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AHHOmMayus. 06CV>K,CI,aETC5| BOMPOC O XYAO0XECTBEHHOM LEHHOCTW IMTepaTypHOro Nnpou3BefeHns, CO34aHHOro no
MOTHMBaM OAHOUMEHHOIo Npou3BeaeHUa 4pyroro aBTopa. repMEHEBTVI‘-IECKMVI noaxon Cc npuMeHeHnem
MEeTOL OB MHTEPTEKCTYaJIbHOIro, CTPYKTYPHOTO, IMHIBOCTUINCTUYECKOTO, ¢W’IOJ’IOFVI‘-I€CKOI'O aHau3a u
MeTo[a UHTeprnpeTaLun No3BONAKOT ONUCATb POJIb UHTEPTEKCTA KAaK OCHOBHOIO NMpUHLIKMNA NOCTPOEeHNA
6onee no34HEro Npou3BEAEHUS, BbISBUTb CTPYKTYpPHO-COAEep>KaTesibHble, JIMHIBOCTUINCTUYECKNE
ocobeHHOCTH ABYX paCcCKa30B, Npoc/iegnTb BINAHUE UCTOPUKO-KYNBTYPHOIO KOHTEKCTA N AaTb OLEHKY
YHUKANbHOCTHU 6onee nosgHero npousBeneHus. [lenaeTcs BbIBOA, YTO BOCCO3AaHUE W3BECTHOM
CcUTyauumn B HOBOM KYJIbTYDHOM KOHTEKCTE pacCluMpaeT UHTepnpeTaumMoHHOoe none b6onee paHHero
paccKasa, CI'IOC06CTBy9I peann3aumnn noen o0 NOBTOPAEMOCTU XN3HEHHbIX CIATyaLIMVI.
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BBEAEHUE

MpobneMa OpUrMHaNbHOCTM XYAO0XECTBEHHOIO TEKCTa
ABNAETCA, LOMKHO ObITb, 0OHOM U3 HaMboNee CIOXKHbIX
npo6nem Guaonorum no Lenomy psay npuymH.Bo-nep-
BbIX, B pa3Hble BpeMeHa nucatenu 6pann 3a OCHOBY
CBOMX MPOU3BEAEHMI TaK Ha3blBaEMble Hpoasume Cro-
XETbI, HANPMMEP, O Tepoe, 0 NOAMEHE, O AEBYLIKE-BO-
WHe, 0 MnaaLwem bpaTe UAu CecTpe U .M., u, aganTupys
MX K TEKYLLEMY KYJbTYPHO-UCTOPUUYECKOMY KOHTEKCTY,
CO3[aBanu YHWKasbHble UCTOpUK. Bo-BTOpbIX, MHOMME
aHanorv nosBUAUCL B pe3ysbTaTe NMepeBoda HEKOTo-
poro MNpPOM3BEAEHMS XYLOXKECTBEHHOM NMTEpaTypbl
Ha ApYroi s3blk. AnanTtaLmm CloXeTa U repoeB K ycno-
BUSIM NPUHMMAIOLLEN KYNbTYpbl 4aCToO CNocobcTBOBanNa
CO34aHMI0 TEKCTA, NULLb OTAANEHHO HANOMMHAMLLErO
OpUruHan, NpuMepoM Yero SBASKTCH «BUHHM-TTyx»
B nepesoze b. 3axonepa nnu 6acHun X. ge NlapoHTeHa
B nepesoge M. A. KpbinoBa. B-TpeTbux, yaauHoe npo-
U3BELEHME XYL0XKECTBEHHOM NIUTEPATYPbl YACTO MONY-
YaeT MHOXECTBO CLEHMYECKMX, M300pasnUTENbHbIX U
[LaXe My3blKasbHbIX MHTEPNPETALMIA, BCNELCTBUE YETO
€ro CMbIC/IOBOE MONie PaclMpsieTcs, CO34aBas BO3-
MOXHOCTM L5l HOBbIX OTKPbITUMA.

Bce HaszBaHHble MPOLLECCHl HACTONBbKO MPOYHO
1 rny6OKO NPOHWKAN B MUPOBYIO KYNbTYpY, YTO B /W=
TepaTypoBefeHun npobnema aBTOPCTBA MpakTUye-
CKM He 0bCyXaaeTcs, U OpUrMHANBbHOCTb Npou3Bese-
HUS XYLOXECTBEHHOM NUTEpaTypbl pacCMaTpUBaeTCs
npexae BCEro Kak yMeHue nucaTens nocpeacTsoM
CBOEro MHAMBUAYANbHOIO CTUNS Pa3BUTb HEKOTOPbI
MOTMB Tak, YTO, ABNSSACH LLENOCTHBIM CMbIC/IOM, OH By-
[eT NMWLWb OTAANEHHO HANOMMWHATL CBA3aHHbIE CHOXe-
Tbl, 06pa3bl MK COBbITUS.

BMecTe ¢ TeM B KMHO, TeaTpe, UCKYCCTBE CyLle-
CTBYIOT WMHTEpMpeTaumm, npuv 3HAKOMCTBE C KOTO-
PbIMU HEBO3MOXHO M36exXaTb CPAaBHEHMS C YXKe MU3-
BECTHbIM, U B HalleM C/lyyae peyb MAET O pacckase
«The Luncheon» 6putaHckoro nucatens IOx. Apue-
pal, KOTOpbIi ABMSETCA aHaNoroM ony6MKOBaHHOIO
LIeCTbAECATbIO rofaMu paHee pacckasa C TeM Xe
HasBaHueM B aBTopcTBe C. Mosmal [lpu ToMm, yTO,
no pasHbiM nogcyetam, k. Apuep sBnseTcs aBTo-
pOM He MeHee MATMLAECATM pacCkasoB U POMAHOB,
Cpenu KOTOpbiX Lenble CeMeiHble caru, U npu3HaH
OLHUM U3 Hamnbonee YMTaeMbix BPUTAHCKMX NucaTe-
Nel, YbM KHWUMU NepeBefeHbl Ha MHorme A3blkK (Mo
pa3HbIM AaHHbIM OT 33 00 38 A3bIKOB), BO3HMKAET
BOMPOC O PONU HOBOW BEPCUM M3BECTHOIO pacckasa

"Archer J. The Luncheon // The collected short stories. NY: St. Martin's
Press, 1998. Pp. 97-104.

