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CTATBU / ARTICLES

CINEMATIC OBSERVATION IN LINGUISTICS AND BEYOND:
TOWARDS AN EMPIRICAL SCIENCE

Andrey S. Druzhinin
MGIMO University, Moscow, Russian Federation
andrey.druzhinin.89@mail.ru

The article raises the problem of methodology in the language science
and discusses a possible way of solving this problem by recognizing films
as a source of observational scientific data. The article claims that the reliance
of classical linguistics upon logical analysis and interpretation as a sufficient
method of research with texts as primary sources of data is a fallacy. This fal-
lacy is accounted for by a number of epistemological factors. Firstly, science
generally concerns itself not with what things are, but how they appear to the
standard observer in the process of interaction. Language, oppositely, is studied
as a self-sufficient sign system in and of itself. Secondly, any science constructs
its object and produces valid knowledge about this object on the basis of em-
pirical data put together in a logical way, which means that theory and observa-
tion are two co-dependent technologies of science ensuring that any claim about
the experiential world is verified and “life-tested”. In linguistics, conversely,
such an empirical test and verification of claims is replaced by a logical pro-
cedure of interpretation and analysis on the basis of texts, which is far from
empirical evidence, but rather appears as another set of claims. In other words,
texts take on the role of empirical data in linguistics, which is wrong for one
simple reason that texts are logical interpretations devoid of any perceptual
dynamics and, therefore, unable to be observed. In order to break with such
a product-oriented approach and the logico-positivist tradition, and study lan-
guage beyond written texts only, especially given that illiterate people are
language users too, linguistics needs to take an empirical turn. To make this
turn possible, linguists need to reconsider the empirical role motion pictures
play in the study of how a human'’s experiential world is enacted and constructed
into a coherent story. Recognizing that films make the work of somebody else’s
imagination observable, linguists and cognitive scientists as well could make
practical use of cinematic observations as a primary source of evidence for
claims about how a human imagines things, constructs meanings, communi-
cates with others, and uses language in general to make all of those things
possible. The article elaborates on the cinema-mediated empirical methodology
of language studies and specifies what types of observable actions (or their
implications) upon linguistic objects we can find in films, including attentional
processes, the dynamics of the lived experience, emotioning and sensorimotor
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activity. As opposed to apparatus theory, the conception of language as expe-
riential dynamics observable in films fits in with the philosophy of radical
constructivism and enactivism according to which a human, by analogy with
an actor, enacts the world as a (biological, social and cultural) history of her
previous actions, these enactments becoming the world itself.

Keywords: primary sources of evidence, language data, experiential world,
lived experience, eigenbehavior, enactivism, radical constructivism.

KNHO KAK METOJ4 HABAIOAEHW S
B AMHI'BUCTUKE N1 HE TOAbKO:
HA IIYTU K DMITMPUYECKON HAYKE

A. C. ApyXvHuH
MoOCKOBCKIIT TOCYAQPCTBEHHBII YHUBEPCUTET MEXXAYHAPOAHBIX OTHOLIEHIT],
Poccus
andrey.druzhinin.89@mail.ru

O06cy>kaaeTcs npobiemMa MeTOA0AOTUN B HayKe O sSI3bIKe U IIpeAAaraeTcs
BO3MO>KHBIII IIyTh €e pellleHNs], KOTOPBIil 3aKAI09aeTcsl B oOpallleHny K BU3Y-
a/bHOI CeMMOTHKe KMHO(DMAbMA KaK MCTOUHUKY DMIIMPUIECKIX HAYIHBIX AaH-
HBIX. YTBEP>KAAeTCsl, YTO B OCHOBE METOA0A0TMIeCKOT0O Kp131ica KAacCIecKoro
SI3BIKO3HAHMSI A€KUT IPUHIINUII CAMOAOCTaTOYHOCTHU aHAAUTUIECKON AOTUKHA
KaK eAMHCTBEeHHOIO HCTPyMeHTa IIO3HAHUs SI3BIKOBBIX AQHHBIX, B POAU KOTO-
PBIX BBICTYIIAIOT IIMICbMEHHBIE TeKCThl. [I[pUUIMHBI, 110 KOTOPBIM AMHIBUCTIKA
OKa3alachk B IOA00HOM KpU3HCe, HOCST DIIMCTEMOAOIMIeCKIII Xapakrep. Bo-
IIePBbIX, HayKa U3yJaeT He CTOABKO TO, UYTO €CTh OOBEKT Ha CAMOM Je/le, CKOAb-
KO TO, KaK 9TOT 00beKT QYHKLUMOHUPYET B IIPOLIecce B3aNMMOAECTBISL C TOUKI
3peHust HabAr0AaTeAs. SI3bIK, HAIIPOTUB, pacCMaTPUBaeTCs Kak abcoAIOTU3UPO-
BaHHasI CCTeMa 3HaKOB, CyIIIeCTBYIOIas «B cebe» U «aasl ceOs1». Bo-BTOPBIX,
CTeIleHb BaAMAHOCTY Hay4HBIX 3HAHUI 00 0ObeKTe OIIpeseAsIeTcsl A0TUIeCcKO
CBSI3HOCTBIO TEOPETUYECKOTO IIOCTPOEHNs, YIIOPSIAOUMBAIOIIEr0 DMIINpIUUe-
CKIe JaHHBIe O MUPe, YTO O3HauaeT (PYHKIIMOHAABHYIO B3aMOCBS3b TEOPUU
1 HabAr0AeHMs1, 00eCIIedBaIOLIYIO HayKe OIIBITHYIO IIPOBEPKY U BepU(pUKALIUIO
AOOBIX BEIABUTAEMBIX TUIIOTE3 U T€31COB, 40Ka3aTeAbHOCTh KOTOPBIX HE MOXKET
MCYEPIIBIBATHCS APYTUMU TUIIOTE3aMU MAY APYTUMU Te3ucaMu. B AMHIBUCTHKe,
04HaKo, MoAo6Hast BepuduKanys U IpoBepKa OCYIECTBASIOTCS METOAOM A0-
TMYeCKOIl MHTepIIpeTaliii Y aHAAU3a TeKCTOB, KOTOPbIe He SIBASIOTCS ICTOUHU-
KOM DMITUPUYECKIX AAHHBIX, @ IPEACTaBASIOT CODOI IIPOAYKTHI TOTO K€ CaMOIo
MHTepIIpeTalIOHHOIO aHaAn3a. Takas MeTOA0AOTIS CO3AaeT IIOPOUHBIIL KPYT
IIO TOI IIPOCTOI IIPUYMHE, UTO TEKCThI HE MOIYT BBICTYIIaTh B KAa4eCTBe DMIIN-
PUYeCcKOT A0Ka3aTeAbHOII Da3bl, IIOCKOABKY AUIIEHbI IIEPLIENITYaAbHON AVHA-
MUKI, ¥ IIODTOMY UX HEBO3MOKHO HaOAK0AATh HY B OOBIA€HHOM, HI B HAYIHOM

10



A. Druzhinin. Cinematic observation in linguistics and beyond: Towards an empirical science

CMBICAE DTOTO cA0Ba. YTOOBI OTOMTH OT YCTOSBIIEIICA A0TUKO-TTO3UTUBICTCKOT
TpaAuLIMN ¥ U3y4aTh A3LIK He TOABKO Ha MaTepuale TeKCTOB, AUMHTBUCTUKE He-
00X0AVIM IIOBOPOT B CTOPOHY DMIIMPUIECKOTO 104Xx04a. Takoil ToBOpOT BO3-
MOJKEH, eCA IPU3HATh DMINPUIECKYIO IIEHHOCTh KMHO(PIABMOB B M3YIeHNN
TOI'O, KaK 9KCIePUeHIaAbHbI MU YeA0BeKa KOHCTPYUPYeTCs U «Pa3bITPhIBa-
eTcs» B IIpeAeaax CIOSKeTHOM AMHMM. VIcxo4s1 13 TOTo, 4TO paboTa 4eA0BedecKo-
ro BOOOpa>kKeHMsI CTAaHOBUTCS AOCTYITHOI A5 HEIIOCPeACTBEHHOTO HaO AI0AeHIs
IOCPeACTBOM KMHO, AMHIBUCTUKA U CMEKHBIe AVICUIUIIAMHEIL, BKAIOYas KOTHU-
TUBHBIE HAyK!, MOTYT MCIIOAb30BaTh Ha IPAaKTUKe AaHHBII DMIMPUIECKII Ma-
TepunaAa B KauecTse JoKa3aTeAbHO 0a3hl 4151 pa3AMYHBIX YTBEP>KAEHUIT O TOM,
Kak 4eJ0BeK BooOpaskaeT MUpP, KOHCTPYUPYeT 3Ha4eHILsI, OOIaeTcst C APYTUMU
U VICIIOAB3YET SI3BIK B 11€10M, YTOOBI OCYIIIECTBUTH BCe DTU KOTHUTUBHEBIE IIPO-
meccel. B craThe moApoOHO omnMchIBaeTCs 1 OOBACHAETCA DMIIMpUIecKast MeTo-
AOAOTUSI ICCA@AOBAHMS A3bIKa, YTOUHAETCsI, KaK1e BUABI ACICTBUI U B3aIMO-
AEVICTBUII C CEeMaHTUYECKMI OObeKTaM MO>KHO HabAI0AaTh KOCBEHHO MAM Ha-
HpsIMYIO B KUHO(UABMaX (B YaCTHOCTH, HallpaBAeHNe BHIMAaHIS, AMHAMUKY
IIepe>XKUTOTO OIIBITa, HMOIIMOHAaAbHbIE ¥ CEHCOMOTOPHBIEe poI1jecchl). Konier-
LV sI3bIKa KaK DKCIIepVeHIIMaAbHON AMHAMIKIY, HabAI0aeMoll B PpuabMax,
poaoaxaeTr puaocodpckme naen pasukaibHOTO KOHCTPYKTUBI3Ma M DHAKT-
BII3Ma, COI1aCHO KOTOPBIM Ye/0BeK IT0J00HO aKTepy «pa3biTPhIBaeT», AV TeHe-
pUpYeT B CBOMX IIepPLIENTyaAbHBIX AEVICTBIIX, MUP KaK OM010TMIECKYIO, COLIN-
aABHYIO, KYABTYPHYIO ICTOPMIO BCEeX IPEABIAYIINX TIOA00HBIX AV ICTBUIA.

Karodgesble ca0Ba: epBIYHbIe MICTOYHUKY A@HHBIX, SI3bIKOBbIE AaHHbIE, DKC-
IepMeHIaAbHBIN MUp, IIePEXXUTHII OIIBIT, eigenbehavior, PHaKTUBM3M, pain-
Ka/AbHbIM KOHCTPYKTUBU3M.

DOI 10.23951/2312-7899-2022-2-9-29

What subject-matter, method, and primary sources are in science

Paradoxical as it may sound, linguistics and other sciences stand in
a sort of opposition rather than function in an epistemological unity.
The main reason is methodological. What linguistics claims to be em-
pirical data (i.e. language data aka texts) sufficient for an investigation
of language prove far from empirical from a meta-scientific point of
view. To make this problem more explicit, I will elaborate on the main
universal principles of scientific knowing and learning.

First and foremost, let us address the question, What does science
investigate? If the answer is ‘nature’ or ‘nature of things’, there is still
one reservation. Nature cannot investigate itself. Taking this reservation
into account, Werner Heisenberg said that the “the object of research is
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no longer nature as such, but a nature confronted by human questions”
[Heisenberg 1958, 18] (emphasis is added) and “[t]he deeper the scientist
looks, the more he sees himself” [Heisenberg 1958, 17].

Much earlier, Henri Poincaré expressed a similar idea that nature has
a bodily form and space is what corresponds to the way our muscles
work and our body moves. “If we did not have solid bodies, there would
be no geometry” [Poincaré 1902, 51]. Poincaré’s legacy laid the ground-
work for Albert Einstein’s revolutionary theory of physics, physical
objects and reality. “Real external world is set in the conceptual form
of bodily objects of different kinds which owe their meaning, but are
not identical, to the totality of sense impressions associated with these
objects” [Einstein 1936, 350]. “Physical concepts are free creations of the
human mind, and are not, however it may seem, uniquely determined
by the external world” [Einstein & Infeld 1967, 31].

Another great physicist Paul Bridgman dismissed the idea of abso-
luteness or “true nature’ as scientifically meaningless. “An object with
identity corresponds exactly to nothing in nature” [Bridgman 1958, 35].
There is not much sense in asking what an object really is, it is more
scientifically relevant to understand what we do with it. Any object al-
ways comes with the subject because “knowledge and matter (Subject
and Object) exist only relatively one for the other and constitute phe-
nomenon” (emphasis in the original) [Schopenhauer 1903, 237]. As Niels
Bohr put it, “in our description of nature the purpose is not to disclose
the real essence of the phenomena but only to track down, so far as
possible, relations between the manifold aspects of our experience”
[Bohr 1987, 18].

Thus, the question that science deals with is not what an object is,
but how it appears to the Subject in a particular context (domain, frame
of reference) where the interaction between the Subject and Object takes
place. This Subject in the process of interaction is usually referred to as
the observer and the object of any scientific investigation should be more
accurately described as the domain-specific observer’s experience. With
this in mind, we should proceed with an understanding of science as the
domain of scientific statements that rests on operational coherence and
that “does not need an objective independent reality, nor does it reveal
one” [Maturana 1988, 4].

Such a construal of scientific knowing seems to agree with the way
modern science comes to conceptualize observation and experiment.
As what Thomas Kuhn once suggested, a scientist chooses for her ex-
perimental observation only those perceptions which indicate opportu-
nities for the fruitful elaboration of an accepted theoretical paradigm
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[Kuhn 1970]. Thus, any observation cannot but come under the influence
of “what the scientists have in mind”, which guarantees “coherence be-
tween theoretical and empirical information” [Kosso 2011, 22]. It means
that a scientist chooses to investigate her own experience with the world
where ideas and perceptions reciprocate each other.

The next question arising is, How does science investigate what it
does? There is no better answer than the one given by Einstein that all
science “co-ordinate[s] our experiences and bring[s] them into a logical
order” [Einstein 1955, 1]. To co-ordinate and order experiences, we must
have them, and this is where empirical interaction with the world comes
into play. To put it simply, the scientific method is based upon obser-
vation and logical interpretation, which works in the following way.
A scientist constructs a coherent and reliable explanation of what she
observes so that this explanation (hypothesis) could serve as a prediction
about how, where and when the observed phenomenon can be repeated
again. Explanations are theoretical tools invented by scientists to make
the experiential world more predictable and manageable [Glasersfeld
1995, 117].

Logic and observation are two reciprocally dependent ways of scien-
tific knowing. Logic underlies the coherence of theorizing about what
we observe, observation proves and verifies what we cohere in our
theories.

The point made above explains why it is observation that comes first
as evidence for scientific claims while logical interpretation (i.e. other
claims) comes second. Primary sources of evidence are empirical data.
Empirical evidence is information acquired by observation or experi-
mentation, in the form of recorded data, which may be the subject of
analysis. Secondary sources describe, discuss, interpret, comment upon,
analyze, evaluate, summarize, and process primary sources [Audi 2001,
293].

Senses and perception in general are raw material upon which expe-
rience builds. In science, raw material is first-hand source, first-hand
is more reliable and feels more ‘real’. In Arthur Schopenhauer’s terms,
our objective view of the world comes from nothing but our sensation
understood by our reason as a logical effect of something happening
‘out there’: “[N]othing objective can ever lie in any sensation. ... [TThe
Understanding conceives the given corporeal sensation as an effect. ... It
is therefore the Understanding itself which has to create the objective
world ... [I]n fact, the senses supply nothing but the raw materials which
the Understanding at once proceeds to work up into the objective view
of a corporeal world” [Schopenhauer 1903, 61].
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Where linguistics stands and why it should move on

Since (and long before) Ferdinand de Saussure elevated linguistics to
the status of a separate science, its theoretical apparatus and practical
framework have not undergone much change and can be formulated in
the following way:

1) The subject matter of linguistics is the content of language, i.e.
language in and of itself (linguists concern themselves mainly with the
structure, function, form and meaning of semantic units, concepts, propo-
sitions and their relationship).

2) The method is logical interpretation.

3) Primary sources of data are texts.

There are a number of reasons why this methodological tradition has
become deeply ingrained in the language science. Firstly, the view of lan-
guage as a self-sufficient object of research rests upon the classical “tele-
mentational model” of communication [Harris 1981], a lay understanding
of how people interact with each other by means of symbols, scientifically
legitimized by Saussure and later reinforced in the computer-mind meta-
phor [Gardner 1985]. According to this model, people send (encode) and
receive (decode) messages aka linguistic signs. Consequently, language
begins to be viewed ontologically as some elaborately designed system
existing even genetically [Chomsky 1975]. Secondly, there has always
been a strong influence of cartesian dualism and analytic philosophy on
the conceptualization of language, which has been taken to such an ex-
treme that I may term it ‘ternarism’. It means that the fundamental mind-
matter dichotomy turns into a triad with the arrival of language as the
latter is placed somewhere in between and is radically segregated from
both the material (physical) and mental worlds. Thinking (knowing),
language (wording, naming) and bodily behavior (speech production in
a physical sense) are separate activities. There are semantic, mental and
material objects that we need to distinguish [Ogden & Richards 1923].
Language is what represents how things stand, but it may not be what
is really ‘out there” or what we really feel or what we really think. That
is why we do not need empirical evidence to study language objectively.
This thesis also found favor with those linguists who wanted an alterna-
tive, but not less convenient view of language as a self-sufficient system.
This novel ideology took the form of logical positivism and was proposed
by Ludwig Wittgenstein [1922] who believed that language is what mat-
ter consists of and consists in. The external world is nothing short of
logical language and facts put in propositions are what we live by. There-
fore, claims about facts of language do not need to be put to an empirical
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or experiential test. Logical consistency is enough, just like in mathemat-
ics. In view of what has been said, the last reason explaining why texts
are accepted as a sufficient source of evidence in linguistics seems quite
obvious. Text is a constellation of static marks on paper conveniently
available for analysis and interpretation. Inscriptions are products of
writing, are easily objectified, and give a sense of objectivity. Texts have
been the dominant technology of language also because “it is in the de-
velopment of literacy, in the schooling needed for learning to read and
write, that theories of language structure have become necessary” [Linell
2005, 5]. However, there are certain grounds upon which it is possible to
claim that there is something wrong with the understanding of language,
language data and methods of their investigation presented above. I will
summarize arguments based on epistemology and philosophy of science.

1) As for the subject-matter, first of all, language is a generalized con-
cept that cannot be directly experienced or interacted with. For example,
let us take the concept of light in physics. “We never experience light
itself, but our experience deals only with things lighted” [Bridgman
1958, 151]. Similarly, we never experience language itself, but bodily be-
haviors through which it is (or appears to be) spoken. Secondly, it follows,
content of words is always relative and depends upon the interaction
and the viewpoint of the observer. “The relative meaning of every con-
cept, or rather of every word,” depends “on our arbitrary choice of view-
point” [Bohr 1987, 96]. Thirdly, there is no transmission of information,
meanings or any other types of language content. We cannot exchange
meanings, we can only produce voice, or noise, and visible signals that
can (or fail to) be perceived by somebody else. Only then these signals
come to be linguistically interpreted based upon another’s experience
[Glasersteld 2006, 3]. Let us take babies, for example. A parent knows
that she cannot transmit any semantic content into a new-born child, the
only possible thing is to affect the baby’s behavior by means of vocal
sounds and observe the reaction.

2) As for the method, the sufficiency of logical interpretation and
analysis by analogy with mathematics seems to be questionable for
one simple reason that language is observable through communicative
behaviors whose dynamics can be unpredictable and illogical in many
ways. Meaning is something communicatively searched for in the state
of confusion [Watzlawick 1977, 27], “there is no understanding without
misunderstanding” [Puljic & Puljic 2020, 108] and “if we spoke logically
all the time, we would never get anywhere. We would only parrot all
the old clichés” [Bateson 1972, 15]. That language is viewed as a repre-
sentation of the real world or of our knowledge is another logical flaw.
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In order to make sure that the world and its linguistic representation are
two different things, we have to compare them. In an act of comparison
we have to attend to one independently of the other. This independence
is impossible because there is no such a thing as a representation of
nothing, or the nameless world.

3) Texts are somebody’s interpretations and in no way are they pri-
mary sources of data because we cannot observe an interpretation.
Besides, “[A] text is often itself no more than an interpretation of texts
that the author has read. Primary literature is nearly always to a large
extent secondary literature to other texts” [Mitterer 2013, 144]. Moreover,
written texts are devoid of real-time interaction, experiential context and
are not always reliable from the communicational point of view. A tape-
script of a trial will tell us very little about the way people used words
and understood their meanings during the trial. Lastly, there are 781 mil-
lion illiterate people who cannot write and read texts but still are lan-
guage users. This means that either text-oriented studies are not studies
of ‘real’ language or there is something wrong with the way ‘real” lan-
guage data are understood or (most probably) both.

To solve the described epistemological problems linguistics is riven
with, one needs to shift away from the static, product-oriented view of
language to a dynamic, process-oriented one [Linell 2005, 20]. Probably,
the time has come to study not simply what a person says (or rather,
writes), but how a person acts upon what she (thinks she) says. This shift
implies a method of observing such actions. It is not fair to say that these
are hardly observable because we can easily watch a child moving her
eyes and the whole body in search of things as we name them (e.g.
“Where is the dog? Where is the toy?”). It would be more fair to say that
such bodily movements become impossible to watch in the process of
naming when the named objects are not around. Yet, this is where films
and cinematic observations can help.

Studying language in motion

To prove why films can be a reliable source of empirics in investigat-
ing language, I will first make it explicit how language can be understood
as a dynamic interactional process accessible for observation rather than
a static text accessible for interpretation only.

A methodological shift from a textological towards an empirical ap-
proach to language implies the presumption of interactional dynamics
in which the subject constructs meanings, concepts and other ‘linguistic
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units” on the basis of her interactive experience with the world. This
change in approach requires us to define the object of language study
in such a way that either it could be directly observable or observable
implications could follow from it and we could empirically test what we
hypothesize about this object. The time has come to recognize that “the
linguistic universe is populated not by mysteriously unobservable ob-
jects called ‘languages’ but by observable human beings who somehow
and sometimes manage to communicate with one another” [Harris &
Wolf 1998, 19].

As follows from the epistemological overview of science and scien-
tific method, an object of study is a domain-specific item of observer’s
experience. In physics, for example, physical objects are those which the
subject experiences sensorially in a domain of bodily interactions. In
the domain of the linguistic science, it should be a semantic object with
which the subject interacts both perceptually and conceptually. Perceptu-
ally — in the sense that all our understanding of words comes as a result
of our perceptual experience of communicative behaviors as well as the
situational setting where these behaviors take place. Conceptually —in
the sense that we need to interpret what we see, hear, smell, etc. For
the sake of clarity, I will present the structure of this interaction in the
following scheme:

Interaction
with semantic

objects
& \4
Interpretation > / Percept on\‘
: / \ Sensorial <—*
Thinkin Motor activit
g «—> Emationing activity y
K’/ v
Movement of Self- Facial Gestures and
attention awareness Expressions Posture

Figure 1. The structure of linguistic interactions

Movement of attention as part of thinking processes implies the
dynamics of attentional focalizations on objects both in and outside
of the perceptual field. Self-awareness presupposes the history of such
focalizations, or, in plain terms, the lived experience which ensures the
coherence in the succession of attentional objects and the ability to focus
attention on something that is not immediately perceived. Emotioning
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[Maturana 2006] is the dynamics of positive-negative evaluation of the
results of all interactions with the object. Emotioning implies such ob-
servable bodily behaviors as facial expressions, posture adopting and
gesturing. Sensorimotor dynamics is a perceptual activity taking place
where/when a word is used or linguistic meaning is conceived. Two-
way arrows mean that the procedural components of one whole process
reciprocate each other and cannot be viewed statically as separate parts.

Another important detail that should be added is the question of
choice between different genres of films. Are feature films better than
documentaries for a linguistic study? They definitely are, for a reason.
Documentaries are by definition based on the ontological assumption of
reality as they pursue the aim of showing, or, rather, telling, ‘as it really
was’. They are aimed at the external (objective) view of events leaving
the internal perspective of a subject’s experience behind. In other words,
the events represented in documentaries are not events as such but,
in most often cases, their written (documented) account compiled and
interpreted in a particular manner. It means that what we deal with in
documentaries is a ready-made history as a text-based record of “facts’
and ‘reality’. Conversely, for an insight into a linguistic behavior we
need to observe the construction, the process of making of such facts
and reality in the mind of a subject.

Does the choice of experimental film, or avant-garde cinema, elevate
or diminish the value of empirical linguistic research? In my opinion,
this choice concerns the question of representativeness of empirical
data, and, to be able to decide upon the research value of non-traditional
films, the researcher needs to follow the old-good sociological principle
of sampling. The more people are represented by a selected subset, the
better. In our case, this should read as follows: the more people find
a selected film relatable, the better. This relatability factor is measurable
today when we turn to official ratings of popular approval, viewing
statistics or evidence of the critics’ recognition and audience reception
of the film (such as awards, reviews, etc.). Therefore, conventionality or
non-conventionality of a film is not something we should first consider
when making a choice as long as this choice is well-informed — what
counts is representativeness of the chosen film.

Motion picture as a primary source of evidence

As was stated above, linguistics, as long as it is concerned with a study
of language as a dynamic and empirically grounded phenomenon, goes
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far beyond textology. Texts as analytical products “freeze phenomena
in motion”, that is why an “extended use” of empirical data may need
to involve not only descriptions, but also depictions. Films might be those
“representational media” which help visualize the dynamics and motion
of linguistic interactions [Linell 2005, 220] and whereby offer observa-
tional data for language research.

The main reason for this claim is that films are recordings of observ-
able acting upon linguistic objects whose structure I discussed above.
Perception, emotioning and even thinking become observable in a mo-
tion picture.

Sensorial activity during a linguistic interaction is accessed through
audiovisual representation of the subject’s hearing, seeing and even feel-
ing (through musical inserts) things happening around at a particular
point of time. Motor activity is observed through the visualization of
how the subject’s body moves and what it does to interact with what is
happening around at this point of time including the speech produc-
tion activity itself. Thinking as what is happening inside the subject
also becomes observable in a number of ways. Different filmmaking
techniques (e.g. point-of-view shots, flashback, flashforward) can show
on the screen how the attention of the subject moves from one expe-
riential object to another at the same point of time when speech pro-
duction and sensorial activities are taking place. The simultaneity is
achieved by a voiceover and a coherent succession of film shots which,
when viewed as a whole, make two parts of the experiential world eas-
ily distinguishable — the dynamics of what is happening in and to the
subject. Self-awareness as a composite of all the subject’s (relevant)
lived experience is easily followed as the story develops and can be
reconstructed from the events that happened to the subject previously
and are causally related to what is happening ‘here and now’. This
lived experience can illuminate how the subject feels about what she
says, does and thinks. Emotional reactions to what is said and emo-
tional expression of what is said are observed in the process of commu-
nicative interaction and are often visually emphasized by a film director
in close-ups. Thus, it may be concluded that films show us all basic types
of a linguistic interaction in the cyclical flow of experience from inside-
out and outside-in.

On a larger scale, the use of films as a source of empirical data may
meet with opposition mainly because this choice is non-traditional
and, as it might first appear, goes against the methodological principles
of experimental science. This problem was under discussion in the re-
cent issue of Constructivist Foundations [Bunnell 2020; Druzhinin 2020a;
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Druzhinin 2020b; Fultot 2020; Scholte 2020], an authoritative philosophy
of science journal. The academic debate is representative because it al-
lows almost all the main arguments “for” and “against” to be explicitly
formulated. Those who believe films to be unnatural or “impoverished”
[Fultot 2020, 83] give the following reasons:

(1) Films are fiction.

(2) Films are pre-made.

(3) Films lack spontaneous causation.

(4) Fictional behavior cannot be observed.

(5) Films are constrained by somebody’s imagination.

(6) Films are composite interpretation of experience by several con-
tributors.

(7) Films are not experiments and thus are not a source of empirical
evidence.

(8) Films are designed to sell and entertain.

I will present the respective counterarguments explaining why films
can be trusted to be a source of empirical data.

Reason (1) deals with the well-known dichotomy of fact vs. fiction in
the framework of which it is claimed that whatever is fictional cannot
work as evidence for or against something found in reality. However, it
is not quite fair to dismiss films as having nothing to do with reality
because fictional or “unreal’ is the assessment of the story told in them,
not the way it is told. While the former always comes as an interpretation
(although somebody may describe the plot as totally ‘real’, especially
when it is based on a ‘true story’), the latter is something dependent on
observation and comes with the viewers’ observation only. Observation
of how the world changes in moving pictures can hardly be unreal and
fictional. “Films produce coherent moving pictures that we can relate to
our experience because our body moves and/or our mind coheres its
movement in the same manner” [Druzhinin 2020b, 97]. Therefore, there
are no grounds why the results of this observation cannot be legitimately
accepted as ‘real’ empirical evidence. As was succinctly articulated by
Edgar Morin, films are the reality of motion and forms: “The combina-
tion of the reality of motion and the appearance of forms gives us the
feeling of concrete life and the perception of objective reality. Forms lend
their objective structure to movement and movement gives body to
forms” [Morin 2005, 118f].

Argument (2) is logically flawed because the fact that films are made
before they are shown, i.e. the behavior of actors is carefully rehearsed,
does not rule out the fact that this behavior is not worthy of scientific
observation. We have many examples of behaviors that must be carefully
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rehearsed before being observed by someone (e.g. acting during etiquette
dinner). Preparation does not make such behaviors lose (it even helps
them assume) the quality of being natural and socially valuable. That is
why we do not have any reason to dismiss rehearsed human behaviors
as experientially worthless.

The idea of spontaneous causation in (3) rests on understanding cau-
sality as part of an observer-independent world. Yet, observation is what
is essential for a scientific investigation of the world and observation is
impossible without the observer. In films, causation is always spontane-
ous from the observer’s (viewer’s) perspective: despite our predictions,
we may never be sure how characters will behave and what will happen
next.

Claim (4) about the impossibility of observation of fictional behavior
[Fultot 2020, 83] contradicts the commonsensical understanding of ob-
servability. To be observable is to be accessible to sensorial perception
(hearing and sight in the first place), therefore an audio-visually recorded
human behavior is meant to be observable by definition.

Claim (5) that films are constrained by somebody’s (e.g. the script
writer’s) imagination (ibidem) does not disprove, but proves my thesis
explaining why it is scientifically essential to use moving pictures as
data. Constraints of human imagination are the object of a genuine
empirical study whose aim is to verify hypotheses about the (cognitive)
mechanisms of language and experience construction. If we can observe
how people can imagine things, we can obtain data and empirical evi-
dence to test our theories about how people use language, create mean-
ings and participate in sense-making activities.

Similarly, claim (6) about the composite interpretation of experience
[Bunnell 2020, 84] is what makes films even more representative data for
observation of how human imagination works and experience is built.

Claim (7) is common among those who believe that experiments are
the only way to obtain valid empirical data. However, if one looks at it
closer, experiments and films appear to share quite a few characteristics.
Experiment is an experiential situation organized under controlled, ex-
plicitly specified conditions and always relies upon a repeatable proce-
dure. It is not supposed to be “a causal observation on the street” but
a carefully selected observation relevant to research objectives [Kosso
2011, 10]. In the same way, the constraints put upon a situation to be
filmed are carefully described (even pre-scripted), the situation itself
is controlled in accordance with the general principle of story-telling
coherence and experiential viability (what is filmed must look the
same as what is really happening or could really happen). These factors
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make it easy for an observer (researcher) to make an informed choice
of what to observe in her empirical research with a view to testing this
or that hypothesis. To explain why films are a repeatable experience,
Tom Scholte borrows Heinz von Foerster’s term “eigenbehavior” refer-
ring to the repetitive pursuit of conceptual and phenomenal stabilities
(eigenvalues) through conceptual and phenomenal structures (eigen-
forms) we have generated in this pursuit [Scholte 2020, 83] (Cf. [Foerster
2003, 261f]). He concludes that “[W]hen its central aim to develop and
specify repeatable procedures guaranteed to engender consistent phe-
nomenal experiences ... it does not seem unreasonable to designate the
enterprise of experimental science fout court as the pursuit of eigenbe-
haviors. The same may be said of mimetic artistic practice” [Scholte
2017, 318].

Reason (8) does not justify the opinion that films are too “impover-
ished” for an empirical study. Commercial interests underlie many if
not all scientific endeavors, especially given that researchers today are
generally employed or specially funded by state to do their research in
a most comfortable way. Entertainment is one of many functions of films
that is not incompatible with the scientific value films may present as
a projection of a human’s experiential world. The reason is that enter-
tainment and stress-relief practices can often become an object of scien-
tific reflection and investigation in psychology, medicine, philosophy
(e.g. philosophy of music).

Thus, the arguments brought from within philosophy of science show
that there are enough epistemological grounds to recognize motion pic-
tures as a primary source of empirical data for language studies and
a viable alternative to experiments in other scientific disciplines.

A case study:
Empirical investigation of counterfactuals and irrealis

In a case study I will demonstrate how linguistic research can be
carried out on the empirical basis of a film. The subject-matter of my
research is the grammatical and logical concept of counterfactuals,
statements expressing the meaning of unreal situation or contrary-to-
fact activities. ‘If-would” propositions have long been investigated by
grammarians and logicians who mainly presumed the duality of our
world (the physical moment of speech vs. the moment spoken of; the
actual vs. the imagined situation) and interpreted counterfactuals as
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a misrepresentation, logically flawed picture of reality or, in more mys-
tical terms, as unreality, alternative, or possible world. Counterfactuals
are thus analyzed in terms of analytic philosophy and logical semantics
where little is said about why and how a human behaves the way she
behaves when she speaks or thinks in counterfactuals.

The first step of my investigation is to define what I set out to ob-
serve and interpret. The object of my interpretation is determined by the
logico-linguistic paradigm in which this object “was born’, namely, I will
need to proceed from the formal syntactical criteria by which linguists
recognize counterfactuals, or conditionals (the so-called “second” and
“third” types of conditionals, or statements with the use of a conditional
clause and past simple or past perfect tenses of the verb); otherwise,
I will not be investigating counterfactuals. The object of my observation
though cannot be ‘counterfactuality’ or “irreality’. What I can observe is
the behavior and operations of a person (an actor) talking or thinking in
terms of what I previously defined as counterfactuals. At this stage I am
also supposed to have some preliminary hypothesis in mind, and this
hypothesis will be that counterfactuals are a special form of under-
standing time.

The second stage of my empirical research is to observe and analyze
what I made explicit before. This requires making an adequate choice of
a film where a subject is seen to enact counterfactuals in her experience,
i.e. where it is visually observable how the subject’s experiential world
(her emotioning, perceptual and attentional processes) is changing
as she uses counterfactuals. The film suggesting itself for selection is
The Curious Case of Benjamin Button (2008) where at some point (1:54:00 —
1:56:00) an ‘if-it-had-happened-otherwise theme’ is depicted from within
the reflections of the main character. Benjamin learns about the accident
that ruined Daisy’s health and begins to think about the sequence of
events that caused this accident. I will quote the movie script' and mark
those events as 1-7:

“A woman in Paris was on her way to go shopping, but (1) she had
forgotten her coat — went back to get it [...] Now a taxi driver had dropped
off a fare earlier and (2) had stopped to get a cup of coffee [...] The taxi
had to stop for a man crossing the street, who had left for work five
minutes later than he normally did, because (3) he forgot to set off
his alarm [...] And while Daisy was showering, the taxi was waiting
outside a boutique for the woman to pick up a package, which hadn’t
been wrapped yet, because the girl who was supposed to wrap it (4) had

! Quote taken from The Curious Case of Benjamin Button Screenplay by Eric Roth, https://
www.goodreads.com/quotes/291367
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broken up with her boyfriend the night before, and forgot [...] When (5)
the package was wrapped, the woman, who was back in the cab, was
blocked by a delivery truck, all the while Daisy was getting dressed. (6)
The delivery truck pulled away and the taxi was able to move, while
Daisy, the last to be dressed, waited for one of her friends, (7) who had
broken a shoelace [...]”

