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BBEAEHUE

TeHpeHums Havyana XX| Beka K CO30aHUIO MHKJ/THO3UB-
Horo obuecTtBa npuBeNna K BO3HUKHOBEHWMKO HOBbIX
npodeccuii, 0AHOM U3 KOTOPbIX ABASETC npodeccus
TUPNOKOMMEHTaTopa. 3aiauel AaHHbIX CNeLuanucToB
aBngetca obecneyeHne LOCTyNa HE3pPAUMX U CNaboBu-
AKX ntofen K KnHodbunbMaM, TeaTpanbHbIM NOCTa-
HOBKaM, CMOPTUBHbIM U pa3BfieKaTeNbHbiIM Meponpu-
ATUSM, @ TakkKe K 00beKTaM MCKYCCTBa MOCPELCTBOM
[eTafbHOr0 M NakOHWYHOIO OMNWCaHWUA MpPeaMEeTOoB,
MPOCTPAHCTBA U AEWUCTBUIA.

HecMoTps Ha TO, YTO MOArOTOBKA CMEuUanncToB
[aHHOM cdepbl gBASETCS BbI30BOM AN CUCTEMBI
00pa3oBaHus, B 3TOM HanpaBleHUWU YXe CAEeNaHbl
nepBble WarK, a Takxxe AOCTUTHYTbl HEeKoTopble pe-
3ynbTaThl. B yacTHoCTH, NporpamMma ypoBHs 6akanas-
puata «TMHNOKOMMEHTUPOBAHUE U MEXKYLTYpHAs
KOMMYHMKaLMs» B MOCKOBCKOM rOCYyAapCTBEHHOM
JIMHFBUCTUYECKOM YHUBEPCUTETE HAMpaB/ieHa Ha
MOAroTOBKY TM(NOKOMMEHTAaTOPOB MeXAYHapOAHO-
ro YpOBHS$, NMOCKO/bKY NMOAFOTOBKA BeAETCS Ha ABYX
MHOCTPAHHbIX S13blKax, 3 KOHEYHOW LeNnbl OCBOEHUS
nporpamMmbl BASETCS yMeHue Aenatb TMHNIOKOMMEH-
Tapui He TONMbKO Ha POAHOM $i3blKe, HO M Ha ABYX
MHOCTPaHHbIX S3blKaX.

CnoxHbli  npouecc 06y4eHUs MHOCTPaHHOMY
A3blKy BO MHOrOM 6a3sunpyeTcs Ha npuHumMnax obyde-
HUS, OT MPaBWUIbHOCTU BbIOOPa M NMPUMEHEHMUS KOTO-
PbIX M 3aBUCUT 3POEKTUBHOCTb MOArOTOBKM Oyay-
WnX TUHIOKOMMEHTATOpOB. HeobxoamMmMo OTMETUTD,
4To XOTS 0byuyeHue Oyaywmx TMPNOKOMMEHTATOPOB
M NPOBOAMUTCA B paMKaXxX JIMHIBUCTUYECKON Hanpas-
NIEHHOCTU, Mbl PYKOBOACTBYEMCS MPUHUMMNAMMU, Hec-
KOMbKO OT/IMYAKOWMMUCS OT NPUHLMUMNOB, HEOOXOAM-
MbIX NPU NOArOTOBKE NUHIBUCTOB-NpenoaaBaTeneu.

Llensto [aHHOW CTaTbu SBASIETCS pacCMOTpeHue
M ONMCaHue MPUHUMMOB, NeXalWmUX B OCHOBE JINHT-
BMCTUYECKOW MOAroTOBKM  TU(HNOKOMMEHTATOPOB
B IMHIBUCTUYECKOM YHUBEPCUTETE.