?Maugham W. S. The Luncheon // The complete short stories of W.
Somerset Maugham Heinemann: London, 2018. Vol. . Pp. 91-94. URL:
https://edisciplinas.usp.br/pluginfile.php/7996585/mod_resource/
content/1/20180433-a5.pdf
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B GpUTaHCKOW M MUPOBOM nTepaType. B 3ToM cBa3M
B CTaTb€ NPOBOAMTCS KOMMIEKCHbIM aHanu3 oboumx
pacckasoB, B LENOM MOKa3blBaKOLWWMIA, YTO Hanuyue
BTOPOW MHTeprpeTaLum U3BECTHOrO CHOXKETA NNLLAET
paHee ONMCaHHYI0 CUTYaLMI0 YHUKANBHOCTU U XapaK-
TEpU3YeT ee KaK BMOMHE TUMUYHYIO.

METOAOJI0IUA

Kak n ppyrme cnoxHble cUCTEMbl, MpOU3BEAEHME
XYLOXECTBEHHOM NUTEpaTypbl HE MMEET HEKOW KOH-
KpeTHoOM neduHuumMm n onpepensetcs dmnonoramm
yepes CMeXHble KaTeropmm TeKCcTa M KOHTeKCTa. Tak,
M. M. BaxTUH NULIET, YTO «B NPOW3BELEHWME BXOAMT
1 HeobxoaMMbIN BHETEKCTOBbIN KOHTEKCT ero» [bax-
TH, 1979, c. 369]; P. bapT cunTaert, Yto npomsBeneHue
npeacrasnser coboi HeYTo 3aMKHYTOe M CBOAMMOE
K onpeneneHHOMy O03H3ayaeMoMy, ero OTLOM W XO-
3anHOM aBnsietcs astop [bapt, 1989, c. 412-423];
H. A. Ky3bMuKHa onpenensieT XyfoXXecTBeHHOe Npowm3-
BEAEHNE KaK «OAHO M3 COCTOSHWUI TeKCTa BO BpeMe-
Hu» [Ky3bMuHa, 2006, c. 24] n T. 4.

Ecnn noHaTMe npou3BeneHus  Xy[OXeCTBEH-
HOM NMTepaTypbl YETKO He OonpeneneHo, HO BMONHe
oyepyeHo 6Gnarofaps KOHKPETHOCTM caMoro sene-
HWs, TO abCTpakTHoe MOoHATME aBTopcTBa ObiNoO U
0CTaeTCH UCKNKUYUTENBHO pasMmbITbiM. A.M. ATKynoB
CNpaBeniMBO OTMEYAET, YTO B PaHHMX MO3TUYECKMX
TEKCTaX «aBTOPCTBO HanMbonee YeTKO NPOCNEXMBAET-
cq B dopMe, @ C COBEPLUEHCTBOBAHNEM COBECHOIO
MCKYCCTBa OHO MOCTEMNEHHO MPOSBASETCS M B COAEP-
XaHum» [AirTkynoB, 2022, c. 33]. lMocTMOAEPH CyLue-
CTBEHHO Pa3BW/ MAEK O MHOXECTBEHHOCTM aBTOPOB,
NMpOBO3MacMB, 4TO aBTOPOM KaXAOro npowv3sene-
HUS ABNSIETCS YMTaTENb, B CBA3M C YeM, KaK OTMevaeT
B. A. JTyKMH, KX [,OMY XyLOXECTBEHHOMY TEKCTY COOT-
BETCTBYET CTO/IbKO MPOU3BEAEHMUIM, CKONBKO UMEEeTCS
pasfMYHbIX MHTEpRpeTaumit TekcTa [JlykuH, 2005].

lpuBeneHHbIE TOUKM 3pEHUS HA KaTeropum aBTo-
pa v Npou3BeneHUs MO3BONSIOT BbIAENUTL 4BA BaX-
HbIX A1 HAC MOMEHTA: BO-MepBbIX, TO, YTO aBTOPCTBO
npeacrasnser cobor MNOHATME BecbMa pasMblToe
1 cybbekTUBHOE, M POPMa, T. €. KaHPOBO-CTUANCTUYE-
CKMe XapaKTepUCTUKN NPOU3BELEHMS, B 3HAUYMTENBHO
6onblLue CcTeneHM yKkasbiBalOT HA €ro aBTopa, Hexe-
nu ero TeMa, ob6pasbl U CobbITUS; BO-BTOPLIX, TO, 4TO
HOBOE NpoWn3BefeHMe — 3TO NPOAYKT MHTEpMpEeTaLmm
YK€ CYLLeCTBYIOLWEN TeMbl, CIOXETA, NPOU3BEAEHUS
1 T. o. lanee Mbl 06patnMcs K TpyLaM OCHOBOMOMOX-
HWKOB repMeHEeBTUKM C Lienbo 060CHOBaTb HEOHXO0-
OMMOCTb FepMEHEeBTMYECKOro MOAXOAa K aHanusy
[BYX BblO6pPaHHbIX HAMW PaCcCKa30B.