The most interesting thing appears later when Benjamin refocuses his
attention on the same events but in the reverse order, and in this refocal-
ization he enacts counterfactuals:

“And if only one thing had happened differently: if (7) that shoelace
hadn’t broken; or (6) that delivery truck had moved moments earlier; or
(5) that package had been wrapped and ready, because (4) the girl hadn’t
broken up with her boyfriend; or (3) that man had set his alarm and got
up five minutes earlier; or (2) that taxi driver hadn’t stopped for a cup of
coffee; or (1) that woman had remembered her coat [...]”

As we can visually observe, Benjamin’s counterfactual way of acting
is based on the same attentional objects as the factual way of acting. Nev-
ertheless, two different sequences of attentional objects are observed,
and this difference is the attentional direction in which they are built up.
The film-making techniques make it possible to visualize Benjamin’s
attentional flow and we can see that he changes the ordering of events
in his mind against the arrow of time. But “time’ in this context does not
mean objective or cosmological time: if we start watching the film right
at the moment when the second sequence of events is shown, we will not
understand what is wrong with this second ‘time’. To us, then, the second
sequence of events could appear incoherent or strange. Only in compari-
son with the first sequence will we get the whole picture. Thus, we can
assume that here time should be interpreted experientially [Simsky et. al.
2021, 8tf], and Benjamin in his reflection goes against his own linear flow
of experience.

The last question is why does this change of direction happen in his
mind? The observation and analysis of the character’s lived experience,
his facial and bodily expression give a definitive answer: the moment of
the accident is dramatic, the meaning of the accident is of great impor-
tance as it changes Daisy’s life forever destroying her ballet dancing
career. The negative emotional feedback Benjamin gets from the accident
makes him act counterfactually and deal with the drama by changing
the negative outcome of the events into the positive. Here we come up
to the most important thing which we would never understand without
observing. The reverse order of the depicted situation is not only about
the change of order, it is about the change of the situation itself. This
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cognitive trick is easily observable in this film: as Benjamin refocuses his
attention on the events in the reverse order, they make a difference to him:
Daisy’s devastating injury is prevented. This is how an “alternative real-
ity’ is constructed in Benjamin’s mind when he changes the negative into
the positive.

At the third stage of my investigation, I verify my results of obser-
vation and clarify the hypothesis. What I found is that counterfactuals
emerge as the reflection of the experiencer upon her own flow of expe-
rience as she re-focuses on the same attentional objects as some time
before but in the reverse order. This change of attentional direction is at
the same time change of value (from negative to positive or vice versa)
that helps to compensate for the subject’s emotional disbalance caused
by this linear and irreversible flow of experience and that becomes her
‘counterbalancing reality’, a ‘better world’, or rather, a new type of
experience produced in/through an act of reflection. If we analyze the
grammatical structure of a counterfactual, e.g. If I only I had not done such
a mistake, everything would have happened differently, we will see more
evidence supporting the hypothesis. Namely, the contrasting negation
(If I had ... = in fact, I don’t have) is how we make a relational change
and reverse the experience of some past events, past tense forms specify
what kind of the lived experience we are attentionally reversing and the
‘future-in-the past’ verb would frames the meaning of directionality,
uninterrupted flow of experience, i.e. the future moving into the past
or vice versa depending on the relation of the observer. This verb has
a very important constructive function: it is not only a reflection upon
the experiential flow, but also a construction of a new experience that
usually appears as something “unreal’.

These are the findings based on the empirical investigation of one
motion picture only. Of course, more empirical material is needed to
substantiate and refine the attentional model of counterfactuals I have
proposed here.

Conclusion

If there is any observer-independent world, it need not and cannot be
subject to a scientific investigation because science is a “collection of
recipes that work always” [Valéry 1957, 1253] every time we interact
with the world as observers. If a human had not experienced radioac-
tivity once, there would be no nuclear physics now. Therefore, it is not
the content of things ‘out there” that science is concerned with, but how
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different aspects of our experience relate to each other both empirically
and logically.

Viewed from this perspective, films appear as a useful source of ob-
servational data and present a certain scientific value. Opponents on the
side of apparatus theory recognize films as an ideological representation
of reality, which finds favor with realists who dismiss cinema as an im-
poverished fiction. However, scientifically valuable is not what is told in
the story, but how it is constructed in the experience of the observer (film
makers, actors, viewers). These mechanisms of imagination, attentional
dynamics, bodily behavior and perception, all the building blocks of our
experiential world, are enacted, pieced together in the form of recorded
moving pictures, projected onto the screen and finally made observable.
This observability becomes a methodological opportunity and opens up
new prospects for investigating human cognition.

The science which could certainly take this methodological oppor-
tunity is linguistics. Faced with the epistemo-logical contradictions of
representationalism and textology, dominating language studies now,
as well as the problem of primary sources, linguistics finds itself in need
of a dynamic, process-oriented approach to language. Upon such a view,
language is no longer understood as a self-sufficient system of signs, but
the observer’s communicative interaction with her experiential world.
Such interactional dynamics can be empirically investigated with the
help of cinematic observations that could serve as a viable and even
better alternative for experimental ones [Scholte 2020] mainly because in
experiments we cannot observe other people’s attentional flow and lived
experience.

The conception of language as experiential dynamics observable in
films fits in with the philosophy of radical constructivism [Glasersfeld
1995] and follows the theoretical tenets of enactivism [Varela et al. 1993]
according to which a human by analogy with an actor enacts the world
as a (biological, social and cultural) history of her previous actions, these
enactments becoming the world itself. However, the novelty of the ap-
proach to cinema and visual semiotics also lies in the methodological
treatment of films from the perspective of second order science (science
about science).

In practice, some scientific endeavors to use films empirically in
language studies have been undertaken in Druzhinin [2020a, 2020b]
where the grammatical concept of irreality in counterfactuals is viewed
as experience. It was found that this experience is enacted through the
reversed flow of attention being refocused on those perceptual distinc-
tions whose value changes from negative to positive or vice versa.
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BU3YAAMU3ALVS 1 KOHUEIITYAAN3AIINS AAHHDBIX
AKAAEMMYECKUX HUPPOBLIX IITAT®OPM:
INIPEEMCTBEHHOCTD ITPOB/AEM OPTAHU3ALIVIN 3HAHWS
1 HOBBIE BbI3OBbI
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ITpu moaaep>xke MuHMCTepCTBa HayKM 1 BhIcIIero obpasosanust PP
(mpoext «Hoseiimme TeHAeHIINM pa3BUTU HayK O YeA0BeKe I OOIIecTBe
B KOHTeKCTe ITpoliecca I PpOBU3alINI ¥ HOBBIX COLIMAABHBIX IIpoOAeM
U YIPO3: MeXAVCIIUIIAMHAPHBINA II0AX0A», coraantenue No 075-15-2020-798)

LIndpossie maaTpopMbI IpeACTaBAIIOT cOOO0I (peHOMEeH, MPUHIIUINAABHO
MEHAIOIIMNI CITOCOO XpaHeH:sI U YIIOPAA0IMBaHUs MHPOPMAIIUN — KaK cogep-
SKaHIs CaMUX Hay4HBIX MCCAe40BaHMIL, TaK M X MeTadaHHBIX. [1aaTtdpopmsr
HaxOAsATCS B IIPeeMCTBEHHBIX OTHOIIEHUAX ¢ KAaCCMIeCKUMY O1OAMOTeKaM 1,
OAHOBPEMEHHO SBASACh PEBOAIOIMOHHBIMH I110IaAKaMI UCIIOAb30BaHN
aATOPUTMOB ¥ MHTEPaKTUBHBIX METOAOB BU3yaAM3allM U CUCTeMaTU3aiuu
AAHHBIX. PesyapTaTOM KauecTBEHHOI OpraHM3allNy XpaHUANIIA AOAXKEH CTaTh
AOCTYII K AaHHBIM MCCA€A0BaHUI U UX MeTajaHHHBIM, 4TO, B CBOIO O4epeab,
AOZKHO obecriednBaTh a4€KBaTHYIO KapTUHY COCTOSHISA MCCAeA0BaTeAbCKUX
o0acTell 1 BO3MOYKHYIO IIPOTHOCTUKY UX pa3BUTHs. Ecam ganHbIe KacaloTcs
cogep>KaHIA caMUX JCCAeAO0BaHNUIL, TO MeTadaHHbIe — TOTO, KTO, B paMKax Ka-
KMX MHCTUTYIIUI U MCCAeA0BaTeAbCKIX IIPOEKTOB UX MpoBoAnA. OTCyTCTBUIE
YHIBEPCaAbHOTO MOpsAJKa IIPOLeAyp 110 BHECEHNIO JaHHBIX B CHICTEMY MCKa’Ka-
eT KapTUHY KaK Hay4HOV, TaK U «COLMaAbHON XXU3HMU» UCCAeAOBAHNIA. HpeA—
cTaBAeHUs O naaTdopMax Kak aBTOHOMHBIX CTPYKTYpaXx, «IepPHBIX SAIIMKax»,
MCIIOAB3YIOIINX CTOAD K€ TaHCTBEHHBIE aATOPUTMEI, Cepbe3HO OTPaHNIMBaIOT
IIOHMMaHMe IIpo0AeM UX BHYTPEeHHETO yCTPOJICTBA M TOTO, KaK ®TO BAMsET Ha
COBpEeMEeHHYIO OpraHM3anuIo HaydHoro 3HaHusA. [lopsaok paboTe B paMKax
11aTPOPMBI HAIIPAMYIO 3aBUCUT OT YIaCTHMKOB HayqHOTO IIpoIiecca, KOTOPHI-
MM SIBASIIOTCSA aBTOPHI MICCAe40BaTeAbCKIX pabdOT, HayYHbIe MHCTUTYIINM, CIIe-
LMaANCTHI IO paboTe ¢ gaHHBIMU. [ToAHMMaeTcs1 Borrpoc o crienuduke KOMIIe-
TEHIINI BCeX, yJacTBYIOIINX B IIpoIjecce: HaCKOAbKO McCAeA0BaTeAN A0AXKHBI
OBITH TEXHMYECKN IIOAKOBaHBI B paboTe ¢ rmaaTpopMaM, a TaK’Ke HaCKOAbKO
OIlpaBAaHO IIpeJcTaBAeHIe O CIeIaANCTax 10 JaHHBIM KakK 00 «yHUBepcaab-
HBIX» ITpo(peccrOHalax, IPeeMCTBEHHEIX 110 OTHOIIEHNIO K MHAEeKCaTOpaM.
Ocoboe BHIMaHNE B CTaTbe YAeAsIeTCA MHAEKCUPOBaHNIO, KOTOPOe aHaAU3NPY-
eTcA B ABYX acIleKTaX, OTpa>keHHBIX B paboTe akageMIJIecKNX 11aTdpopM: KaK
MHCTPYMEHT ONTUMM3aLMI IIOVCKa I10 CaMOMY TeKCTy (Ha IIpuMepe OTChLAKI
K NHAeKcrpoBaHnio B CpeJHeBEKOBbe) M KaK MHCTPYMEHT HaBUTallMM B MICCAe-
AOBaTeAbCKUX IToAsX. IIpy TOM MHAEKC paccMaTpuBaeTcs, ¢ OAHOI CTOPOHEI,
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B COOTBETCTBMI CO CBOEIT M3HavYaAbHOM (PYHKIIMElT YKa3aHM: Ha OlIpeje1eHHOe
Mecto B TekcTe. C 4pyroii CTOpPOHBI, OH CBsI3aH CO CIIOCOOOM ITPOCTPaHCTBEHHOT
TeKCTyaAbHON HaBurauyy, GopMUpyIOLIeil KapTUHBI 1CCAeA0BaTeAbCKIX 00-
AacTell pUKcanyein AMCOUIIAMHAPHBIX Y MEXKAVCIIUIIAVHAPHBIX CBA3€ B AU-
HaMIIKe VX pa3BUTH. DTO, B CBOIO OdepeAb, IPUBOAUT K HEOOXOAMMOCTH 000-
3Ha4YeHMsI Ipo0baeM, CBA3aHHBIX C METOJaMI PECTPYKTYPUPOBAHI M BU3YaAl-
sanuu nHPOpMaUuM B paMKax nudpposoro xpanuania. VinaekcuposaHue,
KaprorpadupoBaHe I UCI0Ab30BaHIe CAOXKHBIX CUCTEM He MOTYT IIOAyIUTD
O/AHO3HAYHOI OLIEHKH, ABASACH CIIOCODaMM KaK ONTHMM3anuN odadu MHPOp-
Mariuy, Tak U ee MOAUTU3ANU (KaK ITOKa3aHo B «IIOAUTUKE CIIMCKa»). Ha ocHo-
BaHNU psAAa IIpOoaHaAM3MPOBaHHBIX ITp06.1eM 0003HaYeHBI BEIBOABI O HEOOXO-
AVIMOCTY TIOCTOSIHHOJ pabOTHI Haj COOTBETCTBMEM BCEX YPOBHE OpraHn3ann
aKageMMJecKNX I11aT(popM: TeEXHITIeCKIe BOIIPOCH He MOTYT paccMaTpUBaThCs
Y3KO, B OTPBIBE OT KOHIIENTYaAbHBIX IIP00.AeM OpraHM3al Ny KaK AaHHBIX JVIC-
cAeJ0BaHMI, TaK U UX MeTaJaHHBIX. [Iporpecc Hayku 1 KOMMyHMKaIUs Hayd-
HBIX COOOIIIECTB He B I0CAEAHIOIO OYepeab 3aBICAT OT CTpaTeTuii UCII0Ab30Ba-
HISI METOAOAOTMYECKOIO anllapaTa, OpeAeAsIOnIero Ka4eCcTB0 perpe3eHTaln
AAHHBIX M MeTaAaHHBIX UCCACAOBAHNUII B paMKaX MX XpaHUANII.

Karouesble caoBa: akageMudeckue 111aTpopMsal, Hpposble 11aTPOPMEL,
AaHHbIe, MeTaJaHHble, HAEKCHpOBaHIe, KapTorpadupoBaHue HayKy, ceTeBast
HayKa.

DATA VISUALIZATION AND CONCEPTUALIZATION
ON ACADEMIC DIGITAL PLATFORMS:
THE SUCCEEDED ISSUES OF KNOWLEDGE STORAGE
AND THE NEW CHALLENGES

Alina O. Kostina
Institute of Philosophy, Russian Academy of Sciences, Moscow, Russia
alinainwndrind@gmail.com

Digital platforms present revolutionary phenomena that fundamentally
change the way both scientific research and its metadata are stored and orga-
nized. Platforms inherit features of classical libraries, at the same time seen as
revolutionary, implementing algorithms and interactive methods of systemati-
zation and analytics. Adequate access to research data and metadata is per-
ceived as the result of a high-quality storage organization. The latter is aimed
to provide an adequate picture of research fields” conditions and interactions,
as well as the prospects of their development. While data is related to researches
themselves, metadata demonstrate social aspects of scientific work: researches,
institutions and projects they conduct. The lack of a universal workflow of enter-
ing data leads to multiple misrepresentations, among others, about the platforms
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themselves. Understanding of platforms as autonomous structures, “black
boxes” with “mysterious” algorithms, significantly limits intellectual access to
issues required to be resolved in relation to them. The workflow of entering
and processing data and metadata is dependent on the competences of the ac-
tors, mentioned above. Should a scientist, focused on actual research, be well
equipped technically to avoid misrepresentation of scientific results on their
part? Should a data scientist be universally educated so they can comply with
the standards of historical indexers? Indexing itself is one of the main focuses
of the article. It is analyzed in two respects: as an instrument of textual search
(on the example of early medieval practices) and as an instrument of naviga-
tion in multiple fields of research on a platform. The index is construed here
in accordance with its initial function of a pointer, on the one hand, and as
a “map-reading”, which not only reads, but also creates the maps of communi-
cations in disciplinary and interdisciplinary fields, on the other. This observa-
tion highlights the necessity to overcome a number of difficulties. The first one
is correspondence between the conceptual and technical levels of the platform
organization. Another issue is the way classical methods optimize and visualize
data within the realm of digital storage. Indexing, science mapping and complex
systems engaged cannot be unambiguously evaluated. They all are methods
used to simultaneously optimize and politicize data (as it is demonstrated in
the “politics of the list”). The given analysis shows the need for constant work
on the correspondence of the conceptual, visual and technical levels of aca-
demic platforms: technical issues could not be perceived independently from
the conceptual ones, whether they are related to the data or metadata of re-
search. The progress of knowledge and communication of scientific commu-
nities demonstrate themselves as dependent on the strategies related to the
methodological apparatus that determines the quality of research data and
metadata representation.

Keywords: academic platforms, digital platforms, data, metadata, indexing,
science mapping, network science.
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BBeaenue

«Hayxka ne moraa ObITh OCHOBaHa Ha OAHOM Ye/A0BeKe; C OIIpeeAeHHO-
IO MOMEHTa TOAbKO COODIIecTBa 1ccaejoBaTeaell MOTAM ClIOCOOCTBOBATh
ee IIporpeccy», — Takoil BeBoA deaaeT O. ae Aedpd, anaansupys npakTu-
KM HAy4HOTO B3anMoJeiicTsus 1 ero Meauaunu [Le Deuff 2018, 5]. SIpxu-
MU IIpuMepaMu ABAsIOTCA «PecrybanKa mmceM» — MCTOPMS B3aIMOeli-
CTBUS MHTeAAeKTyaa0B Eporsl, geateapnocts K. I'ecnepa u M. Mep-
CeHHa KaK MeAMaTOPOB U MHUIIMATOPOB KOMMYHMKAIIMU YIeHBIX.
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ObMmeH cooOpaskeHUAMM 00 1Mccaea0BaHUX, HaX0AKaxX U TPyAHO-
CTSIX, BCTAIOIIMX Ha IIyTU pa3pelleHns] TeOpeTUIecKIX U DKCIepuMeH-
TaAbHBIX IIPOOAEM, A€KUT B OCHOBE B3aIMOAEIICTBIUS DTUKI HayYHOTO
0O11IeHMsI U YaCTV HayYHOTO DTOCA, CBSI3aHHOTO C KOMMYHMKaIIell BHY-
TpU Hay4dHBIX coob1iecTs. OAHaKO TaKoro poda oOIIeHne IpeAcTaBAseT
co00J1 TOABKO OAHY 13 (POPM «COLMAABHOMN XU3HU» HayKu. Jpyroii ee
9acTbI0, KAacCuPUIMPOBAaHHON 1 OPraHM30BaHHOI], SIBASIETCA XpaHeHe
paboT, caMux nccaeA0BaHNUIA.

/JBa mmpoliecca: c O4HOI CTOPOHBI, aKKYMYAAIUs 3HAaHUSI, C APYTOI —
ero KaTaAoTu3alllsl U yIIopsi40uMBaHIie, — Hepa3pbIBHO CBS3aHBI MEXAY
co0o1i1 Ha ITPOTsKeHNN Beell MCTOpuY HayKi. PassuTie HayqHON KOMMY-
HIUKaIIMI BO MHOTOM COIIPSIKEHO C yAy4llleH/eM TeXHIIeCKIX CPeACTB
CBA31, BOBMOXKHOCTBIO Pa3BUTILSI MEKAYHAPOAHBIX KOHTAKTOB KaK MeXKAY
OTAeABHBIMU IpyIIiamMu yueHbIX [Birnholtz et al. 2012], tak u B pamkax
AesITeAbHOCT! HallMOHAABHBIX U MeXAYHapOAHBIX M1CCAeA0BaTeAbCKIX
VMHCTUTYTOB.

B kaxoi1 >xe cTerieHr MO>XKHO TOBOPUTD O IIPEeMCTBEHHOCTI AN Pe-
BOAIOIIMIOHHOCTH IIM(POBLIX 1AaTPOPM IO OTHOLIEHUIO K IIpelile-
CTByIOIIMM, OOJlee TPajgULIMOHHBIM (pOopMaM XpaHeHMs UCTOYHUKOB
3HaHUs?

YnopsigounBaHue 3HaHNUSA — DTO OJHOBPEMEHHO M TeXHUYecKoe,
U KOHIIeIITyaabHOe JelicTBue. PaboTa, ocyiecTsaseMast B OnOAMoOTeKaXx,
e paHbIlle MAaHUITY AAIIUN IIPOU3BOAUANCH UCKAIOUMTEABHO ¢ puanye-
CKVIMM HOCUTeASIMU 1ICCA€A0BaHII, CTala HEOOXOAVMBIM U IIPVUHITUATIN-
aAbHO Ba>KHBIM 3B€HOM A1 IOCAeAYIOIIero pa3BUTIS QP POBDIX I11aT-
¢popm. O6 pTOM CBIAETEABCTBYET JCIIOAB30BaHNE B IM(PPOBBIX IIPOEKTaX
NPUHIIUIIOB MHAeKcupoBsaHus, rurieprekcra [Carusi 2006], pedpepuposa-
HISI, ICTIOAB30BaHMsI HaBUTAIJMOHHBIX METOAOB HapsIAy C ajanTaliyenn
Pa3BUTO CUICTeMBI BU3yaAU3allU.

PaboTa ¢ MHOTOUMCAEHHBIMU MCTOYHMKAMI Y HEBO3MOXKHOCTH VIC-
JepIIbIBalollle MX MCII0AB30BaTh YKa3hbIBaIOT Ha OIpaHNYeHHOCTD YeA0Be-
YeCcKIX Pecypcos, UAeT AU pedb O BpeMeH!U 1AM IpocTpaHcTse. Cucre-
MaTHu3alus MOXKET, B CBOIO ouepeAb, IPOAEMOHCTPUPOBATh IIpeaeAbl
KOHIleNITyaamn3anuu. Bcerga ocraercs puck TOro, 4To TexHudeckoe
U KOHIIeIITyaAbHOe MOIYT He TOABKO pacIlMPUTh, HO ¥ B3aMHO OIpa-
HIYUTH IIpOrpecc Kak HaydHOI'o 3HaHMI, TaK U CBSI3aHHOI C HUM KOMMY-
HUKaLIMI Hay9HBIX cOOOIIecTB. B ®TOM cMbIcae mONbITKM KAaccuduKa-
UMM UMQPOBBIX AAaHHBIX I MeTaJaHHBIX, ONTUMU3aIIUM HAyYHOIO IIPO-
1lecca, co3gaHue KapThl HAyUYHBIX CBs3€M1 SBAAIOTCS AOTMYHBIM U AaXKe
HeOOXOAUMBIM ITPOAOAKEHIEM IpPeAlIeCTBYIOIINX HPaKTUK B DTOM
obaactu.
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TeM nam nHBEIM 06pa3oOM 3a40KyMeHTHPOBaHHAas McCAeAOBaTeAbCKas
AeSITeAPHOCTD U €€ Pe3yAbTaThl — HaAe>KHBIN HadaAbHBII ITyHKT KOMMY-
HUKaLuM y4eHbIX. JI3o0peTeHne rmeyatHOro cTaHKa IIPOM3BeA0 TaKoM
ke 9PeKT Ha pacrpocTpaHeHre MHPOpPMaLNN, Kak U U300peTeHe
ra00aAbHOM ceT. PeBOAIOIIIOHHBIE TEXHOAOTUYECKNe IIPOPLIBBI He
TOABKO AAIOT HOBbIE BO3MOXKHOCTU AAS B3aIMOAENCTBIUS YI4aCTHIKOB
Hay4HOTO ITpollecca, HO M MCHBITHIBAIOT Ha POYHOCTb CIIOCOOHOCTD
KOHTPOAMPOBATh 3allyIlieHHble n3MeHeHus1. Tak, B EBporie mponcxoana
OyM He TOABKO OPUIINAABHOTO KHUTOIIeYaTaHNsI: IOAIIOABHO Ileperie-
4JaThIBAAMCh KON Hay4HBIX JKypHaA0B. TakuM 00pasoM, 1 3aKOHHO,
U HeAeTaAbHO IIUPKYAAIINS HOBOTO 3HaHMS YCKOPSIAACh.

Boaee macIitabOHBIM BOIIPOCOM SIBASIETCS OpTaHM3aLsl XPaHUANII]
napopMarum: UMPpPoBbIX A ¢usndeckux. VI B mepsoM, 1 BO BTOPOM
cAy4ae KAIOYeBBIMI CTAHOBSTCS, C O4HOM CTOPOHBI, HapallliiBaHye 00be-
Ma XpaHMMBIX ICCAeA0BaHUIA, C APYTOI — IPODAeMaTIIHOCTh OpraHM3a-
LM KauyecTBeHHOI paboTel ¢ HuMM. PesyabTaTroM 9TOM pabOTHI BBICTY-
I1aeT yCTOMYMBOCTb Pa3BUTU 3HaHM:, ero Iporpecca. OgHaKO MOKHO
AV BCepbe3 TOBOPUTD O HOBBIX DTallaX B pa3BUTNUM, €CAM IPeAlIecTBYIO-
NI MICCAeAOBaTeAbCKII OIIBIT HeAOCTYIIeH IO IPUYMHe I110XO0 CICTe-
MaTHU3VPOBAaHHOIO XpaHeHs?

MHABKCI/IPOB&HI/IG N «ITI0ANTHUKA CIITMCKOB»

ITonnmaHme HeoOX0AMMOCTH MeToAa 9(PPeKTUBHOTO MorcKa MHPOP-
Manym yxe B Cpe/HeBeKOBbe MPUBOANT K MHAEKCUPOBAHUIO VICTOYHM-
KoB. IIportecc mpeacTaBasia cobO¥ KOAAEKTUBHBIN TPYA, TAe KaXKA0OMY
Yy4acCTHUKY AOBepsiaach paboTa c oTaeabHOM OykBoit. VIHgexcuposanue
PV DTOM HEKOTOPHBIE Ha3bIBaAN «MHCTPYMEHTOM rayrocti» [Le Deuff
2018, 24], crtocobom peHeOpesKeHNs 11eA0CTHOCTLIO TekcTa. PaboTa kak
C MacCUBOM TEKCTOB, TaK U C OTAEABHO B3ATHIM OOpa3IloM CTaHOBUTCS
He30e>KHOJ yCTYIIKOI OTpaHM4eHHOCTH 1CCAeA0BaTeAbCKIX PecypCcoB.
OAHUM MX caMBIX 3ByYHBIX OOBMHEHNII B aApec aKajeMIIecKnxX nudpo-
BBIX 111aTQOPM U MCIIOAB3YEMBIX IMU aATOPUTMOB SBASETCS YCTaHO-
BUBIIIeecs IIpeHeOpesKeHne repMeHeBTIeCKO TpaAuliueli UHTepIIpe-
TalluM, a TakKe ee 3aMeHa Ha HayKy IpeAIMChIBAIOIINX IIPpolelyp.
NccaeaosaTean anmaiorcs «0amsKkoro ureHus». Ha cMeny emy nipm-
XOAAT CXeMaTU3MBbl M HOBasl KOHIeIITyaAbHasl «rpaduKa», peaynmupyio-
II[Vie CMBICABI B KaHBe ITOBeCTBOBaHM:A. bAM3Koe uTeHMe «3acTaBAseT
oOparjaTh BHMMaHIe Ha TO, KaK IIPOM3BOAATCS U ITepeAaroTCsl CMbICABI,
Ha OyKBaAbHbIE I PUTOPUYECKIE CTPAaTeTUI ¥ TeXHNKM, KOTOpPhIe pas-
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BOpauMBaIOTCs 4151 BO3AENCTBIS Ha YuTaTeAs pabOTHI B 11eA0M UK ee
otaeapHoro ¢pparmenTa» [Culler 2010, 22] (unt. no: [Kitchen 2014, 8]).

DTON NO3UUMK IIPOTUBOIIOCTABASIETCS MHas, YKasdblBaloIlas Ha To,
YTO MIMEHHO HOBBbIE CITOCOOBI OpraHM3alMy 3HAHMS, CBsI3aHHBIe C -
poBBIMI I11aTdOPMaMU U CBOMICTBEHHBIMI UM aATOPUTMaMH, IIPUBO-
AAT K HOBOMY I1apaguIMalbHOMY CABUTY U HOBBIM ITO3HaBaTeAbHBIM
cTpaTernsaM. «AHaanTuka “big data” saet Hauaa0 NpUHIMIIMAABHO HO-
BOMY DIIMCTEMOAO0IMYECKOMY IT0AXOAY K OCMBICAEHUIO MIpPa; BMECTO
TeCTUPOBaHNI TEOPUY C IIOMOIITHIO aHAAM3a COOTBETCTBYIOIIUX AaHHBIX
HOBasl aHaAMTHMKa AaHHBIX HallpaBAeHa Ha IT0oAy4JeHle MHCAllToB, “1Io-
pO>XAeHHBIX caMuMy daHHbIMI » [Kitchin 2014, 2].

Ognako Ha npuMepe BHeApeHUsI MHAeKCUPOBaHMs CTAaHOBUTCS 3a-
MeTHO, 4TO B 1IeA0M padoTa O ONTUMM3ALINU Ha IIPOTSIKeHUN BCell
MCTOpUU BBI3bIBaeT I1oAo3peHne. HeMaaoBakHO, 4TO KpUTHKA UCXOAUT
OT CaMOTO Hay4YHOTO COODIIIeCTBa, TaK Kak BBeJeHIe HOBBIX CUCTeM MMe-
eT Kak OIlepalMOHaALHbIN, TaK IOPOM U UACOAOTUYECKUI XapaKTep.

VHaexcupoBaHNe CTaHOBUTCS Ba>KHBIM CIIOCOOOM IIepeBoja aHaA0To-
BOI MHpOpManuu B IUPPOBYIO0. DTO AeMOHCTpaLsl «IIOAUTUKU CIIN-
ckoB» [Goede, 2016], rae cIIMCOK CTAaHOBUTCSI OAHOBPEMEeHHO KaK HOBBIM
DINCTEMIYECKIM, TaK U IIPaKTUUECKIM MHCTPYMEHTOM, CTPYKTYPUPYIO-
M 004acTb 3HaAHUS U €T0 «COIIMaAbHYIO XX13Hb» [Goede et al. 2016;
Sullivan 2020; Revill 2020]. fIBAs151ch MOIIHBIM TeKCTyaAbHBIM MeXaHI3-
MOM, MHAEKCHpOBaHNe CTAaHOBUTCS MHCTPYMEHTOM HOAUTHUKU, KOTOpast
«He MOXeT OBITh TpaKTOBaHa B KAAaCCUYECKMX IOHATUIX perpe3eH-
Taluy, HAIIPOTUB, CTAHOBUTCS IIOAUTUKOM, YXOASIIEN OT OTKPHITON
AEMOHCTpaIUN B IT0Ab3Y IIPOU3BOACTBA HOBBIX CIIOCOOOB KOHTPOASI»
[Staheli 2016, 16]. InaexkcupoBaHme, TakuM 00pa3oM, BBIXOAUT 3a IPpaHU-
LIBI TEXHMIECKOTO MeTOAa, BOIIAOIIasi COOOI CAOXKHBIN ITPUMIICHIBAIO-
IIMIT MeXaHU3M, KOTOphIil paboTaeT Ha MOAydyeHue OIpeAeleHHOTO
DINMCTEMUYIECKOTO U ITIOAUTIYECKOro peayabrarta. [Ipu sToM nmpasuaa,
AexKalllyie B OCHOBe MHAEKCUPOBaHNsI, CIPATaHbI OT IMyOAMYHBIX AVIC-
KyCCHUIL.

Karouesoir mpo0aeMoii Kak 445 TPaAULIMOHHOTIO, TaK U AAs U@ po-
BOTO I10AX0J4a K MHAEKCUPOBAHNIO TEKCTOB CTAHOBUTCS HeTpYBIaAbHas
poab nHAeKcaTopa. B cooTBeTcTBMM € OMIMICaHMeM, ITpeAA0KeHHBIM Y-
coMm IlITeitean B ero padotre «[loanTnka Hepa3AMIMMOCTI», UHACKCH-
poBaHIe — BTO collMaAbHas IIPaKTNKa, TpeOyIolias KOHCTPYUPOBaHII
BOOOpa’kaeMOoro coo0IIecTsa, OAHOBpeMeHHO ero Ipoussosiero. OaHa
13 TAaBHBIX CIIOCOOHOCTeN MHAEKCUPYIOIIero — BlpadaTeIBaTh Oe3pas-
AN4Me K y>Ke CyllecTBYIOIeil TeKCTOBOI OpraHu3anumun, odaagas npu
DTOM ee ITOAHBIM HoHuMaHMeM. OH «padbeAVHsET eAVHUIIBI CMBICAa
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AAsl CO3AaHMs HOBOTO TopsiAka» [Staheli 2016, 20]. 3 sToro onmcanms
BBIpacTaeT HEOAHO3HAYHOe OIMCaHle MHAEKCUPYIOIIero: B jeale UM
CTaHOBUTCSI YeA0BeK, AaHHOTO TeKCTa He nucapimmit. ITpu aTom oH a404-
KeH 004aaTh He3aypsAAHBIM HaDOpOM MHTeAAeKTyaAbHBIX KauecTs, Ha-
XoAsIMXcs B 0asaHce: OH U BKAIOUEH, ¥ O0ObeKTIBeH, OeclpucTpacTeH,
CIIOCOOeH MHKAaIICyAMpPOBaTh U CBS3aTh B CTPONMHBIN CIIICOK KAIOUeBble
eAVHMIIBI HappaTuBa. OgHaKO HEBO3ZMOXKHO YIIYCTUTD U3 BUAY TOT (PaxT,
YTO B COBPEMEHHOM MUpPe MCCAAOBAaHUN KaXKAbIV aBTOP, HULIYIII
CTaTbhIO, caM OIIpeesieT ee KAIOUeBble CA0Ba, TaKUM OOpa3oM, caM ee
UMHAEKCupyerT.

B o6aactu pynkimonmposanms n4atGopm «MHAEKCUPYIOIIUM» CTa-
HOBUTCs 00aagateap ocodoit nnpodeccun. CrierinaaucTsl 10 AaHHBIM
(data scientists) TO3MIIMOHNPYIOTCS KaK YHUBepcaAbl, CIIOCOOHBIe pa-
OoTaTh ¢ gaHHBIMU 4100011 004acTy — OT HayKM 40 KOPIIOPAaTUBHOIO
6usHeca. «CrieniaAncT o AaHHBIM — MA€aAbHBIN CYyOBeKT, CKOHCTPYU-
POBaHHBIN 13 MUpHaJ KHUT, aKajeMUIecKIX craTeli, KOH(pepeHII U1
U TIOITy ASIPHBIX HOBOCTHBIX OTYETOB, — TeTepOTeHHbIN HAOOp MHO>KeCTBa
HITeN: BeKOB 3HaHNI B CTaTUCTYECKOM aHaAM3e... IPOABUHYTHIX aAr0-
pUTMOB B 004acTy MHPOPMATUKM, HOBBIX POPM XpaHeH!Us MHPOpMa-
LIMIL... HOBBIX A3BIKOB IIpOTpaMMIpPOBaHNs I 004adaTeAb ClIOCOOHOCTeN
K IIpenpuHnMaTeabcTBy» [Gehl 2015, 420].

OaHako »Ta ycA0BHasI «yHIUBEPCaAbHOCTE» He BCera BOCIIPUHIIMAETCs
KakK O4eBIAHOe IIPeMYIIeCTBO, OCOOEHHO B KOHTEKCTe BOIIPOCOB ITO3Ha-
HIASL M DIMCTEMOAOTUN. «XOTsI JaHHBIe MOTYT OBITh MHTEePIIPEeTUPOBaHBI
BHe KOHTeKCTa MAM CelM(UIecKo DKCIIepTU3bl, TaKasl SIUCTEMOAO-
rmJyeckasi OleHKa ¢ BepOsITHOCTBIO OyaeT cAaboi1 1 Oecr1oae3Hoii, He Oy-
Ay4U BKAIOYE€HHOI B 00Aee MIMPOKUIT KpyT AeOaTos 1 oOaacTell 3Ha-
Hyst» [Kitchin 2014, 5]. Onenka «ueaoseka Peneccanca» XXI Beka HocuT
AOBOABHO CKPOMHBII XapakTep. DTO CIIeINaACT, CKOpee, CKOAb3AIIIIA
I10 ITOBEPXHOCTY MHOTHX TeXHIYECKN 3Ha4MMBIX 001acTeli, HeoOOX0AM-
MBIX 445 OpTaHM3aLMI XPaHUANII U AOCTyTIa K HUM.