OTBOP U MPUMEHEHUE

NMPUHLUUMOB OBYYEHUA BYAYLLUX
TUOJIOKOMMEHTATOPOB AHI/TIMACKOMY
A3bIKY

CornacHo onpeaenenuto A. H. LLLykunHa, npuHumMnbl 06y-
YEHMS — 3TO KUCXOAHbIE MONOXKEHUS, KOTOPblE B CBOEN
COBOKYMHOCTW onpenenstor TpeboBaHus K yyebHoMy
MpOLLecCy B LIeNIOM U ero COCTaBNSIOLLMM (LeNnsM, 3aaa-
4yaM, MeToAaM, CpPencTBaM, OPraHM3alMOHHbIM dop-
MaM, npoueccy 06yueHus)» [LLlykuH, 2010, c. 147].
Mpexae Bcero, CTOMT MOLYEPKHYTb pasHomMna-
HOBbIA XapakTep MNPUHLUMMNOB OO6y4YeHus, O uYeMm
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CBMAETENbCTBYHOT MX MHOIMOYMCEHHbIE TUMOMOrMK
n Knaccudumkaumm. MpuHuMnel 06yyeHus coBeplueH-
CTBYHOTCS B 3aBUCMMOCTU OT UCTOPUYECKUX OCODEH-
HOCTelt pa3BuUTMS 0OLLECTBA, OT YPOBHS Pa3BUTUS
Hayku W KynbTypbl B HeM [lony6, 1999], a «cuctema
NPUHLMNOB 0ByYeHUs IBNSETCS OTKPbITOM, AOMyCKa-
toLWen BKAOYEHME HOBbIX NPUHLMMOB U NEPEOCMbIC-
neHue yxe umetowmxcs» [Asmmos, WykuH, 1999, c.
252].TlockonbKy YHMBEpCanbHOW Mepapxmumn NpUHLK-
NnoB 0O6y4YeHUs MHOCTPAHHOMY fA3blKY HE CYLLeCTBYeT,
HeobxoAMMO BbIOpaTh Te NPUHLMMbI, HA OCHOBE KOTO-
pbix ByneT CTpOUTLCS CMCTEMA MOLrOTOBKM onpene-
NIeHHbIX CNeLManucToB.

Ob6yuyeHne TUGHNOKOMMEHTATOPOB aHMUIACKOMY
S3blKy pacCMaTpMBAETCA HaMM B KOHTeKcTe dhopmu-
POBaHWS MEXKYNbTYPHOW KOMMYHUKATUBHOM KOM-
neteHumu. lesatenbHocTb TUHIOKOMMEHTATOpa Mpo-
MCXOOMT B PasfiMYHbIX MIOCKOCTSIX U Ha Pa3fIMuHbIX
YPOBHSIX: MexXAy OBYMS 63blkaMuU U Mexay [OByMmS
CEMMOTUYECKUMU CUCTEMAMU. B CBA3M C 3TUM, NpUH-
umnbl obyyeHus OymyT HanpaeieHbl Ha CTaHOBNe-
HMe CneuManucTa Kak YYacTHMKA MeXKyNbTypHOM
KOMMYHMKaLMK.

B3sB 3a ocHoBy paHroyt nepapxuio E. M. Mac-
COBa, pacCMOTPUM MoApobHee NPMHLMUMbI, KOTOpble
aKTyanbHbl 419 COBEPLIEHCTBOBAHUS CUCTEMbI UHO-
A3bIYHOM MOArOTOBKM TM(PIOKOMMEHTATOPOB, U 060-
3HaUYMM 0COOEHHOCTU UX MPUMEHEHMS.

CornacHo knaccudumkaumm npuHumnos E. U. Mac-
COBa, MPUHUMMbI NEpBOro paHra - obweannak-
TUYECKME - MPUMEHWMbl B OOYYEHUM PA3NUYHBIM
AUCUMMAMHAM, DTO XOpOLWO M3BECTHblE MPUHLMMbI
CO3HATENbHOCTU, aKTUBHOCTU, HArMSAHOCTU, AOCTYM-
HOCTW, CUCTEMATUYHOCTU W MOCNEAO0BATENbHOCTH,
MPOYHOCTU, HAYYHOCTU U CBSA3M TEOPUM C MPAKTUKOM
[Maccos, 2003].

Cpenu oblienmaakTMyeckmx Begywmum B obyuye-
HUM BYLYLLIMX TUDNOKOMMEHTATOPOB SBNSETCS NPUH-
yun HazngoHocmu. COrnacHo AaHHOMY NpUHLUUMY 00y-
YEeHMS, YCBOEHME 3HAHUK MPOUCXOAMT C MOMOLLbLIO
HemnocpeacTBEHHOrO HabnoaeHus 3a npeaMeTaMu
N 9BAEHUSMU NYTEM MX YYBCTBEHHOrO BOCMPUATUS.
3pumensHas Hazasg0HoCMb UMeeT AN TUDIOKOMMEH-
TaTopa MepBOCTENEHHOE 3HayeHue. Tak, Hanpumep,
OLHUM 13 TpeboBaHMI K aAHMONA3bIYHOMY TUDIO-
KOMMEHTapuio 06beKkTa XXMBOMWUCU SBASIETCS aKLEHT
Ha LBETOBOW cocTaBasiowen. Heobxoamumo ucnonb-
30BaTb IeKCUYECKUe efMHULbI C YTOYHAIOWMM, 3 He
0606WwawmnM 3HayeHneM. Ha ofHOM M3 3TanoB
OCBOEHMS TaKMX NNEKCUYECKMX eIMHULL Lienecoobpas-
HO 06paTUTLCS K M30OPAKEHUIO, UNNIOCTPUPYHOLLEMY
LIBET, @ He K AePUHMLUN. DPDEKTUBHBIM ByaeT u npo-
BeLleHWe napannenen ¢ poaHbIM 3blkoM. Hanpumep,
CBeTNno-ronybori C po30BaTO-CMPEHEBOM HALLBET-
KOWM LBeT, 0603HaYaeMbli B aHIIUIACKOM 5i3blKe Kak
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periwinkle, B pycCKOM $3blke COOTBETCTBYET LBETY
nepeaHuw.