B caMOM WMPOKOM CMbIC/IE repMeHeBTUYECKMM
MOLXOL OMNpeaenseTcs Kak pesynsTaT MCMonb30Ba-
HMS METOAOB, HAMPaBAEHHbIX He CTONIbKO Ha MOMUCK
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CMbICNIa B MPOU3BEAEHMMN XYLOXECTBEHHOM nuTepa-
TYpbl, CKONbKO Ha ero npusHeceHue [Gadamer, 2004;
Heidegger, 1949]. B pamkax gaHHOro noaxona uaes
0 BO3MOXHOCTM CO3[aHMS HOBOFO CMbICNA M pacLum-
PEHUM WMHTEPNPEeTaLMOHHOrO MONs TeKCTa CoCyLle-
CTBYET C MbIC/IbIO O TOM, YTO NMOHKMMaHUWe TeKCTa onpe-
[LenseTcs 3Mnoxom, B KOTOPOM XMBET yenosek. Benep,
33 OCHOBOMOJIOXXHMUKOM OTEYECTBEHHOM CEMUOTUKM
0. M. JloTMaHOM MHTEpRpeTaLuio MOXHO MOHMMATb
KaK «nepenucbiBaHMe HEKOTOPOro TeKCTa KakuM-nnbo
MHBIM, HO B OMpefeneHHOM OTHOLIEHUW 3AeKBaTHbIM
eMy 0bpasom» [[lotMaH, 1971, c. 285]. MpumevaTens-
HO, YTO C TOYKM 3PEHUS FTEPMEHEBTUKM MHTEPMPETU-
poBaTbCs MOTYT fto6ble TEKCTbI, B TOM YMCIE CaKpasb-
Hble, KaK 3TO MOKa3blBaeT B OAHOM CBOEM pacckase
X. J1. bopxec, npennaraloLmin Tpu BO3MOXHbIX Npu-
UMHbI NpenaTenbcTBa Xpucta Mynoit: npenatenscrso
C Lenbio BbIHYAUTL XpUCTa MPUHECTU XKEPTBY U 00b-
SBUTb O CBOEMN BOXECTBEHHOCTU; NPenaTeNbCTBO Kak
aKT acKeTU3Ma; NpenaTenbCTBO Kak Bbibop ans cebs
caMoM npe3peHHoN cyabbbl (B 3TOM cnyyae Mypa mor
6bITb NooNMHHBIM Horom) [Bopxec, 1989].

HakoHeL, BaXHbIM TE31COM repMeHEBTUKM SBAS-
€TCs uaes 0 TOM, YTO MMEHHO KynbTypa onpenenser
MHTepnpeTauuio ntoboro npoussenexus. [1na npume-
pa obpatnmcsa k 0bpasy [oH Kuxoma, KoTopbli BCen,
3a W. C. TypreHeBbIM WHTEPMPETUPYETCS B PYCCKOM
KynbType Kak 6eckopbiCTHbIM, BraropoaHbli Yeno-
BeK, 4TO He COBNajaeT C ObITYIOWMM CPean UCNaHLeB
npencTaBieHneM 0 HeM Kak o aypake [Poinos, 2012,
. 120] unu c xapakTepHbIM ANS AHTNOA3bIYHLIX KY/b-
Typ 06pa3oM BeIMKOAYLLHOTO, HO HEMPaKTUYHOTO Ye-
noseka [Epmonosuy, 2000].

Takum 06pasoMm, B MTEPaTypOBELEHUU TPaHU-
Libl YHUKANbHOCTM NPOM3BEAEHUS 3aMETHO PasMbIThI.
Bmecte ¢ TeM M3noxeHHOe NoO3BONSET BbIACANTL TPU
napameTpa YHWKanbHOCTU MPOM3BEAEHUS XYLOXe-
CTBEHHOM nuUTepaTypbl: cBoeobpasne Gopmbl (Mano-
CTWNb), CBA3b C OMpeneneHHbIM KyNbTypHO-UCTOpUYe-
CKMM KOHTEKCTOM, Hanu4me uaeu, CnocobCTByOLLE
pacLUMPEHMIO CMbIC/IOBOTO MO M3BECTHOIO CHOXETA,
TeMbl, Apyrov uaeu v T. A. B cBA3u ¢ TeM 4TO B NiKTe-
paTypOBEAEHWUM TEPMUH UHTEPMPETALMS, KaK NpaBu-
N0, TPUMEHSETCS K GUN0NOMMYECKUM UCTONKOBAHMAM
NPOU3BEAEHWUI XYLOXECTBEHHOM NUTEpaTypbl, a B
MCKYCCTBE K UX BapuaLMsaM B KMHO, B TeaTpe, ApYrux
BMOAX UCKYCCTBA, B JAHHOM CTaTbe AN 0603Ha4YeHus
NpOU3BEAEHMS, CO3LAHHOIO MMCaTeneM no MOTMBaM
pacckasza Apyroro aBTopa, Mbl ByLeM MCnonb30BaTh
TEPMUH «XYL,OXECTBEHHAN MHTEPNpEeTaLms».

OBCYXAEHUWE U PE3YJIbTATDI

MpeanpuHsaTbIE HAMKU MOMCKOBbLIE 3aNPOChI BbISBUAM,
4TO BOMPOC aBTOPCTBa pacckasa «The Luncheon»
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k. Apuyepa 06cyKaancs aHrnos3blYHbIMU UHTEPHET-
rnonb3oBaTeNs MM  C nocieaywouwen nybavkaumen
CBOEro pofa 3aK/IYeHMs, COrnMacHO KOTOpOMY
[aHHOe MpOMU3BEdEHME He MOXET CYMTaTbCs
nnarvatoM. HalgeHHbIM  HaMM  UCTOYHMK  Mof,
Ha3BaHueM «lefferey Archer is my client accused
of plagiarizings! («Moit knueHT LOxeddpu Apuep
0b6BMHAETCA B NnarvaTe») npenctaBnseTt cobol acce,
aBTOp KOTOPOro 3aK/IYAET, YTO C TOUYKM 3pEHMs 3a-
KOHa nucaTenb He MOXeT ObITb 06BMHEH B nnaruaTe,
MOCKOJIbKY €ro pacckas oTmM4aeTcs oT 6onee paHHero
MECTOM U BpeMeHeM LEeWCTBUS, CTUNEM, XapakTepa-
Mu. O6 OTCyTCTBMM 33aMMCTBOBAHMI TOBOPAT Takxe
pesynbTaThl 3KCMEPTWU3, BbIMNOMHEHHBIX CUCTEMAMM
Plagscan, Turnitin, Writecheck.