Tak, B pamkax O0pbObI ¢ epecsimu BpeMeH CpeaHeBeKOBbS OTAeAb-
Hasl paboOTa, He COOTBeTCTBOBaBIIIasl AOMIHUPYIOIIE 40TMe, cCduTalach
HOHKOH(POPMIUCTCKOIL, AU epeTidecKoii. VIHaekcupoBaHue TeKcTa Ipe-
Bpalllad0Ch B MHAEKCHPOBaHIe eTo aBTopa. B HeraTMBHBIX MCTOpIUYe-
CKIX KOHHOTaIVAX DTO MOTA0 OBITH IOIIBITKOM «CTePeTh» €T0 «OLINOKY
Bepsl» [Le Deuff 2018]. B 3aBucuMocT OT mocTaBA€HHOI 11eAU OHO CTa-
HOBUTCSI MIHCTPYMEHTOM, AM0O0 «I10ACBeUYMBaIOIIIM», 1100 «3aTeHsIO-
IIMM» OlIpedeleHHble gaHHble. CxoxKue AeiicTBIsA OOHapy>KMBAIOT ceOs
B pabOTe aATOPUTMOB, B YaCTHOCTU ITOMCKOBBIX CUCTEM MAY COIMaAb-
HBIX MeJua. DTO IPUBOAUT K MHOTOUMCAEHHBIM AVICITyTaM I10 BOIIPOCY
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TpaHUL] ¥ OXPaHbl AMIHBIX 4aHHBIX, a TaK>Ke ITp0o0.1eMe MaHUITy A1pPOBa-
Hyst umu [Hu 2020; Micheli et al. 2020; Brevini, Pasquale 2020]. Padota,
ocylecTBAsieMasl B OTHOIIIEHI! AaHHBIX, 3a4acTyIo Hellpo3paydHa. Bosce
He 00s3aTeAbHO HTO CB3aHO C MOIBITKOM MMM MaHMITyAnpoBaTh. Pac-
KpBbIBaTh X MO>KeT OBITh HelleAecooOpa3HO 13 IIparMaTUIHBIX cOOOpa-
JKeHII1, IIpeACTaBAeHNi1 0 Oe30I1acHOCTH, ITPpOo¢ecCOHaAbHOMN CIeIN-
¢ukn, He paccunTaHHOM Ha PAAOBOTO NoAb3oBaTeas. OgHaKO BOKPYT
DTUX apTyMEHTOB Ha IIPOTsKeHNU 40ATOr0 BpeMeH! pa3BopadlBaeTCst
CIIOp O «BeANuNM aaroput™ma» [Ames 2018], 6azupyroiierocst MUCKAIOYN-
TeAbHO Ha 3aKpeIL1eHHOI1 3a I11aTpopMaM aHaAO0TUU «JePHOTO SITUKa»
[Passi, Sengers 2020].

I'mmieprekcT, accOoUMMpPyeMBIIi C pa3BUTIEM KOMIIBIOTEPHBIX U IU(-
POBBIX TEXHOAOIUIA, SIBASIETCS B AMICTBUTEABHOCTY MOIIHBIM apXMUTeK-
CTOM. DTOT MeTO/ HeAMHEeNHOTO UTeHNs Takke (PpopMUpyeT 0cOOyIO
«MEHTaABHYIO KapTy» 3HaHI:I U €T0 y3A0BBIX MOMEHTOB. JIHaeKkcupoBa-
HI1€ U TUTIEPTEKCT CTAaHOBSTCA «CUAOBBIMU AMHUSAMM», AM0OO IIpeaaara-
IOLIVIMY MHO>KeCTBO aAbTepHATVBHBIX ITyTell MBICAN U LIeABIX 1ICCAeA0-
BaHNI1, 1100 3aMBIKAIOIIMMICS B II€TAM, BO3BpaIliasl B MICXOAHBIN ITyHKT
[Calise, Lowi 2000; Modir et al. 2014].

/JlaHHbIe HaDAIOAeHS SIBASIOTCSI OCHOBaHUEM IIPeAII0A0KeHNs O TOM,
4TO OIlpeJeleHle TeXHUIeCKIX IapaMeTpoB, NAeT AU pedb o Ppuamde-
CKOM MCTOYHUKe MHpOpManum uay nudposBoM, orpeseaseT TakxkKe
U HallpaBJeHNe KOHIIeNITYyaAbHOTO pasBUTHI. DTO BAedeT 3a co0OI1 He-
00X0AMMOCTh OOpaTUTh BHUMaHNe Ha IIpo0AeMy cTaHAapTU3aliuy, 9THU-
KI ¥ HOAUTUKY IPUMeHeHNs1 0003HauyeHHBIX MHCTPYMEHTOB.

Big metadata - «0oapmme gaHHbBIE»
¥ cOIMaabHasi >KM3Hb MCCAeA0BaHNUI

IIndpossle cucTeMbl HAYyKOMeTPIM HeCOBepIIeHHBI 1 He padoTaloT
IIOAHOCTBIO aBTOMaTIdeckn. CaM 110 cebe 00beM AaHHBIX B IIEPBYIO Oue-
peAb 3acTaBAsieT 3a4yMaThCsl O TOM, KaK COXPaHATh KOHTPOAD HaJ HUMIL:
«...CTPYKTypUpOBaHHBIEe JaHHbIe OOTOHsIeMBI YaCTMYHO CTPYKTYypPUPO-
BaHHBIMMI U He CTPyKTypuposaHHbIMU BoBce» [Gehl 2015, 419]. B nux
eCTh MeCTO KakK AAs OIIMOKM, TaK I 4451 CO3HaTeAbHOTO BhIOOpa Iapa-
MeTpOB, KOTOpBIe MOTYT IPUBOAUTE K POPMUPOBAHNIO OIIpeAeAeHHBIX
(c aKIIeHTOM Ha OTJeABHBIX IlapaMeTpax) KapTUH JCCAeJ0BaHNI B pa3-
AVYHBIX TTOASIX.

IToM1MO AaHHBIX HAyYHBIX pabOT, HEOOXOAVIMBIM DA€MEHTOM sIBAsI-
10TCs U MX MeTagaHHble. [Tosromy amckyccnn o big data gonoansrorces
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npodaeMarusanmeit big metadata. Meraganusle — 9T0 AaHHBIE 00 HC-
C/AeA0BaHIsIX, Ha OCHOBaHI KOTOPBIX MOKHO aHaAM3MPOBATh U IIPOTHO-
3MPOBATh MX «COLMAABHYIO KI3Hb». «MBI MOKEM IIpOaHaAU3MPOBaTh,
KaK COBMeCTHbIe ITPOeKTHI I 1CcCAe]0BaTeAbCKIe CeTH pacliBeTaloT U YBsI-
AAIOT, KaK MacIITad 1 CTPYKTypa DTUX ceTell BAUAIOT Ha IIPOAYKTUB-
HOCTb... OOBeKTOM Halllero BHUMaHMsA MOTYT CTaTh OOIIe IIPOIIeCChl OT
IIPOM3BOACTBA AaHHBIX U ITOCAeAyIOIIei MyOAuKauy akageMIUIecKmx
crareil 40 MoAa4yM 3asBOK Ha IIOAydeHMe I1aTeHTa 1AM pUHaHCHpPOBa-
Husi» [Bratt et al. 2017, 37].

HeobxoauMomy 4451 CTPYKTYpUPOBaHMA U XpaHeHNs HayIHBIX 40-
CTVKeHUI pas/eleHnIo, 0003HaYeHHOMY BBIIIIe, COIIYTCTBYeT TakXKe
uaesi crporoit popMaansanuy padounx mporeccos. /JonoAHNTeAbHO
CAOXKHOCTBHIO CTAHOBUTCSI HEOOXOAMMOCTD He TOABKO TeXHUYECKOW, HO
U KOHIIeNTyaAbHOI (popMaansariun. VIMeHHO B 5TOT MOMEHT BO3HMKa-
eT BOIIPOC O IIPaBIABHO IIOCTaBAEHHBIX 3ajadax 1 IpOAyMaHHBIX MeTO-
aoaorysx. P. Kutunn 3amedaet, 4To IpocToe ycTaHOBAeHIeE BCeX Cylile-
CTBYIOIIMX B CHICTeMe CBsI3ell He IIpeACTaBAseTCs LIeHHBIM MeTO40M Ha
Iy T IIpOTpecca HayYHOTO 3HaHN:, IIPU DTOM «...0JHa 3agada — OOHapy-
JKUTh MOAeAb, ApyTas — ee 00bsCHUTDL. DTO TpeOyeT colMaabHON Teo-
puu 1 TAyOOKOTO KOHTeKCTyaabHOTO 3HaHMsI» [Kitchin 2014, 8]. Takoe
3asBJeHIe He MOXeT IIpeTeHA0BaTh Ha IMPUHIUIINAABHO HOBYIO GOpMY
IocTaHOBKM Ipo0aemsbl. HaobopoT, ncnoanzosanne 1udpoBbIx akaje-
MIYecKIX 111aTgopM elle pas AeMOHCTPUpPYeT CAOXKHOCTh B3aIMHOTO
IlepeBOJa TEXHNUECKUX, KOHIIeNITYyaAbHBIX I BU3yaAbHBIX ITapaMeTpOB.

B cBsi3u ¢ 9TMM B pOKyce BHUMaHIS OKa3blBaeTCs ABa BoIIpoca. Bo-
IIepBBIX, HACKOABKO POAb CIIeI[aANCTa 110 AaHHBIM KaK HOBOTO «Je/10Be-
Ka Peneccanca» peaanctudno npegcrasaena [Avnoon 2021]? Bo-sropsix,
HaCKO/AbKO Cepbe3HO MO>KHO TOBOPUTH 00 OlleHKe KOMMYHUKaIIII BHY-
TPU Hay4YHBIX obaacreri, OTpa>keHHON B MeTaAaHHBIX, €CAU OAHON U3
KAIOYeBBIX IPOOAeM CTaHOBUTCSI OTCYTCTBIE a4eKBaTHON KOMMYHIKa-
LM TeXHMYECKOTO M KOHIIeNITyaAbHOTO YPOBHeN OpraHmu3aliiu rnaat-
Ppopm? «AHaanTHKa OOABIINX MeTaJaHHBIX, IPOBeAeHHas! 10 MPUHIIN-
1y ad hoc, c 60abI11€iT BEpOsATHOCTBIO ITOCTPajaeT OT OIINOOK, COBep-
IIIeHHBIX KaK Ha KOHIIeIITyaAbHOM, TaK I Ha BBIYMCANTEABHOM YPOBHE...
1ccaeA0BaHUE MOXKeT CTaTh AOPOTOCTOAIINM U, YTO Xy>Ke, IIPUBeCT
K MeToA0A0rmuecku pyHiaMeHTaAbHBIM IIpo0AeMaM, HOAPLIBAIOIM
€ro HaJe>XKHOCTH U IIeHHOCTh» [Bratt et al. 2017, 44].

B cBsA3M ¢ 9THM XOTea0ch OBl IpUBECTU ABa IIpUIMepa AIOOOIIBITHBIX
nccaegosanui. B pamkax nepsoro, ocymecrsaensoro /. Moarcom
u H. CusepoM, paccmarpuBaeTcs 1mpo0aeMa OTHOIIeHUI MeXKAy CIie-
LMaAyCcTaMU 10 AQHHBIM U 1X Kputukamu. [Ipo6.aeMsl BzauMoaericTBus
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IIPY STOM IOMeIeHbl B KOHTeKCT DINMCTEeMOAOINY, HOPMaTUBHOCTHU
U IIOAVTUKIL.

Kputnkamu B 4aHHOM criope BBICTYIIAIOT IpeACTaBUTeAN HallpaBae-
HI, CIeIMaAN3UPYIOIINXCs Ha TPMMeHeHN! KaueCTBeHHBIX ITI0AX00B
(B cormoaorny, aHTPOIIOAOTUHY U colMaAbHO Teopun). IIpu sTom oc-
HOBHbIE KPUTIUECKIIE TE3VICHI KacaloTcs 1AaTPOPM KaK «IePHBIX SAIIV-
KOB», Hellpo3payHocTu aaroputmos [Ames 2018; Bucher 2016; Fields
et al. 2020] 1 HeoOGxoauMOCTU pa3pabOTKU DOAee CTPOTUX DTUUECKUX
ocHOBaHUIT gaHHOV 004actu [Dewandre 2020; Smith 2020]. B cBoro oue-
peAb, CIIelMaAMCTHI 110 AaHHBIM 4acTO paccMaTpUBalOT MeTOA0A0TH-
gyeckye IIpo0aeMbl BHYyTpM COOCTBEHHON AVICIIMIIAVMHEI, He 3aTparusasi
BOITPOCHI «XUTPOCIIAeTeHNII IIOAUTVIKI U 3HaHN:, [IOAHMaeMble B KpU-
TUYecKkon auteparype» [Moats, Seaver 2019, 3]. IlonbTka HaaagUTh
AVaAor, AAs Hadala XOTs OBl B paMKaXx DKCIIepUMeHTa, HaTaAK/BaeTCcs
Ha MHO>KeCTBeHHBbIe IIPeIIsITCTBIsA, KOTOpble caM I10 ceOe CTaHOBSTCS
MaTepualoM AAs aHaau3a IIpodaemM KoMmMmyHuKanyu [Ribes 2018; Passi,
Sengers 2020]. [Toaxoa Obla OYeHb IIPOCT: CIIEIIMAANCTHI 10 AaHHBIM
AOAKHBI OBLAY TPOKOMMEHTUPOBATh TEKCTBI, KPUTNYECK! pa3Oupalo-
1I1e X mpodeccroHaabHyIo 004acts. OAHM U3 COTAACUBIINXCA Ha y4a-
CTHe B DKCIIepUMeHTe cpa3y IepedopMyAnpoBaln 3ajady, peayuupo-
BaB ee 40 HeOOXOAMMOCTU AUKBUAAIIUN «Pa3dPBIBOB B TEPMIHOAOTUN
U DIMCTeMOAOTUM» ABYX CTOpOH [Moats, Seaver 2019, 5]. Apyrue ygacr-
HUKJ OTKa3bIBaAMCh OT DKCIIepUMeHTa 1104 IIpeAA0TOM TOTO, 4YTO AaH-
HBIIT II0AXO0/, «Ipe3BbIUaliHOe MeTa», — ellle pa3 yKasbIBasl, 4YTO BOIIPOC
MeTaypOBHsI U CBA3aHHBIX C HUM AVICKYCCHUII IIpo0AeMaTudeH 1 He Ha-
XOAUT paspelieHns BHyTPU caMO AVICIIUTIAVHEL.

JlaHHbIe 1 MeTaJaHHbIe MCCAAOBaHMI U MICIIOAb3yeMble A5 UX OpTa-
HI3aIMJ aATOPUTMBI MOTYT MHOTO€ paccKa3aTh O «COIIMaAbHO SKIU3HI»
pa3AndHbIX 00AacTell nccaeaosanuii. Ilpyu 5ToM cBsA3M 3a4acTylo Iipea-
CTaBASIOTCA TpadUdecKyt — B TOM 4YICAe B BUJe ceTell U KapT, BU3yaAbHO
OTpa’kaloIINX IIPOLIeccsl B3auMoAeicTus. I'padpruuecknmy 4aHHBIMI
Tak>Ke MO>KHO MaHMUITyAUPOBaTh MHTEPaKTMBHO, IIOKa3bIBasl IPOMCXO-
Astirie M3MeHeHms B AuHaMuke. CeTu CTaHOBSITCS He TOABKO CITIOCOOOM
BI3yaAl3alluU AaHHBIX, HO U ITO3HaBaTeAbHBIM MHCTPYMEHTOM, KaK/M
SIBASIETCS U OIIMICAHHBIV BBIIIIe MHAEKC. I 1aBHBIN ITIOTeHIaA ceTel Kpo-
eTcsl B AeMOHCTpalluy B3aMOACIICTBYIOIIMX DA€MeHTOB, eCA OIlpeje-
AWUTD BTO KpaiiHe cxeMaTdHO. OHM MHKAIICY AMPOBaHbBI U M30AMPOBaHbI
OT KOHTMHYaAbHOCTY TeKCTOB. C 0AHOM CTOPOHBI, CETU OTPa>karOT MHO-
JKeCTBO B3alIMO/EVICTBIUI, OCYIIeCTBASIeMBIX B paMKax JcCcAeA0BaTeAb-
ckux obaacreit. C Apyroii — co34al0T HOBBIM KOHTEKCT ¥ HOBYIO TOIIOA0-
rnio. Takum oOpa3doM ceTu MO>KHO acCOIMMUPOBATh C MHCTPYMEHTOM
BU3yaAu3allui ¥ HaBUTallUM OJAHOBPEMeHHO.
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MeTtoabl ceTeBOV HayKH 1 KapTorpadgpuposanme

CA0>XHOCTM aHAAUTUKY CETU BO3HMKAIOT C MOMEHTA ITOCTaHOBKM
IIePBOTO >Ke BOIIPOCa: OpraHM30BaHbl AM AaHHbIE COIAaCHO ITpeAIIChI-
BaIOIIUM aATOPUTMaM I11aT(POPMBI MAY OTPakalOT AOTUKY B3aIMOAeli-
CTBMI MICCA€A0BaTeAbCKIX 110A€e11? B mepBoM caydae gaHHBIE OTpaskaloT
KOHIIeIITyaAbHbIe IIpeACTaBAeHIs, 3aA0KeHHbIe aATOpUTMaMH, U TOTAa
1 paboTa I10 X aHaAU3Yy A0AKHA IIPOBOAUTHCS Ha KOHIIEITYaAbHOM
yposHe. Bo BTopom caydae nccaesoBaHme 4015KHO IIPOBOAUTHC (peHo-
MEHO/AO0TMYEeCK! ¥ OTTaAKMBATLCS OT CaMMX AaHHBIX U A€eMOHCTpUpye-
MBIX CBSI3€I.

B pabote «DnmcremMnyeckne CTOAKHOBEHIS B CeTeBOI HayKe: KapTo-
rpadpupoBaHme IPOTUBOpeUnii uaeorpadpuueckoii 1 HOMOTeTUIECKOI
CyOKyABTYp» B LIeHTPe BHIUMaHU:I OKa3bIBAIOTCS ABe II0AeMIKM, Kaca-
IOIMecs MeTOA0AOTUM aHaAM3a CTPYKTYP U IIPOIIeCCOB, XapaKTepPHBIX
AAs CAOXKHBIX ceTell. I1o onpeseaenunio aBTopa, CA0XKHas CeThb — «3TO
001Nt / pa3aeaseMelil OOBEKT, KOTOPOMY B Pa3HBIX KOHTEKCTaX IIPUIIN-
CBIBAIOTC: pa3Hble 3HaYeHVIs, IO3BOASs IPU DTOM 3HaAHUIO UPKYANPO-
BaThb yepes DIMCTeMIUecKlie pa3phIBbl M CIIOCOOCTBYSI COXpaHEHMIO
11eA0CTHOCTY 10As1» [Jacomy 2020, 2]. PaccMoTpeHne 4aHHBIX ITOA€MUK
aBTOP OCYIIIeCTBIA Ha OCHOBaHMM CHCTeMaTU3alliy M aHaAmu3a KopIryca
cTareit, BBITYIIIEHHBIX B aKageMUIecKIX 1 cBOOOAHBIX n3aaHusaX. OcHO-
BBIBAsSICh Ha aHAAM3e X04a «AByX BOAH» IIOAEMIKM, OH He TOABKO IIpeJ-
CTaBIA KOHIIeNTyaabHblIe BBIBOABI, HO I MICIIOAb30BaA rpadpuieckue cIio-
COOBI X A@MOHCTpAIIMI: HECKOABKO TUIIOB «KapT» HUTUPOBAHUI OT-
A@ABHBIX CTaTell MAM aBTOPOB B paMKaX KOpIIyca C y4eTOM XPOHOAOTUN
auckyccuit. Ha ocHOBaHIM aHaAM3a aBTOP OTCAEXKMBAET CAeAYIOIYIO
IIPeeMCTBEHHOCTD IIPMYMH, OTpaykarouX AOTUKy ciopos: «1. Ancin-
IAMHapHBI paspeis. 2. [TpobaeMa mcrioab3oBaHms nccaeloBaTeAs MU
csoux cpaseit. 3. [IpoGaema KoOHIIeNTyaAbHOM HeoNpeaeAeHHOCTI»
[Jacomy 2020, 4]. Bce Tpu myHKTa ygaqHO OIMCHIBAIOT IIPOOAE€MBI He
TOABKO YPOBHsI ICCA€A0BaHII, HO U ero MeTaypoBH:. TakuM ke oOpa-
30M MO>KeT OBITH OIMCaH ¥ KOHIIeNTYaAbHBIN CIIOp BOKPYT OpraHM3a-
LM MeTaJdaHHBIX aKadeMIdecKnX I poseIx 1aardopm. Vcrioapzosa-
HI1e CAOXKHBIX ceTell ObLA0 IT0CAe40BaTeAbHO IIepeHeCceHO 13 eCTeCTBeH-
HBIX HayK B KaueCcTBe MHCTPYMeHTa O3HaHUs B COIIMAaAbHYIO TEOPUIO,
a aHaAMTUYIECKOTo U Trpadpuieckoro MHCTpyMeHTa — B paboTy akadeMI-
gecknx naargpopm. OAHaKo, II0 3aMeYaHNIO aBTopa, «TeopeTuku STS
BBICKa3bIBaIOT IPeAIIOA0KeHe, 9TO Ae3yHI(UKAINS CeTU ITPOU30IIla
TOTAa, KOrda OHa Obl1a IlepeHeceHa 13 TOYHBIX HayK, IAe CeTh M3Havalb-
HO ObL1a 00beauHeHa. Ho »TOro cocrosHms eanHCTBa HUKOI4a He Cyllle-
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CTBOBaA0: CeTh Bceraa Op14a 00BEKTOM MHOTOUYMCAEHHBIX CIIOPOB» [Ja-
comy 2020, 1]. AganTanuio CAOKHBIX CeTell B KaueCTBe MHCTPyMeHTa
aHa/Am3a AVCIUIIAMHAPHBIX I104eil HeAb3sl Ha3BaTh OecrpoOAeMHOI.
TeM He MeHee MX UCIIOAB3YIOT KaK IrpadpiuecKmii M HaBUTaI[MIOHHBII MH-
CTPYMeHT IMQPOBLIX ITAaTPOopM. DTOT (PaKT yKasblBaeT Ha CAOXKHOCTD
OILIeHKM KapTHUH, B KOTOPBIX UCIIOAb3yeMble MHCTPYMEHThI TeXHOAOT Y-
HBI, @ 3Ha4UT, pacCMaTPpUBaIOTCs KaK HelITpaAbHbIe.

Passutne Hay4HBIX IMQPPOBBIX 11aTPOPM IPeeMCTBEeHHO 10 OTHO-
IIIeHUIO K ITpoeKTy Kubepreorpapun. OAHOI 13 3HAYMMBIX 3a4ad IIPO-
eKTa, 3allyIleHHOTO Ha 3ape pa3sutus cetu VIHTepHet, ObL10 KapTOTrpa-
¢uposanme 1udposoro rnpocrpancrsa. ITpu 5Tom Kak caM mporiecc, Tak
U co3JaHle aTAaca KapT MMeeT YepThl, OTAMYHbIe OT BHEBUPTYaAbHOI
reorpadpun. Hanmpumep, «111dppoboe IpoCcTpaHCTBO ABASIETC HayYHOI
TeppUTOpHUeEI IO CBOeMy COOCTBEHHOMY IIpaBy; OHO IIpeA0CTaBAseT HO-
Bble IHCTPYMEHTEI 445 cCOOCTBeHHOTO IToHMMaHms1» [Le Deuff 2018, 115].
XoTs1 Te3uc 00 aBTOHOMUM «II0 CBOEMY IIpaBy» SIBASIETCs CLIOPHBIM, TeM
He MeHee MO>KHO TOBOPUTH O LM(PPOBOM IIPOCTPAHCTBe He TOABKO KaK
O MecTe HPUMeHeHUs TPaAUIIMOHHBIX MHCTPYMEHTOB II03HaHM:A, HO
1 Kak 00 o6aacty co3ganus HOBBIX. LIudpossle 111aT1$pOpMBbl UCTIOAD-
3yIOT MHCTPYMEHTHI MHAEKCUPOBaHIs U KapTorpadpupoBaHUs, TaKXKe
BOIIAOIIIasl IPOEKT «yHUBEpPCaAbHOM OMOAMOTEKN», TECHO CBSI3aHHBIN
c umeneMm I1. Orae. Kaprorpaguposanue ckopee CTaHOBUTCSI MHCTPY-
MEHTOM ITO3HaHU:I, He>XKeAM MOIBITKOI O0BbeKTUBHOM IpadpuuecKon
(puKkcany mpocTpaHCTBeHHBIX OTHOIIeHMII. VIHTepakTBHOe KapTorpa-
¢uposanne mpeasaraet HOBbIe CIIOCOOBI BU3yaAM3aly HAyYHOTO IIpO-
CTpaHCTBa I yCTaHOBAEHIe ITapaMeTPOB, HEOOXOAVMBIX A5 OCBeIlleHIs
OTJeABHBIX IICCAeA0BaTeAbCKIX 00AacTell MAM IpoOaeM, Kak B ITepCrieK-
TUBE, TaK U B peTpocneKTuse mporeccos. KapTa — 910 1 criocod Harasa-
HOTO YCTaHOBAEHIISI B3aIMOAEIICTBUI HayYHBIX COOOIIECTB, pe3yAbTaThl
Ha0AI0AeHNs 3a KOTOPBIM MOTYT CTaThb OCHOBaHIUEM AAs aHAAUTUKU
U IIPOTHOCTUKY ITePCIIeKTUBHBIX 001acTell HayKy, 3apOo>KAaloIXcs
MAM yTacalomiux podaeMHbIX 11oaeit. Kaprorpaduposanue craHOBUT-
Cs1 MHCTPYMeHTaAbHBIM U HaBUTAIIMIOHHBIM (pEHOMEHOM, KOTOPBII Ha-
pAAY € MHAEKCUMPOBaHIEM CO34aeT HOBOe KOMMYHIKATUBHOE U METOA0-
A0TUYeCcKoe IIPOCTPaHCTBO.

3akaouyeHmne

Yckopenne goctyna K mHGOpMauuy HapsAy ¢ MU3BMEHeHUsIMU B CIIO-
cobax ee cucreMaTusanuu TpaHcpopMuUpoBaau XapakTep pabOThI
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uccaejoBareaeil. Y CAOXKHEHMe CTPYKTYPbI CUCTeM, B KOTOPBIX CyIIle-
CTBYIOT JaHHBIE I MeTaJaHHble, IIpeBpalliaeT ClelaACcTOB pa3AMIHbIX
Hay4JHBIX 00acTell He TOABKO B HocuTeAell Mpo¢eccOHaAbHBIX HaBbI-
KOB. 3JHaHMe criennpuKM 11aTdopM, C KOTOPBIMU OCYIIECTBASETCS pa-
6oTa, MoHMMaHMe 0COOeHHOCTel MpoOAeMaTKU U, YTO HeMaA0BaykKHO,
KAaccu@UKaLmii TOTO M0AsI, B KOTOPOM IIPOBOAUTCS McCAeJOBaHUe, —
KAI04YeBble (PaKTOPhI AOCTUKEeHIsI HayIHBIX pe3yAbTaToB.

IIpobaema KOMMYHMKAaII MM BHYTPU MCCA€A0BaTeAbCKIX I10A€N BO
MHOTOM OIlpeAeAsIeTCsl CIIOCOOOM peIlleHMs] TeXHUIeCKIX BOIIPOCOB,
CBSI3aHHBIX C OpraHM3alyell 3HaH!sI, XpaHeH:sI 1 KauyecTBa MCIIOAb3ye-
MBIX HUQPPOBLIX MHCTpyMeHTOB. ITocaeaHee 3aBMCUT OT CMHXPOHM3a-
LMY KOHIIeNTyaAbHOIO M TeXHUYECKOIO yPOBHel OpraHM3anui Ipu
peaan3anuy IOCTaBA€HHBIX 3ajad. Tak, IPUBLIYHOE IIpecTaBAeHne 00
MHAEKCUPOBaHUM, KapTorpadpupoBaHum U (He CTOADb TPasUILIMIOHHOM)
MCII0AB30BaHUY METOAOB CeTeBOI HayKM IpeTepIlieBaeT M3MeHeHI
B KOHTeKCTe II1PpPOBBIX aKageMudecknx rnaar¢gopm. CrereHb BaageHNs
MHOTOYICAEHHBIMI MHCTPYMeHTaMMI OllpejeAsieT YpOBeHb KOMMYHMKa-
TUBHOCTU LM POBOIL HAYIHOI cpeasl. IIpy 9TOM Harasa4HOCTb MHOTO-
YICAEHHBIX YCTaHOB/AEHHBIX CBsI3€l1, A0CTUTraeMasl IIpyIMeHeHeM MHTe-
PaKTUBHBIX IpapuecKX MeTOAO0B, He OTMeHseT HeOOXOAMMOCTHU X
KOHIIeNITyaAbHOTO OcMbIcAeHMs. JKeaaHne 6ecCKOMIIPOMICCHOM TeXHO-
KpaTusaljuy Iporiecca, B KOTOPOM «VMHCANTEI OyAyT AeMOHCTPUPOBaTh
camu cebs1, 6e3 TOro, YTOOBI YUeHbIe, CIIelaAVCThI TOM UAM MHOM 00Aa-
CTU 3a4aBaAl ITpaBIAbHBIE BOIIPOCH], pa3padaThIBaAy IMIIOTE3BI B paMKax
teopuir» [Kitchin 2014, 5], He noaaep>KuBaeTCs IPaKTUKON (PYHKIIMO-
HUPOBaHU 11aTPOPM.

Mertoapl, 3Ha4aAbHO HallpaBAeHHbIe Ha paspelleHne NCKAIOUITeAb-
HO TEeXHMYECKIX 3a4a4, OOHapy>KMBAIOT ce0s1 B 00.Aee IMUPOKOM (PyHK-
LIMIOHAABHOM cIIeKTpe. IMeHHO IT0TOMY B paMKaXx 4aHHOM CTaTby OBLAO
IIpOaHaAM3MPOBAHO MHAEKCUPOBaHIeE, B IIEPBYIO odepeb KaK IIpaKTIKa
«COCTaBAEHUs CIMCKa», «IIOMOTaloIIas IIPOYTEeHNIO DIIMCTEeMIYeCKIX
U TIOAUTUIECKNX CTpaTernii, BIVICAHHBIX B MHAEKC... OHa IIPOCAeKIBaeT
MOAUTIYECKe pallliOHAaAbHOCTY BHYTPU arpernpyIoIuX I yIIopsA049n-
BaIOILIMX CTpaTernit uHAekcuposanus» [Staheli 2016, 22]. KapTtorpadpu-
poBaHMe 11(pPOBOrO HAyYHOTO IIPOCTPAHCTBa, OIIPeeAsIIOT AU eT0 B Ka-
TeTOPIsX BU3yaAU3ally MAYM HaBUTALIMI, CTAaHOBUTCS MHCTPYMEHTOM,
HPEIITCTBYIOMNM perd UKy KOMMYHIUKATUBHBIX U ICCA€40BaTeAb-
CKIX IIPOIIeCCOB U IOCTOSIHHO IlepeonpeseAs oM MMoAAeXKallyIo
CTPYKTYpPY. 3HauMMOI1 IIPU DTOM CTAaHOBUTCS ceTeBas HayKa, 4acThIO
KOTOPOII sIBASIETCSI MHTePaKTUBHOE MOJeANpOBaHNe MCCAeAYeMBIX
CAOXHBIX cucTeM. TeopeTnyeckue ClIOpbl BOKPYT IIOCA€AHMX CTaBSIT
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BOIIPOC O Ipejeaax B3aMMHOI TpaHCASLIUN yPOBHeN 1ccAel0BaHNs,
ajarTalyi MHCTPYMEHTOB TOYHBIX M TYMaHUTaPHBIX HayK, «IIOPOYHOTO
Kpyra» (He)IlepeBOAMMOCTU A3BIKOB Pa3HbIX 00AacTeil U ypOBHeI Jc-
cAe0BaHMs B paMKax pabOTHI akadeMIIecKIX I11aTpOopM.