[puBenem npumep 3agaHMs, OCHOBAHHOIO Ha
npuHLMNE HAarA4HOCTH:

Make sure you are familiar with the following words
denoting movements. Your teacher will name these words
randomly and your task is to imitate the movement.

bend stamp drag jump
leap tiptoe clap march
squat crawl shuffle stagger
wave stretch point slip
trip punch pull push
skip strut duck shrug
tap flip poke twist
glide spin sway wobble
tumble tickle pat pinch

3apaHue MOXeT BbiTb ChOPMYIMPOBAHO U TaKMUM
obpazom:

Look at the word on your card denoting a movement.
Imitate the movement and ask your groupmates to name
the word.

CornacHo NpuMHUMMY HarS4HOCTU, 0ByYeHne Tak-
e [A0MKHO OPMEHTMPOBATLCS HA MOAENU M 06pasubl,
OTTaNKMBAACh OT KOTOPbIX ByAyLuMe CreumanmcTbl ca-
MOCTOSITE/IbHO PaCKPbIBAOT 13bIKOBbIE 3aKOHOMEPHO-
ctu. bnarogaps paHHolM npakTtuke obyyeHus Tmdno-
KOMMEHTaTOpOB  aHIIMIACKOMY 913blKy BO3pacTaeT
pOfib MCMONb30BaHMUSA AYTEHTUYHBIX AHMI0N3bIYHbIX
TM(GNOKOMMEHTap1eEB B KayeCTBe OMOpbl, MOAENN U
O[HOTO U3 CPencTB NOCTPOEHUS mpouecca obyyeHus.
Hanpumep, npu n3yyeHumn TeMbl «3penuiLHble BUAbI
MCKYCCTBa» NpenoaasaTe/ib MOXET OpraHun3oBaTh 3a-
HSTME Ha OCHOBe TEKCTa-ONMcaHus TaHua Flutter, Bbl-
nonHeHHoro TaHuoswukamm AXIS Dance Company:

All of the dancers are wearing black tops with grayish
pants and dark sneakers. The opening shot of flutter
is from above, and then the camera zooms in. The old
concrete that they are dancing on has wheel-tracked
spirals from narrow wheeled vehicles, with the danc-
ers walking and rolling towards each other, making
direct eye contact. The backdrop around them is of
the San Francisco Bay, blue skies with some distant
clouds and fog, and some nearby structures of cargo
cranes, shipping containers, metal fencing, and an
old traffic control tower, and some long beige air-
plane hangars with many windows. The whole piece
takes place in this location with the camera panning
around them while zooming near and far. The open-
ing shot zooms in from a bird’s eye view to close up
since the three dancers come together while making

eye contact with each other. They all extend and arm
upwards, focusing their heads in opposite directions.
The camera zooms out. Then in unison, Yuko softly
descends to the ground while DeMarco and JanpiStar
are melting a slight tilt over the side of their chairs.
DeMarco turns away and then back while JanpiStar
joins him. The three move together, softly changing
direction multiple times guided by an elbow ges-
ture. Close up on DeMarco, gesturing sharply with
his arms while changing directions. The camera pans
around them as they move in unison and pick up
speed with arm gestures that change direction. They
make spiraling patterns that begin with their heads
and cascade down their bodies. They have open arm
turns and stretched rhythmic arms that occasionally
flick with their fingers or wrists. Yuko spirals to the
ground, swings her leg forward and back. Flicks. She
comes back up and the three move in unison, flick-
ing arms, changing direction, having moments of
balance. The movements feel staccato and angula-
tory. They move in and out of being together, rolling
through their torsos, extending in arm, changing di-
rection. Heads swirl around.

