM 4acTH
ayIUTOpUM (CTYAEHThI, UHTEJUIMTEHTHAsd MyOJiMKa) U MaKCUMaJlbHO TiIyOokas pa3paboTka Jist
JOpyroi (MHTEIEKTyanbl-TyMaHuTapuu, ¢unonorn). Ilpoiinen u wumeBmMil MecTo 3Tan
OTpULIAHUS, KOTOPBIN OOBACHSAJICS HE TOJIBKO MPU3BIBOM HE COTBOPATH KYMHUpPa, HO U Yallle BCETO
uaeosnornyeckuM HenpusitueM. Ceituac baxTun TpeOyeT nepeunThIBaHUS 3aHOBO, T. €. BBIX0/1a 32
IIpeAebl CTEPEOTUIIHBIX IPOYTEHUN M3BECTHBIX TEPMHHOB M IOHATUM, MX IEPEOCMBICICHUS B
IIPUMEHEHNN K U3MEHUBIIEHCA CUTyallld, B TOM 4MCIIe JuTepaTypHoi. Tak, Hanpumep, MOHATHE
«onu(poHNU3M» MPHOOPETaeT HOBBIE BOIUIOIIEHUS B COBpeMEHHOM mpose. OueBUIHO, Bce
TEPMUHBI, CBS3aHHBIE CO CMEXOBOW KYJIbTYpOH, KapHaBajiOM, CTaBIIHE IPEAMETOM
JUCKYCCUOHHOTO OOCYXJEHMsI B MPUMEHEHUU K pycckoi snureparype XIX B., Toxke TpeOyroT
CBOE0OPA3HOI0 PaCIIMPEHUs B CBSI3U C JUTEPATypOil U OBITOBBIM OOIIEHHWEM HAIIEro CTOJETHs,
KOrja MOSIBUJICS Takoi ()eHOMEH, KaK MOCTBIOMOp: CBSI3aHO JM 3TO SIBJICHHE CO CMEXOBOM
KyJIbTYypOH, €clu Ja, TO Kak TpaHcopmupoBanoch. M, HakoHen, AMajor Kak BaKHEHIINI
KOHIENT F'yMaHUTapHON KyJIbTyphl XX B., CHOBa TpeOYyeT OCMBICICHHSI UIMEHHO B COBPEMEHHOM
CUTYaLUH.

Anekcandp Hnovuu Heanuyxuii, Poccuiickuii 2ocyoapcmeeHHulil
cymanumapnutii ynugepcumem (Mockea, Poccus)

1. B 1976 r., Ha nepBoM Kypce dakyibrera skypHanucTuku MI'Y um. M.B. JlomoHnocoga.

2. «[IpoGmembl MO3THKH JIOCTOEBCKOTO»: B pyClie MOMX WHTEPECOB KHHTA IPOTPAMMHO
Pa3BHUBACT POMAHTUYCCKYHO KOHICIIIHUIO «COKPATUYCCKOI'0» pOMaHa.

3. Unes pomaHHOTO IHAIOTH3Ma.

4, Hpemne BCCro, Ha Mou B3IJIA 1, 9TO UCCIICAOBAHUC ITOOTUKU pOMaHa U «KAPHABAJILHOI'O
Havaya) B IOBECTBOBATECILHON IIpo3€.

Dr Adelina Angusheva, Russian and East European Studies, The
University of Manchester, UK (Manchester, United Kingdom)