Indposas akagemMmyeckas naargpopma sBASIETCS MHCTPYMEHTOM
OILIeHKM M Pa3BUTIS KaK Hay4YHOTO 3HAHM:, TaK ¥ HAyYHOI KOMMYHH-
Karun. «KapTsl HayKn» — 9AeMeHT aHaAm3a B3alIMOAEeICTBUI YIeHBIX
U pacIIMpeHNs HaygHoro 3HaHus. «Hayka o Hayke», IIpOeKTBI KOTOpOI
paspabaTbiBaACh Ha IPOTSIKEHNI UCTOPU, I CETOAHS OCTaeTcs B Po-
Kyce BHIUMaHIs ccAelOoBaTelell, Telleph y>Ke B paMKax HUQPPOBBIX
naargpopM. YIopsAaAounBaHue 3HaHN:A, €T0 KAaccupuKalys MOAy4daioT
HOBbIEe BO3MO>KHOCTI, HO TaKXKe TPeOYIOT cepbe3HOTO I0AX04a K ero KOH-
nenTyaansauun. /aaexko He Bce BOIIPOCH Pa3BUTIS 3HaHMS PelaioTcs
TeXHUYECKMMU MeTOJaMM, HO IpeHeOpeskeHue crioco0aMy XpaHeHus],
00paboTKM 1 KAaccupuKaluy AaHHBIX 1 MeTaAaHHBIX MOXKeT HeraTUBHO
CKa3aThbCs KaK Ha IIporpecce Hay4HOTO 3HaHIsI, TaK M Ha KOMMYHMKaLIII
Hay4YHBIX COOOIIIeCTB.
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IMTanaemus COVID-19 xak raasHbIl MHQPOIIOBOJ COBPEeMEHHOCTU Halllla
OTpa’keHIe He TOABKO B OOABIIIOM KOAMYECTBe HayIHBIX MICCAeAOBaHUIL, HO
1 B HApOAHOM TBOPUECTBe, pa3BepHYBIIIEMCs Ha IIPOCTOpaXxX BUPTYaAbHOTO IIPO-
crpancTBa. OAHUM M3 CIIOCOOOB OCMBICAEHNA MHTEPHET-ayAUTOPYEN DIAe-
MIOAOTMYECKON CUTYaIluM B MUpe CTaAll MHTEPHET-MeMBI, 3yJIeHle KOTOPBIX
[I03BOAsIET Ay4Ille IIOHITh IOTPeOHOCTH U MPOOAEMBI IOCTOSIHHO PaCIIUPSIIO-
Ierics MHTepHeT-ayAuTopun. Lleapio cratbu ABAsIeTCs MccAeA0BaHNe MHTEPHET-
MeMOB KaK MHAMKaTopa OOIIecTBeHHOI peaKIIUI ¥ MHCTpyMeHTa 0OpaTHOM
cBa3y B nepuoa na"gemuu COVID-19 Ha npuMepe KOHTeHTa POCCUIICKOTO Me-
Aauarnpocrpanctsa ¢ 2020 o 2021 roa. B niporjecce ABu>keHM s K IIOCTaBA€HHOM
Leau ObLA peaAn30BaH psj 3ajad: 0003HaUEHBI CYLTHOCTh MHTEPHET-MeMa, eT0
JyHKIIMM 1 0COOEHHOCTH KaK MHCTPyMeHTa OOIIIeCTBeHHO peaKIni; Ha OCHO-
BaHUU ITOAYIEHHOI TeopeTudecKkol nH(popMaum co3jaH aATOPUTM AeInd-
POBKU 3HAKOBOI CTPYKTYPHl MHTEPHET-MeMa; C IIOMOIIBIO COCTaBAE€HHOIO
aAropuTMa MpoaHaAU3VPOBAHBI MHTEPHET-MeMBI O TaHAEMUN, IOy ASIPHEBIE
B pOCCUIICKOM MHTepHeTe. VIHCTpYyMeHTHI 1 MeXaHM3MBI OOpaTHOI CBA3U pac-
CMaTpUBAIOTCS B pabOTe B KOHTEKCTe TeOPUY ITOAUTUIECKIX KOMMYHMKAIINIA,
OCHOBaHHOII KaK Ha K/AaCcCYeCKIX MoA0XKeHMsIX /lacy®a4a, Tak U Ha UX ITOCAe-
Ayloleil Kputuke. MeTo4010TM4ecKoi OCHOBOVI pabOTHI SBASETCSI CEMUOTU-
JecKMii aHaAM3, IPUMeHEHHBI ¢ yIeTOM AMHIBOKYAbTYPOAOTMIECKIX OCOOeH-
HOCTeI1 IpegMeTa 1ccAeJ0BaHsl. B pesyapraTe TeopeTyecKoro u mpaxkTmnde-
CKOTO M3y4eHUs1 0003HaYeHHOI TeMBI MBI IIPUIIAN K CAEAYIOIIUM BBIBOAAM.
MHTepHeT-MeM Kak MeA1aoObeKT IIpuMedaTeleH TeM, 4TO 3aHIUMaeT oIIpeJe-
Z€HHBIN CTaTyC B MHTEPHET-IIPOCTPaHCTBe: 00.ajast 3HaKOBOI IIPUPOAOIL (Bep-
OaabHast ¥ BU3yaAbHasl COCTaBASAIONINE), OH COAPKUT aKTyaAbHBIN U SIPKO BbI-
Pa>keHHBIIT IOMOPUCTIIECKII TIOCHLA, CO3AaHHBII Ha OCHOBAaHNM Y>Ke CyIIIeCTBY-
IOITUX KYyABTYPHBIX I11a0/A10HOB. DTO MO3BOASET MEMY BBIIIOAHATH HE TOABKO
pasBAeKaTeAbHYIO I KOMMYHMKATUBHYIO, HO M COLMAABHYIO PyHKUMIO. byAydan
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MHCTPYMEHTOM CyOAMMAaIM 1 KOMIIeHCally HeraTUBHOTO COIMAaAbHOIO U DK-
3VICTEHIINAAbHOTO HATIPSI’KEHIIsI, OH MOXKET CAY>KUTH He TOABKO KaHa/10M KOM-
MYHMKaIIUM MeXAY MHAVBIAAMH, HO 1 MTHCTPYMEHTOM OOpaTHOI CBSI3M B IIPO-
I1ecce IIOAUTUIECKON O1AaTepaAbHOV KOMMYHMKAIIUN MeXKAY TOCYyAapCTBOM
n obmectsoM. IloaTBep>kAeHNEM DTOrO Te3uca SABAAIOTCSI MHTEPHET-MEMBI
o nmaggemun COVID-19, cosgaBaeMble pOCCUIICKMMU MHTEPHET-TI0Ab30BaTe-
ASIMU C Hadala pacIpocTpaHeH!Us] KOPOHAaBMPYCHOM MH(EKIINN U CTaBIIe
Ype3BhIYaifHO IOy ASPHBIMM B COIMaABHBIX CETAX M MecceHAKepax. Bricmen-
BaAlCh U caMa MaHAeMIUsI, U TOCyAapCTBeHHBIE MePEI 110 IIpeJOTBPallleHIIO ee
pacripocTpaHeHus1. DTOT IpeJMeT KOMUYeCKO MHTepIpeTaluy MeMa TpaHC-
popmMmupyercs mapaaieabHO TOMY, KaK MEHSIOTCSI BBOAMIMBIE TOCYAapPCTBOM
Mepsl. [Iporiecc cosgannst aBTopamu mog00HOTO KOHTEHTa CAeAyeT OAHOM U TOT
Ke CxeMe: y>Ke M3BeCTHBII B BUPTyaabHOM IIpOCTpaHCTBe I1abA0H peAaKTupy-
€TCsI C y4eTOM CYIIeCTBYIOIIeN COIIMaAbHO-TIOANTIYECKOI IIOBECTKY, B pe3yAb-
TaTe 4ero M3MeHeHHbIe 4eTaAl UAM yTOHAIOIIMEe HaAIllMCU HallOAHSIOT ero
HOBBIM IOMOPUCTUIECKUM coJdepsKaHMeM. 110cKkoAbpKy Jallle BCero MHTepHeT-
MeMBbI O IaHAE@MUU HOCSAT sPKO BhIpakKeHHBI capKaCcTMYeCcKuil XapakTep, X
ceMMoTIIecKast AeIndpoBKa MOXET ObITh IT0AE3HOM A4Sl aHAaAM3a TeKyIIen
001I1eCTBEHHO-TIOANTIYIECKOI CUTYyallli: OHA IIOMOTaeT ONpeAeAUTh peaKINio
rpaXk4aH Ha IIpaBUTeAbCTBEHHbIE MEPHI, a 3HAYNT, HO3BOAsET UCIIOAb30BaTh
9TO 3HaHIe B OyAyIlleM AAs NPUHATHUA 00/ee B3BEIIIeHHBIX HOANTUYECKIX pe-
IIIeHUI U BhICTpanBaHmsA 00ee YCIeITHBIX KOMMYHMKATUBHBIX CTpaTeruit A4
MX BHEAPEHIIS.

Karouesble caoBa: moanTnyecKas KOMMYHIKaLs, oOpaTHas CBsI3b, KaHa-
AbI OOpaTHOM cBA3M, MHTepHeT-MeM, NaHAzeMusa COVID-19, xoponasupyc, rocy-
AapCTBeHHBIE Mepbl, MHTePHET-KOMMYHMKAIIN, POCCUIICKOe MeAaIIpoCTpaH-
CTBO, KOHTEHT-aHAAN3.

INTERNET MEMES AS A PUBLIC REACTION INDICATOR
AND A FEEDBACK TOOL DURING THE PANDEMIC

Anastasia A. Kutuzova
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and Public Administration, Moscow, Russia
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The COVID-19 pandemic is the main informational topic of our time. It is re-
flected both by the members of modern academia and by the broader audiences.
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The latter actively express their opinions in the virtual space, and one of their
ways to comprehend the epidemiological situation in the world is the Internet
meme. The scientific study of this phenomenon reveals the needs and the prob-
lems of the Internet audience, which is constantly expanding. The article aims to
research Internet memes as public reaction indicators and feedback tools during
the COVID-19 pandemic. The empirical material of the article is the content of
the Russian media space from 2020 to 2021. To reach the aim, at the beginning
of the article, the authors define the essence of the Internet meme, its functions,
and its specifics as a tool of social reaction; based on the obtained theoretical
information, they create an algorithm for decoding the symbolic structure of
the Internet meme. In the main part of the article, using the created algorithm,
the authors analyze popular Russian Internet memes about the pandemic. They
consider feedback tools and mechanisms in the context of political communica-
tion theory, based both on Laswell’s classical positions and on their subsequent
critique. The main method of the work is semiotic analysis applied given the
linguistic and cultural features of the object. As a result, the authors arrive at
the following conclusions. The Internet meme is a media object with a certain
status which determines its popularity in the online space: it has a sign nature
(verbal and visual components), contains an actual and humorous message cre-
ated based on already existing cultural patterns. Therefore, memes fulfills not
only entertainment and communication functions, but also a social one. The
meme is a tool of sublimation and compensation for a person’s negative social
and existential tension. As a consequence, the Internet meme can serve as
a channel of feedback between individuals and also in the process of political
bilateral communication between state and society. The authors confirm this
thesis by analyzing Internet memes about the COVID-19 pandemic that have
been created by Russian internet users since the beginning of the coronavirus
infection. They have become popular in social networks and messengers in Rus-
sia. Most of these Internet memes focus both on the existence of the pandemic
and on the state measures to prevent COVID-19’s spread. The very subject of
ridicule on the part of the Internet meme changes parallel to the way the state
introduces, changes, or abolishes certain protective measures. The creation of
such content follows the same scheme: the meme author has a pattern already
known in the virtual space, and s/he edits it focusing on events in society. As
a result, the changed details of an image or an added inscription fill it with new
humorous content. A lot of the Internet memes about the pandemic are sarcas-
tic. Therefore, their semiotic decoding can be useful for public authorities: it re-
veals the cause of people’s discontent, the reaction of the population to govern-
mental measures, and thus allows the use of this knowledge for better policy
decisions and more efficient communication strategies for their implementation.

Keywords: political communication, feedback, feedback channels, Internet
memes, COVID-19 pandemic, coronavirus, government measures, Internet
communication, Russian media space, content analysis.
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B >xm3neHHOM IpOCTpaHCTBe COBPEMEHHOTIO YeA0BeKa MHTepHeT-
KOMMYHMKAIIMs yKe 4aBHO oOpea craTyc oOblgeHHOCTH. TeMm He MeHee
JMIMEHHO OHa CeroAHs CAYKUT Haumboaee 6AaronpusITHON cpeloit pop-
MUPOBaHMs HOBBIX YHMKAABHBIX A3BIKOBBIX siBAeHUN [Aroaxmnua 2019,
150-151]. Oanum U3 HUX sABAsIeTCA MHTepHeT-MeM. byayun ognospe-
MEHHO U 3epKa/l0M OTpeOHOCTell MHTepHeT-ay AUTOPUN, ¥ MHAMKATO-
POM ee HaCTPOeHMUII, HTOT BUPTyaAbHbIT (peHOMEH BCe yallle BhI3bIBaeT
MHTepec y NpejcTaBuTeell HaydHoro coodmecrsa [['oaosanosa, Mag-
kaesa 2020, 48—49]. B cuay Toro, 4To 00Abli1as 9acTh MUpa CeTOAHs O3a-
Houena pacripocrpanennem COVID-19, B 4aHHOI cTaTbhe MBI HAMEpPEeHBI
IIpOaHaAM3MPOBaTh MEMBI O aHAEMUM U TOCyAapPCTBEHHBIX Mepax I10
ee NpeAOTBPallleHNIO B pPOCCUIICKOM MeAMaIlPOCTPaHCTBe B PO,
¢ 2021 o 2021 roa. IlpeasapureabHOI Ke CTYIEHBIO K 0OCY>KASHUIO
DTOV TeMBI ABASETCA TeOPeTUYeCcKOoe U3ydeHe CyIIIHOCT MeMa U ero
MecTa B KOMMYHUKATVBHOM IIPOCTPaHCTBE B I1€A0M U CpeAM MHCTPY-
MEHTOB ITOAUTNYECKOI KOMMYHUKAIIMI B YaCTHOCTI.

OcobeHHOCTU MHTEepHET-MeMOB
KaK MHCTpyYMeHTa OOIIeCTBeHHOM peaKIiin

Kaaccnueckast popmyaa akta kommyHukaunu I'apoasaa JAacysaaa
«KTO — TOBOPUT YTO — I10 KAKOMY KaHaAy — KOMY — € KakKiuM 9(PPeKToM?»,
Z€rmiasi B OCHOBY COBPEMEHHOI KOMMYHUKATUBHOV TEOPUM, C paBHOM
TOYHOCTBIO OIMCBIBaAa XXyPHAAUCTHKY, IIpOIlaraHAy, TocyapCTBeHHOe
nndpopmuposanme u gaxe OpiTopble cayxu [Lasswell 1948]. Ona noa-
BepraJach KpUTHKe 3a OTCYTCTBIE DAeMeHTa OOpaTHOI CBsI3M — TOIO Cca-
MOTIO, KOTOPBIiI ABAsIeTCS IeHTPaAbHBIM B KOMMYHUKALMAX ITOANUTIYe-
CKOJI CHICTeMBI C BHEIITHIM MUPOM, TAe IPOU3BOAMMOe ITOAUTIYECKOI
CHCTeMO pellleHle BhI3bIBaeT peaKlMIo B OOIeCTBeHHOM-TTOANTIYe-
CKOI1 cpeJe, a peaklus, B CBOIO ouepeab, GOpMUpPYeT HOBBIN 3aIIpoOC
[Easton 1965]. C »Toi1 TOUKM 3peHus MHTepHeT-KOMMYHHUKAII, B OCO-
OeHHOCTY KOMMYHUKAIIVS Ha IIOAUTUYECK/e TeMBI U ITOCBsIIIeHHas ro-
CyAapCTBEHHBIM pelleHNsM, IpeAcTaBAsieT cO00I1 0COOEHHO MHTepec-
HBII cAy4dall, KaK II0ATBep>KAAIOIINII KAacCuuecKe peAcTaBAeHIs 00
OOIIIeHMM CHCTeMBI IIPUHATUS pellleHNIT ¥ BHeIITHero Mypa Ha HOBOM
TeXHIYECKOM YPOBHe, TaK U IIPOXOASIINIT Kak OyATO IIOBepX MAN Ia-
paAAeAbHO TPAAMIIMOHHBIX COIIMAAbHO-TIOAUTUIECKMX KOMMYHMKa-
TUBHBIX KaHAa/AOB.

VIHTepHeT-BhICKa3bIBaHMs, C OAHON CTOPOHBI, IIPUBs3aHbI K IIePCOHa-
VIV BBICKa3bIBAIOIIIerocs — 010repa, KOMMeHTaToOpa, IIepPeroCTUBIIIero, —
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U B 9TOM CMBICA€ CO3/JaHle MHTepHeT-MeMa I ero repechblaka Maalo OT-
AMYAIOTCs OT 3apOKAGHMS B IAyOMHaX COLMyMa aHeKA0Ta MAN YacTyIIl-
KM, UX «OOKaThIBaHMUA» VM COBEPIIIeHCTBOBaHM:A TP KaXKAO0J Ilepejaye
U IOCAeAYIOIIeTO pacIpocTpaHeHNs: Hanboaee COBepIIeHHOIO — AaKo-
HI[YHOTO, BBIPa3UTeAbHOIO — BapMaHTa I eTo 3aKpeIrAeHus B KOAAeKT/B-
HOM namATH 1 co3Hanuu. C Apyroi cTOpOHSI, crieruduyeckoe codeTa-
HII€ aHOHMMHOCTH ¥ OBICTPOTHI paclpoCTpaHeHus — TOTO, UTO B CeTu
Ha3bIBAeTCsl «BUPYCHOCTBIO», IpaKTUdecky youpaet us cxemsl Jlacy»aaa
DJAEMEHT «KTO roBoput». KTo co3saer Mem 1, 4TO BaskHee, KTO TOBOPUT
MeMoM? He TOT, KTO ero nepemnocTia, HoO cama ceThb — CA0KHOCTPYKTY-
pUpOBaHHOE, ILA0THOE IIPOCTPAHCTBO KOMMYHMKaIIM.

ITo »TuM npuYMHaM IIOIBITKA KOHIIENITYaAbHOTO OCMbICA€HIs (PeHO-
MEHOB MHTepPHeT-IIPOCTPaHCTBa COITPOBOKAAETCA PsIAOM CAOXKHOCTEI.
Heyracaromnias akTyaAbHOCTb U BUPTyaAbHas IPUpPOJa MeMa 3aTpyAHsI-
10T popmyanposanne ero gepunnnun. C popMaabHOIM TOUKM 3peHIs
MHTepHEeT-MeM OXBaThlBaeT 4OCTaTOYHO IIMPOKUIT KPYT MeAnao0bek-
TOB: OT U300pa>keHuI1 1 ayAM0A0PO>KeK 40 TEKCTOBBIX IIOCTOB U BIA€O0-
poankos. OgHaKo TakoJi XapaKTepuCTUKM HegocTaTouHo. ToT ¢akt, uto
Cpeaut KapTUMHOK M HaAIIMCell MOTYT OBITh ¥ 9A€MeHTBbl MaCCOBO KyAb-
TypblI (ClleHa 13 puabMa, CTpoYKa M3 IIeCHU U T.I1.), ¥ IIPOCTO KOIUMU
IIpeAMeTOB ICKYCCTBa, pa3MbIBaeT IPaHMIIbl MHTepHET-MeMa U 3acTab-
As1eT 3a4yMaThCs O eT0 cogep>kaTeAbHOM Kputepun. Kak Mb1 cunraem,
TePMUH «MHTepHET-MeM» Cero/Hs ONNChIBaeT He caM MeArao0beKT, HO
ero criennpUIecKnii CTaTyC B MHTepHeT-IIPOCTPaHCTBe, IIogpa3yMeBalo-
U pa3dpacTarolyiocs MOIYyASPHOCTh Ha HUQPOBLIX I1aaTdopMax,
a Tak>Ke CYUTHIBAEMBIV OIIpeAeA€HHO ay AUTOPUEN IOMOPUCTUIECKNI
ITOCBIA.

OcHoBHBIMM IM(PPOBBIMU KaHaAaMM CETOAHs SIBASIOTCS TaKye COIu-
aapHBIe ceTU U MecceHAXepsl, Kak Twitter, BKonTakre, Facebook 1 ap.
VIx ¢ PpexTuBHOCTD KaK 11aTPOPM KOMMYHMKALIM 00yCAOBA€Ha IIPO-
CTOTOI MCII0Ab30BaHNs. VIHTepHeT-MeM OpTraHiMYHO BCTPOMACS B ITpaBu-
Aa 9TOJ HOBOJ KOMMYHMKAIIMOHHOM MaHepbl. OH MOXeT ObITh CO34aH
CaMOCTOSATeAbHO I aHOHMMHO, A€TKO 3arpy>kKaeTcs B 4aT, IlepeHaIipas-
AsIeTcsl 110 HeoOXOAMMOCTHU B APyTUe AMaAOTH, a FAaBHOe — IT03BOAseT
B 1aKOHMYHOJ 1 YHUBEPCaAbHON (popMe BHIPa3UTh He TOABKO MBICAD,
HO ¥ DMOLIUIO, C HeV CBA3aHHYIO.

DTa ABOJiHAs codeprKaTeAbHas Harpys3ka COOTBETCTBYeT 3HaKOBOI
IIpUpoJe MeMa: BO B3aIMHOM BAMSIHUM BepOaAbHON U BU3YyaAbHOM
COCTaBASIOIINX CO34aeTCsl MHOTOYPOBHEBBIN CMBICA, TPeOyIOmuil OT
VMHTepPHeT-1104b30BaTeAsl MHTeAAeKTyaAbHOIO yCUANA — AeTIU(PPOBKU
MeMa — 445 ero nonnmManus. CA0KHOCTDL DTOM 3a4aul COCTOUT B TOM,
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YTO MeM 3a4acTylO COBMeIllaeT HeCKOABKO AMICKYPCUBHBIX I10Ae (IIpo-
(eccronaarHoe, XygosxectseHHoe 1 T. 4.). Kak ninmter V1. B. Byraesa,
[10/1b30BaTeAb AOAXKEH C IIOMOIIHIO BCEX CBOMX OIIBITA M 3HAHMII BOC-
CTaHOBUTH «CIIPeCCOBaHHBIE» B MHTEPHET-MeMe CBI3M 11 KOMIIOHEHTHI
[byraesa 2011]. [Tomous ke eMy B 5TOM MOXKeT caMa CTPYKTypa MeMa.
VHuTepHeT-MeM 3a4acTylO CO34aeTcsl Ha OCHOBaHUM BCE€M M3BeCTHBIX
maba0HoB [banuosa 2019]. Vix BusyaabHas KpacOUHOCTDh U BKAIOYEH-
HOCTb B KyAbTYPY Ha ®MOIIMOHaAbHOM YPOBHE BBI3BIBA€T Y MHTEpPHEeT-
I10Ab30BaTeAsl aCCOLMATUBHYIO peaKIInio, 4eM MUHUMU3UPYET ero coo-
CTBEeHHBIE THTeAAeKTyaAbHble YCUAL.

Crieniudpuika MHTEpHET-MeMa oIpejeAsieT U eT0 POAb B COBPeMeHHOI
koMMmyHuKanym. Coraacso I'. Tagxdeay, ecrecTBeHHOM ITOTPeOHOCTHIO
Ka’kKA0TO sIBAsETCs OOpeTeHne COOCTBEHHOI COLMaAbHOM MAHTIIHOCTIL.
ConnmaapHas MA€HTUYHOCTD — DTO 3HAHMe MHAMBIAA O CBOeN ITpUHaA-
AEXKHOCTU K TeM UAM UHBIM COIIMaAbHBIM IPYyIIIIaM, YTO COIPOBOXKAa-
€TCsl IIPUHATHEM X IIeHHOCTHBIX YCTaHOBOK, Iepe>KMBaH/eM DMOIINO-
HaAbHOM IIPUBA3aHHOCTH K HIM, a Takke camonaeHTudukaiiuein [Tajfel
1972, 292]. OOMeH MeMaMu ceTOAHsI UTpaeT He IT0CAeAHIOIO pOAb B IIPO-
Lecce caMonAeHTU(UKAIIUY UHTepHeT-T10Ab30BaTeAell. PaKT IToHMMa-
HI1sI MeMa I103BOAsIeT MHTePHEeT-COOOIIeCTBY U KaXKAOMY €0 yJaCTHUKY
pa3aeanTh BUPTyaabHOE IPOCTPAHCTBO Ha ABe TPYIIIbL: «MH-TPYIINa»
(cBOM) U «ayT-rpynmna» (ay>kue). baaroaaps noaaepskke nundpopmanm-
OHHOTO OOMeHa I coOXpaHeHUIO MMuAXa rpymnmsl [bypave 2002], coob-
IIIeCTBY «CBOMX» yAaeTCs He TOABKO COXPaHUTh y>XKe CYIecTBYIoIue
BHYTPUTPYIIIIOBbIE CBS3M, HO U 3aKPeINUTh BHEIITHIOO I'paHUITy COOOIIIe-
CTBa I10 KPUTEPUIO pacIIO3HAHNSI €T0 CrielnpUIecKix MeMOB.

DTa AByHallpaBA€HHOCTbh Me€Ma COOTBeTCTBYeT TeHAEHIINSIM COBpe-
MEHHOI1 KyABTYpPBI, B KOTOPOI1 4eTKO yCMaTpuBaeTcs Tsra K 6maare-
PaAbHOM KOMMYHUKAIIUM MeXKAY OOIIeCTBOM U TOCyAapCTBOM. B cBsisu
C 9TUM MeM MOXKeT OBITh pacCMOTPEeH He IIPOCTO KaK CpeACTBO pa3Bae-
JeHIs1, HO U KaK MHCTpyMeHT oOpaTHoI cBs13u [Kanammnaa 2019].

OcraHoBMMCS HAa TOM 4yThb I1ogpoOHee. MOXKHO A1 cYMTaTh MEMBI
MHCTPYMEHTOM OOpaTHOI! CBSI3M B TOM CMBICAE, B KAKOM HTO IIOHMMa-
eTcs B moautndeckon teopumn? C 0g4HONM CTOPOHBI, MEMBI ¥ MHTEPHET-
KapTUHKU TPYAHO OTHECTU K (PYHKLIMI apTUKYASIIINY MHTEPeCcoB — ecAl
OHI U cOAep>KaT peaKLMIO Ha pellleHle, TO He codep>KaT COOCTBEHHOTO
3arnrpoca. IIpmu TOM, KaK MBI IIOMHUM 13 cxeMblI VIcToHa, moanTudeckas
crCTeMa BOCIIPMHIMAaeT MUMEeHHO 3aITpOCkl Kak MaTepuaa AAs1 BRIpaOoT-
KU TTocAeAyIomux permennii. OdpatuM BHUMaHMe, OAHAaKO, Ha TO, 4YTO
B «KOMMYHIKAaIIMOHHOI1 IteTae» (feedback loop), mo Vcrony, o6a coo6-
IIAIOMIMXCS cocya (CucTeMa HPUHATHS pellleHnil 1 cpeja, B KOTOPYIO
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peleHns IOCTYIIalOT) BAMSIOT APYT Ha Apyra: OOIIeCTBO MeHSETCs 10/,
BAUSIHNEM TOCyAapCTBEHHBIX pellleHNI, MalllfHa BAacTU IOrpy>KeHa
B OOIIIeCTBEHHYIO CpeAy 11 HaXOAUTCS OT Heé B AMHAMIYeCKOI 3aBVCH-
Moctu. KpoMme Toro, He BcsAKast IoAUTUYECKass KOMMYHUKaLs eCTh
AVaAoT, U AMaAOTMYECKO MOAEABIO He MCUepIIbIBAIOTCs BUABI OOpar-
HOII CBsI3U B IToAuUTH4Yeckux cucreMax [MeakounsH 2017]. C aToit Toukn
3peHIs1 1 0e3aBTOPHOCTD, U Oe3aApeCcHOCTh MHTEPHET-MeMOB He TOABKO
He MPeIATCTBYIOT X KOMMYHUKATUBHOM (PYHKITUM, HO SIBASIIOTCS CBOIA-
CTBaMU, YCUAMBAIOIIMMHU UX IPOHUKHOBEHHOCTD I y>Ke YIIOMSIHYTYIO
BUPaAbHOCTb. MeM, T0400HO aHeKA0Ty, HeOIIPOBEeP KM, HeOTpa3UM
HIMKAKIM apTyMeHTOM M B KOPOTKMII CPOK CBOell XXM3HU (O 94eM peub
HIIKe) Be3dAecyI] 1 He3aObIBaeM.

ITogobHas commaapHas 3HaUMMOCTb MeMa KaK IOMOPUCTIYECKOTro
(peHOMEHA KOCBEHHO ITOATBEP>KAAeTCsl TPV O3HAKOMA€HUM C TeOPISIMU
HPONCXOXKAeHu:A IoMopa. B pamkax teopun yremenn: [Bain 1859] membr
IIOMOTalOT CHU3UTDb HMOIIMIOHaAbHOe HaIlpsKeHVe MHAMBIAA: OH BUAUT,
YTO BBI3BIBAIOIINI DMOLIMI MeM IOy AsIpeH I Y APYTUX II0Ab30BaTeer],
1, KaK pe3yAbTaT, OIIyIlaeT IIPUsATHOe eAMHCTBO C coo0IIIecTBOM. B pam-
Kax >xe Teopuu HecooTseTcTBUs [Beattie 1996, 321] natepHeT-mMeMsbl 11o-
MOTaIOT UHAMBUAY OOHapy>KUTh HECTHIKOBKM MeXAY AeICTBUTeAbHO-
CTBIO U IpeACTaBACHUSIMU O Hell, 4TO POIecCyalabHO A4OCTaBAsSeT eMy
IOA0>XUTEeAbHbIE DMOITU.

V3 Bcero »TOro cAeAyerT, 4TO MHTEPHET-MeM KaK MHCTPYMeHT oopat-
HOI1 CBSI3M MOKET CAY>KIUTb, BO-TIePBBIX, CHVDKEHIIO YPOBHsI COLIMaAbHO-
IO HaIIPsKeHNs, BO-BTOPBIX, OCMBICAEHUIO CyIIIeCTBYIOIINX B OOIIleCcTBe
HOPM U Ipo0aeM. Kakaas u3 oTux 3agad AOCTIKMMA 4451 MéMa TOAb-
KO IIpU OAHOM YCAOBUM — IIpu ero 3a000auesHocTy [Kanammna 2019],
CBOEBpPeMEeHHOM OTKAMKe Ha COOBITIA AU MHPOIIOBOABI OOIIIeCTBeHHO-
IIOAUTUYECKOTO XapaKTepa, IIPOu3oIIeAlie He4aBHO MAY IIPOUCXOAsI-
1I1e IIpsIMO cerrdac.

DT0 TpeGoBaHMe aKTyaAbHOCTY CBOell 0OOPOTHOI CTOPOHOI IMeeT
KpaTKUil «KU3HEHHBIN [TUKA» UHTepHeT-MeMoB. CoBpeMeHHas «UH-
CTaHT-KyAbTypa», KyAbTypa MOMEHTa, XapaKTepu3yeTCs Ype3BblyaliHO
OBICTPBIM IIOsABAEHMEM U MICIe3HOBeHNEeM KyABTYPHBIX D1eMeHTOB [31-
HoBbeBa 2015, 178-184]. AHaaor1myHOIM 4epTOi HageAeH U MeM: IPU Beell
€ro y3HaBaeMOCTHM BpeMsI OT POCTa ero MOIyASPHOCTU A0 €r0 3a0BeHILsT
CTpeMUTeAbHO yMeHblIaeTcs. YeM gaillie co34aloTcs MeMBbl, TeM ObICTpee
OHI yCTapeBalorT.

Takum oOpa3oM, OCHOBBIBAsICh Ha Te3lce O TOM, YTO 3HAKOBasl IIpU-
poAa UHTepHeT-MeMa JeJaeT ero CliIocoOOM pearnpoBaHIs 110Ab30BaTe-
el Ha TeKYIIyIO OOIIeCTBeHHO-IIOAUTIYEeCKYIO CUTYalliIo, MBI ITpeAaa-
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raeM B 4aHHOI1 paboTe OCyIIeCTBUTh aHaAM3 MeMOB O MaHAEeMUH B poOc-

CUIICKOM MeAMaIIpOCTPaHCTBe C IIOMOIIIBIO CAeAYIOIIero aAropuTMa:

— TIONCK B BU3YaAbHOI YacTU MeMa y>Ke M3BeCTHOTO MH(POPMaIMIOHHO-
ro 1mabAoHa;

— uccaejoOBaHMe OTAEABHBIX CMBICAOB BM3YyaAbHOI COCTaBASIOIIEN
MeMa, MICXOAS 3 HaAMIeCTBYIOIUX B HEM D1eMeHTOB (IlepCOHaxX!,
COOBITUS U T. A.);

— MHTepIIpeTalyisl CMBICA0BOTO HAaIIOAHEHMS BU3YaAbHO COCTaBASIO-
e MeMa;

— BBIIBAEHME AVICKYPCUBHBIX D1€MEHTOB BepOaAbHOI COCTaBAAIONIeN
MeMa;

— CMBICAOBasI OlleHKa BepOaAbHON COCTaBASIOIIel MeMa;

— COOTHEeCeHMe CMbICAO0B Bep0aabHOI 11 HeBepOaAbHON COCTaBASIOIIX
MeMa;

— ompeJeaeHne oOIIero CMbICAa MeMa.

INanaemuss COVID-19 gepes nmpusMy MHTepHeT-MeMOB

ITepnog nangemun COVID-19 a5 raob6aapHOM ceTy BOOOIIIE 1 pOcC-
CUJICKOTO ee cerMeHTa B YaCTHOCTU XapaKTepU3yeTcsl akKTMBHBIM POCTOM
yycAa MHTepHeT-MeMOB. KapaHTun orpanndna u ucmiyraa COBpeMeHHO-
IO YyeA0BeKa C ero IIPMOPUTETOM BU3YaAbHOIO BOCIIPUATISA: AMIITEHHBIN
HeIIoCpeACTBEeHHOIO B3aIMOAEVICTBIS C MUPOM U APYTUIMMU AIOAbMMU VH-
AVIBIA, OKa3aACsl BBIHY>KA€HHBIM MICKaTh HOBble HeBepOaAbHble BUPTyalb-
HBle CIIOCOOBI CyOAMMaINI CBOMX ITepesKyBaHmil. MeM, B KOTOPOM BU3Y-
aAbHBIV KOMIIOHEHT AOMUHMpPYeT Haj BepOaabHbIM [Xopormaos 2015,
40] 1 KOTOpEII anteaaupyeT B IIEPBYIO O4epeAb K 9MOLIMOHAAbHOMY UH-
TeAAEKTY, B TaKMX YCAOBMAX CTaAd KOMMYHUKAIIVIOHHO He3aMeHVMBIM.

AHa/A13 OCHOBHBIX KaHaA0B PacIpOCTpaHeHNsI MEMOB B POCCUIICKOM
MeAMaIlpOCTpaHCTBe (TPYIIIBI B COIMAABbHBIX CETSX U MecCeHAKepax;
canTsl 1 TeMaTmdeckne nogoopku 5 CMI) o3soasieT roBOpUTh O TOM,
YTO MHTepHeT-MeMbl B Poccun B rieprog naHAeMuu ITOCBAIeHbI He TOAb-
KO CaMOMY Ha/AM4MIO BUPYyCa UAV BBICOKOM CKOPOCTH €TO pacIpocTpaHe-
HISI, HO ¥ MepaM OOpBOBI C «<KOPOHOIT» CO CTOPOHBI OPraHOB rocyAap-
cTBeHHOM Baactu [Mycuitayk, Mycuitayk 2020]. Memsr 00 9TOM peaao-
>KeHBI HaMJ HVDKe B XpOHOAOTMYECKOM TTOPsAKe ¥ IPOaHaAU3MPOBaHbI
Ha OCHOBaHMI pa3dpabOTaHHOTO BBIIIE aATOPUTMA.

B measx 6opnObI ¢ MHQpeEKITMe B caMOM Hadale MaHAeMIM Ha ee-
PaAbHOM ypOBHe OblA BBEAEH PEKMM CaMOM3O0ASLINY, B paMKaX KOTO-
pOro OOABIIMHCTBY AIOAeN IIPUIIAOCh IepPeT! Ha AMCTaHIIVIOHHBIN
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¢opmar pabots [Ykas [Ipesngenra PO 2020; ITncebmo Munucrepcrsa
TpyAa u conmaabpHoit 3amuTel PO 2020]. D10 coObITIE MOMEHTaABHO
CTaA0 OAHOI U3 TAaBHBIX TeM AAsl CO34aHMs MeMOB (14. 1).

Pab6oTa PaboTa
B ochuce n3 goma

% Y=

Na. 1. ViaTepHeT-MeM homeoffice. 113 OTKPBITBIX MCTOUHIKOB:
https://pikabu.ru/story/staryiy_mem_na_novyiy_lad_7308945?cid=164611606

Mewm homeoffice cozaan 1o maba0Hy «0XKAaHne / peaabHOCTb»:
o0beAVHeHe U300pa>keHNn i Ha OCHOBaHMM X HecooTBeTcTsIs. Ha xap-
TUHKe 1300pa’keHbl 4Ba BHeIlIHe CXOKMX 4eA0BeKa, O4HaKO MX TOXKJe-
CTBO MAAIO30pHO: caeBa n3oopaxkeH Ilara Pumcknit @panimck, a crpa-
Ba — IlepcoHaX cepuada «lVrpa npecroaos» Ero Bopob6eiimecrso. Vx
o0ObeAMHsAeT BBICOKUI PeAUTMO3HBIN cTaTyc, ToAbKo [lanma Pumcknii
BBITASAUT YXOKeHHO, a BHeIHMI1 1A Ero BopoOeiimecrsa ocrapasier
KeAaTh Ay4IIero.

ITanaeMyyeckmii KOHTEKCT ¥ MPOHMYECKNII XapaKTep MeM Ipuoo-
peTaeT BO B3aMMOAEIICTBUN C eTo BepOaabHOM cocTapasiomeit. K kax-
A0i1 yacTy u3odpakenns jgodasaeHa Haanuce. CoraacHo el XOpoIIo
BoITAsgAA ML [ana @pannmck padoTtaer B ouice, B IPUBBIYHOM [0 Ha-
Ja/a IMaHAeMUY peXIMe, a HeyXO>KeHHBIi IIePCOHaK CIIpaBa TPYAUTCS
yAaAeHHO, 3 AOMa.

Ob1eannenne Bu3yaabHOTO U BepOaAbHOIO CMBICAOB ITO3BOASIET yT-
BepANUTH ABOSIKIIT cMbIcA MeMa homeoffice: Bo-rtepBbIx, opuCHBIN paboT-
HIK B AMICTAaHIIMOHHOM (popMarTe I1epecTaeT 3a cOOOI CAeAUTD, TaK KaK
TepsieT He0oOXOAMMOCTD BHIXOAMUTD U3 40Ma; BO-BTOPBIX, He 0CTaTOuHasl
TOTOBHOCTD IIPeAIIPUATUIN K YAaAeHHOI paboTe IpuBeaa K TOMY, 4TO
AVICTAaHIIIOHHO O(MCHBIE COTPYAHUKM CTaau paboTath ere 6oAbIIle,
yeM 40 Havasaa nanaemun [Kocruna, Makapenko, Matsees 2020, 1440].
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B cnay Toro, uto B Poccun cyiiecTsyeT MHOXKeCTBO APYIMX Ipodec-
CUil, AA51 KOTOPBIX AMCTaHIIMOHHBIN (pOpMaT BBI3BIBaET ellje 0oAbIIe
TPYAHOCTH, B MEAUITHOM I10/€ IOSIBUAVCH MEMBI U APYTOTO COAepKa-
"I (114. 2).