B yuebHOM npouecce BaxeH TakKxXe NpuHyUn
Ucnosb308aHuUs  UHOOPMAUUOHHO-KOMMYHUKAUUOH-
HbIX mexHoa02ull, KOTOPbIA 3aK/YaeTCs B Leneco-
00pa3HOM NpPMMEHEHWU COBPEMEHHbBIX 31EKTPOH-
HbIX CpeAcCTB W WHTEPHET-PecypcoB B 0Oy4veHuU
MHOS3bIYHOMY 00ueHuo. OH HanpaBneH Ha MOBbI-
LeHne YpOBHS MOTMBALMM 0OyvaloWmxcs U BOBne-
yeHus mMx B yyebHyl cuTyaumio [Mocanosa, 2014].
[aHHbIA NPUHLMN MOXET NOAKPENAATb M MPUHLMUN
HarnagHocTU. Tak, HanpuMep, OLHUM U3 UCMOJNb3ye-
MbIX 3/TEKTPOHHbIX PECYPCOB SBASETCS MPUNOXKEHUE
Google Arts&Culture, KOTOpOe COLEPXWT KONNEKLMM
NpOU3BEeAEHWUI UCKYCCTBA MHOFOYMCIEHHBIX MYy3€eB.
BO3MOXHOCTM [aHHOrO MYyNnbTUMELMMHOro pecypca
(ayomoBwu3yanbHble, rpapuueckme, TEKCTOBbIE, aHM-
MaUMOHHbIE M Ap.) MOTYT ObITb YCMNELIHO UHTErpUpO-
BaHbl B 06pa3oBaTe/bHbIl NMPOLECC, BO3AENCTBYS Ha
opraHbl BOCNpUATUS 06yyatowmxcs. BoaMoxHoO Takke
3 deKTMBHO 33a4eMCTBOBATb AAHHOE MPUIOXKEHME
B COCTaB/eHWM 33[4aHUM, HAMpaBAEHHbIX Ha MoAe-
NMpoBaHWe  NpodeccroHanbHO-OPUEHTUPOBAHHbIX
CUTYaLLMN.

MNpvBenem B KauyecTBe NpuUMepa HECKOJbKO 3a4a-
HWIA, KOTOPble MOTYT BbITb COCTaBNEHbI C UCMOJIb30Ba-
HueMm pecypca Google Arts& Culture:

1) Read the commentaries for the following paintings
and define the topic of the commentary. Write out topic-
related vocabulary and emotionally coloured words. Find
some more paintings and make their descriptions using
the vocabulary you have chosen.
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Monet painted several images of his family boating along the Epte
River, just before he finally settled in Giverny. This work is one of
the most highly finished of a series of paintings entitled Boating.
The blue and rose coloration that suffuses the scene contrasts with
the freshness of green and vermilion to create a rich, dreamlike fig-
ural image. The figures shown are Suzanne and Blanche, two of Mrs.
Hoschedé’s children. The composition of boldly slicing the boat in
half indicates Monet’s study of the art of photography and Japanese
ukiyoe prints.

Paul Klee’s first ‘square pictures’ were created during his sojourn as
an instructor at the Bauhaus in Weimar and Dessau. They are among
the few fully non-representational compositions in his oeuvre.
In the uncharacteristically large Super-Chess, a later square picture
from 1937, fields of black, white and grey constitute the basic pattern.
Although the complementary colours red and blue apparently desig-
nate the opponent’s moves, the winner of the match is clear: the red
‘super-king’ has just felled the last of the opponent’s pieces. Whether
Klee intended a reference to the totalitarian ferment of the late 1930s
is unknown. What is certain, however, is that the National Socialists
decried Klee’s art as ‘degenerate’ and confiscated over one hundred
works from German museums in the year in which the picture was cre-
ated.As early as 1933, the regime forced Klee to abandon his teaching
post, whereupon he returned to Bern.

2) Study the section Places' and choose a place you'd like
to take a group of visually impaired tourists on a guided
tour. Prepare an excursion around some city/town focusing
on the descriptions of the objects and buildings you see.

3) Study the section Collections?, choose a museum and
prepare an episode of an audiodescriptive museum tour.

0byyeHne TUGIOKOMMEHTATOPOB AHIMIACKOMY

TUGNKOKOMMEHTATOpOB. Hanpumep, B paMKax Auc-
umMnanHbl «MpakTMKyM Mo KynsType peyeBoro obue-
HWS (BTOPOM MHOCTPAHHbIW A3bIK)» M3Y4aloTCs Takune
TeMbl, Kak «ApxutekTypax», «Ckynbntypa», «Xuso-
nucb», «KMHOUHAYCTPUS U TeaTpasbHOE UCKYCCTBOY,
«Cnopt», «Mopay», «BHEWHOCTb YenoBekay.