MNepexons k aHanusy, nogyepkHeMm, 4yto oba pac-
cKa3a 06HapyXMBalT CXOACTBO CTPYKTYPHbIX U KOM-
NMO3MLMOHHBIX XapakTepuctuk. O6LWmMMK B pacckase
SBNAIOTCA: HAa3BaHWe, popMa NOBeCTBOBaHMSA OT nep-
BOr0O /ML, HaANYME PETPOCMEKTUBBI, MEPCOHAXKMU U
CUTyaL s, B KOTOPOW OHM OKa3anuchb, NoCnenoBaTeNb-
HOCTb COOBITUI, MAES, COrNAacHO KOTOPOM TLLECNaBue
yacTo 6epeT Bepx Hag 34paBblM CMbIC/IOM, BbIHYX A5
nopen coepllatb HespaccynHbie NOCTYNKK, U OMO-
PUCTUYECKMUIA B3MNSL repost Ha BCIO CUTYaLMIO.

MonoxeHHas B OCHOBY 0OOMX paccka3oB MCTO-
pUS HAYMHAETCS CO CNYYarHOWM BCTpeYM nucatens u
HEKOWM COCTOATENbHOM AaMbl, KOTOPble He BUOENUCH
[ABafLaTh neT. VX 3HaKOMCTBO MPOM30LI0 Npu Lo-
BOJIbHO KOMMUYHbIX 06CTOSATENBCTBAX: BCKOPE MoOCne
TOro, Kak nucaTento yaanocb ony6auMKoBaTb CBOKO
NMepBy KHWUIY M MONYYMTb BbICOKYK OLEHKY Kpu-
TUKOB, AaMa MO3BOHMMA eMY W Mpeanoxuna BCTpe-
TUTbCS, YTOObI 06CYAMTL ero TBopuyecTBo. HecmoTps
Ha cBoe neyanbHoe (UHAHCOBOE MONOXEHWE, Ha-
YMHAKOLLMIM NUcaTenb Bbia BbIHYXAEH NPUMNACcUTL ee
B CaMbIil goporoi pectopaH ropoaa (Mapwxka / JloH-
[oHa). Bo Bpems obefa xeHLMHa 3akasbiBana OfHO
nenuvkatecHoe 61040 3a ApyruM, TOFAA Kak nucaTenb
[yMan o TOM, BO CKO/IbKO eMy 060MaeTCs 3TO 3HaKOM-
CTBO M CMOXET /1M OH pacnnaTuTbes 3a oben,

B obomx cnyyasx pacckasymk He CMOr Cpasy y3-
HaTb famy no npowectsun 20 net: B pacckase C.Mo3s-
Ma OH YyCNblllan, Kak KTO-TO Ha3Ban ee MMs (KOoTopoe
He YyTOUHSeTCs B pacckase) W, yBUAEB ee, MOHAJ, YTo
CaM HM 33 4TO Obl ee He MpU3HaN; B NPOM3BEAEHUM
[x. Apyepa gama no uMeHu Susan nepBoM NpuBeK-
na k cebe BHMMaHMUe.

| saw her in the theatre. | sat down beside her during
the interval. It was long since | had last seen her
and if someone had mentioned her name, | hardly
think | would have recognized her (W. S. Maugham. The

"URL: https://www.unihomeworkhelp.com/
jeffrey-archer-is-my-client-accused-of-plagiarizing/
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Luncheon).- §l yBupen ee B TeaTpe BO BpeM$ aHTpaKkTa.
[MpoLLIo MHOrO BpEMEHM C HaLlel NocnefHel BCTpeyu,
U, ecnu Bbl KTO-TO He YNOMSIHYN ee UMEeHU, enBa N Gbl
a ee y3Han.!

SHE WAVED AT ME across a crowded room of the
St Regis Hotel in New York. | waved back realising
| knew the face but | was unable to place it (/. Archer.
The Luncheon). - OHa nomMaxana MHe pyKol 13 ToNMel,
cobpaBluelics B HOMEpe OLHOr0 POCKOLWHOMO Hbio-
flopkckoro oTensi.

B kauectBe kOMMeHTapus o6paTvM BHMUMaHue
Ha [OBONbHO HewWTpanbHbiM ctunb C. Mo3aMma, koTo-
pbli TEM HE MEHEe CO3JaeT MHTpUry, ocobo noauep-
KMBas, YTO AaMa U3MEHMNachb A0 HEY3HaBAEMOCTH, U
COXPaHSeT 3Ty MHTPUTY [0 caMoro guHana. B cnyvae
pacckasa [Ix. Apyepa OTMETMM MpOMUCHble OyKBbI,
ucrnonb3yeMble Ang akLeHTyauuu WAEeM O TOM, YTO
MMEHHO OaMa NpWBEKNa BHWMaHWME pPacCKazuumka,
a Takxe 06paTMM BHMMAHMWE Ha NOKanu3aLuio Len-
ctus B Hblo-MopKke, OMOPUCTUYECKMIA TOH, KOTOPBIIA
CO3036eTca NOCPEACTBOM MCMONb30BaHUS CTUNIUCTU-
Yeckoro npMemMa MeTOHMMMK B COYETAHUU C 3aMeya-
HWEM MOBECTBOBATENS O HEBO3MOXHOCTU COOTHECTM
NNLO C MECTOM.

Ecnu B pacckase C. Mo3ama repoit cpasy norpyxa-
€TC B BOCMOMMHAHMS, HE MPEeanpuHUMAs MOMbITKK
onucaTb repoMHI0, TaKMM 00Pa30oM COXPaHss UHTPUTY,
70 [I)X. Apyep co3paeT KOMUYHBIW AManor, HaNoMMUHA-
UMM Urpy B LUAXMATbI, KOTAA KaXABIM CEAYOLLMIA X0,
C OHOM CTOPOHBI, LAET WAHC UrPaOLLEMY OTBETUTL HA
BOMPOC, FAE )Xe& OHM BCTPEYaNUCh, C APYroi CTOPOHbI,
rpO3WT NOMaAaHMEM BMpPOCaK M3-33 HEKOPPEKTHOCTM
BOMpocoB. KOMOp COCTOMT Takxe B TOM, YTO MUcaTento
YOAETCs BCMOMHWTb UMS LaMbl, KOT4A OH BMAMT, C Ka-
KMM HaCNaXXAeHWEM OHa BKYLUAET MUHU-KONBacKy:

‘'m well, thank you, | said to the white queen. And
you?’ | inquired as my opening gambit. ‘'m just fine,
darling, she replied, <...> ‘And how’s the family?’ |
asked, not sure if she even had one. TheyTe all well,
she replied. No help there. ‘Have you been to London
lately?’ | roared above the babble. A brave question, as
she might never have been to Europe <...> ‘You don't re-
member who | am, do you?’ she asked as she devoured
a cocktail sausage. | smiled.'Don’t be silly, Susan, | said.
‘How could | ever forget?’ (J. Archer. The Luncheon).- «§1 B
nopsake, cnacubo», — oteetun 5 benovi Koponese. -
«A Kak BbI?» — nouHTepecoBancs s B Ka4ecTBe NepBoro
xopa. - «Co MHoVi BCE B MopsAaKe, [OPOroi», — oTBETUNA
0Ha, <...> «Kak cemMba?» — NpoAO/KMA £, pa3MbILLNAS,
eCTb N1 Y Hee ceMbsl. «Y HUX BCE XOPOLUO», — OTBETU/A

'3neck v fanee nepesoj Haw. — E. K, B. K.
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oHa. He nomorno. - «Bbl gaBHo 6binv B JloHaoHe?» —
noctapancs s nepekpuyaTtb obwuii ryn. Cmenbii
BOMPOC, BeAb OHa, BO3MOXHO, HWMKOrAA He 6bina B
EBpone <...> «A Bbl Beaib He MOMHUTE MeHs», — CKa3ana
OHa M NOMOXMNa B POT KOKTEMIbHYK Konbacky. S
ynbioHyncs. - «Hy, uto Bbl, Cbto3eH. Kak s Mor 3a6bITb?»

M3noxeHne uctopmm ABafLATUNETHEN LABHOCTU
HauMHaeTCsa C ONUCaHWUS HE3aBUAHOMO MaTepuanbHOro
MONOXEHUs HaumHatowero nucatens. O6paTMM BHU-
MaHMWe Ha CTUNUCTUYECKM caepXKaHHbIv ToH C. MoaMma,
a TakxkKe Ha ynoMMHaHWe B ero pacckase JlaTMHCKoro
KBapTana B [Mapuxe — MecTa NPOXMBAHUS UHTEN/EK-
TyanoHoM monoaexu. [Ix. Apuep c noner romMopa oT-
MeuaeT, 4yTo, bnarogaps nybanKaLmm KHWUM, nucatenb
CTan U3BECTEH He Tonbko B EBpone, Ho 1 B CLUA, xoTs
3TO M HE MOMOrNO eMy pasboraTeTb.

It was twenty years ago and | was living in Paris. | had
a small apartment in a Latin Quarter and | was earning
only just enough money to keep body and sole together
(W. S. Maugham. The Luncheon). - 3To npousowno
[BafLaTb neT Hasag, koraa g xun B MNapuxe. Y MeHs
Oblna ManeHbkasi KBapTMpKa B JIaTMHCKOM KBapTane, u
S elBa CBOAMN KOHLbI C KOHLLAMM

| had just had my first book published and the critics
on both sides of the Atlantic had been complimentary,
even if the cheques from my publishers were less so
(/. Archer. The Luncheon). — 51 Tonbko 4TO ony6nnkoBan
CBOI MEPBYI KHUTY, U KPUTUKM MO 06e CTOPOHbI AT-
NAaHTUKU XBaNUAWM MEHS, YTO HE CKa3anoCb Ha MOMWX
roHopapax.

B obewnx nctopusax gama nposiBnser MHULMATUBY
M MpWrnaliaeT MONOLOr0 MmucaTtens B PecTopad, ToT
cornawaetcs W, BONpekn (QUHAHCOBLIM 3aTpyAHEHM-
M, KaK M MonaraeTcs [KeHTIbMEHY, Onnauneaet oben,
Takoe HepasyMHoe NoBefeHWe 0BBACHAETCS B TEKCTE
C.MosMa M0n10a0CTbIO NET, a TAKXKE TEM, YTO BHUMaHME
3HaTHOM 0Cob6bl ObIfIO NECTHO HaYMHAKLLEMY NUcaTe-
Nto; B Cyyae pacckasza [x. Apuepa Monoaom vyenoBek
TaKXXe HaOesncsa, YTo Aama 3aMOJIBUT 3@ HEro C/I0BeY-
KO nepes CBOMM UMEHMUTLIM CynpyroMm.

She had read a book of mine and had written to me
about it. <...> But / was flattered and was too young
to have learned to say no to a woman (W. S. Maugham.
The Luncheon). - OHa npouna MO KHWTY U Hamucana
MHe. <...> Ho 5 6bIn1 eLle o4eHb MONOA U He 3HaJl, Kak
NpaBUIbHO OTKA3aTb XeHLUMHE.

<...> telephoned from New York to heap lavish praise

on my novel. <..> To be fair, it was her husband’s
name that had achieved the reputation, as one of the
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world’s most distinguished film producers <...> the
wife of an Oscar-winning producer does not phone one
every day (/. Archer. The Luncheon). - ...n03BOHWNA M3
Hblo-Mopka 1 monro pacxsanusana Mol poMaH. <...>
YecTHo roBopsi, MeHsi MPUBEKIO UMS ee Cynpyra,
MMEHWUTOro KMHOMPOZJOCEPA <...> KEHbl 0CKAPOHOCHbIX
FONNMBYACKUX MPOAIOCEPOB He KaX bl AeHb 3BOHAT.

B 060mx pacckasax ynoMmMHaEeTCs BO3pacT repom-
HW, KOTOPOW BbII0 OKONO COPOKA, B APYrMX OTHOLLE-
HUSIX OHa Mo-pasHoMy M3obpaxaeTtcs aBTopamu. 06-
paTMM BHMUMaHWE Ha TO, YTO Y& MepBOe OnucaHue
repovHu B pacckaze C. Moama cospaet runepbonu-
3MpPOBaHO caTMpMyeckmin obpas 3ybacTow >KeHLm-
Hbl; MPOHWYECKOMY M306paKeHWo NoaBepraeTcs M
rNaBHbIA repoi, KOTOPbIN OblN rOTOB Ha BCE NULLb Dbl
yCNblLlaTb KOMMIMMEHTbLI B CBOM agpec.