MpasuntenbcrBOo: PaboTtanTte goma!
MawnHucTbI: MunoTtobi:

Apxeonorun: TaKcuncTbi:

Na. 2. Vinrepuer-mem «[IpaButeancTBo 3actaBaseT paboTaTh U3 JOMa».
V3 oTKpBITHIX MCTOUHMKOB: https://ok.ru/b10.drive/topic/151614230950125

BusyasbHas cropoHa 4aHHOTO MéMa COCTOUT U3 COeAVHEHHBIX B KOA-
AaX 4eTHIPEX M300pakeHmnit adbCcypaHOTO cogep>KaHms. Mbl BUAUM
B3POCABIX MY>KUMH, KOTOPbI€ 3aHUMAIOTCsI CTPAHHON AeATeAbHOCTBIO:
ABO€ pa3BAeKalOTCA C AeTCKMMU UTPYLIKaMM (I10e34, CaMOAeTHK), OAVH
AOCTaTOYHO arpecCUBHBIM CIIOCOOOM CHUMaeT Kadeab B KOMHaTe, a I10-
CA€AHUII IIEPCOHAX KaK-TO YMYAPUACS 3aeXaTh Ha MaIlliHe B II04De3A,.

BepbaapHas cocrapasionias MeMa COCTOUT U3 HeCKOABKMX IOSCHU-
TeAbHBIX Haanucen. HaBepXy B Buae BOCKAMIIATEABHOTO IIPEAAOKEHMS
o0o3HayeHO TpeOoBaHMe IIpaBUTeAbCTBA pabOTaTh A0Ma, a Kak40e 13
1300paskeHNn I My>K4IH IOAIINCAaHO COOTBETCTBYIOIIEN ITpodeccuern:
MAaIlMHICTBI, [IMAOTHI, apX€0AOTU U TAKCHUCTBL.

IOMopucTidecknit cMpIcA MeéMa BO3HMKaeT PV COBMEIeHNN TeKCTa
U 1300pakeHnt: IpMKa3 IpaBUTeAbCTBa, KOHEUHO, MOTYT BBIITOAHUTD
U MaIllHUCTDL, ¥ TIMAOTHI, I apX€0AOTH, ¥ TaKCUCThI, HO Takas paboTa
Oyaer 1moxo>ka Ha abcypa. MamuHucTy npuaercst UrpaTh ¢ HEHaCTOSI-
MU [10€34aMU, IINAOTY AOCTaHeTCsl pa3Be 4TO OyMa>kHbI caMoJe-
TUK, apXeoA0T OyJAeT IPOBOAUTH PAaCKOIKM B COOCTBEHHOI KBapTuUpe,
a TAaKCUCTY OCTAHEeTCs TOABKO II€PEeHeCTU BCe CBOM 3aKa3bl I10 IepeBO3-
KaM Ha A€CTHUYHYIO KAETKY.
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DTOT MeM MOXKHO UHTepIpeTUpOBaTh KaK IIPOTeCT IIpeACTaBUTe el
psaa npodeccuii IpOTUB BBeAEHHBIX TOCYyJapCTBOM OIpaHMYeHMI
U Aa>Ke yIIpeK rocyapCcTBy B He40CTaTOYHON OCBeJOMAEHHOCTH O pu-
HaHCOBOM II0A0K€HUM CBOMX IpakAaH, KOTOpble He MOTYT IIO3BOAUTD
ceOe nepexod Ha ygadeHHYIO paboty. CToUT OTMeTuTh, 4To MuHucrep-
CTBO IPOMBIIIAEHHOCTH 1 Toprosay P® mpitaaock paboTaTh ¢ BOSHMK-
11elt mpo0.4eMoIi: OHO IIOATOTOBIAO MPOrPaMMBI 110 paciipeleAeHInIO
pacxoAoB U cyOcuAusaM nocrpadasmuM padbounm odaactam [[Incemo
Munmncrepcrsa npomeiitaeHHocTy u Toproau PO 2020]. Ognako, kak
OYeBMAHO 13 MEMOB, TOTO OKa3a10Ch HeJOCTaTOUHO, 4a 1 CO BpeMeHeM
ypesBbIyaliHas mpodaeMaruka B ITpaBureancTse yiiaa Ha 3a4HNI ILAaH.

YaaaenHas paboTa Kak KapaHTUHHas Mepa Oblaa 3apuKCUpOBaHa
U BBeJeHa B IOHATUIIHBEIN OOOPOT He TOABKO B IPaBUTEAbCTBEHHBIX
AokymenTax [[Imcemo Munucrepcrsa Tpyaa 1 colaabHOM 3ammuTel PO
2020, ®epepaabHas cay>kba 1o TpyAy u 3anaTroctu PO 2021], Ho n cpean
VMHTepHeT-110Ab30BaTeaell. AucTaHoHHbI opMaT IPUBEA K BO3HUK-
HOBEHIIO B POCCUIICKON Meauacdepe caMbIX Pa3HbIX BApMaHTOB MeMa
«Yaaaéuka» (na. 3).

Na. 3. Viateprer-meM «Y gaaéHKa». VI3 OTKPBITHIX MICTOYHUKOB:
https://www.yaplakal.com/forum2/topic2086140.html?_sm_byp=iVV7-KHMvjbrcZVTR

[ITaba0HOM BTOrO MeMa sBAsIeTCs N300pa keHne U3BeCTHOTO U AaKe
CUMBOAMYECKY 3HAYMMOTO AAs1 Poccuy MOAOYHOTrO 110KOAa4a AASHKa.
Ha ero obepTke nsobpa>keHa MaleHbKasl A4eBOYKa B HAPOAHOM IL1aTKe,
3aBsI3aHHOM Ha CTaphlli MaHep. B mepByI1o ouepeas B raasza Opocaercs 40-
pUCcOBaHHAs aBTOpaMI MeMa Ha Aa€HKe MeANIIMHCKasl Macka. CMOTps
Ha Hee, OCO3HaeIIIb, YTO AeBOUYKa >KMBET y>Ke He B CJacTAMBOM COBETCKOM
IIPOIIIOM, a B HOBOE BIIMAEMIOA0TMIECKY CTPAIIHOE BpeMsl.
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AOnOAHNTEABHBIN CMBICA IPUBHOCUTCS M IIOCPEACTBOM M3MEeHeHs
BepOaabHOI cocTaBasoniert odeptku. [lepea nazsanuem «Aaénka» He-
Ope>KHOII pyKOii aBTOpa IPUIINCAH CAOT «yA», B pe3yAbTaTe 4ero 4eBou-
Ka B MacKe MOMEHTAa/AbHO IIPeBPaniaeTcs B «yaA2EHKY».

OO1mMM CMBICAOM AaHHOTO MeMa SBAsSeTCs IIepeoCMBbICAeHNe CA0Ba
«y4aa€HKa» BO BpeM: ITaHAeMIIL: €CAY PaHbIIe OHO acCOLMIPOBAAOCh
TOABKO ¢ PpUAAHCOM, TO Telleph DTO AAHHOCTH KaXKA0TO I'pa’kJaHMHa
Poccun; 4aHHOCTD, BO3MOXKHO, HE TaKasl >Ke CMMBOAMYECK) BaXKHasl, KakK
«AaéHKa», HO He MeHee CyIlleCTBeHHasl.

IToMuMoO BBeAEHUS AMCTAaHIIMOHHOTO pOpMaTa, B paHHUIL IIepuos
IaHAEMUI B HEKOTOPBIX perroHax Obla BBeJeH PesKMM CaMOM30ASIINHY,
IpeArioAaraioinil HakasaHue B Buge mrpada 3a ero HapyieHune [Ko-
aexc Poccurickoit Peaepariiii 00 agMMHICTpaTUBHBIX IPaBOHaPYIIeHN-
sx 2021]. Breixoa Ha yauity O6b14 paspelieH TOAbKO 4451 II0X0Aa B Mara-
3MH MAM IIPOTYAKH C COOAKOI1, YTO He MOI40 He BbI3BaTh OOIeCTBeHHYIO
peakumio (14. 4).

fl 3a xnebom!

L 4
Na. 4. Viarepner-mem «KapaHTHHHBIE OrpaHuyeHNs». VI3 OTKPBITHIX MICTOYHUKOB:
https://maskiest.ru/blog/poleznye-materialy/shtrafy-za-narushenie-karantina-koronavirusa/

Ocnosoit mema «KapanTtuHHbIe orpaHmdenysi» apasetcsa poto Cepres
I'amnncxoro c akium riporecta B Muncke 19 aexadpst 2010 roaa, n3BecTHOI
1oz, HazBanueMm «llaomraa 2010» [I'anncknit 2010]. Ha kagpe mb1 BuaumMm,
KaK IMOAUIIEVICKAI C IIUTOM U AyOMHKON TOHUTCSA 3a yOeraiommm My K-
YIHO B Y4ePHOM, IIPeAII0A0KNTEeAbHO MUTUHIYIOIVM.

BepbaabHo nsobpaskeHne 40M0AHEHO AByMs Haamucamu. Ilepsas
yKasbpIBaeT Ha Bo3raac noauuenckoro: «CtosTe!», —a Bropas npuHaa-
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AEKUT y>Ke yOeraromiemMy, 1 MIMEHHO OHa cO3JaeT KoMIJeckmit o dext
U300paskeHNs.

OOmmit cMBICA MeMa TaKOB: CUTyallls C ITaHAeMIell HaCTOABKO Ha-
KaJeHa, 4TO TOCYAapCTBO BBIHY>KA€HO KOHTPOAUPOBATh BBIXOABI TPak-
AaH 13 AOMa; II0CAeJHNe JKe IIpU IepecTyllaHU/ IOpOora MCIBITBIBAIOT
CTpecc, CAOBHO IPeCTyIIHUKMY, a IIPOryAKa 0es3 I10BoAa CTAaHOBUTCS A4S
HIIX YeM-TO BpO/e «3aIllpeTHOTO I1104a».

B 2020-2021 rogax B koHTeKcTe OOpbObI ¢ MHpeKITuelt Ha caiite Mun-
3apasa Poccun 6p14 cpopmuposan pasgea o KopoHasupyce. B nem my-
OAMKYIOTCSI CTaTUCTUYECKUe AaHHbIe I peKOMeHAaluy 110 Tpoduaak-
TnkKe, gzuarHoctuke n aedennio COVID-19 [Munucrepcrso 3apaBooxpa-
nHenus Poccuiickoir @eaepanum 2021]. Ognoit u3 Mep mpopuAaKTUKA
siBaseTcs: MeguiinmHcKas Macka [Koaexc Poccuiickoir Pegeparum 06
aAMUHUCTPaTUBHBIX IpaBoHapymenusax 2021], aktuBHo oOcyXaaemas
Ha IIPOCTOpax MHTepHeTa (1. 5).

B TpeHae paHbLue: B TpeHpe cenvac:

Wa. 5. Vintepruer-meM «Macka». VI3 OTKPBITBIX MCTOYHMKOB:
https://twitter.com/verbludvogne/status/1224313464530907136

[Tab6a0H «PaHbItre / ceitqac» mpeacraBasieT cOO0I OAHY U3 Pa3HOBUA-
HocTelt MeMOB «OK14aHne / peaAbHOCTDb», IIOCTPOEHHBIX Ha HECOOTBET-
CTBUMU ABYX 1 Ooaee yacrelt. Ha maarocrpanum Mbl BUAUM ABa 1300pa-
SKEHISI C COOTBETCTBYIOIIMIMI HAAIIMCAMIUL: CIIpaBa y>Ke 3HaKOMasl HaM
MeAMIIMHCKas MacKa, IIOAIIMCaHHAsI CA0BaMU «B TPeHJe ceidac», a cae-
Ba — CA0Ba «B TPEHAE paHbIIIEe», COITPOBOXKAaeMble CTPAIITHOV MaCKOM
C KAIOBOM.

Tparukommuecknit 9pPpeKkT 4aHHOTO MeMa BO3HUKaeT IIpY 3HaHUN
0 TOM, 4TO IpeJcTaBAseT co0OI Ta Macka YyMHOIo gokropa. Ilossus-
much B CpegHue BeKa, OHa IpuHaJjaeXkada BpadaM, KOTOpble 00poAuch
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¢ snmaemuert 6ydonnoit uymel. OHM cumTaan, 4TO Takasl ycTpaliaro-
Imjas Macka 3allUMTUT UX OT MHQEeKIUY, a TOYHee, IIPOCTO-HAIIPOCTO
OTIIyTHET ee.

Taxum ob6pa3zoM, B 5TOM MeMe MOXKHO pacCMOTPeTh CKeITUYeCKIIA
IIOCHIA: MeAMITMHCKAs Macka CPOAHM MackKe YyMHOTO 4OKTOpPa, €CAM OHa
4TO-TO U JeAaeT, TaK HTO IbITaeTcs 00Ae3Hb OTIYTHYTh, HO He 3allMIlia-
eT OT Hee Bcephes.

DegepaabHast cay>k0a 110 Haa30py B cpepe 3alUTEI IIpaB HOTpeOuTe-
Aeit 1 04arornoaydns yeAoseka, IOMIUMO MacoK, AAs IIpeAOTBpaIlleHs
pacIpocTpaHeHIs BUpyca peKoMeHA0Bala TiaTeAbHO 0OpabaThIBaTh
pyxu [O pekomeHgaumsax Aas padorogateaent 2020]. VI canuraiisep, Ha-
paBHe ¢ MacKoI1, cTal aTpuOyTOM HOBOJI ITaHA@MIYECKOIl peaabHOCTI
(na. 6).

4YTO HOCUAU YTO HOCAT
C COBOW PAHBIWE C COBOMA CEMYAC

Na. 6. VInrepuer-mem «Mepsl IPpea0CTOPOXKHOCTI».
U3 OTKpBITHIX MCTOUHMKOB: https://smeyakaka.ru/post/992/

Y>ke usBecTHBIIT HaM 11ab10H «PaHbIme / celfuac» B 9TOM MeMe Ha-
IIOAHEH HOBBIM COAEP KaHMEM. CaeBa I/I306pa)KeHI)I HayIIHNKY, KOTO-
pBle ABASIOTCS He3aMeHIMBIM aKCcecCyapoOM COBPeMEeHHOTO JeloBeKa:
C X IIOMOIIBIO OH CAyHIIa€T MY3bIKy, CMOTPUT BIiAeOMaTepralbl, pas-
TroBapuBaeT C APY3bsiIMU U pOAHBIMI, YUTAET ayAMOKHUIN U B ITPUHIIUIIE
opraHusyeT csoe cBobogHoe spems. Cripasa cororpadpuposaH aHTU-
CeIITHUK, KOTOpBIf/I MO>XHO HalITU B CyMKe€ IIPpaKTU4IE€CKN Yy 100010 4ea0-
BeKa BO BpeM:I ITaHAEMMII.

/JlaHHBIVI MeM BOILAOIIaeT CAeAYIOIINUII Te3UC: eCAN paHblile ObLAU
He3aMeHIMBIMI HayIITHIKM, TO ceifdac 13 40Ma He BBIITU Oe3 aHTHCell-
TUKa, pa3BAe€4eHNne yma0 Ha BTOpOI7I I11aH, a Ha HepBbII?I BBIIIIEA CTpaxX
3a00.4€Th, — BOT KaK 4eJ10BeK 3aBUCIM OT OOCTOATEABCTB.
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CrycTs HeCKOABKO MecsIieB ITaHAeMIH, I10CAe HOSBACHM: POCCUII-
ckon1 BakyHbI «CrryTHUK V», [IpaBuTeAbCcTBO aKTHMBHO 3aHAA0Ch KaMIIa-
HII€ 110 BaKIMHaym. MunucrepcrBo 3apaBooxpanenys PO BpIcTyInao
¢ TpeOoBaHMeM BaKIMHAaIM B3pocaoro Haceaenus [[Incemo Munsapa-
Ba Poccum 2021]. HekoTopsle pernoHsl IPUHAAN pellleHNe 00 00s13a-
TeABHOI BaKLIMHAIIUY COTPYAHUKOB OIlpeleAeHHBIX cdpep 3aHSATOCTU:
HaInpuMep, paboTogatean chpepsl yCAYT J0AXKHBI OblAM 0DecIIednTh
BakIIMHaIMIO He MeHee 80 % cOTpPyAHMKOB. B cBs31 ¢ TM pesaaraeM
00paTuUTh BHMMaHMe Ha MeM «BakumHams» (14. 7).

1. OTPULIAHKE
2.THEB
3. TOPI
4. NIENPECCKA
5. CEPTU®UKAT 0 BAKLUIMHALIUK

Ma. 7. ViaTrepHer-MeM «BaknmHarmsi». VI3 OTKpBITHIX MCTOYHMKOB: https://letidor.ru/otdyh/
vakcinaciya-i-qr-kody-13-samykh-smeshnykh-memov-o-novykh-ogranicheniyakh.htm

B cnay Toro, 4TO B3yaabHOI OCHOBOI 4@HHOTO MeMa SIBASIeTCs CITN-
COK, IIpeA/araeM cpa3y oOpaTUThCS K er0 BepOaabHOMY HaIlOAHEHMUIO.
B crivcke msTh IIyHKTOB, ITepBBIe YeThIpe 113 KOTOPBIX BBI3BIBAIOT Y I10Ab-
30BaTeAsl OAHO3HAUYHYIO acCOLMAIINIO: OTPUIIaHIE, THEB, TOPT, AeIIpec-
CUA — 9TO IIMPOKO U3BECTHBIE CTAAVIN IIPUHATIL TOPSI, IIPeAA0KEHHbIe
Dansabet Kiobaep-Pocc. OgHako BociponsseAeHbl DTU CTaauM He COo-
BCEM B COTrAacuy C OPUTMHAAOM. BMecTO IATOro IyHKTa, KOTOPBIM
y Kio6aep-Pocc siBasieTcst «ipusiTiie», aBTOPOM BIIJICAHBI CA0Ba «CeP-
TQUKAT O BaKIITHALIVI».

B KxOHEeYHOM cyueTe ITOCPeACTBOM S3BIKOBOIV MaHUITYASILINY C yKe 13-
BECTHBIM KyABTYPHBIM KOAOM BaKIIHALV B JAHHOM MeMe IIpe/CTaB/le-
Ha KaK HeM30e>KHOCTD: BaKI[MHUPYIOTCS BCe, IIPOCTO KTO-TO COTAacUTCs
Cpasy, a KTO-TO IPOIIAeT BCe CTaAUM «IIPUHATUS TOPsI».

Elre ogHOII IpuBAeKIIell BHUMaHVe NHTePHeT-ayAUTOPUY aHTUKO-
BUAHOI Mepoil crala TexHoaorst QR-Ko40B, KOTOpble IPUMEHANCH
BAACTSMU A/sI AOITyCKa B MeCTa OOIIIeCTBEHHOTO IT0Ab30BAHNS TOABKO
npusnuThix rpaxkaan [TACC 2021] (n1a. 8).
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Ckopo y Bcex pectopaHoB MocCKBblI

Na. 8. Vareprer-meM «QR-KoA». VI3 OTKPBITLIX MCTOYHUKOB:
https://www.instagram.com/p/CQqILZXrht7/

B meme «QR-ko4» B KauecTBe OCHOBBI MCII0Ab30BaH KaAp U3 KMHO-
¢uanma «Vsan Bacuabesuu menser mpodeccuio». I'aasnsiii repoir Hly-
PMK B IIOIIBITKaX HaITU AeTaAu AAs TIOYMHKI CBOeJ MallliiHbl BpeMeH!
BCTpeyaeT CIleKyAsHTa. XapaKTepHBIM pacKphITHeM I1aAbTO TOT IIbITaeT-
Cs1 3aBA€4b YYEHOTO pedKMMMU AeTaAsIMI U MeXaHU3MaMu. ABTOp MeMa
HeCKO/bKO ITOMeH:14 Bu3yaabHOe opopMaeHne Kagpa: GOHOM BHICTyIIa-
eT Bxo4, B KodeiHio «[IlokoaaaHn1ia», a BMeCcTo paguoaeralei y CrieKy-
AstTHTa MHO>KecTBO QR-k040B.

«CKOpo y Bcex pecTopaHOB MOCKBBI», — TaK IIOAIIICAH MeM, 1, IIPO-
4Y)TaB HTO, MUHTEPHET-II01b30BaTeAb IIOHMMAaeT: BMeCTe ¢ BHeApeHNeM
HOBOTO ITpaBliAa MOABATCA ABa TUIIA AI0AEVl — IlepBble 3aXOTAT Ha DTOM
3apaboTaTh, a BTOpBIe OTAaAyT AI00bIe AeHbIY, AUIIDb ObI II0TACThb B A0-
O61MyI0 KO(perHIO.

KonTpoas BakumHaiym ¢ nomoirspio QR-Ko40B BbI3BaA BOAHY OOIIIe-
CTBEHHOTO BO3MYIIIeHN:, TaK KaK HEKOTOPBIe AI0AU MHTepIIpeTUpOBaAu
9Ty Mepy KaK HOBBII BI/ COIIMaabHON Auddepentanym. Bosmyrenne
BBIPa>kaA0Ch B TOM 4ucAe B MeMax (14. 9).

OcHoBol MeMa «BakimHanms» sIBASIeTCA c])OTo DeABIMIICKUX IIIaxTe-
pos Hauaaa XX Beka. Ha HeM m3My4yeHHBIe 1 Ips3HBIE MY>KUMHBI BO3-
BpaIljalOTCs Ha 3eMAIO II0CAe OKOHJaHUsA pabodero AHs, 40BepXy 3aIioa-
HIB ANQPT YTOABHOI IIaXTHl. ABTOPOM MeMa 1300pa>keHne A0I0AHEeHO
IOSICHUTEABHOM HaAIINICBIO, KOTOpas paguKaabHO MEHsEeT CMBICA IIPO-
MCXOASAIIeTo Ha KapTMHKe: H9TO He IIaxTephl II0AHMMAIOTCs, 9TO Hellpu-
BUTbIE MOCKBIYH CITyCKaIOTCs B OTA€/AbHOE BRIKOIIAHHOE 445 HUX MeTpO.
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HenpuBnTbie MOCKBNYW CMYCKaKTCA B
OoT/le/IbHO BbIKOMNaHHOe MeTpo.
MockBa, ntonb 2021,

Ma. 9. VaTepHeT-MeM «BakumHarms». V3 OTKpBITHIX MCTOUHMKOB: https://letidor.ru/otdyh/
vakcinaciya-i-qr-kody-13-samykh-smeshnykh-memov-o-novykh-ogranicheniyakh.htm

B pesyabrare B3anMoAelcTBI HaAICK U POTO y MeMa TOSIBASIEeTCs
SIPKO BBIpa>KeHHBIN IPaBODOPUYECKMIl IT0ChIA: HeIIPUBUTBIE AI0AY, IO
MHEHMIO MHOTMX U3 HUX, CETOAHS II0ABePraioTcs AMCKPUMMIHAIIMM, 9YTO
MOXKeT JOMTHU A0 IIOIIBLITOK OOIIlecTBa MaKCMaAbHO cellapupoBaTh UX
OT IPUBUTOIO HaceAEeHNsI.

B 2021 roay m3-3a akTMBHOIO pacIpOCTpaHeHIsI KOPpOHaBUPYCHONI
nadeknuy nepuoa ¢ 30 oktA0ps1 o 7 HosiOps1 B Poccuy Ob11 00bsIBAEH
HepabounM [Yka3 IIpesuaenrta PO 2021]. IloBogom A5 0011I€CTBEHHOTO
BO3MYIIIEeHNs CTada IlapajoKcaAbHOCTh TaKOM Mephl: ObLAM OTMeHeHBI
BCe MaCCOBbIe MePONPUATHS U 3aKPBITHI ITYHKTHI OOIIeCTBEHHOTIO IITa-
HISI, HO TPaHMUIIBI C HEKOTOPBIMI KYPOPTHBIMM CTpaHaMM OCTaBaACh
OTKpBITBIMU (14. 10).

OcHOBHOI1 BU3yaAbHBIN aKI]eHT 4aHHOTO MeMa IIPUXOAUTCS Ha My K-
YIHY, CTOAIIETO C IIOAHATHIM BBepX I1aAblieM B 3HaK 0400peHus. DToT
IepcoHa’k HeOe3bI3BecTeH: Aed I'apoabg ctaa ronyaspeH B MHTepHeTe
MHOTO AeT Ha3a/ 01aroJapsi HeOOBIYHOMY BBIpa’kKeHIIO Aulla — 3a Ha-
TAHYTON yabpIOKOI 'apoabaa mpocsednBaeT 004b, KOTOPYIO €My TaK
U He yAaA0Ch CKPBITh.

62



A. A. Kymysosa, E. M. IIyrvmar. Vnmeptem-memol Kax unoukamop o0uyecmeer ot peaxiyuu

- N3BUHUTE, B KWHOTEATP HeNb3A - IOKAaYH.
- A KyZa MOXHO?
- B Eruner.

Na. 10. Vinreprer-mem «HepaOouast Hegeast B HOsAOpe».
3 oTKpBITBIX MCTOYHMKOB: https://vk.com/wall-23213239_490177

IIpeamer sTOM 60AU 2451 CO34aTeAsl MeMa U €T0 ayAMTOPUM CTaHO-
BUTCSI OUEeBMAHBIM IIPU YTeHUH Hajgmcu. Bo Bpems a0kgayHa mHorue
IIPUBBIYHBIE BUABI AOCyTa CTaAl HeAOCTYITHBIMU, HO IIPY HTOM COXPaHU-
AVICh BO3MO>KHOCTHU AAsl 3aTpaHMYHBIX Toe340K. Hassats Eruner u ku-
HO3a/ paBHOIIEHHBIMM aabTepHaTUBaMM CAOXKHO: ITI0e3/4Ka Ha KypopT
TpeOyeT HaMHOTO OOAbIIle YCUANIA, BAOXKEHMII 1 BpeMeHH, yeM Doaee
AOCTYIIHBIN ITOXOA B OAV>KaMIINII TOPTOBBIN LIeHTP.

BeiBoaBI

CoBpeMeHHOCTS C ee TeHAeHI[Mel K I100aAn3auy 3HauUTeAbHO I10-
BAMsAAa Ha GOPMBI KOMMYHMKalNN. /lByHaIlIpaBA€HHOCTD, a TakXKe 3a-
AeVICTBOBaHIe BUPTYyaAbHBIX PeCypPCOB CTaAl IPUOPUTETOM IIPU B3au-
MOAENCTBUM He TOABKO MHAUBUAOB, HO U rOCyjapcTba U OOIecTsa.
OgHUM U3 MHCTPYMEHTOB OOpaTHOI CBA3U A4S TPakAaH sBASETCS
nHTepHeT-MeM. He sBAssICH MHCTPYMEHTOM Amajora U II0 Ipupoje
cBoell He TpeOysl OTBeTa, He OyAy4M 4acThIO MeXaHM3Ma apTUKYASLINN
MHTEepPecoB, MeéM CBoeil 310004HeBHOCTBIO, 40XOAYMBOCTHIO U «<HEOTpas-
MIMOCTBIO», CBOVMICTBEHHBIM IOMOPHUCTIYECKOMY BBICKa3bIBaHMIO, GOpMIU-
pyeT npeJjcrasaeHne o0 0O1IecTBeHHOI aTMocdepe, «0OIIIeM MHEeHII»
B peaKII! Ha TO MAY MHO€e TOCYAapCTBEHHOE pellleHIe.

Byayun MeanaoOBbeKToM, OH IOoAy4daeT B MHTEPHET-IIPOCTPaHCTBe
CBOJI OCOOBIN CTaTyC ITOCPeACTBOM IOMOPUCTUYECKOTO COAep KaHNs,
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BU3yaAbHO O(POPMAEHHOTO C YJeTOM y3Ke U3BECTHBIX TOMY AU UHOMY
UMHTEepPHeT-COODIIeCTBY Ky AbTypHBIX accoruanuii. Takim oOpa3om TBop-
YeCKUi INOTeHIMaA MeMa BbI3bIBaeT BOAHY €ro IIONYyAsSPHOCTU y MH-
TepHeT-ayAUTOPUM U TIO3BOAsET He TOABKO CyOAMMMpPOBaTh HApOAHOe
BO3MYILIeHNe, HO U AaTh IIOHMMaHUe O IIpejMeTe HeA0BOAbCTBA. /JeKoH-
CTPYKIIMsI DTOTrO MHTepHeT-peHOMeHa BO3MO>KHa 3a cdeT cellapalyun
€ro BI3yaAbHOI U BepOaAbHOI COCTaBASIONINX, a 3aTeM FapMOHUYHOTO
COeAVMHEHI: X B €4VHOe 11e10€.

Vccaeaosanme MeMOB B pOCCUIICKOM MeauaripocrpancTse 2020-2021
T'OAOB II03BOASIET 3aKAIOYNUTDH, YTO MHTEPHET-TI0Ab30BaTeAN He B I10CAeA-
HIOIO oyepeAb 00Cy>KAaau MpaBUTeAbLCTBEHHbIe Mephl 10 OophOe ¢ 1H-
dexiineitr kopoHasupyca. OOBITphHIBasl y>Ke U3BeCTHbIe II1a0AOHbI, aBTO-
PBl MEMOB C IIOMOIILIO HAATIVCEN UAY He3HAYUTeAbHBIX BU3yaAbHBIX
VM3MEHEeHUI IOAHOCTHIO MEHSIOT ITIOCBLA KaPTUHKI: IOMOPUCTUYECKII
CMBICA Yallle BCero npuoopeTaeT capKacTUIeCKIii OTTeHOK, BbI3BaHHbIN
HEeA0BOALCTBOM U HK3MCTeHIIMaAbHBIM IIepeXXIBaHIeM UHTepHeT-ayAu-
TOpuelt abCypAHOCTH, C OAHON CTOPOHBI, IPUHATHIX TOCY4apCTBOM Mep,
a C Apyroii — Kakoro-amoo oObsiCHeHM: TaKMX perennit. Takoit anaans
I103BOAseT OOHAPY>KUTh TOYKM HanOOABIIIETO COIMaAbHOTO HaIIpsKe-
HIS, YBUAETh OOIIIeCTBeHHYIO peaKIMIO Ha IIpaBUTeAbCTBEeHHbIe Mephbl,
4TOOBI B JaAbHeNIIIeM OTKOPPeKTUPOBaTh MOAUTUKO-YIIpaBAeHIeCKIe
pelIeHns 1 UCII0Ab30BaTh HOBbIe KOMMYHIMKATUBHbIE CTPATeTUM A4S VIX
BHE/ pEHIL.

Hecmotpst na KpaTkuii CpoK >KM3HM OTA€ABHOTO MeMa, TO BIleJaTae-
HIIe, KOTOpOe OH CO3/4aeT CBOMM COYeTaHHBIM JAeliCcTBIeM, 4acTo (popMu-
pyeT yCTOM4MBLII 00pa3 MCTOPUYECKOIo IeproAa, pelieHmns 1au akTo-
pa, KOTOPBIN Iepe>KnBaeT caM IIepBOHAaYaAbHbI MeM M CTaHOBUTCS
4acThIO KOAAEKTUBHOTO CO3HAHMSL.
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MKOHOAOI'MS USOBPASUTEABHBIX D1EMEHTOB
«CTUXOTBOPEHUN» KHA135 BAAAVIMUPA TTAAESL

A. B. Mapkos
Poccuiickmii rocygapcTBeHHbIN TyMaHUTapHbI yHuBepcuTeT, Mocksa, Poccns
markovius@gmail.com

Coopuux «Ctuxorsopenust» (1916) kusass Baagumupa Ilases He nmeer
ob11ero cio>keTa ¥ KOMIIO3MIINY, IIPeACTaBAss pa3pO3HEeHHbIe AUPUIeCKIe
BIe4aTAeHNs, OAHAKO KOMITO3UIIMOHHYIO OPraHU3aliiO0 OCYIIeCTBASLIOT BHe-
TEKCTOBBIe 300pa3uTeAbHbIe D1€MEeHTHI: 3acTaBKM 1 BUHbeTKN. OTBevas Koa-
€KIJOHEPCKOMY BKyCy aBTopa cOOpHMKa, OHI 3aCTaBAAIOT YUTATh €T0 AVIPUKY
MHaJe: He Kak IlepeJady AMYHBIX BIIeYaTAeHNI, HO KaK CA0XKHOE BEICTpauBaH/e
COOCTBEHHOI MAEHTUYHOCTHY C OIIOPOIl Ha pa3sAMYHbIE S3BIKM KyABTYpHI. Vic-
I10AB30BaHIe MKOHOAOTMYECKOTO MeToJa 1 oOpalljeHne K pecypcaM BU3yadb-
HOJI CeMMOTHKY II03BOASIOT IIOKa3aTh, Kak 01arodaps MOpsAKY MAAIOCTpanii
OTAeAbHbIe MOTUBbI POMAHTUYECKOI I MOAEPHUCTCKON IIOD3UM IIePeCcTaioT
OBITH CAMOAOCTATOYHBIMI, CTAaHOBSCH ANIIbL MOMEHTaMI B 0OpeTeHnu 601ee
LIeAOCTHOM AVMPUYECKOI ITO3ULIUA.

AHaAN3y IOABEPTHYTHI TaKye DAeMeHTh 0(POPMAEHNSI KHUTH, KaK KapTyIIn
C Ha3BaHVLIMU CTUXOTBOPEHMUII, 3aCTaBKU-MAAIOCTPaLNN C M300pa>keHMsIMU
MeI3aKHBIX U JKaHPOBLIX CLIeH ¥ pa3pO3HEeHHbIe BUHBETKY, IIPYU HTOM OXBauyeH
BeCch 00beM MAAIOCTPaTUBHOIO COITPOBOXKAeHsI cOOpHMKA. XOT:I opopMaeHre
KHUTY IPUHOUNNAABHO CACP>KaHHOE, YTO OTBeYaA0 HOBLIM YCTaHOBKaM BKycCa
BOEHHOTO BPEMEHM, KaXKABIN 13 BUAOB Xy A0>KEeCTBEHHOI'O COITPOBOXKACHIS BBI-
CTpauBaeT CBOIO IIpOrpaMMy IIPOYTEHIS CTUXOTBOPEHNII, He IIO3BOASS CBECTU
CcogepKaHue OTAEABHBIX CTUXOB K BOCIIPOU3BEAEHNUIO POMaHTUYECKIUX, HEOPO-
MaHTUYECKUX UAU CUMBOAVUCTCKITX MOTUBOB.

IToxasaHo, B Kako¥l Mepe KapTyIlIl C Ha3BaHMSAMMU CTUXOTBOPEHUII MOTYT
IIOMOYb 00pa3oBaHHOMY UMTaTeAIO0 TeEMaTU3VMPOBaTh COOTHOIIEHNE IIPUPOABI
U MUCTOPUM, AaBTOMaTU3MUPOBaB BOCHPUATIE 3ardaBus KaK YKa3aHNUsS TOABKO
Ha IIpeAMEeTHYIO TeMy. /leKop 9TuX ®A1eMeHTOB yKa3blBaeT KaK Ha B3alIMOIIPO-
HMKHOBEHJe MIpa OPUPOALI U MUPa KyAbTYPBI, TaK U Ha HE40CTaTOYHOCTD OT-
AABHBIX A3BIKOB MAY CEMMOTUYECKMX 00pa3oBaHmil A4 Ilepejaun UAeu MeTa-
¢usnaeckoro mpesHasHaueHNs YeA0BeKa. TP CTMXOTBOPEHNsI, CHaO>KeHHBIX
TaKMMU KapTyIlaMM, BEICTPAMBaIOT CAMOCTOSIT@ABHBIN CIOKeT ITPUCYTCTBIS
B IpUpOAe He TOABKO (paTaabHBIX CUA, HO M MeTapU3MIECKNX O3aPeHNUIA.