Y70 KacaeTcs 06WmMX METOAUYECKMX NMPUHLIMMOB,
0c0b0 OTMETUM NPUHYUN KOMMYHUKGMUBHOU Hanpas-
sieHHocmu 0by4eHusi. COrnacHo 3TOMy NPUHLMMY, I1aB-

A3bIKy OO/DKHO OMMPATbC M HA NPUHUUN NOCUb-
Hocmu u docmynHocmu. [laHHbIA npuHUMN TpebyeT
yyeTa BO3MOXHOCTelM 00yYatoLLMXCs U YPOBHS chop-
MWPOBAHHOCTM UMELUMXCA Y HUX HaBbikoB. CBoe
BbIpaXXe€HWe 3TOT NPUHLMM HAaXOAMT B CTPOrom oTbo-
pe S3bIKOBOIO M peyeBOro mMatepuana u npeseHTa-
LMK ero B CTPYKTypax U peyeBbiX eaUHMULAX, COOTHe-
CEHHbIX C CUTyauUMsMK OBLLEHUS, aKTyallbHbIMU A9
cneuuanucToB B 061act TMPNIOKOMMEHTUPOBAHMS.
MpUHUMA NOCUABHOCTUM M AOCTYNHOCTU, B TOM YMC-
ne, NO3BOSET OCYLLECTBUTb OTOOP TEM, COCTaBNSO-
WKMX, B NepByl0 o4vepenb, COAEpXaHUe AUCLMUNIWH,
B paMKax KOTOpbIX BEAETCS MHOSA3bIYHAS NOArOTOBKA

"URL: https://artsandculture.google.com/category/place
2URL: https://artsandculture.google.com/partner
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HbIM 0ObEKTOM 00yUYeHUSs IBNSETCS peyeBas AesaTelb-
HOCTb Ha M3y4aeMOM WHOCTPaHHOM s3bike. B psge
nccnenoBaHUn TMHNOKOMMEHTMPOBAHME paccMaTpu-
BAETC KakK BWA MEXCEMMOTMYECKOrO MepeBoaa,
A3bIKOBOro nocpenHuyectsa [Benecke, 2007; Braun,
2007; Orero, 2005; bopuyeBckuit, 2018], uto cooTtBeT-
cteyeT OOLLeeBpONeCcKUM KOMMETEHUMSM Braje-
HWMS MHOCTPAHHbIM S3bIKOM. B COOTBETCTBUM C HUMMU
KOMMYHWMKATUBHAs KOMMETEHLMS peannsyeTcs yepes
pa3HO0bpa3sHble BMAbl PEYEBOM AESATENbHOCTU, KOTO-
pble CBSI3aHbl C NpoLLeccamMy BOCMPUSTUS, NOPOXAe-
HMA, B3aMMOOENCTBUS U Meauaumun. [log Meomnaumen,
B YaCTHOCTU, MOHMMAETCS «NOCPEAHUYECTBO B 0OMe-
He MHhOpMaLMelt Mexay NIoAbMU, KOTOpble HEe UMe-
0T BO3MOXHOCTMU OCYLLECTBUTb OBOLLEHWE HAaNpSAMYH
B cuny obcTosTenscTs» [MuxeeBa, 2020, c. 41].
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[MoHUMaHWe TMHNOKOMMEHTUPOBAHUS KakK BMAA
A3bIKOBOrO MOCPefHMYecTBa MO3BONSET B MpoLecce
00yyeHns TUGHNIOKOMMEHTATOpPOB OTpaboTath paf
NpUEMOB, HanpaBfieHHbIX HA Pa3BUTUE YMEHMUS TOY-
HOM nepefayu CMbICNA, 3aKOAMPOBAHHOIO B HeBep-
GanbHbIX 3MEeMeHTax ayAMOBM3YasbHOro MNpPOMU3-
BEAEHMA: pacluMpeHune, COoKpalleHue, 0600LLeHMe,
YTOYHEHME, KOMMNEeHCcaUms, 3aMeHa, afanTaums, UKo-
HMYeCcKoe OnucaHue, TEXHUYeCKoe OonucaHue, TBOP-
yeckoe onucaHue u ap. [Bardini, 2020].