1. Bnepsrie s ycapimana ums M. baxtuna B cepenune 1980-x rr., Oyaydu CTyIeHTKOM
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1-ro kypca Codumiickoro yHuBepcutera uM. CB. Kimumenta Oxpuickoro, Ha Jekiuu o Pabie
npodeccopa Jlrogmunsl CredanoBoi, cnenuanucta mo (QpaHIly3cKOH W 3amagHOeBpONEeHCKOi
auteparype. MHe odeHb HpaBuwiics poMaH «[ aprantioa u [laHTarprosiab», HO JIEKLUs, B KOTOPOH
HECKOJIBKO pa3 yrnoMuHaics baxTuH, OTKpbuIa 1151 MEHS COBEPIIEHHO MHOM MyTh K IOHMMAHUIO
menespa Pabne. Jlo cux mop momHIo, Kak cujena B YnTajlbHOM 3aje Oubanorexku Coduiickoro
yHuBepcuTeTa U umutana «TBopuectBo @pancya Pabme». Sl mymaio, yTo MO mepBbIil Tof B
yHUBepcUTeTe OblJ1 HaMeueH AByMs KHUramu — «Mud u nureparypa apeBHoctn» Opeiinenoepr u
«TBopuectBo ®Ppancya Pabne» baxtuna. B To Bpems baxtun Obul 0coO€HHO TOMYJsIpeH B
OoNrapckux akaJgeMHUYEeCKMX Kpyrax, OCOOEHHO €ro KOHLENIHUH «KapHaBaja» MU «CMEXOBOH
KYJIBTYpBI». DTO 51 00HApyKMJIa B TOM TOfy, KOTJa Hayalla y4acTBOBATh B CTYJACHUECKOU IpyIIe
10 (hOJIBKIIOPUCTUKE B YHUBEPCUTETE, I/I€ MIMPOKO OOCYXIAIUCh ero padoTsl. B ToT nepuon u
UCTOPUKH JIUTEPATyphl, U aHTporoyord (honpkiaopuctsl) B bonrapum oObsBisin baxTuna
«CBOMM» M YTO 00Jiee MHTEPECHO, OHU IO-Pa3HOMY MOHUMAHU ero mpousBeaeHus. To, 4yto emy
yZajgoch coOpaTh BOEJUHO M YBHUJIETh KaK OJIHY Ba)KHYIO OPraHMYECKYIO II€lb, MOSBUIIOCH B
UHTEJUIEKTYaJbHOM BOOOPaKEHMM KOHILIA BeKa KaK COBEPILIEHHO pa3Hble HHCTPYMEHTHI
UHTEpIIpETaLUH.

2. Oto TpynHslii Bompoc. st mens 3to «TBopuectBo ®pancya Pabne» u «ABTOop U
repoii». O0e paboThl ABISIOTCS HE MPOCTO «HOBATOPCKHMMMY», KOTOPBIE MEHSIOT METOI0JIOTUH
WIN CO3/aI0T HOBYIO BEXY B CYIIECTBYIOLIUX HAayYHBIX OOJIACTSX, @ PEBOJIIOLIMOHHBIMH, KOTOPbIE
MOTYT JJaTh HAYaJI0 COBEPIIEHHO HOBBIM HayYHBIM AUCLUILIMHAM.

3. Hacnenue baxtuna 60oraTo u pa3HooOpa3Ho, U ObLI0 OBl HECIIPaBETMBO CBOJAMTH €ro K
OTIENBHBIM HIesIM, HO B 1990-¢ IT. ero KOHUENIMS AUadoru3Ma Ka3ajlach MHE caMOi Ba)KHOM,
IIMPOKO OOCY)KJaeMOil B HAyYHBIX KpPYyrax M 3a ux npenenamu. CerofHs s CUUTAr0, YTO BOIPOC
NOJU(OHUM KaK-TO JTyYIlle BBIPAXKaeT MUP, B KOTOPOM MBI KHBEM.

4. baxTuH — (uiosor, 3acTaBisAOMUNA HAac 3a0bITh O (UIOIOIMHM, aHTUHUCTOPUYECKUIN
ucropuk. CBo0OJla, OPraHUYHOCTH M CIOXKHOCTb, C KOTOPBIMM OH 4YHTaeT JMTEpaTypy H
KYJIbTYpYy, — IOXKAIyi, €r0 CaMblid BA)KHBIN BKJIAJI.

5. OTO aKTMBHAs B MHTEJUIEKTYalIbHOM, KYJIbTYPHOM M COLMAJbHOM OTHOIIEHUH cdepa,
KOTOpasi B Hallle BpeMs IpPUBJIEKAET HE TOJBKO YYEHBIX M II€aroroB, HO M XYAOXKHHKOB,
PEXKHCCEPOB U ITUCATENEH.

6. 5 nmymaro, uto B OyaymiemM OaxTHHOBeZeHHE OyneT pa3BuBaThes 0e3 «baxTHHa» — 3TO
OyZeT B OCHOBHOM IEpEOLIEHEHHOE M NPOAYKTHBHO pa3BUTOe Hacienue baxTuHa, KoTOpoe
3aiiMeT LIEHTPaJIbHOE MECTO B OCBOCHUHU €T0 MBICIH. baxTHHCKHE MOIXObl K XY 05KECTBEHHOMY
TEKCTy celdac MMPOKO MPUMEHSIOTCS B IPAKTUKE NPENOJAaBaHuUs JIUTEPAaTyphl HA BocToke u Ha
3amaze. OnHako i OBl XO0Tea, 4TOOBI OaxTUHOBEIECHIE CIIOCOOCTBOBAJIO
MEXIUCIUIUTMHAPHOCTH, BBIXOY 32 Mpeelibl TPaAUIMOHHBIX TYMaHUTApHBIX HayK. 51 Bepro, 4TO
3TO AEUCTBUTENHHO OYJET 1aHb YBaKEHUS €ro TITyO00KOMY I'YMaHU3MY.
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