3acTaBKM-MAAIOCTpallUy IIOTpeOoBaAN CIel1albHO MHTepIIpeTalin, JC-
XOAsAIIeN U3 3HaHUSI peaanii U COAePKaTeAbHOIO CMBICAa OTAEABHBIX JKMUBO-
MVICHBIX JKaHpOB. JoKa3aHo, 4TO cHaO>KeHHbIe TaKMMU 3acTaBKaMM CTUXOTBO-
peHms nepeaarT OO CIOXKET He3aBUCUMOCTY MHTUMHOIL AYIIE€BHO XXU3HU
OT TOTOBBIX ITATTEPHOB BOCIIPUATHU UCTOPUH. B 5TUX CTUXOTBOpEHMSX TOCIIOA-
CTBYeT MAes MHTUMU3aluN UCTOPUM KaK e AMHCTBEHHOTO CITIocoba OCMBICAUTD
3HaYeHIe MCTOpMYIecKNX KaTacTpod. Hakonern, oTaeabHbBIE BUHBETKM ITO3BOA-
IOT IPOYUTHIBATh BECh MaCCUB CTUXOTBOPEHUI AaHHON KHUIU KaK II0AAePKU-
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BaIOIIMII OCHOBHYIO MA€I0 IIPUHATUSI IPUPOAHON HEOOXOAUMOCTHU paAl IIpe-
0A0/A€HNsI YaCTHBIX IIpeCTaBAeHNUIt O CyAbDe, ¢ HeOOXOAUMOI XPUCTUAHCKOM
peuHTepIIpeTanyer IpeAdyBCTBUN U OTAEABHBIX CUMBOAMYECKVX YKa3aHUIL.

Taxum 06pa3oM, NAAIOCTPATUBHEIN PeXKUM KHUTY OTBeYaeT IPUHINIIAM
MHOTOSI3bIYIS Y TOAUCTUAUCTUKY PyCCKOro MoAepHa. ITposeennoe nccaeao-
BaHII€ [103BOASIET YTOUHUTb KaK OPMEHTUPBI OPUIINAABHON PYCCKON Ky ABTYPEI
IIpe APeBOAIOLIVIOHHOTO BpeMeH, TaK U Crien UKy IODTUIECKOTO TBOPUECTBa
Baaaumupa ITazest kak ogHoro u3 Hanboaee sIpKUX CAydaes MOAJEPKKU OpU-
TMHAABHON IODTUKU BU3YaAbHOI CEMUOTUKOI IPUPOAHBIX U KyABTYPHBIX
0OBEKTOB.

Karouesblie caoBa: kusa3p Baagumup Ilazeit, aupudeckas MO3ULINS, AU-
PUYECKUIL TepOii, MOAUCTUANCTIKA, MKOHOAOIMS, KHUKHASI UAAIOCTpALIUs,
sMm0bOaeMa.

ICONOLOGY OF THE PICTORIAL ELEMENTS OF
POEMS BY PRINCE VLADIMIR PALEY

Alexander V. Markov
Russian State University for the Humanities, Moscow, Russia
markovius@gmail.com

The collection Poems (1916) by Prince Vladimir Paley does not have a com-
mon plot and composition, it presents scattered lyrical impressions. The compo-
sition of the collection is organized by extra-textual pictorial elements: headpiec-
es and vignettes. Responding to the collector’s taste of the poet, these elements
force one to read his lyrics differently: not as a transfer of personal impressions,
but as a complex construction of his own identity based on various cultural
languages. The use of the iconological method and appeal to the resources of
visual semiotics allow showing how, thanks to the order of illustrations, certain
motifs of romantic and modernist poetry cease to be self-sufficient, becoming
only moments in the acquisition of a more holistic lyrical position. Such design
elements of the book as cartouches with the titles of poems, headpieces with
images of landscape and genre scenes, and scattered vignettes were analyzed;
the entire volume of the book’s illustrative accompaniment was covered. The
article shows that despite the fact that the design of this book is fundamentally
restrained, which corresponded to the new settings of the taste of wartime, each
type of artistic accompaniment builds its own program for reading these poems,
not allowing the content of individual poems to be reduced to the reproduction
of romantic, neo-romantic or symbolist motifs. The article demonstrates how
cartouches with the titles of the poems allowed educated readers to thematize
the relationship between nature and history by de-automating the perception
of the title as an indication only of a subject topic. The decor of these elements
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indicates both the interpenetration of the natural world and the world of culture,
and the inadequacy of individual languages or semiotic formations to convey
the idea of a person’s metaphysical destiny. Three poems with the cartouches
build an independent plot of the presence in nature of not only fatal forces, but
also metaphysical insights. Illustrations-headpieces demanded a special inter-
pretation based on knowledge of the realities and conceptual meanings of cer-
tain painting genres. The article proves that poems with the headpieces convey
the general plot of the independence of an intimate mental life from ready-made
patterns of history perception. In these poems, the idea dominates of intimizing
history as the only way to comprehend the meaning of historical catastrophes.
Finally, individual vignettes allow reading the entire array of the poems in this
book as supporting the main idea of accepting natural necessity in order to
overcome private ideas about fate, with the necessary Christian reinterpretation
of forebodings and individual symbolic indications. Thus, the illustrative mode
of the book corresponds to the principles of multilingualism and polystylistics
of Russian modern style. The study allows clarifying both the landmarks of the
official Russian culture of the pre-revolutionary period and the specificity of
the poetic works of Vladimir Paley as one of the most striking cases of sup-
porting the original poetics with the visual semiotics of natural and cultural
objects.

Keywords: Prince Vladimir Paley, lyrical position, lyrical hero, polystylistics,
iconology, book illustration, emblem.

DOI 10.23951/2312-7899-2022-2-68-87

VxoHOAOTMYEeCKMIT MeTOJ, CTAaHOBUTCSI OAHVM U3 aKTyaAbHBIX CIIO-
COOOB M3y4eHNsI JKMBOIMCHBIX, B TOM 4lCAe UAAIOCTPATUBHBIX, IIPO-
IrpaMM IIpeXJe BCero IoToMy, 4ToO II03BOAsIeT He CBOAUTDL XyAOXKe-
CTBEHHBIE PellleHNs K 3agadaM, MBICASIM MAM Kallpu3aM OTAeAbHOIO
aBTOpa, pedakTtopa nan nsaateasd. OH 0cBOOOXKAaeT Hac OT CTapbIX
KyABTYPOAOTMYECKMX MIU(POA0TeM, TaKIX KaK CTUAb DIIOXU UAN PeIly-
Talus U3AaTeAbCTBa, HO MO3BOAsIeT IIOHATH, KaK pabOTalOT DAeMeHTEI
1300pa3uTeAbHOCTI B KHUTAaX U APYTUX IIe4aTHBIX MaTepuaslax, He3a-
BICUMO OT TOTO, KaKOJ CMBICA IIPUHSATO OBLAO BKAaAbIBaTh B TOT UAN
nHo 1eMeHT. KoHeuHO, KyAbTypHbBIe CMBICABI OTA€AbHBIX O0pa3oB
U CMBO/OB HIKYJa He 11Cc4e3alOT, HallpOTUB, 0Opa30BaHHLIN YUTaTeAb,
KOTOPBIIT OOBIYHO U ABASIETCS aApPecaToM U3SIITHO NAAIOCTPUPOBAHHOI
KHITH, CIUTBIBAET STV CMMBOABI U OITpejeAsieT X Kak 004aaloIiye 3a-
KpeIL1eHHbIM 3HaueHleM, OAHAaKO caMU MOPAAKM accolMaluii, KOTo-
pble BO3HMKAIOT IIpYM YTeHUM, HalTpaB/AeHbl Ha BOCIIPUATIE KHUTY KaK
11eA0ro 60bllle, YeM Ha pasralblBaHlMe OTAeAbHBIX ee 3aragok. IMeHHO
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TaK MKOHOAOTMYECKII MeTO4, KaK MeTO4 HOMaAMYECKII, MMEIOIINII
B BIUAY IlepeceleHle CMMBOANYECK! Harpy>KeHHBIX 0Opa3oB B HOBBIE
DIIOXM M HOBbIe MCKYCCTBa, OblA M300peTeH ero ocHoBaTeaeM AOu
(Abpaxamom Mopuniem) BapOyprom, 1 MMeHHO Tak OH IIpUMeHAeTCs
U ceiyac, XOTs CHMCOK IIPeAMeTOB ero paclInpseTcs: OT peKAaMHBIX
AVICTOBOK U KAMIIOB 40 TOPOACKOI apXUTEKTyPHl, reorpadpmaecKnx KapT
1 KomnbioTepHbIx urp [Miiller 2011].

TeaecHbIN1 ITOBOPOT B COBPEMEHHOV MKOHOA0TrMM, HavaTthi X. bea-
TunroM [Belting 2005], xak n putopuyecknii mooport /. Oacona [Olson
2004], ToABKO yCc1AMA BHUMaHMe K KHUTe KaKk OCHOBHOMY MeAnyMYy, CO-
U3MEePUMOMY C YeA0BeYeCKIM TeA0M, — B DTUX MCCAeA0BaHNUIX OBLA0
yOeauTeAbHO IOKa3aHo, YTO KHIUTA OKa3bIBAeTCsl CBOEOOPa3HBIM I10AN-
TOHOM MKOHOAOTMYECKUX pellleHNil, KOTOpble IIOTOM MOTYT OBITh pea-
AM30BaHbl B APYINX OAAX — OT apXUTEKTYPHI 40O IIOCTEPOB, 4YTO AaA0
HOBBIE CTMIMYABI BO BCeM MUpPe AAs U3y4eHNs TaKuX sABAeHNI, KakK Oy-
Ma’kHasl apXUTeKTypa 1Am coOpaHue Irpasiop Kak coOpaHue apaaurma-
TIYECKMX SKMBOIIMCHBIX peIlleHNI, Y MICTOKOB uero crosia eite D. ITanod-
CKI. B KOHIIe KOHIIOB DTO IPUBEAO K CTAHOBAEHMIO TaKUX AVICLIMUIIANH,
KaK MKOHOAOTMS eCTeCTBEHHBIX 00BeKTOB [Stein 2021] 1 ukoHOAOTHS
AUAAKTIIECKUX 00beKTOB Aas Aeteit [Farné 2019], koTrophle oKoHYa-
TeAbHO YTBePANAY KHUTY y>Ke He KaK IIOAMUIOH, a KaK eAMHCTBeHHOe pe-
AeBaHTHOe MeAMa AAs TIOHUMaHMsA AepopMalinii, IpOMUCXOAAIINX C pe-
IIpe3eHTUpyeMBbIMI OObeKTaMl1, He KaK OCOOeHHOCTel CTUAS UAM 3a4ad,
HO KaK HeoOXoAMMoOe BCTpanBaHe OOBeKTOB B Pe>KIMBI OXKI1JaeMBIX
BIle4aTAeHI, B TO, KaK, COOCTBEHHO, OHI U OyAyT IIPaBUABHO CIUTHI-
BaThCA. JedpopMaiiyis B IIMPOKOM CMBICAe, BKAIOYAs CTUAM3AIIUIO AN
yIIpOllleHNe, OKa3bIBaeTCsl y>Ke He IIPMeMOM, a CIIOCOOOM ITpOYMTHIBa-
HISI CAOXKHBIX COODIIIeHMI, OTpakaloIINX KaK HeIlIOCpeACTBeHHBI, TaK
U1 OIIOCpeAOBaHHBIN OIBIT; XapaKTepHBIM IIPYMEPOM TaKOTO HEBOABHO-
IO IpMMEeHeHNsI CaMBIX HOBBIX TeHAEHIINII B MKOHOAOTUM CTada Aes-
TeABHOCTh POCCUIICKOTO MHTepHeT-coobmecTsa «Crpagaromee Cpeg-
HEBEKOBBE».

Vcxoas u3 »TOTO, BBIOOP MCCAEA0BAaTeABCKOTO OObEeKTa HecAydaeH.
DTOT OOBEKT sIBASETCSI OAHUM U3 UTOTOB MHTepMeAMaAbHBIX ITOMCKOB
pycckoro modepHusma (CepeOpsiHOTO BeKa) U cO34aH Kak IapajurMa-
TU4YeCKOe AOCTVKeHMe POCCUIICKOTO TUHOTPadpCcKOro 1 opopMuTeAnb-
CKOTI'O MCKYCCTBa. DTO KHUTA HauMHAIOIIETO 09Ta, IAe IIPOou3BeAeHIs,
9TOOBI HE BBITAAAETh AMAETAaHTCKUMMU, ITI0Ay4aloT MOAAEPXKKY B BlAe
JMIKOHOAOTMYECKOTO MeTaTeKCTa, KOTOPBIN I 3acTaBAseT BOCIIPUMHIMAThb
CTMXU KaK KyAbTYpHOe BbICKa3bIBaHMe. HakoHell, aBTOp ObLA BLICOKOIIO-
CTaBAeHHBIM AUIIOM, POACTBEHHBIM IIpaBsIIIell AMHACTUN UMIIepUM, YTO
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TpeboBaA0 OT YyuTaTeAell BOCIPUHUMATD eTO IIPoM3BeAeHNe B PsIAy APY-
IVIX MKOHOAOTMYEeCKMX IIPOsABACHUI AVHACTIM, TaKUX KaK TOP>KeCTBeH-
HBIe ITpa3AHeCTBa, apXUTeKTyPHbIe IIPOrpaMMBbl U KOAAEKIIVIOHUPOBaHe
nckyccrBa. Takoe couetanne pakTopoB JeaaeT Halll OOBeKT AeaabHbIM
AAS U3y4eHUs U AeMOHCTPaluy IIPOAYKTUBHOCTY MMEHHO HOBENIIIeTO
3B0OAa MKOHOAOIUM, B KOTOPOM KHITIA M3y4daeTcsl He IIPOCTO KaK MeTa-
TeKCT, BKAIOYAIOIINII M300pa3nuTeAbHble DA€MeHTH, HO KaK MaHM(ecT,
IIOKa3BIBAIOLINII, KaK MMEHHO perpe3eHTalun Bemen u 1AM MOTyT
paboTaTth Tak, 4TO IOKa3bIBAIOT 3HAUYMMOCTb CaMOIO CAOXKUBIIETOCs
B KyAbType 11 OOpa3oBaHIM codeTaHUsI 1Aeit. B 9Tom cMbIcae HOBerIIas
MKOHOAOTUS ITOKa3blBaeT KHUTY KaK AMHAaMUYHBLIN OOBEKT, B AyXe CO-
BpeMeHHBIX apT-00BbeKTOB, I O4HOBPEeMEeHHO MOATBep>KJaeT 3aKOHO-
MEepHOCTHU KYyABTYPHBIX accolMaliil 00pa3oBaHHOIO YMTaTeAs, HO 1 00-
pamjaercs ¢ HUMM TakK, 4YTO YuTaTeAb IPMHUMAaeT MUP KyAbTypPhl KaK
HOBBIN U IIPOAYKTUBHBIA.

Xots xua3p Baaanmup I1asaosia [Tasen xopommo nsydeH Kak UCTo-
puyecKkast AMIHOCTD (1A. 1 a), ero mo»3us yallle Bcero paccMaTpuBaeTcs
IIPOCTO KaK HeKOTOpasi Kpacka ero 0041Ka, 4To pasUTeAbHO OTANYaeT
€ro OT APYyTOro IIpeACTaBUTeAs MUMIIEpaTOPCKOIO 40Ma, BEAVKOIO KHS351
Koncrantnna Koncrantnnosnya PomanoBa, KOTOpOro n3y4daror Kak ca-
MOCTOSITeAbHOIO II09Ta, Y>Ke IIOTOM BCIIOMIHAs ero IIPOIILAbIe 3aCAyTHU
(k136 Baaaumup IlaBaosuy 6b14, KCTaTH, IIepeBOAYNKOM €TI0 ApaMbl-
mucrepun «Llaps My aeitcknit» na ppanirysckuit). BepositHo, Takoi1 pe-
IIyTaluy ClIocoOCTBOBala 00.1ee Bcero MOA0AOCTb aBTOpa: KOTda BhIIILAa
ero eAMHCTBeHHas NproKusHeHHas kHura «Ctuxorsopenns» [[laaeris,
1916] (na. 1 6), aBTopy 06140 Beero 19 aet. Ilogo3pesaTs AMAeTaHTU3M
HEeCAO0XKHO, eCAY IIPOTUB ITODTIYECKOI pellyTaliuy paboTaioT Cpasy ABa
oOcTOsITeAbCTBa: MO3ULINS ByHAEPKMHAA, HauyaBIIero IMucaTh CTUXU
OuYeHb paHo, B 13 aeT, 1 NpMHaAA€>KHOCTD K CaMOJ], ITI0>KaAy1, apTUCTH-
YeCKON U3 ceMell BBIXOALIeB 13 40Ma POMaHOBBIX, IAe yBAe4eHMsI MOAO-
AOTO 4eA0BeKa MOIYT BBITASAAeTh TOABKO KaK YacTh KM3HU OOABIION
CceMbl, AYXOBHasl XKM3Hb KOTOPOI1 y>Ke XOopomIo usydeHa [DxmryT 2017,
29-32]. Oburarean Ilapckoro ceaa 3HaaAu ABOpeLl, IIOCTPOEHHBI ero po-
auteasmu, kuaseM Ilasaom Azaexkcanaposnuem PomanosbsiM 1 Oabroit
Bazaepuanosoii Incroaskopc, 000pyA0BaHHBIN 110 ITIOCA€AHEMY CAOBY
TeXHUKM ¥ XPaHMUBIINI caMble IPUYYAAUBbIe KOAAEKIIUY, U BHYTPU
®TOTrO HOBOI'O OOpa3a >KM3HM, BHYTPU HOBOTO CTaHAApTa CBETCKOCTH,
B 4eM-TO Ja’ke «HYBOPUIIIECKOIO», YYUTHIBasl He IIPOCTO MOpraHaTude-
CKII1, HO CKaHAAAbHBIN Opak poauTeaet, BRITASAEBIINI U KaK HEKOTO-
poe IIpeJaTeAbCTBO apUCTOKpaTN4Ieckoro uaeaaa [Asepunnes 2011, 123],
TBOPYECTBO MOA0JOTO KH:351 KaK OyATO TepPsIA0Ch.
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Kussp Baagumup Ilasaosuu ITaaeit (28 aexaOps
1896 / 9 smBaps 1897, Cankr-IletepOypr — 18 mioas
1918, AaamaeBck) — ChIH BeamMKoro KH:sa3st IlaBaa
Azexcanaposuya, chiHa UMIrepatopa Aaekcangpa II,
n Oapru Basaepmanosns! ITucroabkopc, Ha MOMEHT
PO>KAeHMs ChIHa He IOAYYMBIIIeN pasBoAa OT IepBo-
ro MyXa. B zerctse Xma ¢ poauTeasmMu B sMuUrpa-
uun B Ilapicke, B 1904 1. moayuna or GaBapckoro
npuHIa-perenra JAyurnoasaa turya rpaga ¢on I'o-
rendeanpser. C 1908 r. pocrmmrriBaacsa B [lerepbypre
B raxkeckoM Koprryce. ITucaa cruxu ¢ 1910 1., cHayaaa
IIperMyIIecTBeHHO 10-(ppaHIry3cku. 5 / 18 asrycra
1915 r. o yxasy umnepaTtopa Hukoaas II moayuna
KHsDKecKnit tutya ¢ dammaneit Ilaaeit, o Haspa-
HUIO OAHOTO U3 OTHOBCKMX uMennit. Cayxua B aeio-
rBapAMMU IycapckoM 1oaKy. HerocpeacTseHHbIM 110-
KpOBUTEJEM €ro Kak I109Ta Obla BeAMKMIl KHA3b
Koncrantun Koncrantunosny PoMaHOB, IycaBIImit
o4, akponumom K. P. B mae 1917 r. mo He320poBbio
yBOA€H O cAyXOsl. 4 / 17 mapra 1918 r. apecroBan
1o pacriopskennio Ilerporpaackort UK. Orkaszas-
IIACh OTPeYbCsl OT CEeMbMU, OTIIPAaBAEH B CCHIAKY CHa-
yaaa B Barky, norom B EkarepunOypr. Kasnen 5 Aaa-
TaeBcKe B 4MCAe APYTUX YAEHOB 11apCKOW CeMbU.
Kanonusuposan Pycckoit nipaBocaaBHOI 11epKOBbIO
3arpanuiieit 2 HosaOps 1981 r., mounTaHMe ero Kak
My4eHMKa IpusHaHo B Pycckoli mpaBocaaBHOM 1iepK-
BU, peabuautuposaH I'eHepaabHOIl MPOKypaTypoit
Poccun B 2009 .

Na. 1 a. Poro B. I1. ITazes (cMm.: https://ru.wikipedia.org/wiki/ITaaei,_Baaanmup_Ilasaosua#/
media/®aria:Prince_Vladimir_Pavlovitch_Paley_en_1916.JPG)

Ka. Bavawmrs Hassi

Kuanra «CTtuxoTBopenus» IOArOTOBAEHa aBTOPOM
aetom 1916 1. Y MCTOKOB U3AaHMS II€PBON KHUIU
TI09Ta CTOsAAM aBTOPUTETHBIE ANTEPaTOPHI: 3HaMe-
HuTh 10puct A.®. Konn u He MeHee M3BeCTHBIN
KypHaAUCT 1 Kputuk A. A. VI3maiia0B, BLICOKO O1e-
HUBIIMII TaAaHT HAYMHAIOLIEr0 aBTOpa U AaBIIUIL
P54 peAaKTOPCKMX COBETOB. CocraBaeHne KHUTU
TIOAHOCTBIO HPUHAAAEXNUT aBTOPY, BBICKA3aBIIEMY
IIoXeAaHus I10 O(l)OpMAeHI/IIO, BKAIO4Yasl PUCYHOK
0040xKk1 1 BpIOOp mpudros. OpopmaeHne KHUIU
COOTBETCTBOBAA0 CTAaHAAPTOM U34aHUIL TI/IHOFpa(‘l)I/II/I
Toauke u Buarbopra, n300pasuTeabHyIO IIPOrpaMMy
yTBepAuA aBTOp B MiOHe, HaxoAsch B Craske. Tupax
ObLA OTIIeYaTaH B aBIyCTe, BeCh 40XO/ C IIPOAAKM Ha-
IIpaBAsIACI Ha 6AaFOTBOpI/ITeAbHI)Ie ITPOEKTBI MMIIe-
parpuiisl Aaekcanapbl OEA0pOBHLL

Na.106. O6a0xxka xkuuru «Ctuxorsoperns» [[Taaeit 1916] (PpoTo asTopa cTraTnhin)
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Kak Hu yausuTeabHO, onpejgeaeHHble NPeAIlOChIAKY K BBeAeHUIO
Baagumnpa [Tases B KaHOH KAIOYeBBIX AUTepaTYpHEIX gesaTeaeit Cepe-
OpsIHOTO BeKa, OIpeAeAMBIINX OOAMK DIIOXH, co3dala A. A. Axmarosa.
B Geceae c A.T. Haitmanom [Hariman 1999, 23] ona BcritoMmmHala ObIT
DTHUX LIAPCKOCeA0B 1 OT3bIBalach 00 Oabre BasepuaHoBHe Kak O KeHIIN-
He Ma/A0Ha0AI04aTeAbHOI 1 HeodapeHHOI. JAs1 AXMaTOBO 5TO BIIOAHE
MOT0 OBITh CTTIOCOOOM KakK pa3 OTOABMHYTD B CTOPOHY MaTh, KOAAEKIINO-
Hepa I CBeTCKYIO AbBUITY, B OTAMYME OT BCeil ceMb) M30e>KaBIIyIO Kas-
HI1, OOBSIBUB HTO HEKOTOPBIM «HYBOPUIIIECTBOM», 1 TEM CaMBIM CO34aTh
00pa3 HaCTOSIIeTO apMUCTOKpaT3Ma, BRIAEASAIONIerocs: Ha 9ToM (poHe, —
BOOOIIle Iepen3odOpeTeHe apUCTOKpaTU3Ma, lIapCTBEHHOTO CIIOKOI-
CTBU:A B IIPOTUBOIIOAO0XKHOCTh D0Aee AeMOKpaTUIeCKUM YBAeUeHNAM
CepebpstHOTO BeKa, ObLI0 OAHOM U3 BasKHEIIINX cTpaTernii AXMaTOBOI
B coBeTcKoe Bpems [Asepuniies 1995, 10]. Koneuno, 4451 pekoHCTpyKUmm
BO3MO>KHOTO BAMAHMA 11oo3un [Tases na AxmMaTOBY 1 Jaaee Bpems ellle
He HacTaAo0, XOTs OYeBUAHBI, HalIpUMep, TUIIOAOTMYeCKe IePeKANYKI
MexXAy cruxorBopenusMu «IlaBaosck» /. Aponsona (1961) u «IlaBaos-
ckuit mapk» Baaanmupa Ilasest: OBITHOCTD TeMBI CAUSHIA AVPUIECKOTO
reposl C OCCHHIM HacCTPOeHIeM, pacCTBOpeHM: B IPUPOAE B OXKUAAHNUN
HeoIlpeJeAeHHOTO OyAyIIero, mepesXuBaHus IpUpPOABI KaK Mupa pas-
HOOOpa3HBIX ITpe43HaMeHOBaHI, KOTOpble HeBO3MOXKHO A0 KOHIIa pas-
rajgaTh ropasureasHa. To, 4To KaTaaornzaropom coopanms kussen [la-
2ees BoicTynnAa D. I'oaaepbax [[oaaepOax 1922], yeaoBek OUeHb BaXKHBI
B cyAbOe Axmartosoii u B cyabOe ITaBaoBscka, cozaatean muda o ITasaos-
cke [Mapxkos 20200], To>ke MCKAIOUUTEABHO 3Ha4MMO, TeM 0oaee 4TO
Aexop kHuru I'oaaep6axa HarToMMHaeT 110 BOCIIPOM3BeA€HNIO DAeMeH-
TOB paM U A€KOPaTUBHBIX KOHCTPYKIUI pokoko KHury Ilaaes. Caeayer
3aMeTuTh Takxe, 4To Oapra Basepuanosna ITaseir Oblaa He TOABKO
co3gaTeAbHUIIEN ABOpIia KaK I1€A0CTHOTO POM3BeAeHMs VICKYCCTBa, HO
U IPOTOKypaTOpoM — nnocae PeBpaabcKoll PeBOAIOIIMN OHa cama BOAM-
/a DKCKYPCUM IO CBOEMY ABOPILY, ITOKa3bIBasl MHTEPbePhl U KOAAEKIINI.

Nrak, coopHuk ka3 Baaaummpa INMases «CtuxorsopeHnsa» 6b14 13-
AaH B 1916 r. snamenntsiM Tosapumecrsom «P. P. I'oanke u A. V1. Buab-
Oopr» 1, Kak OOBIYHO A5 M3JaHuii ToBapuiectsa, Ob1a CHaOXKeH yT-
Bep>KAEHHBIMI aBTOPOM JAE€KOPaTUBHBIMU DAeMeHTaMU: 3ar4aBHbBIMU
3aCcTaBKaMU U KOHIIEBBIMU BUMHBETKAMU, TEMAaTUUIECKU CBSI3aHHBIMU
C KaK C >KaHpOBO-TeMaTN4eCcKOM criernpuKoil CTUX0B COOpHIKa BOOO-
Ile, TaK U C IIpeAMeTaMI OTAeAbHBIX cTuXxoTBopeHnit. Opopmaenne
KHUTH IIPU DTOM OBLAO CAep>KaHHBIM, UTO U ITI03BOANAO TaKUM DAeMeH-
TaM CAY>KUTb 00bllle 4eKOPaTUBHOI, YeM UAAIOCTPaTUBHOM 11eA1. M
yTBep>KJaeM, 4TO Ha CaMOM JeJe AaHHbIe 9A€MEeHTHI SIBASIOTCS 4acThiO
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11eA0CTHOI MKOHOT papIiecKoil IIporpaMMBl, CBIAETeAbCTBYIOIIEl O BbI-
COTe pasBUTIA KHUTOM34AaTeAbCKO KyAbTYPbl, KOTOpast TOABKO U ITI03BO-
AuAa 1iepesarh UAEU DTOM MODTUIECKON KHUTH.

B xnure HazpaHmsA CTUXOTBOPEHMII TPVIKABI B3ATHI B KapTYII, U TaK-
JKe TOAbKO TPU pasa 3acTaBKM K CTUXOTBOPEHIUAM IPeACTaBASIIOT coO0I
BUABI 1AV KaHPOBBIE CILIeHBI B IPsIMOYTOABHOM pame. B caydasix u xap-
TyIIeN, ¥ IIPAMOYTOABHBIX KAPTUH DTO ITOBLIIIEHHbIE CeMUOTUYECKIIe
oOpasoBaHIs, yKa3blBaloI/e He TOAbKO Ha IIeHTpaAbHble CMBICABI OT-
AEABHBIX CTUXOTBOPEHUI, HO U Ha IIPOU3BOACTBO HOBBIX CMBICAOB 1 HO-
BBIX CIIOCOOOB BOCHpUATHUA CMbIcAa. PaccMoTpenne »Tux perreHmi
IIOKa3bIBAeT, YTO y4YeT TaKUX Xy40KeCTBeHHBIX DAeMeHTOB 0AOKupyeT
IIPOYTEeHIE CTUXOTBOPEHMIT KaK HEOPOMaHTUYECKIX, AaXKe eCAY HeOPO-
MaHTU3M IOHUMATh B CAMOM BBICOKOM CMBICA€ UCIOBEAAAbHOCTI, HO
BCTpauBaeT UX B 004ee CAOXKHYIO IIpOorpaMMy XPUCTUAHCKOTO IIyTH,
4TO cOAVKaeT KHUTY KH:A3a Baagumupa Ilases ¢ momckom 11e40CTHBIX
00pa30B XpUCTUAHCKOIO IMpeAHa3HaYeHUs B PyCCKOM KyAbType TOTO
BpeMeHl, TaKuX Kak rpag Kurex namu HeBMAMMBIN I'pad, r4e HeOpOMaH-
TUYeCKMe DAeMeHTHl 40AKHBI OBIAM CTaTh TOABKO DMOIMIOHAABHBIMU
peXnMaMu 445 BOCIIPUSATIS XPUCTUAHCKOTO IIOHMMAaHM UCTOPUMN.

Haspanue oTkphIBaoIiero KHUry cruxorsopenns «llocssamenme»
AAaHO B CEKMPOOOPa3HOM KapTyIlle, OOpallleHHOM KHI3Y, C IPOTeCKHBI-
MM ABBUHBIMY TOA0BaMM CBePXY (M. 2), a 3aBepIIaeTcs TOTO JKe CTUAS
BIHBETKOI-POKAILABIO 113 PE3HBIX Y30POB. I'21aBHOIN TEMOII HTON TODTHU-
YeCKON YBEePTIOPEI ABASETCS ypaBHMBaHIe IIOCBAIIEHIs IPUPOJe U I1e-
peBOJa Ha ee s3BIK BOCTOpPra mepeJ npupoAoi U yMeHUsI TOBOPUTH Ha
ee sA3bIKaX. /lmpudecknii mepcoHax IoeT «KaK CTpaHHMK Moa0401 / Kak
pyJeek, Kak B HeOe ntuna» [[Taaei 1916, 3], u To HeOpoMaHTUYECKOE
OTOXAeCTBAeHIEe AMPUIECKOro CyObeKTa CO CTPaHHUKOM IT03BOANAO
BBICTPOUTD B CTUXOTBOPEHNM LEIOYKY NPUIYyAAUBBIX IIepeurCACHUN
IPUPOAHBIX OOBEKTOB, Ka’KAbIN 13 KOTOPBIX HajeAeH CBOUM SA3BIKOM,
HO BCe DTU A3BIKM KaK OBl y>Ke IlepeBeeHbl Ha OOIINIi A3BIK IIpeACcTaB-
/AEHHOTO YNUTaTeAI0 AMPUIECKOro BhICKa3blBaHMs. B crpokax anmpnye-
CKIII CyOBEKT U3AuBaeT «00>KeCTBeHHbIe AacKI» CaMOl IIPUPOADL, IPU-
4yeM Aacky, oOpallleHHble K IIPUpPOJe, ¥ TeM CaMBbIM IlepeBOJ, Ha SA3BIK
IIPUPOABI OKa3bIBaeTCs e AMHCTBEHHBIM CIIOCOOOM IIO3HATh HPUPOAY
B MHTUMMHOM IPUBA3aHHOCTY oOpamjeHns K Heil. Takoe mocrosHHOE
pacTBOpeHIe BHICKa3bIBAHIS O IIPUPOAE B SKU3HM CAMON IIPUPOABI OKa-
3BIBAETCs AydlIlle BCEro IepejaHHbIM XapaKTepOM KapTyllla, TAe 1Aes
paBHOBeCH:I, KaK OBl y>Ke OCyIlleCTBAeHHO IIPUPOAHOI CIIpaBe]AnBO-
CTU, IIOAAEP>KUBAETCA CUMBOAU3ALIMEN IPUPOABI KaK BeHJalOIIel 9TO
Kak Obl y>kKe ceMaHTM3MpOBaHHOe paBHOBecCHe.
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NOCBHAHIEHIE.

Na. 2. Dparment opopmaenns [[Taserr 1916, 3]

Taxas HeoOXOAMMas ceMaHTU3allNsl BIIe9aTAeHMII TT0CAe TOTO, KaK
ceMaHTIdecKre 5QQPeKTHI CA0B yKe cpadOTaAl, IIPOSABASETCI U B ABYX
APYTUX KapTyIllaX ¢ Ha3BaHUAMU. B IpsIMOyTroAbHBIN KapTyII B3STO 3a-
raasye cTuxotsopenns «Tennuc» [[Taaeit 1916, 67] (na. 3), npuueM cam
KapTyIll, C BOAIOTaMM ¥ MMUTAIIVell paMKI BpoJe 3epKaJa, UMeeT I10
DokaM y30pHI B Biie TYCThIX A1CTheB. O00Cco0AeHMe 3ar010BKa, Kak Obl
IlepeBosIIIiee ero Ha sI3BIK TaDAMYKY AU 3HaKa, MOXKeT OOBACHATHCS
BBICOKOJ1 CTETIeHBIO MHO3LIYNS CTUXOTBOPEHNS: I CaMO Ha3BaHMe UTPBI
3By4ao eIlle 40BO/ABHO DK30TUYECKN, U B IIPOM3BeA€HUN ITPUCYTCTBYIOT
MHOTOYVICAeHHbIe CIIOPTUBHbIe aHTANIM3MBI, HallMiCaHHbIe AaTVHUIIEI:
court, service, play, ready, handicap, match. Cyposoe anaantndeckoe
OIINCaHe AVMHAMIYECKOI VI TIOTOMY KaK ObI ITO-MMIIPeCCHOHUCTIIEeCK
KapTUHHOM UTPHl HAIIOMHUT COBPeMEHHOMY YUTaTeAIO0 ITIODTUKY CTU-
xotsopennit Haboxosa. Ho u camo ¢puHaabHOe cpaBHeHMe TeHHMCa
C >KU3HBIO BBIAEPKAHO B AyXe aHIAUIICKOM POMaHTUYECKO U1 HeOpo-
MaHTIYeCKOI 0931, TAe IPOUCXOAsillee B YaCTHOM I10/1€e 3peHIs Ja-
eTcs Kak MeTauanyecKkas KapTUHa KM3HM U CyABbOBI BCell IIPUPOADI,
TaK YTO MacIITabHOe COTIOCTaBAeHIe ABYX CeMaHTIIeCKIX I10Aell 1 Co-
OTBETCTBYeT IOYTH HDKPaHHOI OeAM3He IITMPOKOTO KapTyla:

«O, >xm3np! OT ropecreil AHEBHBIXD Kb BOCIIOMIHAHBSM,

OTBb pagocTu Aymm Kb OTpaBe IPEXXHNXD MYKb

Kuaaemrs B pyku Tl Bce HacC 13 CTapbIX PyK

V1 MBI, TOMUMBIE ABYAUMIHOCTHIO MTHOBEHNIA,

INosnaau TBOM yaap® U ceTKy mpeTkHOBeHUI1!..» [[Tazeir 1916, 67].