BonbWMHCTBO pekoMeHZaUMi, peryanpyrowmnx
cocTaBfieHMe TU(ONOKOMMEHTapKS, YKa3blBAT Ha
MCNoNb30BaHWe TUDIOKOMMEHTATOPOM CTUAUCTUYE-
CKW HEMTpanbHOro, MPOCTOro fA3blka Ha 0CHoBe 6a3o-
BbIX KOHCTPYKLMI. Ha npakTuke, 0AHAKO, TUPIOKOM-
MEHTaTopy MpPUXOAUTCS HAXOAUTb HeCTaHAAPTHble
A3bIKOBbIE pelleHns Ans Toro, 4Tobbl 4OHECTU L0 CNa-
6oBMAALLErO WM He3psYero YenoBeka Heobxoau-
MbIii CMbIC/T ayAMOBM3YanbHOIO NPOU3BEAEHUS UMK
00beKTa, M03TOMY CYMTaeM HEOOXOAMMbIM ONUPATLCS
Ha npuHyun KkpeamusHocmu [Xantowosa, 2005; Kos-
nosckas, 2015; fpkosa, 2020].

B npouecce 53bIk0BOV NOATOTOBKM TM(HIOKOMMEH-
TaTOPOB AaHHbIN MPUHLMM peanunsyeTcs, npexzae Bce-
ro, B IMHrBUCTUYECKOW KPEATUBHOCTU, @ UMEHHO «CrO-
COBHOCTU IMYHOCTU K UCMONb30BAHUID OPUTUHANBHBIX
HeCTaHAAPTHbIX IMHIBUCTUYECKUX MPUEMOB U CPEACTB
BbIPXXEHMS MbIC/IM HA MHOCTPAHHOM A3blke» [[anKuHa,
2011, c. 163]. Ina TudnokoMmeHTaTtopa HeobxoamMmo
Pa3BUTUE TAKUX YMEHWIA, KaK «yMEHWE MOAK/IHYaTb
(aHTa3uio, BOOOpaXKEHUE K PELIEHUI0 HECTAaHAAPTHBIX
3a4aHWI; YMEHWE KyKpallaTb» MPOAYLMPYEMYIO peyb
(KaK B YCTHOW, TaK U B NMUCbMEHHOW HOpMe) pa3HOOo-
6pasHbIMM CpeacTBaMuM f3blka; YMeHue B npouecce
CBOEN peyun rmbKo NepeksiyaThCs C 0OAHOM Npobnemsl
Ha Lpyrywo, reHepnpoBaTb MAEeU, pacCMaTpUBaTb pas-
Hble acnekTbl obbekTa» [Pabosa, PoctoBuesa, 2014, c.
98]. CooTBETCTBEHHO, B CMCTEME MHOSA3BIYHOW MOArO-
TOBKM TU(NOKOMMEHTATOPOB 00513aTeNbHbIM SBNSIET-
€Sl KYPC CTUIMCTUKM aHIMIMIACKOTO 913bIKa C aKLLEHTOM
Ha U3yyeHue CTUANCTUYECKUX npueMoB. Onunpasch Ha
MPUHLMN KPEaTUBHOCTU, NPENoLaBaTe/lb MOXET Npes-
NOXWTb 00y4YaroWMMCS 3afaHus Ha TpaHChopMaLumio
M paclwMpeHne KOHTEKCTOB, UCMOMb3ys ayTeHTUYHbIe
QHINOSA3bIYHbIE TM(DIOKOMMEHTAPUM.

B ycnoBuax rnobanusauum oOHOM M3 Lenen
00y4YeHUs TUHIOKOMMEHTATOPOB aHITMIUCKOMY $i3bl-
Ky SIBNSeTcsi (GOpMUPOBaHUE MEXKYNbTYPHON KOM-
MYHUKATMBHOM KOMMETEHLMM, BAKHLIM aACMNEKTOM
KOTOPOWM SIBNSIETCS NPUHUUN MEXKYNbMmypHOU 4y8-
cmeumenbHoCcmu. MexXKynbTypHasi YyBCTBUTENIbHOCTb
paccMaTpUBAETCS KaK «CMOCOOHOCTb NMYHOCTM pas-
BMBATb MNO3UTMBHOE OTHOLIEHUE K MOHMMAHUIO KY/b-
TYPHbIX Pa3fiMuMii C LeNbl afekBaTHoro u sddek-
TMBHOTO MOBEAEHUS B MpOLLECCE MEXKY/bTYPHOro

B3aumopmencTeusy [HkuHa, 2015, c. 178]. ObyueHue
TMIOKOMMEHTATOPOB B pycae 3TOr0 NpMHUMNA
LOMKHO ObITb HaMpaBieHO Ha GOPMUPOBAHME Y HUX
MOHWMaHMUS  KyNbTYpHO-0OYCNOBAEHHBIX HIOAHCOB
B aHIIMIACKOM §I3blKe AN CO3AaHUS MHKITHO3MBHOIO,
MONIUTKOPPEKTHOIO TUhIOKOMMEHTapHSI.