She was in fact a woman of forty and she gave me the
impression of having more teeth than were necessary
for any practical purpose.<...> She talked a lot, but since
she seemed inclined to talk about me | was prepared to
be an attentive listener.<...> She gave me a bright and
friendly flash of her white teeth (W. S. Maugham. The
Luncheon). - 3To 6bina XeHLWMHa NET COPOKa, U MHe
MoKa3anocb, YTO y Hee 3HauuTenbHo Gonblue 3y60B,
yeM 3TOro TpebyeT npakTUueckas HeobXoAMMOCTb.
<..> OH Bce BpeMs roBopuna, Ho, MOCKOMbKY peyb
[LOMKHA 6blna NOMTU 060 MHe, 1 BHUMATENbHO CATyLLa.
<...> OHa nyye3apHo ynbI6HYNacb, 0O6HAXMB Npu 3TOM
BCE CBOW 3YObl.

B uctopun Ixx.Apuepa fama 6bina 351eraHTHa, XoTs
W BbIFNsSAENa HECKONbKO CTApOMOLHO, NPEAMETOM ee
60MTOBHU BbINIU FONNIMBYACKMUE CNNETHU.

At a corner table for two sat a woman who, although
not young, was elegant. She wore a blouse of powder
blue crépe-de-chine, and her blonde hair was rolled
away from her face in a style that reminded me of the
war years, and had once again become fashionable.
<..> She launched immediately into the latest
Hollywood gossip (/. Archer. The Luncheon). = 3a yrno-
BbIM CTOJIMKOM Ha ABOMX CMAENA XKEHLUMHA XOTb U He-
Monofas, HO aneraHTHas. Ha Hen 6bina 6ny3ka u3
nyApoBO-ronyboro KpenaewuHa, a ee CBeT/ble BONO-
Cbl BbIIM 3a4ecaHbl OT INLA U YIIOXKEHbI B MPUYECKY,
KoTopas 6bia NONyNAPHOI B BOEHHbIE rOAbl, U TENEpb
CHOBa BoOLNa B Mofy. <...> OHa TyT e nepewna K no-
CNELHWUM FONAIUBYACKUM CMIETHSAM.

B TeueHune ob6ena repomHs C. MosMa HeogHOKpaT-
HO MOBTOPsNA, YTO ecT Ha oben ToNbKO OLHO HntoAo,
Mpu 3TOM 3aKasana f10cocb, Kpy, benoe BUHO 48 nu-
LeBapeHus, cnapxy, kodbe ¢ MOpOXeHbIM U QPYKTHI.
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Monopo# nucatenb OrpaHMYMNCs CBUMHOW OTOMBHOM
1 kode. CpenctBoM cozpaHms kommuyeckoro 3 dekTa
B [@HHOM C/ly4ae BbICTYNarT NOBTOPbl U apryMeHTb,
npepsiaraemble 4amon Ans 060CHOBaHWS Heobxoaum-
MOCTM U MONb3bl TOMO UM MHOTO Boaa.

“I never eat more than one thing. | wonder if they have
any salmon.” “I never eat more than one thing. Unless
you have a little caviar. <...> “I never drink anything for
luncheon,” <...> “Except white wine,” <...> “These French
white wines are so light. They are wonderful for the
digestion.” <...> | couldn’t possibly eat anything more —
unless they had some of those great asparagus. “Yes,
just an ice cream and coffee,” she answered. <...> and
I shall enjoy a peach (W. S. Maugham. The Luncheon). -
«$1 HMKorpa He em 6onblie ogHoro 6oaa. MiHTepecHo,
€CTb /1N Y HUX NI0COCH?» <...> «S HMKOrAa He eM Gonblue
ofHoro 6ntoaa. Pa3ge 4To y BaC eCTb HEMHOIO MKpbI».
<..> «fl HMKOrAa HMYero He nmbko 3a obegom» <..>
«KpoMe 6enoro BuHa» <...> «3T1 dpaHLy3ckue benbie
BUHA Takue nerkme. OHW YyAecHbl ANS NULLEBAPEHUSY.
<...> «§l Bonblle HMYEro He Xouy, pa3Be YTo Y HMX eCTb
3Ta OrpoMHas cnapxu». «[a, Tonbko MopoxeHoe U
Kode, — OTBETMNA OHa. <...> U eLle 1 C YAOBONbCTBUEM
CbeM MepCuK».

B pacckaze [x. Apuyepa komuyeckui sddexT
CO34aeTcs NyTeM NnepeyncineHns 3akasaHHblX 4aMow
6nto4, a TakKe NoCcpencTBOM HECOBCTBEHHO-MPSMOW
peyu, pacKpbiBaOLWEN MbICIM MUCATeNs, KOTOPbIN,
C OOHOM CTOPOHbI, COCPEAOTOYEH HA rpamyLmx du-
HAHCOBbIX MOTEPAX, C APYroi CTOPOHbI, MbITAETCSH
noiMaTtb yAoOHbIM MOMEHT, 4TOBbl 3apyunTbCs MOL-
LEPXKOW AaMbl Mepen, ee Cyrnpyrom, ofHaKo 6ouTcs
NMoKasaTbCa HaBA34YMBBLIM M OMacaeTcs, YTo Aama 3a-
NMo4o3pUT ero B 6e3neHexbe.