Taxum 00pa3oMm, KapTyIll MKOHIMYEeCKM BeIpakaeT Cy b0y KaK OOt
IIPUHINII ¥ COOBITUI COLMAAbHOM JKU3HU, U TeX SMOLNI, KOTOpbIe
1 00pa3ylOT TOPU3OHT BOCHPUATUS 4eA0BEKOM BCero, B TOM 4lcae
u npupoasl. [TosTromy TO, 4TO MpMUpPOAa BEIHECEHA 3a IIpeAeAbl KapTy-
I11a, KaK Obl II0JaBA€Ha MM, KaK pa3 BbIpa’kaeT 9TO BceBAacTyie CyALObI
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KaK AMPUYECcKyIO TeMy, He COBIIaJaloNIylo ¢ 00Iell IporpaMmolt Hec-
CIIOPpHO PeANTNO3HOTO U TYYTKOI'O AMPIMKa, COBCEM HE (l)aTa/H/ICTa.

Na. 3. ®parment opopmaens [[Tazeir 1916, 67]

Hakomner1, TpeTnii 4eKopaTUBHBII KapTYIII ¢ Ha3BaHIEM CTUXOTBOpe-
Hus «20 mioast 1914» (na. 4) npeacrasaseT cOOON TUIIMIHOE N300pake-
Hue Tpodees, KaK MBI BCTpedaeM ero BO Bcex MapaAHbIX 3a4aX UAU Ha
MaMATHUKaX DII0OXH, KOT4a eATHOMY O0beMy IOAUYMHSIETCs MHOYXKEeCTBO
1300paskeHn1 Aat u Apyrux Tpodees. Ho ocobeHHOCTHIO 5TOTO BapuaH-
Ta ABAseTCs HaAudue, KpoMe CTaHAAapPTHBIX AaT, IIJUTOB U AYKOB, eIlle
U 3HaMeH B IIpaBOM BepXHEM YTy CAOXKHOTO KapTyllla, IIPU DTOM 3Ha-
MeHa 00pa3yIOT CaMOCTOATeABHYIO IIepCIeKTUBY, Kak OyATO HTO 4acTb
IIepCIeKTUBICTCKOMN JKMBOINCU. DTO OTBeYaeT COAep>KaHUIO CTUXOTBO-
peHus, rae rpejBoeHHas MOOMANM3aIsl OKa3hbIBaeTCsl BCTPOEHHOI He
IIPOCTO B KAPTUHBI IIpe>XKHell 4004eCTy, a B KapTHUHBI Y>Ke COBEepIINB-
ITIeToCs AeVICTBIS, Y>Ke 1100eJ, HO 1100e/, OCTaBIIIMXCS B IIPOIITAOM:

«/ BoccTaBas nepes, HamMmu,

Cusay cBeTABIMU AydaMU

KapTuHsl HeBO3BpaTHBIX AHET],

YTO KMCTHIO MOLIHOIO CBOEIT

brrable macrepa nincaan —

Kaprtunsl caaser 1 modea» [ITazer 1916, 83].

ABAANATOE 100

1914-ro roaa.

Na. 4. Dparment opopmaenus [[Tazeir 1916, 83]
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BricTpanBaercs cao>KHast nepcrieKTBa, OAHOBPEMEHHO OAMdecKast,
TpeOyIoIas MOCTOSIHHOTO BO3pOKAeHUsI ObLA0I 4004ecT!, U DAernde-
CKasl, B KOTOPOI1 Bce yXOAUT Oe3BO3BPaTHO, M DTO CTAHOBUTCS TEMOI Bee-
ro cruxorsopennst. Camu n3o0pakeHHbIe Tpo(er OKa3bIBAIOTCs YacThIO
004BIIOTO TPeBO>Kalllero BOCIIOMMHAHMUS, KOABIIIYIIIero 3HaMeHa, HO
TakK, YTO 3HaMeHa U II03BOASIOT BceM TpOodesiM BHITAA4eTh KaK Heo0XoAu-
Moe 3adaHue, HeOOXOAUMBIN 3a10T ycriexa HOBOV BOVIHBI. 3aBepIIIaeTcst
DTO CTUXOTBOPEHIe BUHBETKOI CO CKpeIlleHHBIMI MeUOM U TPyOoIl, yBI-
TBIMU AaBpaMI, UTO TOABKO YCUAVBAaEeT OCHOBHYIO MA€I0 — HEeCABIIITHBII
3BYK M300pa>keHHOI1 TpyOBl KaK BOCIIOMIHaHIe IIpeBpaliaeT Med Kak
00111y10 MeTad)Opy BOIH IIPOIILAOTO M HACTOSIIETO B AeNICTBYIOIIee Opy-
AVie, a He IIPOCTO B ITaMSITHBIN BIIM304, KaKUM Oblaa Obl 3Bydaltiasi TpyOa.
ITpu 9TOM AaBpOBBIE BETBU AQHBI 0€3 SIT0J4, KaK CMBOABI UCKAIOYUTEABHO
11o0eAHOro BeHKa, a He 4004ecTu B 001ee 00IIeM CMBICAE, B OTANYNE OT
(puHaAbHO 3acTaBKM BCell KHUTY, O KOTOPOJ MBI eIrje CKa*KeM.

Tpu 3actaBKu-KapTUHBI B IPUYYAAVBBIX paMaX TOXKe OKa3bIBalOTCs
TeCHO CBA3aHHBIMU C COAep KaHMeM CTUXOB, pacKpblBas X HeOKMAaH-
Hble CTOpPOHBI. Tak, clleHa aKTepoB 3a KyAucaMy, M300pa’karommx
Ocrpeaay, ITbepo n Apaeknna, ¢ my0AuKoit Ha 3aAHeM IaaHe (14. 5),
npegsapstomas nyuka o «Kapnaasaae» Illymana, rosoput 00 yCA0BHOCTU
TeaTpa, I4e KOH(PANKT Ha CIieHe He TOABKO He MelIllaeT Apy>KOe B peaab-
HOCTH, HO U ITI0AYepKUBaeT elrje 00ABIIYIO YCAOBHOCTh OObIYaes Iy0A1-
KI1, YTO OTBe4aa0 U ITO3AHeNIIIelN pelelly STOIO IIPOU3BeAeHNs B PycC-
ckoit mo»3um [Mapkos 2020a, 172-177]. OOmmit cMBICA BceX YeThIpex
CTUXOB — KOH(AUKT HaBsI3YMBOTO IIIyMa, HallOMIHAIOIIETO O CMepPT-
HOCTH, IIIyMa TeaTPaAbHOTO OXXMAAHM:, M MacKM, KOTOpas U 40AKHa
3aKpeNnuTh POAb KaK HEKOTOpOe Be4HOe aMIldya, I HeBO3MOXKHOCTb
U30BITh DTOT KOHPAUKT:

«Ilepea cammm coOOI1 TOTOB OH ANIIEMEPUTD —
Ho norpeGaapHbIN MapIl 3ByYUTDH y>Ke Bb ymax...» [[Taaeir 1916, 10].

Tem caMbIM pa3roBop akTepoB 3a KyAucaMl, B CBOOOAHBIX I103ax
U C IpUYecKaMy BIIOAHE COBPEMEHHON aBTOPY DIIOXM, OKa3bIBAETCS Ta-
KM IIYMOM, KOTOPBIM MOXET IlepedaBaTh XapaKTephl A104€eM1, HO IIpu
®TOM 001II1ast aTMocdepa TeaTpa, 00IIIell CMEPTHOCTU 1 POKa, KOTOpast
KAET BeCh MUP, TOABKO U 3aCTaBAsIeT IePEeXXNUTh DTOT IIyM KaK Xapak-
TepHBbIiL. [1py 9TOM 001N AMPIYECKNI B3rAs4 OKa3bIBaeTCsl BHEHaXO-
AUM II0 OTHOILIEHUIO KO BCeV CUCTeMe TaKOV peaam3aliii SMOIIUI,
U caMa IMKAM3anus, packaaabisanne «KapHasasa» Ha DIIM30A4bI, KaXK-
ABIV 3 KOTOPBIX pa3pellraeTcs: BO BHeTeaTpaAbHON SKU3HY, ITI0AAePKIU-
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BaeTcsl TUM M300pa’keHneM Kak Obl aHTpaKTa AU IepepbiBa, Kak Obl
IIPOMeKyTKa BHYTpHU 1IMKAA, II0CAe KOTOPOTrO MOKeT BHOBb HadaThCs
OCO3HaHIe JKM3HEeHHOTIO IIpejHa3HauyeHNs. DTOMY CIIOCOOCTBYeT U AM-
3alfH paMbl, HAIIOMMHAIOIUI OOAbIIIe BCero MMUTALIM HeOKAaCCULI3-
Ma I aMIIipa BIOXM MOJepHa: ICII0Ab30BaHIe OTAEeAbHBIX Ba3 I CTaTyD-
TOK KaK AeKOPaTMBHBIX D1€MeHTOB 00.4ee CA0KHOV KOMIO3ULINU A4
Co34aHMsI KaK ObI MacIITabHOTO HEOaMIIMPHOTO B3rasi4a, yloTrpeOaeHne
IpeAeAbHO YCAOBHBIX U YIIOPSIAOUY€HHBIX CUMMETPUYHBIX pacTUTeAb-
HBIX MOTMBOB, IIPU DTOM 0e3 TOoI eAMHON 1AeN BOCITPOM3BEAEHM:T aH-
TUYHOTO (ITOMIIEJICKOIO) CTIASI, KOTOPOI OBIA ABVKMM VMICTOPMIECKIIA
aMIINp, — BCE TO 3acTaBAseT BIINCHIBAaTh OTAeAbHOE TeaTpalbHOe pas-
BJe4yeHle B Pa3MBbIIIIAeHNs O 0OABIINX CyAb0ax

Na. 5. ®parment opopmaenns [[Tazeir 1916, 10]

Bropas pama KapTuHb 3acTaBKy, npeasapsromnias coner o Mapun-
AHTyaHeTTe, IpeacTaBaseT coO0i 0Opa31joBoe Mpou3BeJeHrie POKOKO
(na. 6). MackapoH B ILIeHTpe BepXxHell 4aCT! paMbl 3axXBaueH B CTaHAAPT-
HBle POKallAbHble pacTUTeAbHbIe Y30Pbl, €T0 II0AAep>KMBalolIe, a B HUK-
Hell YacTy paMbl B IleHTpe 00ABIIION KapTyIl C M300paskeHneM 11BeTOB,
B3ATBIN B TPOMO34K0Oe OKpY>KeHle TeX pOKallAbHBIX y30pOB, Ile AeTrKO
Pa3AM4MMBI caJOBble pacTeHs 1 MHCTpyMeHThl. Ho 1 Tema conera, 11o
CyTH, — IIepexo/ OT KAaCCUIIMCTCKOTO K pPOMaHTI4YeCKOMY CaJ0BOACTBY,
B CBSI3U C TParnm4yeckoi cyan00i Mapumu-AHTyaHeTThl, M M300pakeHne,
KaK MBI YBUAUM, TIOSICHAET HTOT Iepexod U MeCTO ero B XyJ0KeCTBeH-
HOM IIe/10M O®TrYeckoro coopuuka. CoHer nsodpakaeT OCTaHOBUB-
IIIyIOCs B UTpe Ha KAaBeCuHe PyKy KOpO4eBbl, TaK UTO 3BYK ee 11 KOpOoAs
IIeHNs ¥ OT3BYK CTPYH ellle CABIIIHEI B OKpecTHOCTsX: «V pazanBaacs
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11124 HaMBHO-3040TOI». IlepBas yacTh coHeTa BRI PKMBAETCS B AyXe
POMaHTIYECKOTO NOHMMAaHMS My3bIKM KaK TalfHOM AYIIN IIPUPOADL, KO-
TOPYIO MOKHO BOCIIPUHATD TOABKO C IIOMOIIBIO OCOOOTO YyBCTBa, TOAb-
KO I ITO3BOASIOINIETO IOHATh NPUPOAY KakK 1lel0e, XOTs Bech aHTypaK
COOBITHUII BbIAEP>KaH BIIOAHE B AyXe COOBITUII Ku3HM Bepcaas spemen
craporo pexxuma. Ho gaapiie cam 9TOT poMaHTI3M OKa3blBaeTCsl AUIIIb
UCTOPUYECKUM DIMU3040M, IIpUYEM He YacThIO0 UCTOPUU KyABTYpBI,
a HEeKOTOPBIM MOAYCOM, HallpaBAeH/eM IIPOIIaHIs CO CTaphIM MUPOM:

«/a, rpe3a ®TUX CTPYH >KI14a BO BpeMs OHO
V1, napymas tuis boasioro TpuanoHa,
Apo>kaaa — CA0BHO CTOH IIpeACMepPTHBIN cTapuHEL...» [[Taaeit 1916, 23].

Na. 6. Dparment opopmaenn [[Tazeir 1916, 23]

HpI/I YTOM MY3bIKa B IIOCA€AHEM TepLieTe, «pUTMUIHBIE I1€9aAVD»
/1102411, V1 OKa3bIBaeTCsI HACTOAIINM YBSIAQaHUEM IIPUPOADI, IHAY€e TOBO-
P51, icTOpUYecKie CyAbObI He SIBASIOTCS II0CAEeAHEel peaabHOCTHIO, I10-
TOMY 4TO OHM HIMKOIZa HE OBIBAIOT Tak CNADbHBI, KaK ITPeA9yBCTBIL, 11111,
ecAV MeTh B BUAY HOPMaTVUBHYIO A5 aBTOPa XPUCTUAHCKYIO ITO3ULINIO,
Kak I1pesaHne ceOs1 Boae boxkuert. DT HOTHI, «KaK AeIIeCTKM LIBeTKa, KakK
MY3bI TUIIUHBI», PACTBOPSIONINECS B IIapKe, SIBHO AETST YK€ He B KAac-
CULVICTKMI ITapK, TAe My3bIKe BCerda OTBeA€HO OIIpeAeeHHOe MeCTO,
a B pOMaHTI/I‘IeCKI/IﬁI napkK, rae My3blKa HE IME€EeT MeCTa, ! II0ODTOMY
Je/0BeK He MOKET OTOXAECTBUTH OTAeAbHbIE IIPOSBAEHUS CyAbOBI
¢ cyan0oi1 BooO11Ie.

MaatocTpaTuBHas 3acTaBKa BBHICTYIIAeT 34eCh KaK KAIOY KO BCEMY
CTUXOTBOPEHUIO, AN K€, €CAV MOJKHO TakK CKa3aTh, IIOAYE€PKNMBaAET €TI0
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CKPBITYIO UAe10. XOTs B CTUXOTBOpeH!M yrnoMsaHyT boasmon Tpuanon
KaK O/Ha M3 BepCaAbCKIX Pe3UAeHIINI KOPOAs, yKa3blBasl Ha TO, UTO
KasHeH Oy4eT Ipe>k/Ae BCero Kopoab, a IIOTOM y>Ke Kopo4eBa, Ha MAAIO-
crpaunyu nzoopaxed Maasiit TpuaHoH, AndHas pesugeHnus Mapun-
AHTyaHeTTBl, B CBOeM apXUTeKTyPHOM CTHAe U MHTepbepax OTpa>kas-
I1as1 aBCTPUIICKIIE IIPUBBIYKY OOMTaTeABHUIIBI, — CBOETO poja IIpoobpas
asopuia Oapru ITazeit (HartoMHIO, yTO I1asen 40 11o>Kaa0BaHMs KHSKe-
CKOTO TUTyAa OblamM aBcTpuiickumu rpadpamu gpon I'orendeapgamn).
ITpu TOM Ha MAAIOCTpaL M TOT Pacal, KOTOPBI MBI BUAUIM CO CTOPO-
HBI peryAspHOTO KAaCCUIIMCTCKOTO napka TpuanoHa, a caesa, Kak Aeii-
CTBUTEABHO B Bepcaze, HaX04MTCs aHTAMIICKMI TapK, KOTOPBI pa3onia
Mapus-AHTtyaHeTTa 445 ce0sl, yCTpOUB TaM Aake aAbIINIICKYIO (pepMmy,
HaIIOMIHAIOIIYIO O poAnHe. IToay4daeTcst, 4TO MBI Kak ObI ABVKEMCSI OT
Aep>KaBHOI >KM3HU K YaCTHOI, YTOOBI MBICAUTD MCTOPIMYIECKIE CYABODI
KOpOJell He KaK AeliCTBIe OTBAeYeHHBIX UCTOPUYEeCKIX 3aKOHOMEePHO-
CTell, HO KaK YTO-TO HPaBCTBEeHHO MHTUMHOe. Torga MackapoH 1 Iy TTH-
Ca/l0BOABI OCEHAIOT DTOT IIyTh — OT A€P>KaBHOCTM K MHTMMHOMY Ilepe-
JKMBaHMIO, KOTOpOe 1 OKa3blBaeTCs € AMHCTBEHHBIM ITOAAVHHBIM CITIOCO-
OOM IOHATH UCTOpUYECKIe COOBITHA.

Haxomner, Tperss 3acraBKa-KapTuHa — usoopaxkenue Ilasaosckoro
rapka co cropons! pekut CaaBsaHku (14. 7) — 40B0AbHO U30UTOe 1300pa-
JKeHIe, 4acTO BOCIIPOM3BOAMBIIIeeCs Ha OTKPBITKAaX TOIO BpeMeHM, I10-
3BOAsBIIIEE YCUAUTH MMEHHO I1aCTOpaAbHEIN, He3aTeMANBLIV DA€MEHT
B nepegade IlaBaoBcKa, daaeKuil OT TSXKeAOBECHBIX KAaCCUIIMCTCKIUX
aaaeropuii, Takux kak Xpam Apyx0s! nan craryst Mupa. Pama sT011
KapTMHBI ellle TsKeA0BecHee, pacTUTeAbHbIe Y30Pphl OKa3bIBAIOTCs 0A1-
Ke K IPeAIIecTBYIOIeMy pycckoMy 6apokko, ¢paaMaHACKOI pe3noe,
TpeOyIoIIen 3UsHNIL B TUPASHAE 4451 OOAbIIeN NAAIO30PHOCTH y30pa.
B ysop pambl 0Kka3pIBalOTCs BILA€TEHBI CTaTyM 1M Ba3bl, yKa3blBas Ha Bee-
Ce30HHOCTh ITapka. Ho 9To ayulire Bcero oObsCHsIET OCHOBHYIO IAEIO
cruxoTBopenus «[1aBAOBCKIII ITapK», B KOTOPOM DMITATHS AVPUIECKOTO
reposi, OTOXKAECTBASIOINIEIO CBOY HaCTPOEHMs C OCEHbBIO U 3MIMOJA, OIIpO-
BepraeTcs caMM XOA0M >KM3HU HPUPOABI, CaMOJi I1aCTOPaAbHON UAN
CeABbCKOXO3AVICTBEHHO TOITMKOI, KOTOpasi ¥ OKa3blBaeTcsl MeTapusiye-
CKOVI TOIMKOI CITaCeHMsI:

«ITycTtp y MeH: 1104 Ge1011 11e1eHOoI

YcHeTs 3epHO, 3alaBlilee rAy0OKo,

UT00 KOA0C HaAMACS IOAHEN U Kpallle

W stpue-651 BecHOIO 3010THACS...» [ITazeit 1916, 80].
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Na. 7. ®parment opopmaenns [[Tazeir 1916, 80]

bes maarocrpanum Ty pasMbIILAeHs B IPOCTPaHHOM CTUXOTBOPe-
HUM Ka3aAMCh ObI M30BITOYHBIMIY, TOTAa KaK MAAIOCTpaLys OObsCHSET,
4TO UAMAAMYECKas ¥ IIPY DTOM ObITOBas TOIMKa I1apKa He IIogpa3yMe-
BaeT BOCIIPUATNSA €TI0 TOABKO KaK psja KapTiH, KOTOpble 40AKHBI BbI-
3bIBaTh Pa3 U Ha Bcerga ollpejeAeHHble U KaK Obl IporpaMMupyeMble
gyBcTBa. HaoOopoT, mponcxoaut pasMbiKaHue BHYTpU HEKOTOPOTO M/e-
aAbHOTO M IIOYTH OTKPBITOYHOTO IIeli3a’ka Ce30HHBIX PeXKIIMOB — BeAb,
KaK M3BeCTHO, IAeaAbHBIN Ieii3a’K, BKAIOYAIONnii B ceOsl peKy 1AM BO-
AO€eM C OTpa’keHleM, 10A0T1e XO0AMBI, yKa3aHms Ha KoMpOpT 1 yme-
PeHHOCTB, U CO34aeT TaKoe IIpeJBapuTeAbHOe OIlyIlleHle BeUHOCTH.
ITosTOMY 34€Ch 1 HEKOTOPasl IOYTH KMTYEBOCTh OKa3blBaeTcs: 00.aee yeM
yMecTHa KaK 4acTh OOIIjeli IIporpaMMBbl Ilepe>KMBaHIsl HaCTOAIIIeTo Bpe-
MeHI KaK Tparnieckoro, Ho B KOTOpOM IIpeJdyBCTBIe BEYHOCTH OKa-
3BIBAETCSI CAbHEee AI0OBIX DMOITMOHAABHBIX U CAOBECHBIX HAaMEKOB Ha
BpeMeHHbIe IlepeKIBaHIsL.

Takas mmporpamMMa OTKa3a OT FOTOBOII pOMaHTMYECKON ®MIaTUN
B I104b3y 0COOOTO MPeAYYBCTBIS BeUHOCTU II0AAEPKIBAETCS U CMBO-
AVYEeCKUMIU BUHbETKaM, TAe TOTOBBIN TPaAULIIOHHBIN CIMBOAM3M IOA-
Aep>KMBaeT IMEHHO 9Ty IIPOrpaMMy, He3aBUCHMO OT COOCTBEHHOTO 3Ha-
YeHIsI ¥ CMUMBOAOB, U IOAAep>KMBaeMbIX MU T€KCTOB CTUXOTBOPEHNI],
rae npod4emMaTusMpyeTcs TpaAuIMOHHAas ceMaHTIKa ®M0AeMBbl, Kak ee
IIOHMMaeT coBpeMeHHas ceMuoTuka [3eaenus 2016, 62-65]. Taxk, Haa
«Koap1beapHO TIecHell» BUAHa 3acTaBka Heayiomuxcst Amypa u Ilcu-
xeu (OHa AerKo y3HaeTcs 110 0aDOUYKMHBIM KPBLABbAM) B BUAE IIyTTH, CUAS-
IIMX Ha Kpalo 0aAKy BII0A0DOpOTa K 3pUTeAlo, ipudeM AMyp yAepKu-
BaeT Kudapy (1. 8). Cogep>kaHne KOAbIOEABHOI IIeCHN, HITYeM He BBI-
Aeastionericss Ha pOHe aHaAOTMIHBIX CTUXOTBOPEHUII A4S AeTell, HKaK
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He COOTHOCUTCS C 9TOM ukoHoaornen Amypa u Ilcnxeu, HO 3aT0O O4eHb
XOPOIIIO COOTHOCUTCSI CO CTUXOTBOPEHMEM Ha CAeAyIOIIeil CTpaHulle,
n3o0pa’kaloleM DKCTaTideckoe IepeKBaHye AeTHell IIPUPOADL:

«Coaneunple 0AMKU
Vcnempsior caas,
Po30oBoi1 rBO3AMKI
Brercs apomar. '
ITymHBIA CTPEKO3bI
[TaamryT Haa TpaBoIL...»
[[Taxeiz 1916, 64].

ll?lihuuuﬁa‘m.. .ﬂl!ﬂl

Na. 8. ®parment opopmaen [[Tazeir 1916, 64]

B sTOM 11eii3aske, KpoMe OOBIYHOI TOIMKM DINKYPEeIICKOTO epesKi-
BaHIA IpUPoAs! oT batomxkosa 40 [1aemeesa, 24eTKO IIPOYNTHIBAETCS
HaMeK Ha nepByio ¢ppasy us nepesoda IOanem AiixeHBaabaoM, 3Ha-
MEHUTBIM AUTepaTypPHBIM KPUTHKOM 1 repesodunkom Ilomenrayspa,
cka3ku 00 Amype u Ilcnxee n3 pomana Anyaest: «J/13 kaaccudeckoii cra-
PMHBI AOIIIA0 A0 HaC IPOHUKHYTOE BBICOKOI I10931el IIpou3BeeHue,
BB KOTOPOM Cl11a HapOAHOTO TBOPYECTBa coueTalach C OPUIMHAABHBIM
3aMBICAOMB ydeHOTO Ppraocoda. B pamy ppusoabHaro pomaHa BCTas-
AeHa ITpeAecTHas KapTMHKa, OT KOTOPOJ BeeTh YMCTBIM apOMaToM AI00-
BII; Ha4, MUPOMD KIYUIMXb HacAa>KAeHill 9yBCTBEHHOCTY BO3BBIIIIAeTCs
00pa3 MAeHUTeAbHO AeBYIIKN C OIyIIIeHHBIMM I1a3aMM, C HeIIOpOd-
HBIMU MBICASIMI» [ATixeHBaaba 1893, 3]. Kak u AvixeHBaabA, OAM3KUIL
eMy II0 AyIeBHOMY ckaaAdy Ilazert BUAUT B DTOI MCTOPUM BO3MOXK-
HOCTD YJICTOTO IlepeKMBaHNUsA TaM, TAe Bce CMBOABI 110 OTAeAbHOCTU
(ppUBOABHEI U CTPACTHBI, ¥ CKPOMHOE Cco3epIiaHyie CKPOMHOI IIPUPOABI
U1 OKa3bIBAeTCsl BO3MOXKHOCTBIO ITePEeiiTI K DTOMY YMCTOMY IepesKiBa-
HIIO KaK ITpeA9yBCTBUIO.

Tak >xe paboTaeT BUHbBETKa C IIyTTO Ha KAaAOuIIle B C105KHOM KapTy-
IIle ¢ pOKallAbIO-PaKOBMHON BHU3Y (14. 9), KOTOpOe ¢ TPY40M MOKeT
OBITH OTHECEHO K MOPAAVCTUIECKU-THOMIYECKOMY CTUXOTBOPEHMIO Ha
91OV cTpaHuIie «CTpeMuch AyIioi K ToMy, KTO BEpUT U IIPOIIlaeT», KO-
TOpoe TpeOyeT YIUTBCI MYAPOCTH Y SKMBBHIX, a HE y MEPTBBIX, HO OTBe-
JaeT IapaJoKcaM CTUXOTBOPEHIs Ha CAeAyloleil CTpaHulle, TAe SIu-
rpaMMaTudecKye 1 THoOMIUJecKue rmapaloKChl IPUBOAAT K IPUHATUIO
BEYHOCTV KaK HEKOTOPOI (PaKTUIHOCTYU, HEAOCTVKIMIMOI UCXOAS U3
TeKyIIIero oIlbITa, HO 0Opa3yIolllell uMIlepaTUB AI000J MBICAU O IIPU-

poae:
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«Ortuero 1opoii ObIBaeT IPyCTHOM
PajocTs,

Oruero ObIBaeT pajdOCTHOI 1Tedaan? <...>
Otuero B A100BM €CTh HEHaBUCTI A0AsI?
Oruero mogyacs crpajaHbs HAMb
aAerkmu?

Oruero, o, 0T4eTO Bb IIPOCTOPE 05
He cunerors BeuHO BaCUABKMU?..»
[[Taaer 1916, 50].

Ma. 9. dparment opopmaeHus
[ITaaerr 1916, 50]

OraeapHO€ MECTO 3aHMMAIOT B KHITE BUHLETKM HaTypPaAUCTUIECKIe,
a He CUMBOANYECKIE, TaK/e KaK BUHbETKa K CTUXOTBOpeHMIO «CeBpcKuit
oyket» [ITaaeit 1916, 20] (na. 10), HarmcaHHOMY MeTPUKOI U CTpOpu-
kom «ITocssmenus K Hen3gaHHo koMeauu» Ba. C. CoaosseBa. M30-
OpaskeH nMeHHO 9TOT apTedakT, papPopoBbIii OyKeT, UMUTUPYIOIIII
IIPpUPOAHbIe IIBeThI, KOTOPLIN Obla IIpeAcTaBAeH pa3HbIMU DK3eMILA -
pamu u B koaaekunu kH:a3ein [Tlazees. Tema cTuxoTBOpeHns:, napagok-
caabHas OAM30CTb MCKYCCTBEHHON BEUHOCTU U NPUPOAHON BeYHOCTH,
OKa3bIBaeTCsl OOBITPAHHON TeM, YTO OyKeT ITIOKa3aH HEMHOTO CBEpXy,
1104, yraom B 30°, 1 XOTs B caMOM CTUMXOTBOPEHIM HeT 40 KOHIIa paspe-
I1eHNs1 KOHPAMKTa, HeKOTOPBIN B3rAs4 Ha OyKeT He IIPOCTO Kak Ha apTe-
(axT, a Kak Ha ITpeAMeT YCIAEHHOTO CO3epliaHMs C ITO3UIINI ITPU3HAHIS
KaKOM-TO BEYHOCTY, ITPOIPaMMUPYETCS y>Ke DTONM HaTypaANCTUIECKOM
BUHDBETKOJA.

Ma. 10. ©parment opopmaenn: [[Tazert 1916, 20]
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To >xe camoe MO>KHO CKa3aTb I O BUHbeTKe-KapTyIlle Haj KOPOTKOI
saurpammon (na. 11):

«/11060Bb 1 cMepTh! Beio xmu3Hb
MBI XKA€M X HeIIPeCTaHHO,

U Bce-x oHe B cepalia cTydaTcs
Kb HaM'b HEKAaHHO!»

[TTazeit 1916, 70].

Na. 11. dparmenT opopMaeHNS
[TTaaer 1916, 70]

Kaptym, HanmoMmuHarommii 1o gpopme ceparie, HaBepXy COCTOUT U3
I1a/IbMOBBIX AVICTBEB, OTpaykasl Aelo 1100eJ 1 3aBOeBaHMIi, IIOKOPEHILs
cepaert A1000BbIO, @ BHU3Y — U3 KaK OBl KAaAOUITIeHCKOV TUPASHABI 11Be-
ToB. TeM caMBIM COAep>KaHIe CTUXOTBOPEHNS — 4TO A1000e MeTadpu3yde-
CKOe€ TIOHSTVE AOAKHO OBITh IIEPEKITO MHTVIMHO, ¥ TOABKO TOI4a OHO
CTaHEeT HaCTOSIIVM >XM3HEHHO Ba’KHBIM IIepeKIBaHIEeM, OTMEHIOIIVIM
cTapble 111a0A0HHBIe IIpeACTaBAeHNs O CyAb0e, — OKa3bIBaeTCsl MKOHIYe-
cKM T1oAAep>kaHo. Ho MKOHMYHOCT 34eCh OKa3bIBaeTCsl UTPOBOIA, IIOTOMY
4TO cepAalie Kak TaKOBOe He M300PaskeHo, 1 HTO YTAy0AseT CMBICA CTUXOT-
BOpEHIS — UTO TaKoe ITepesKMBaHIe He MOXKET OCHOBBIBATHCSI Ha OBITOBBIX
IpeACTaBAeHUAX O HEOKIAaHHOM, HO BKAIOYATh B ceOs MpeAuyBCTBIL.

Haxomeri, sasepImaronias BCIO KHUTY BUHbeTKa — CIIA€TeHHbIe ABa
pora n3o0mans 1 ABe AaBPOBBIX BETKU C sirodamn (1a. 12), nepesaer
MBICAB BCero cOOpPHIMKA O TOM, UTO IIPUIACTHOCTh OCEHI, HETIOTOA€e, Oea-
CTBUSIM VI CMEPTHOCTY IIPMPOABI HE MOXKET OBITh Pa3A0>KeHa Ha OTAeAb-
HBIe 4yBCTBa, HO BCAKIIL pa3 MOKeT OBITh Iepe>KiTa MIMeHHO Kak o0IIiee
qyBCTBO OyAy1Iieli I110A0BUTOCTY, KOTOpas 3aTPOHET He TOABKO OBIT, HO
1 A100ble CMBOABI, BKAIOYas CMMBOABI cAaBbl. [lo cytn, mporpamma,
peaamnsyemasi B OTA@ABHBIX CTMXOTBOPEHNUAX, HAXOAUT 34eCh UTOT U Ce-
MIOTHYECKOE VICIIOAHEHNE Y1 TEM CaMbIM IIpeBpaliaeT COOpPHUK B eAM-
HOe ITPOU3BeeHNe MCKYCCTBa, He IT03BOAIOINIee BOCIIPUHATD OTAeAb-
HBbIe CTUIXOTBOPEHUSI IIPOCTO KaK YacCTHbIE AVPUUIECKIie BHICKa3bIBaHIL
HEOPOMaHTIYECKOTO CBONCTBa. Vlaeoaormaecknii, priaocodpckiii ropu-
30HT 1 COOpPHMKA, U OTAEABHBIX CTUXOTBOPEHNII OKa3bIBaeTCsl APYTUM,
9yeM ecau ObI MBI IHTEPIIPETUPOBAAY OTAEABHbIE DMOIIUN U AVPUYECKIIe
O3V B CTYIXOTBOPEHVLIX COOPHIIKa, 1545 Ha HEeroO KaK Ha coOpaHue
Pa3pO3HEHHBIX JKaHPOBBIX CTUXOTBOPEHUIA.