Cpenu obuieMeToMYeCKMUX NPUHLMMIOB CTOUT OT-
METUTb U NPUHYUN $3bIKOBOU MUHUMU3AUUU, KOTOPbIN
3aK/I0YaETC B «CMeuManbHOM 0TOOpe S13bIKOBbIX
¥ peyeBbiX CPeACTB A5 NPOBEAEHUS ayAUTOPHbIX 3a-
HSTUIM 1M OpraHM3aLMM CaMoCToATENbHOM paboTbl 00-
YYaOLMXCS», NPU 3TOM KCPefCcTBa AOMKHbI BKIOYATh
camble HeobxoaMMble eANHULLbI B COOTBETCTBMM C 3Ta-
MoM obyyeHus <..>, a TaKke afeKBaTHO OTpaxarb
CTPYKTYpY f3blka B uenom» [Llectakosa, Yepesosa,
2020, c. 215]. YTo KacaeTcs COOTHOLLEHMS NeKcuye-
CKOTO M rpaMMaTMYeCKOro KOMMOHEHTOB B TM(MIOKOM-
MeHTapuu, Mbl Mpefnaraem yaensTb BHUMaHWE TONbKO
TeM rpamMMaTMYecKMM SIBIEHUSM, KOTOPble BCTpeya-
l0TCS B TEKCTaX, KOTOPblE OTPaXaloT U3y4yaeMyl TeMy
M COOTBETCTBYIOT KOMMYHWMKATUBHbIM MOTPEOHOCTAM
TMdIOKOMMEHTaTopa. 3TOT MPUMHLMN 3HAYMM A4S
MOAroTOBKM ByAyLIMX TUPNOKOMMEHTATOPOB, TaK Kak
KOHeYHbI pe3ynbTaT — MHOS3bIYHbIA TU(HIOKOMMEH-
Tapui — no 6osbluei YacTM OCHOBAH Ha MCMOJb30Ba-
HMUWM pa3HOOBPA3HbIX TEKCUYECKMX U CTUMCTUHECKMX
CPeACTB, a rpaMMaTUyeCcKme KOHCTPYKLMM BbIMOMHSIOT
BCMOMOraresnbHyto posb. COrnacHo AaHHOMY MpUHLN-
ny, 415 TMhIOKOMMEHTAToPa, BbINOMHALWEro TUdo-
KOMMEHTMPOBAHWE Ha aHIIMIACKOM fi3bike, bonee ak-
TyasnbHbIM SIBNSETCS U3YYEHUE FPAMMATUYECKOM TEMbI
Types of absolute constructions in English, yem, Hanpu-
mep, The present perfect tense.

lNpodeccmoHanbHas AeaTenbHOCTb  TUHNOKOM-
MeHTaTopa MMeeT MOMIMKOAOBbIN XapaKTep, MOCKO/b-
Ky OHa OCHOBaHa Ha B3aMMOAENCTBMM Pa3NNYHbIX ce-
MUOTUYECKMX CUCTEM: nonyyas uHbopMaumio yepes
BU3YasIbHbIN KaHan, TMGNOKOMMEHTaTop npeobpasy-
eT ee CHayana B CKpMNT B MUCbMEHHOM BUeE, a 3aTeM
B YCTHbI/ TEKCT NOCpeACcTBOM BepbanbHOro KaHana,
Mpy 3TOM ayAManbHbIA KaHan TakXe MCMonb3yeTcs
ANS pacrno3HaBaHWs 3BYKOB, He MOHSATHbIX Cheno-
My uam cnabosuaswemMy (NMpenMyLLecTBEHHO MNpu
TMOIOKOMMEHTUPOBAHUM AMHAMUYHBIX AYANOBU3Y-
anbHbIX 0ObEKTOB), C UX MOCAeAyWUM BepbanbHbIM
onucaHueM. Mcxoas us Toro, 4To TMdI0KOMMEHTATOP
SBNSIETCS YYACTHUKOM MYNbTMMOZANbHOMO AMCKYpCa,
Mbl MpeasiaraeM B KayecTBe CMeLManbHOro NpUHLM-
na obyyeHus TUOIOKOMMEHTATOPOB aHMIMICKOMY
A3bIKY BbIAENUTb NPUHUUN MYIbMUMOOAILHOCMU.