‘I always enjoy a light lunch, she volunteered. <...>
and ordered just a sliver of smoked salmon, fol-
lowed by two tiny tender lamb cutlets <...> ‘and
a side salad. <...> ‘Well, perhaps a little something
white and dry’<...> a half bottle of the house red <...>
Unless you have one of your famous apple surprises.
<...> Just coffee, she said <...> She seemed impressed,
but still made no reference to her husband. Should |
mention him? No. Mustn’t sound pushy, or as though
I needed the money (J. Archer. The Luncheon). - «f 3a
nerkuin obeny», — ckasana oHa. <...> 1 3aKasas Kyco4ek
KOMYeHOro N10Cocs, ABE KPOLUEYHbIE HEXHble KOTNETbI
13 6apaHuHbl <...> U rapHup». <...> «Hy, MOXeT ObITb,
HeMHoro 6enoro cyxoro <..> MonbyTbiIKM LOMALL-
Hero KpacHoro <...> Ecin Tonbko y Bac HET OAHOro
M3 BalUMX 3HAMEHWTBIX SIG/IOYHBIX CHOPMNPU30BY. <...>
«[pocto Kode», - ckazana oHa <... > OHa o4eBUAHO
ObiNa BMeYaTNeHa, Myxa Tak U He ynomsHyna. Crout nim
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MHe ynoMsiHyTb ero? Het. 31o 6yaer HaBa34MBoO, elle
MoAYyMaeT, YTO MHE HYXXHbl LEHBIU.

MHTepTeKCTYanbHOCTb NPOSIBASETCS TaKXKe B 3Mu-
30/0e, OMUCHIBAKOLWEM MAaH OENUCTBMA MMCATENS Ha
CNy4yai, eCiM eMy He XBaTuT AeHer, npu 3ToM C. Moam
MCnonb3yeT TeaTpasbHyld MeTadopy, CO34aBaEMYHO
MOCPenCcTBOM CNOBOCOYETAHUS a dramatic cry, B UCTO-
puun [Lx. Apuepa nucatenb pasMmbllUnseT Hag yoeaum-
TENbHBIM KMHOCHOXXETOM.

| knew exactly how much | had and if the bill came
to more | made a decision that | would put my hand
in my pocket and with a dramatic cry startup and say
it had been stolen (/. Archer. The Luncheon). - 1 To4HO
3Has, CKONbKO Y MEHSs IEHET, U, ECL/IN YTO, i CYHY PyKYy
B KapMaH M Apamatmyeckum nadocom coobuly, 4To
LLeHbr1 YKpaaeHbl

..while trying to work out a plot that would be
convincing if | found the bill came to over thirty-
seven pounds (W. S. Maugham. The Luncheon). - ...nblI-
TasCb NMpUAYMaTb CIOXKET, KOTOpblii GyAeT BbIrNsneTb
ybenuTenbHbIM B C/y4ae, eCM CYET MpeBbICUT TpUA-
LaTb ceMb (yHTOB.

B pacckaze C. Moama obep 3aBepluaeTcs cue-
HOW, B KOTOPOWM MMcaTteNb OMiavnMBaeT CYeT 1 OCTaB-
NSieT KPOXOTHbIE YaeBble, BbI3blBasH YAUBNEHWE AAMbl;
B BapwuaHTe [I)X. Apuepa repov He OCTaBNsAET YaeBbIX,
BbI3blBas HeOA0OpeHMe obUuLMaHTa.

The bill came and when | paid it | found that / had
only enough for a quite inadequate tip. Her eyes rested for
an instant on the three francs | left for the waiter (W. S.
Maugham. The Luncheon). — Tpuwen cyet, n Koraa 1
onnaTui ero,To 06HapyXun, YTo AeHer XBaTUT TOJIbKO Ha
KPOXOTHble YaeBble. B3rnsg ee Ha MrHoBeHWe OCTaHo-
BUNCS Ha Tpex hpaHKax, KoTopble S 0CTaBUN ODULIMAHTY.

The man in the green uniform returned a few mo-
ments later with my sixty pence change, which | pock-
eted as it was the only way | was going to get a bus
home. The waiter gave me a look that would have un-
doubtedly won him a character part in any film pro-
duced by the lady’s distinguished husband (/. Archer.
The Luncheon). — MuHyTy cnycta opuLMaHT BEPHYCA
C Moeit caayell B LIECTbAECAT MEHCOB, KOTOPyl £
MONOXMN B KApMaH, MOCKO/bKY 3TO Obl1 €4UHCTBEHHbI
cnocob pobpatbcs pomoi Ha aBTobyce. OduumaHT
6pocun Ha MeHs B3rnsg, KOTOPbIK, Mor obecneunTs emMy
ponb B Nto6oM GunbMe Myxa Moel rocTbu.

Hapacraiuiee BHYTpEHHEE HarpsKeHue nuca-
Tens B uctopun C. MosMa BbIpaxeHO MOCpeacTBoM
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HecobCTBEHHO-NPSIMON peun, Hanpumep, my heart
sank; | turned a little pale; | tried with all my might
to will him to say no; panic seized me; it would be
mortifying (cepdue 3amepno, 5 nobnedHen, 5 MoaUN
€20 CKA3ame Hem, MeHsl 0X8amuJ/ia NAaHUKa, 3mo bydem
cmepmu nodobHO). ITOT e MpueMm, ogHako B 6onee
pa3BepHyToi dopMe, ucnonbsyetcs k. Apuepom:

| opened the menu and studied the first chapter with
horror <...> | prayed to Newton that the apple would
obey his law <...> | was now attempting some men-
tal arithmetic <...> the rope tightened around my
neck <...> | couldn’t think of an explanation for why |
didn’t drink coffee (/. Archer. The Luncheon). - §1 oTKpbIn
MEHI0 U C Y)KacoM NpOCMOTPeN MepBy 4acTb. <...> §
mMonmncs HbloToHy, 4Tobbl 1610KO NOAYMHMIIOCH €ro
3aKOHY. <...> §1 MpaKTMKOBaNCs B YCTHOM cyeTe. <...>
51 NoYyBCTBOBAN Kak yAaBKa 3aTArMBAETCs Y MEHS Ha
wee. <...> §l He Mor NpuayMaTb 06bACHEHUS, MOYEMY 9
He nblo Kode.

B pacckaze C. Mosma wuTOroM BCTpeuu cTan
HaCcToSTENbHbINA COBET AaMbl HE eCTb MHOMO Ha obes,
KOTOpbIV OHa Aana nucaTtento, Npexae YeM CecTb B
Takcu. FOMopucTuyeckuii adekT B AaHHOM cnyyae
[OCTUraeTcs peakumen nucaTtens, KOTopbli 3aBepun
ee, YTo Tenepb BooObLWE HUYero ectb He Oyger.
@uHanbHas dpasa pacckasa C. Moama aaet oTBeT Ha
BOMPOC, NMoYeMy nucaTenb He y3Han Aamy, AN Yero
co3paetca MeTadopuryeckuii 0bpas mecTu.

“Follow my example <...> and never eat more than one
thing for luncheon.” <...> But I have had my revenge at
last. Today she weighs twenty-one stone (W. S. Maugham.
The Luncheon). - «Cnepnyite MoeMy npumepy <...> U
He elbTe Ha obep, 6onblue ofHoro 6aaa». <...> Ho 4
oToMuieH. OHa BecUT He MeHble 130 kunorpamm.

(OuHanbHas cueHa B pacckase k. Apyepa copep-
XWT OManor, M3 KOTOpOro crepyeTt, 4To Aama [OABHO
pasBenacb CO CBOMM MYXEM NPOAKCEPOM U COCTOUT
B 6pake c BnasenbLeM pectopaHa, rae nucaTenb ocTa-
BUA 6OMbLUYI0 YacTb CBOUX cHepexeHuit. KynbTypHblIi
KOMTMOHEHT NPOsBASETCS B ONUCAHWUM 3NEKTPUYECKMX
CTeK/I0NOABbEMHUKOB  pOJC-pOMCa, HOMOpUCTUYe-
KU 3 deKT foCTUraeTcs NOCPEACTBOM Urpbl C/OB,
OCHOBaHHOW Ha ABYX 3HAYEHMUNX BbIPAXKEHWUS on my
account = «Ha MOWM CYET» U KO MOEM CYeTe».

‘Oh, darling, didn’t you know?’ she said as she looked
out from the Rolls-Royce. ‘Know what? ‘We were
divorced ages ago.<...> ‘Oh, don’t worry yourself on
my account, she said. <...> In fact, | quite expected to
bump into my husband today - you see, he owns the
restaurant’ (/. Archer. The Luncheon). = «[Joporow, Tel
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pasBe He 3Han?» — CKaszana OHa, BbIMAHYB U3 OKOLIKA
ponnc-povica. - «Mbl aBHO pa3Benucb». <...> — «0, He
6ecrnoKoics Ha MO CYET, - cKasasa oHa. <...> Booblue-
TO, Mbl BMOJMIHE MOI/IM CEroAHA CTONKHYTbCS C MOWM
MY)XXeM — Beflb OH BNafieneL, 3Toro pectopaHa.

AHanM3 nokasan, 4YTto MCTOpUS, paccKasaHHas
C. MoamoM, bonee nakoHWYHA, COAEPXKMT MEHbLLE
CPEACTB  XYAOXECTBEHHOM  BbIPa3UTENbHOCTU U
€o3naHuna Kommyeckoro sddekTa. [loMrMMo NoBTOPOB
M OBYX CapKaCTM4eCKMX CPaBHEHWU, OCHOBHbIM
CPencTBOM OMOPM3aLMK B €ro pacckase BbICTyrnaeT
cuTyaumu, KoTopas  NPOTMBOPEYUT  34paBOMY
cmbicny. O6pasbl, cozgaBaemble . Apuepom, 6onee
KOMWYHbI Gnarofaps MCNonb30BaHWK  Gonbluero
uMcna CTUAUCTUYECKMX NMPUEMOB W AeTanei, KoTo-
pbIMUK aBTOP Kak byaTo 3anonHset npobensl B 6onee
paHHeM MpOW3BEAEHWM, PACKPbIBAs TO, YTO ObINO He
pockasaHo C. MosMOM. AKLEHT Ha MpPecTUXHOCTM
npodeccumn cueHapucTa TpaHCIMpyeT 0COBEHHOCTM
6oremMHolM CybKynbTypbl KOHLA Npownoro Beka. B
uenoM, GakT Co3naHUs OAHOMMEHHOrO pacckasza ¢
MOXOXMM CIOXETOM CMOCOBCTBYET peanu3aumm TeMbl
MOBTOPSIEMOCTU  KM3HEHHbIX CUTyalMi, KOTopble,

Literary Studies

KaK M MpOW3BenEHMs XYA0XKECTBEHHOM NMTEpaTypbl,
JIMLLIEHBI YHUKANBHOCTU COLEPXKAHMS, HO MapKMpOBa-
Hbl aBTOPCKMM CTUNEM.

3AKJTIOMEHUE

BblckazaHHble MOCTMOAEPHWM3MOM MAEW MAOPanu3-
Ma, pensiTMBM3Ma U MpeacTaBNeHue Mupa Kak rno-
DanbHOro TeKCTa, KOHKPETU3MPOBaHHblE B Teopuwu
MHOXECTBEHHOCTU aBTOPOB, TEOPUM UHTEPTEKCTY-
anbHOCTU M AONOMHEHHbIE MPUHLMIOM CMHKPETU3MA,
MO3BONSIOT pacCMaTpMBaTh KaX40e HOBOE Mpoun3Be-
[EeHWe XyL0XKEeCTBEHHONM NMTepaTypbl Kak Nepenuchbl-
BaHME YXKe CYLLECTBYHOLMX, MPU 3TOM napameTpamu
YHUKANbHOCTM HOBOMO TeKCTa SBNAKTCS WHAMBUAY-
anbHbIM CTWUb NUCATENSs, HOBU3HA KYNbTYPHOIO KOH-
TEKCTa M OPUTUMHANBHOCTb MHTEpRpEeTaLMK M3BECTHbIX
M y3HaBaeMblX (aKTOB MEPBOHAYANBLHOMO CHOXKETA.
JTO OTYETNIMBO AEMOHCTPUPYETCS HA NpUMeEpe Xyao-
ECTBEHHOM WHTepnpeTauun k. Apuepom croxeTa
C. M03Ma, YHUKaNbHOCTb KOTOPOWM COCTOMT HE TOMbKO
B OoNblUEM YMCNe AeTanel, OnMChiBaOLWMX repoeB U
KYNbTYPHBIA KOHTEKCT, HO Tak)Xe B aKLLEHTYyaLumn naeu
0 NMOBTOPSIEMOCTM XU3HEHHbIX CLLEHAPUEB.
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