B nuHrBMcTMYeckod nomarotoBke TU(MAOKOMMEH-
TaTOPOB AaHHbIA  MPUHUMN NOApa3yMeBaeT TakKoe
MOCTPOeHWe cucTeMbl 0ByYeHMs, Npu KOTopoi 6yayT
OAHOBPEMEHHO 33[eMCTBOBaHbl HECKONbKO KaHafioB
BOCMPUATUS MHPOPMaLIMM 0OyHaOLLMXCS. DTO NO3BOANT
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AKTUBHO B3aMMOAENCTBOBATL C Yy4eOHbIM MaTepuanom
n BypeT cnocobCTBOBaTb Pa3BUTUIO HABLIKOB BM3Yaslb-
HOrO M 3BYKOBOrO BOCMPUSITUS, MOTOPUKK U Ap. Benen,
3a . A. MOHaxoBOM Mbl NONAaraeMm, Yto 3aHATME B TAKOM
cnyyae ByneT NpeacTaBnsaTb CO60IM KMHMOPMALIMOHHbIN
0bpasoBaTenbHbIvi NpopykT» [MoHaxoBa, 2013], B auc-
KypCe KOTOPOro eCTecTBEeHHbIM S3bIKOBOWM KO, CoYeTa-
€TCS C KOAAMM ApYrUX CEMUOTUYECKUX CUCTEM.

MpuHUMN MYyNBTUMOAANBHOCTU OCOBEHHO aKTya-
NleH Npy 06yYeHUN YMEHUIO BbINOAHEHUS TU(MNOKOM-
MeHTapua ona GuIbMOoB, TeaTpasbHbIX MOCTAHOBOK,
TaHLEeBaNbHbIX NpPeACTaBNeHWIA, NOCKONbKY MMEHHO
BOCMNPUSTUE AMHAMMUYHbBIX BUAOB MCKYCCTBA Npeano-
naraeT akTMBaLMIO Y YeNnoBeka BCEX MOAYCOB BOCMpPU-
ATUS OAHOBPEMEHHO.

3AKJTIOYEHUE

OT6op NpUHUMNOB OO6YYEHWUs aHMMIACKOMY $3bIKY
OyaywmMx TUDNOKOMMEHTATOPOB SBSETCS BAXHbIM

Pedagogical Studies

3TanoM B (GOPMUPOBAHWUU CUCTEMBI MHOS3bIYHOM
MOArOTOBKM AAHHbIX CMELMANUCTOB B IMHTBUCTUYE-
CKOM yHUBEpPCHUTETE.

CpenoM yKasaHHbIX B CTaTbe MPUHUMMOB 00Y-
UEHMS| ABTOP HE TO/MbKO OMMWCLIBAET MPUMEHEHME
TPAAMUMOHHBIX MPUHLMNOB 0BydeHus (MpUHLMN
HarAS4HOCTU, MPUMHLUMA MOCUMAbHOCTM WM LOCTYMHO-
CTW, MPMHUMMN KOMMYHUKaTUBHOM HanpaBneHHOCTH
0byyeHUs) U MOAYEPKMBAET MX 3HAUYMMOCTb, HO TaK-
K€ KOMMEHTUPYET MPUHLMM MYNbTUMOLANbHOCTU —
CreumanbHbli MPUHLMM, KOTOPbIA HampaBfieH Ha ak-
TUBM3aLMIO BCEX KAHAMOB BOCMPUSTUS 0OYYaOLLMXCS.
Bonee Toro, oTMeEYaEeTCS M aKTyanbHOCTb NPUHLMMNOB,
CBSAI3aHHbIX C HOPMMUPOBAHUEM MEXKKYIbTYPHOM KOM-
MYHWMKATUBHOM KOMMETEHLMM.

B 3ak/il04eHME OTMETUM, YTO, OMUCAHHbIE B CTATbE
MPUHLUMMbI OBYYEHMS AHIIUICKOMY $I3bIKY GyAyLMX
TUHNOKOMMEHTATOPOB  SIBASIOTCS OCHOBAHWEM  AJis
onpeneneHns CoaepKaHus KoMneTeHuumi, dopmupye-
MbIX Y CTYAEHTOB-TU(DIOKOMMEHTATOPOB, a TakXKe oCy-
LecTBAEeHUs 0T6opa NPUEMOB U CPeLCTB 0byYeHMs.
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