&5



I[TPAEHMA. 2022. 2 (32)

Na. 12. Pparment opopmaenns [[Taaeir 1916, 104]

Takum oOpasoM, daHHOe 1ccaeA0BaHNe [I0Ka3alo, YTo KHA3b Baaan-
mup Ilaaeit crpemMmacs K co3gaHnIo KHUIM KaK CBOEOOPa3HOIo TOTaAb-
HOTO MPOM3BeAeHIsI NCKyccTBa. boabIas >kaHposas olpeje1eHHOCTD
BIUHBETOK M APYIMX YKpallleH! B CpaBHeHIM C pa3MbITOCTBIO I MHOTO-
C/AOIHON TOIMKOV AMPUYECKMX XKaHPOB I103B0AMAa IlepecoOpaTh STOT
cOOpPHUK KaK e AVHBIN 3aMbIcea, B KOTOPOM OTAeAbHble TpaAUIMIOHHbIe
AASl APVIKU MOTMBBI OKa3bIBAIOTCsI IIOAUYMHEeHbI D0ee o011t Iporpam-
Me, KOTOPYIO MOKHO MHTepPIIPeTHPOBaTh KaK MCTOPUOCOPCKYIO 1AU
Aa’kKe Te0AO0TMYeCKyI0. DTO BIIOAHE OTBeYalo ¥ yMOHACTpOeHIM aBTO-
pPa, ¥ peaabHBIM PeAUTNO3HO-PUA0COPCKUM MOVUCKaM U1€HOB AO0Ma
PoMaHOBBEIX TOTO BpeMeH!, KOTOPBIX y>Ke CKOPO KAaA Tparmdeckuin
¢unaa. Kaura «CtuxorBopenms» KHA3s1 Baagumupa Ilaaes, Oyayun
IIaMSTHUKOM KHV>KHOTO MCKYCCTBa, OKa3bIBaeTCsl ¥ OAHUM U3 CaMBIX
SPKUX BBIPa’kKeHU TeX Npe4peBOAIOIIMOHHBIX UAE0AOTUIN, KOTOphIe
ObLAM HAIIPAMYIO CBsI3aHBI C OOpasaMy OyAyIllero u NOHMMaHueM IIpu-
POABI, ICKyCCTBa U TeXHMKM He KakK I0CAeHMX peaAbHOCTell, a KaK MO-
MEHTOB IAM TOIIOCOB, 32 KOTOPBIMU A0/AXKeH OTKPHIThCA APYTOi MUp,
He CBOASAIIUIICS K OTA@ABHBIM €I0 CMBOAM3aIINsM.
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O6cy>xgaeTcs Borrpoc o pa3BuTnu B Poccun O1M09THKY, KOTOpast paccMa-
TpuBaeTcsa Kak popMa DKCIIEPTHOTO 3HaHM, ITpeJHa3HaYeHHOIO 3aIlUIlaTh
AMYIHOCTD ¥ AOCTOMHCTBO YeJ0BeKa B cdepe 34paBOOXpaHeH sl ¥ O1IOMeAIINH-
CKMX uccaeaoBanuii. ITokazaHo, 4TO BO3HMKHOBEHME OMODTUKM OBIAO CBSI3aHO
C IIporeccoM TpaHcpOpMaIU COBETCKOI CYICTEMEI 34PaBOOXPaHeHNs], Ha CMEHY
KOTOPOI NpuIliJa CiCTeMa, OCHOBaHHas Ha IPMHIIUIIAX PHIHOYHBIX OTHOIIIEHUIA.
OrMmeyaeTcst TUIIOAOTMYECKOe CXOACTBO DTOM CUTYaIlluu C TeM, YTO IPOUCXOANAO
B CIIIA Ha BoAHe HeoAMOepaAbHBIX pepOpM B DKOHOMIKE, BEI3BaBIINX OypHOE
passuTHe 6nomeaunHcKoro 3HaHns u Texuoaornii. Kax u s CIIA, B Poccun
pasBuTHe OMODTUKM TaKXKe 6110 06YCA0BAEHO OMOTEXHOAOTMYECKOI PEBOAIO-
uyen B MeAUIIVHE, HO ee IPOJBIIKEHNe 34eCh OBLA0 IIPepBaHo pacliaioM CO-
BeTCKOro rocyaapcrsa. IlosBaeHne yacTHO-TOCy AapCTBEHHOM CUCTEMBI 34paBo-
OoXpaHeHM:I U OBICTpOe pacIpocTpaHeHne OMOMeANITMHCKIX TeXHOAOTUI I10-
TpebOBaAM MHTEAAEKTYaAbHOTO ¥ MOPaAbHO-STIYECKOTO OTBETa, KOTOPEIi ObLA
AaH Pa3AMYHBIMMU TPYIIIIaMU DKCIIEPTOB, aHAaAM3MPYIOIIUX CBSI3aHHbBIE C DTUM
pobaemsl. Hanboaee moaHo apTHKyA1poBaTh €ro cMOrau Gpuaocodsl, CBsI3aH-
HBIe C CVICTeMO aKageMMIeCcKIX MHCTUTYTOB, ¥ T€OAOTH, Y4acTBYIOIIe B BbI-
paboTtke odpunmaapHo ntosunnm Pycckorii Ilpasocaasnori Lepksu. B cratne
IpeJaaraeTtcst oOImast KapTHa pa3BUTI OMOSTUKU B Poccum ¢ yaeToM KOH-
KPeTHOTO BKAaja 3TUX AByX rpyni. OcHOBHOe BHUMaHMe yAeA€HO ABYM MO-
MeHTaM UCTOPUH Pa3BUTILI OMODTUKI — DTAILy ee BO3HIKHOBEHILS, CBI3aHHOMY
¢ TpaHcdopMalIVei CUCTEMEI 34PaBOOXPaHeHLs], ¥ COBPEMEHHOMY COCTOSTHUIO,
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AZ51 KOTOPOTO XapaKTepHO OBICTpOe pacrpocTpaHeHne 6110MeANITMHCKIX TeX-
HoAoruit. Jeaaercs BBIBOA, 4TO PUA0COPHI BUAAT CBOIO 3a4ady B TOM, YTOOBI
OUTH TPEBOTIY II0 ITOBOAY «TEMIIOB» pacIpOCTpaHeHsT OMIOTeXHOAOTUIL U CKO-
PpOCTU M3MEHEeHUII YeA10BeYeCKO IIPUPOALI, KOTOPBIE, KaK OHU CYUTAIOT, BO3-
MO>KHBI. Teoa0Tn 3Xe BUAST CBOIO MUCCUIO B TOM, YTOOBI 3asIBASITH OO OIIaCHBIX
«cobaa3Hax» IIporpecca, IpeaAaramoIlyX 4e10BeKy 3aHATh MecTo bora n camo-
MY CTaTh TBOPIIOM COOCTBEHHOI IPUPOADI, 3aMEHUB ce0s Ha HEYTO COBCEM
Apyroe.

Karouesrble caoBa: 61oTexHOAOIMIUECKAS PEBOAIONNA B MeANIIVHE, O110Me-
AuNVHa, 0M0dTHKa, uctopus, Pocenst, puaocodus, mpasocaasHas TeOAOTHA.
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The article discusses the development of bioethics in Russia. Bioethics is
viewed as a form of expert knowledge designed to protect human dignity and
identity in the field of health care and biomedicine. The authors show that the
emergence of bioethics was connected with the transformation of the Soviet
healthcare system, which was replaced by a system based on the principles of
market relations. The authors note that the situation in Russia is typologically
similar to the situation in the United States, which emerged on the wave of
neo-liberal economic reforms that led to the rapid development of biomedicine
science and biotechnology. Like in the U.S., in Russia, the development of bio-
ethics also took place in response to the biotechnology revolution in medicine,
but its advance was interrupted by the dramatic collapse of the Soviet state.
The emergence of the public-private healthcare system and the rapid expansion
of biomedical technologies required an intellectual and moral response from
a diverse group of experts analyzing problems associated with it. The two most
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active groups of the expert community could articulate this answer — philoso-
phers associated with the system of academic institutions and theologians par-
ticipating in the development of the official position of the Russian Orthodox
Church. The article offers a general picture of the development of bioethics in
Russia, taking into consideration the specific contributions of these two groups.
The focus is on two historical stages in the development of bioethics: its emer-
gence, associated with the transformation of the healthcare system, and the con-
temporary state, characterized by the rapid spread of biomedical technologies.
The authors conclude that philosophers see their mission as to sound the alarm
about the “pace” of the spread of biotechnology and the speed of change in
human nature that they believe is possible. Theologians, on the other hand, see
their mission as to signal the dangerous “temptations” of progress that invite
humans to take the place of God and become creators of their own nature by
replacing themselves with something completely different.

Keywords: biotechnology revolution in medicine, biomedicine, bioethics,
history, Russia, philosophy, Orthodox theology.
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Peaansarnm MeTog0A0TMIeCcKMX IOTEHITIAaA0B CEMUOTUKI B ICCAe-
AOBaHIMIX OMODTUKI OBIA ITOCBSIIEH OTAEABHBIN BBIIYCK 3 KypHasa
I[TPAEHMA 3a 2021 roa. AKTyaAbHOCTD €T0 COAep>KaHMs ITOATBepXKAa-
eT MpeAA0>KeHHBIN y>XKe IocAe Iy0AUKaluy STOT0 HoMepa KOHLIeIIT
«umnpposas buosTuka» [Schneider et al. 2021], B koTopom xapaxkTepu-
CTMKa «1uQpoBasi», B CYIIHOCTH, SIBASIETCA XapaKTepUCTUKOM CeMIOTH-
4ecKoil 1 PUKCHpYyeT KaueCTBO COIIMAaABHOIO 3aIlpOca, CYIeCTBYIOIIero
B HacrosmeM. OOpalrieHne Xe K OyayliemMy akleHTupyeT oOpas3oBa-
TeAbHBIe BO3MOXKHOCTH 1TO3uIui1 OnosTuku [bpeisraanna u ap. 2022],
CO3BYUHBIe Te3UCy «OMODTMKA eCTh ceMMoTHU4YecKas: popma 3aIjuThl
JKM3HEHHBIX IleAell MHAMBUAyaAbHOCTI» [['opOyaésa u ap. 2020, 124].
OrMmeueHHbIe ceMUOTHYECKMEe XapaKTepucTKa 1 popMa OMODTUKI
B COLIMAAbHOM peaabHOCTI PacIpoCTpaHeHb B KadecTse CMBOAV3aLii
3alIUTHl AOCTOMHCTBA ¥ AMYHOCTU YeAoBeKa. /1451 peAeBaHTHOTO ITOHU-
MaHMs 9TUX CUMBOAM3ALINI TAaBHbIe POAY UTPAIOT yMeHIs IIPOBOANUTD
TPaHULIBI B CMEIIIeHN] pa3ANYHBIX TPAaKTOBOK B CeMaHTUKe U IparMaTu-
Ke cTaHoBs1Ierocst cumpoa. C 11eAb10 0003HAYUTh DTU TPaHUIIBL B AaH-
HOI1 CTaTbe I1aHUPYeTCsl OCBETUTD BOIIPOC O pasBuTuy 61osTuku B Poc-
cuM, KOTOPBIN He pa3 y>Ke paccMaTpUBaACsI APyTMMU JcCAeA0BaTeAsI-
MI, HO 4Yallle BCero Kak MCTOpMs KOHKPEeTHBIX AMYHOCTEel, BHEeCIINX
BECOMBIIT BKAa/, B CTAHOBAEHIE OMODTUIECKOI MBICAN U OMODTUIECKIIX
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MHCTUTYLIUI (KOMUTETOB, COBETOB 1 T. 4.). B Poccuu, kak n rioscroay
B MIpeE, I'Ae CylleCTByeT OMODTIKa, OHa IOsIBIAach B OTBET Ha COLMAAb-
HBIII 3aIIPOC, CBSI3aHHBII C ITOIBITKAMMU OIIpeAeANTh OIIaCHOCTMY, CBA3aH-
HBle C pa3BUTHeM 011010T1H, OMOTeXHOAOIUI 11 OMOMeAVIIVIHBIL.

OO6bIuHO 1OsIBA€HMe OMODTVKI B Halllel CTpaHe TPaKTyeTcsI KaK cAed-
CTBI€ YaCTHBIX MHULIVATUB, IIPOSBUBIINXCS B aKajeMI4eCcKOl Hay4YHOI
cpeae Ha pyOexxe 1980-1990-x ro40B, uTO, 6€3yCAOBHO, MIMEA0 MeCTO.
OaHako, Kak IpeacraBAasieTcs, elrje 001ee BaXKHBIM OBLAO TO OOCTOSITeAb-
CTBO, YTO BO3HIKHOBEeHNe OMODTUKI ObLAO CBSI3aHO C IIPOLIeCCOM TpaHC-
¢opmarum coBeTcKOil CUCTeMBI 34paBOOXpaHeHIs], Ha CMeHY KOTOpOIi
MPUIILIO 3ApaBOOXpaHeHIe HOBOTO TIIIa, OCHOBAaHHOE Ha IPUHIIUIIAX
PBIHOYHBIX OTHOILIEHMIA, CBSA3aBIINX MeXAYy cOOO0I IarjiieHTOB, MeAM-
LIMHCKIe yupeKAeHns, papMalleBTIiecKrie KOMIIaHI!, yUeHBbIX, pa3pa-
OaThIBAIOIINX HOBBIE J€KapCTBa 1 HOBbIe TEXHOAOTIIA.

B nmoxosxux ycaosusix 6uosTuka siiepsbie Bo3Hnkaa u B CIIIA, rae
B caMoM Hauaze 1980-x rogos BcaeAcTsue HeoAMOepaAbHBIX pedpopM
B DKOHOMIKe Hayal0Ch OypHOe pa3BuUTye OMOMeANIMHCKOIO 3HaHM
u Texnoaoruit [Cooper 2008]. B CIIIA mporiecc pepopMupoBaHus 34pa-
BOOXpaHeHIsI IPUBeA K POCTY COIIMaAbHOI 00eCIIOKOEHHOCTH I10 IIOBO-
Ay KOMMepIIaAu3alnuy MeAUIIVHEI I IOsIBAeHIs OBICTPO pacTyIIero
PBIHKa MeAMIMHCKIX ycayT. OAHMM 13 COIIMaAbHO 3HaYMMBIX MEeXaHM3-
MOB cTaJa O1O3TIKa — 0cobas popMa DKCIIePTHOTO 3HaHM, 3ajada KO-
TOPOI1 — 3aLIUTUTh AMIHOCTb U AOCTOMHCTBO YeA0BeKa, IIpeObIBaIOIIero
Ha 9TOM PBIHKe YCAYT B KauecTse MalllieHTa MeAMIIMHCKIX yIpesKAeHMI
AN ydacTHMUKA OMOMeAUIIMHCKMUX uccaedoBanHuil. Tpancpopmanmst
3apasooxpaneHnst B CIIIA cosmasa c rporeccoMm OypHOTo pacrpocrpa-
HeHIsI OMOTeXHOAOTMII, OCHOBHAsI YacTh KOTOPBIX Halllda IIpUMeHeHe
B MeAgUIMHe. DTOT IIpollecc, IOAYYNBIINII HadBaHNe «OMOTeXHOAOI!-
yeckas pepoaonys» [Pykysama 2004], craa ele 0o4HUM ApaliBEpOM TeX
IlepeMeH, YTO BbI3BaAl I0sIBAeHIe OMODTUKI.

B Poccun pacripocrpanenye 61109TIeCKOi MBICAM Tak>Ke ObL10 00y-
CA0BAEHO OMOTEeXHOAOTIYECKOI peBOAIOLINel, HO ee IIPOABVIKeHIIe 3eCh
OBL10 ITpepBaHO pacilaloM COBETCKOTO IOCyAapCTBa, KOTOPHII 1 CTaA ca-
MBIM 3HaYUTeABHBIM (PAKTOPOM B MICTOPUU BOZHUKHOBEHISI OVIODTUKIA.
NMmenno pacniag CCCP mpuBea K TOMY, 4TO BCe I0CAeJ0BaBIIIle 3a 9TUM
IIPOLIeCCHI IIPOMCXOAUAY C OTPOMHOI CKOPOCTBIO 1 0e3 A40AXKHOI TOTOB-
HOCTM K HUM ob1rjectsa. IlosiBaeHne HOBOII, YaCTHO-TOCYAapCTBEHHO
CHCTEeMBI 34paBOOXpaHeHIs, a 3aTeM 1 ObICTpOe pacIpocTpaHeHue HO-
BBIX TeXHOAOTMII ITOTpeOoBaAM MHTeAAeKTyaAbHOIO I MOPaAbHO-9TIUe-
CKOTO OTBeTa, KOTOPBIN OblA AaH pa3AMYHBIMU I'PYIIIIaMU DKCIIEPTOB,
aHAAMBUPYIOLINX CBSI3aHHBIE C DTUM IPOOAEMBL.
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ApTUKYAUpPOBaATh HTOT OTBET CMOTAN ABe HanmboAee aKTUBHBIE TPYII-
IIBI DKCIIEPTHOTO coob1IecTBa — PpraA0coPhl, CBsI3aHHbIE C CUCTEeMOII aKa-
AeMIYecKIX MHCTUTYTOB, I TeOAOIH, yJacTBYIOIIe B BIpaboTKe 0pu-
nuaapHou no3unum Pycckoit I[Tpasocaasnoit LHepxsu (PIIL). B ipea-
araeMoIl HIKe CcTaTbe IIAaHNpPYyeTcsl IpeACTaBUTh ODIYIO KapTUHY
passuTUs 6M09TUKU B POCcun ¢ ydeTOM MHTeAAeKTyaAbHOTO BKAaja
Ha3BaHHBIX DKCIEPTHBIX rpymil. ITpu sToM ocHOBHOe BHUMaHMe OyJeT
COCpeAO0TOYEHO Ha ABYX MOMEHTaxX pa3BUTIA OMODTUKI — DTAIle ee BO3-
HUKHOBEHIIS, CBA3aHHOM C TpaHcpopMaIjiell CICTeMBbI 34paBooXpaHe-
HISI, I COBPEMEHHOM COCTOSIHMU, 4451 KOTOPOIO XapaKTepHO ObICTpoe
pacrpocTpaHeHne OMOMeAUITMHCKIX TeXHOAOTUIL.

Bo3uukaosenne 0mostuku B Poccumm:
duaocodckas pereniys 3apyO0e>XHOTO OIbITa
U IepecTpoViKa 34paBOOXpaHEeHIsT

IlepBbIit mIar K NOsIBA€HMIO OMODTUKY ObLA CAeAaH IIpeACTaBUTeAs-
MU P1A0COPCKOTO cOo0DIIecTsa, padOTalOMIMI B cucTeMe AKageMun
HayK. MHOTITIe STIM304bI ee UCTOPUM PaCKPBITH BO BCeX ITOAPOOHOCTSIX,
B TOM 4lCJe yJyacTHUKamMu 9Tux coosrtuii. [Tosromy ects cMbIca oOpa-
TUTb BHIMaHMe Ha 004ee MIPOKNUIT MCTOPUIECKIIT KOHTEKCT.

C MoMeHTa OCHOBaHIs COBETCKOIO 'OCyapcTBa HayKa U TEXHOAOTUI
paccMaTpMBaAMCh BAACTSIMU KaK CPeACTBO AOCTMKEHIsI BBICOKOTO Ma-
Tep1raAbHOTO 0AaroroAy4dus HaceAeHMsl U AeMOHCTpaL/ BO3MOKHO-
CTell COBeTCKOro oOpasa kusHu. HaydHele nccaegoBanus B 001acTu
O1oaornm 1 MeAMIINHEI OCYIIIeCTBASIAUCDH 04 CTPOTUM MAe0A0TIde-
CKIM KOHTPOAEM CO CTOPOHBI KOMMYHUCTUYECKOM HapTUM, KOTOPBIN
HEeCKOABKO 0CcAad AuIIb mmocae 1965 roaa, Koraa BeICIIee PyKOBOACTBO
CTpaHBl IPMU3HAAO OMIMOKIU TaK Ha3bIBaeMOI «ABICEeHKOBIINHBI». [1pu
®TOM HM HapTHsA, HU caMM ydeHble He ObLAM TOTOBHI K IIPM3HAHMIO TOTO,
YTO HEKOTOPBIe AOCTVKEeHI HayYHO-TeXHIMYeCKOIO Iporpecca MOIyT
MMeTb OITacHbIe IT0CAeACTBILS 4451 YeA0Be4eCKOTO 0AaronoAyds 1 Aaxe
CKa3aThCsl Ha caMoll yea0BedecKoit mpupoge. ITosTtomy BecbMa HeOXX1-
AQHHO AA5 TeX U APYyTUX IPo3By4yaao npuiieaiiee B 1974 roay us CIITA
cooOlleHre O TOM, YTO IpyIIla reHeTHKoB Bo raase c I1. beprom npea-
A0KHAa BBECTU MOPATOPUII Ha MCCAeA0BaHMsA 110 PeKOMOMHAHTHOI
AHK npuMeHnTeABHO K 4€A0BeKy.

EaBa AM He e AMHCTBEHHBIM, KTO C OCOOBIM BHMMAHMEM OTHECCSI K DTO-
My mnspectuio B CCCP, okasaacsa V. T. ®poaos, 3a HECKOABKO A€T A0 BTO-
ro BCepbe3 3aHABIINICA PUA0OCOPCKUM OCMBICA€HNEM BoIpoca 00
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DTUYECKOI OTBETCTBEHHOCT YUeHBIX 3a IOCAeACTBUS IIPOBOAVIMBIX VIC-
caegosanuit. Cocrossmasica B 1975 rogy sHaMeHUTast KOH(pepeHI s
B I. Acuaomape, mrat KaandopHus, rae Ha IiepBbIii 1AaH BBIIILAN DTU-
Jeckle Ipo0.AeMBbl pa3BUTIA TeHHOM UHXXeHepu, ellle 0o4ee yKpelaa
. T. ®poaosa B MBICAU O TOM, YTOOBI IIPMBAEYb BHUMaHIE CBOMX KOA-
2er 1o AkageMnn Hayk K 9Toii IpobaeMatuke. B Te ke roabr oH opranu-
30BaA HECKOABKO KPYIABIX CTOAOB, IIPeAA0KUB K 00CY>KAEHUIO BOIIPOC
O BAMSHIU HOBBIX OTKPBLITUI B OMOAOTMI Ha MePCIeKTUBBl Yyea0Bede-
ckoro passutus: [beakuna, Kopcakos 2008].

[IpoaymrbiBast Bormpoc o HayuHoli stuke, V. T. ®poaos ucxoamna mn3
TOTO, 4TO IIPOTpecc HayK! HEBO3MOKHO OCTaHOBUTH, OAHAKO DTO He 3Ha-
YUT, YTO CAeAyeT ero TOPOIIUTh U TeM 00.1ee HeKPUTHYHO 0Ab30BaThCs
Bcemu ero goctyokeHnsiMu. K cepeaune 1980-x roa0B OH IIpuBAEK K CBO-
uM puaocopckum paspadorkam b. I'. JOauna, paborasiiero s cucreme
aKaJdeMM4yecKMx MHCTUTYTOB. COBMECTHO OHM ITOATOTOBMAYM KHUTY IIO
DTUKe HayKl, 3HaMeHOBaBIIIYIO COOOI1 HOBBII DTall B pa3BUTUU OTede-
cTBeHHOM ¢puaocopum u ee gpeiid B CTOPOHY MO3UTUBHOTO YCBOSHIS
3apy0e>xkHoro omnbita [Ppoaos, JOaun 1986]. Dra KHuUTa BBIIILAA B CBET
y>Ke B pasrap IOAUTUKI IIePecTPONKY, MHUIIUMPOBAHHOI BBICIINM PY-
koBogctsoM KITCC Bo raase ¢ M. C. 'op6auesbim. B TeueHne nmocaeayio-
IIUX HECKOABKMX AeT puaocodcekas cyapda V. T. @poaosa u b. T. IO nna
OKa3aach TECHO CBS3aHHO C IIPOMUCXOASAIINMU B CTpaHe MOAUTIIeCKN-
MU COOBITHSIMMU'.

B campiit pasrap Ilepecrpoiikn copeTckue praocodsl BIepBble 0-
3HaKOMUAUCH ¢ Ouostukoit [FOauu 20060, 96]. [Tocae moe3axku B CIITA
B 1990 roay 1 3HaKOMCTBa C OIIBITOM PabOTHI aMepUKaHCKIX D109 TIYe-
ckux teHTpos b. I'. IOAuH craa raaBHBIM DHTY31acTOM pa3BUTIS OMODTH-
K1 B Ha1tlei1 crpare. Ero untepec k Ouostuke 6514 nogaepxxan V. T. ®@po-
2A0BBIM, B 1992 roay NpUHSBIINM pellleHle O CO3AaHNI CeKTopa OMODTU-
K1 B cTpykrype Vncruryra yeaoseka PAH [Kopcakos 2008].

B camom xonr1ie 1980-x rogos Coserckmit Coio3 Orpy3nuAacs B rayoo-
KU COLMaAbHO-DKOHOMUYECKNUI KPU3MC, KOTOPLIN BCKOpe Iepepoc

! Tak, ¢ cepeaunnl 1980-x rozos V1. T. ®poa0B Gb14 BHIHYKAEH BBIIIOAHATH 00513aHHOCTY ITOMOIII-
Huxka M. C. l'opbauesa 110 ngeoaornu, pykopoAuTs paboToii XypHada «KoMMyHMCcT» 1 raseTs
«ITpasaa», Bosraasasats Puaocodpckoe obmectso CCCP, rOTOBUTH K M3AAHUIO «I1€PECTPOSYHBII»
yuebHMK 110 ¢puaocodpuu aas By3os. Ho xoraa M. C. l'opGaues Hauaa mpoIiecc IOAUTIYECKOI Ae-
Mokparusanyy, akagemuk V. T. ®poaos OKMHy A ITOCT ero MAe010TMIeckoro MOMOITHUKA U CO-
CpeAOTOUMACS B OCHOBHOM Ha HayuHoi1 pabote. B 1989 roay smecre c akagemukom A. A. baessim
OH MHUIIMMPOBaJ 3aIlyCK roCyapCTBeHHON ITporpaMMbl «['eHOM ueaoBeKa», a TakxKe cosaaa Bee-
COIO3HBIN MeXBeJOMCTBeHHBDIN 1eHTp Hayk o yeaoseke AH CCCP. B 1991 roay, xoraa Hauatble
M. C. TopbauessM noauTndeckue pepopMBI B CTpaHe MPUBEAU K IIOAUTUIECKOMY KPU3UCY,
M. T. ®p010B 110AHOCTBIO COCPEAOTOUNACS Ha HaydHON paboTe 1 rpeoOpa3oBaa 1eHTp B VHcTI-
TyT yeaoseka [beaknna, Kopcakos, ®poaosa 2021].
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B KPU3IC ITOAUTUYIECKUI, IIPUBEAIINI K pacIiagy COBETCKOTO roCyAap-
cTBa. Bce HayuHbIe 1ccae0BaHNs, BKAIOYAs MICCAeA0BaHIs 110 O11oMeAN-
LIMHe, Ha BpeM:I IPMOCTaHOBUAVICD, IIpYYeM B TOT CaMbIli MOMEHT, KOr4a
B CIITA 1 apyrux 3aragHpIX CTpaHaX OHM, HAOOOPOT, BOIILAM B HanboAee
Ba’KHYIO (pa3y CBOEro pasBUTHsI, CBSI3aHHYIO C peaan3aliyiell TeHOMHBIX
nccaeaosanmii. CocraBHOI 4acThIO OOIeCUCTEMHOIO KpM3lca CTal Kpu-
31IC CUCTeMBI 3ApaBooxpaHeHus. J13-3a HegocTaTka (PUMHAHCUPOBAHU
BpauaM He BBIIlAauMBalach 3apIilara, B 00ApHIIIAX He XBaTaA0 A€KapCTB
1 000pyA0BaHNs, a HanboAee IIpeAIIpUIMYNBLIe PYKOBOAUTEAN MeAN-
IMHCKNUX YYpeXXAeHNUI HadaAl BBOAUTDH IPAKTUKY IIpeAOCTaBACHU
II1aTHBIX YCAYT, YTOOBI IIOMOYDb CBOMM COTPYAHMKAM BBIKUTB.

B »r1oi1 Henmpocroit cutyanun akageMuk V. T. @poaos u HeOoabIIas
TpyIlIla ero e AMHOMBIIIIA€HHMKOB, UYTOOBI CIIacTy CBOM Hay4Hble pas-
pabOTKH, BBIHY>KAEHBI OBLAM MaHeBPUPOBATh M MCKATh MPUAOKEHI
cBOMM MHTepecaM. VIMeHHO B ®TOT MOMEHT HepBOHa4YaAbHBIN MHTepec
K OMOBTHKe IT0AYy4A HOBBIV UMITYALC AA5 CBOeTro pasBuTis. OTuyeTanso
CO3HaBasl IIOTeHIIMaAbHble PUCKM, KOTOpoe OyAeT HeCT! HOBasl, 4aCTHO-
rocyapCTBeHHas CUCTeMa 34paBOOXpPaHeHIs 445 OOIecTBa, KOAAern
N.T. ®poaosa - b.I. I0aun, I1. A. Tumenxo, B. H. VMirnatees n apyrue —
CTaAM paccMaTpuBaTh OMODTUKY KaK CpeACTBO MHTEAAKTYaAbHOIO
COIIPOBOXKAEHNS IIPOLIeCCOB, pa3BePHYBIINXCS B CICTEMe 34paBOOXpa-
HEeHI.

3HaKOM:I aMepMKaHCKIX KOAJ€eT cO CBOMM BUAeHMeM Oyaylieit poc-
cuiickont 6mostuky, b.T'. JOaun B 1992 roay nucaa: «Haasurarommii-
Cs1 Kpax Halllell CUCTeMBI 34paBOOXpaHeHNs AdeAaeT OOIIeCTBeHHOCTD
U cCpeAcTBa MaccoBOI MHQpOpMaILnM ropasao 001ee 9yBCTBUTEAbHBIMU
KO MHOTUM MeAMIIMHCKNM IIpo0AeMaM, B TOM 4lcae ¥ OMODTUIeCKIM.
Cpean Hanboaee rops1u0 0OCy>KAaeMBIX — TaKue IIpo0AeMBbl, KaK HeJ0-
CTaTOYHOE peryAupoBaHNe MCIOAb30BaHN: YeA0BeUYeCKIX OpPraHOB
U TKaHel IpY TPpaHCIIAaHTalll; HeCIpaBeAANBOCTD B paclipedeAeHNI
BecbMa OrpaHMYeHHBIX PecypcoB 34paBOOXpaHeHIs; 3A0yI10Tped.AeHs
B IICUXUATpuUM (1 He TOABKO II0 ITIOAUTUYECKUM IIPpUYNHAM); A4a1€KO
He YA0B/AeTBOpPUTeAbHbIe YCAOBMUs B OOABIINHCTBE POANABHBIX A0MOB,
00ABHUIL U1 AOMOB ITpecTapeAblX; TPYAHOCTU B OpTaHM3alliI XOCIIIICOB
u T. i.» [Yudin 1992, 5].

B Tom xe roay b.I'. I0aun n I1. 4. Tumenko emie pas cpopmyan-
poBaAu cBOe BIAeHle IIepCIIeKTUB OMODTUKM B Halllell CTpaHe, CBA3aB
X C gpamMaTU4ecKUMM IIpoljeccaMy, Pa3BepHYBIINMUCS B MeAUIIVHE:
«IIpo1ecc n3aMeHeHUII B pOCCUIICKON CUCTeMe 34PaBOOXPaHeHNsT Hadal-
Cs1 M B COYETaHMU C TaKMMV HOBBIMMU (445 HaIllell CTPaHbl) ABACHUAMH,
Kak 04aroTBopuTeAbHbIe (POHABI, He3aBUCUMble OpTaHM3aI[UM TalleH-
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TOB (0OmIecTBa AMabeTNKOB, KAyOBl acCTMaTUKOB U T. A4.) I MTHBAAUAOB,
Co34aeT HeKOTOpble HeOOXOAMMBIe PEeAIIOCHLAKA A4S CYIlIeCTBOBaHIA
onostnku» [Tichtchenko, Yudin 1992, 296].

CTpeMuUTEeABHOCTD, C KOTOPOI IIPOM30IIIea pa3bal COBETCKOIO 34pa-
BOOXpaHeHIs1, IIpMBeJa K BO3HMKHOBEHMIO CUTYyaIlni, KOrda 3HaulTeAb-
Hasl yacTb OOI1iecTBa Oblaa BBIHY>KeHa COBepIIIeHHO HaJe B3IASHYTDb Ha
BOIIPOC MOAYYEeHIsT MeAUIIMHCKOI noMon. Jeao Terepsb 3aKA1049a10Ch
He TOABKO B TOM, YTO Te 1AM MHbIe BUABI Ae€deHNsI ITPeBPaTUACD B I11aT-
Hble MeANIIMHCKIE YCAyTHY, — HepopMaAbHble I11aTeXX! CyIeCcTBOBaAl
U B paMKax «0ecIl1aTHOTO» COBeTCKOIO 3ApaBooxpaHeHns. HosusHa
CUTYaIIUI COCTOsIAa B TOM, UTO B KOHTEKCTe IIPOBO3rAalllaeMbIX A1oe-
paAbHO-AeMOKpaTHUeCKIX IIepeMeH OT I'pakgaH TpebdoBaAOCh B3SThb
coOCTBeHHOE 30POBLe B CBOM PYKU 1, KpOMe TOTO, B TOM MAM MHOI CTe-
IIeHM HayaTh BAVATD Ha caMy CUCTeMy 3apaBooxpaHeHus. VImeHHO 9TO
nmea B BuAy b. I'. FOamun, koraa Heckoapko et crycrts nucaa: «IIposaa
DecriaaTHOM MeAUITMHBI, KaK ObI 001€3HEeHHO DTO HU OBLAO A4 HaceAe-
HI15, AACT OCHOBaHIe HalesIThCs Ha Aydlllee OyAyIriee. Y>Ke ceitdac Cypo-
Bas peaAbHOCTDb 3acTaBlUla AI0Ael OCO3HaTh, YTO IPaBUTEABCTBO UAN
MUHIUCTEPCTBO 3ApaBOOXPaHeHIsI He HeCyT e4MHOANYHOM OTBeTCTBeH-
HOCTM, ¥ HU TO HU Apyroe He OyAeT I1AaTUTh 3a 340POBbe AI04ell; TO
AOAXKHBI geAaTh caMu A10Au. /110a4u Tak>Ke HauMHAIOT [TOHUMMAaTh, 4TO
MeAulIHA U 34paBoOXpaHeHIe — 9TO 004acTH, B KOTOPBIX peaAn3yIoTCs
(1AM He peaaAn3yIOTCsI) OCHOBHBIE ITpaBa M >KIM3HEHHO Ba>KHbIe THTePeChl
AI10A€11, 1, cAeA0BaTeAbHO, 9Ta cdpepa TpedyeT MOPaabHO-DTUIECKOTO
paccMOTpeHus, a TakXKe IIPaBOBOTo peryamposanus» [Yudin 2004,
1658].

B rmocaeanmit mepmog, cyIecTBoBaHIs COBETCKOTO 3ApaBOOXPaHeHIs
B HeM Bce 00AbIlle HapacTaAl pa3AMdHble HeraTUBHbIe TeHAeHIINI — He-
AopUHaHCHPOBaHNe 1e4e0HON MeAVLIVHEL 11 cpepbl O11OMeAUITMHCKUX
nccAeA0BaHII, KOMaHAHO-aBTOPUTAPHBIN CTUADB OOpallleHIs] ¢ IalieH-
TaMI, CHVDKeHe ITpo@eccOHaAbHOTO YPOBH: Bpauell, I1ajeHne aBTOpH-
TeTa BpaueOHOI ITpodpeccyy, BBIMOTraTeAbCTBO 1 Ap. Ha BoaHe gemoxpa-
TUYeCKMX IpeoOpazoBaHmii Hauada 1990-x ro4os 6614 3aIylileH IIpoliecc
ero pegopmuposaHms. Yxe B 1992 rogy Obla IOATOTOBAEH 3aKOHOIIPO-
eKT 00 OxpaHe 30pOBbs IPa’kAaH, KOTOPLIN CTaa IIpeAMeTOM CAYyIIIaHui
B Komurere no sgpaBooxpanennio Bepxosnoro Cosera Poccuitckon
®egepanun [Tichtchenko, Yudin 1992, 302].

Poccuiickue puaocodrl He OCTaANCh B CTOPOHE OT MOPaAbHO-DTIYe-
CKOTO aHaAM3a IIPUHMMAaBIIIXCS IIPaBOBBIX HOPM. /451 HUX OBLAO BaXK-
HO pacCMOTpPeTDb CUTYaILMIO, KOTOpas MOTAa CAOXKUTBCA «II0 Ty CTOPO-
Hy» OyKBBI 3aKOHa — Ha yPOBHe IPUHSATISI KOHKPETHBIX MeAVIIMHCKIX
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pellleHni1 B cAydasix, TpeOyIOINX 3aHATh MOPAAbHYIO TTO3UIINIO U CAe-
Aatp sTrdeckuit Be1oop. Aas b. I'. FOauna takoit cutyariueit craaa CUTy-
anus ¢ ®BTa”asuenn: B mepuog ¢ 1990 o 1994 rog B >xypnHaaax «Heao-
BeK» 1 «Bpau» ¢ ero yuyacTuem BBIIIAO IO KpaliHeli Mepe IIATh CTaTel IO
9TOI IIpoD.AeMaTHKe.

Obpamenne angepa $praocoPpckoit OMOITUKIU K BOIIPOCY 00 DBTaHa-
3111 CTaA0 OTBETOM Ha L1eAblil psAA IIpoO.aeM, ¢ KOTOPBIMU CTOAKHYAOCh
poccuiickoe oOIIeCcTBO Ha pyDeske pI10X. Bo-11epBhIX, 9TO pactyiias 6ea-
HOCTb HaceJeHNs 1 HeA0pUMHAHCUPOBaHMe 34paBOOXpaHeHNs, IIPerLsIT-
CTBYIOIIIUe INPOKOMY IIPeAOCTaBA€HUIO TTaA1AMaTUBHO IIOMOIIU A4S
TepMMHaAbHBIX OOABHBIX, @ TAKXKe BO3MOXKHOCTH IIMPOKOTO MCII0Ab30-
BaHILs KU3HEII0A e P>KMBAIOIINX TeXHOA0InI1 — anrapaTos VIB/1, 06es-
OoamBalomux mpenaparos. Bo-BToprIX, pacnpocrpaHeHne nH$popMa-
LU O SIBHOM UAM CKPBITOM PpacIpOCTpaHeHNM MPaKTUK «aKTUBHO»
U «I1aCCUBHOI» DBTaHa3UM 3a pyOe>KoM, B YacTHOCTU B I'oaaaHauM
n CIIIA, BbI3BaBIIIell peaKIjUIO CO CTOPOHBI POCCUIICKOI OOIIIeCTBEHHO-
cri’. B-TpeThux, anbepaansanyst oOeCTBEHHOTO CO3HAHILS, BeAyIIast
K TOMY, YTO MHOTI€ ITallMIeHThI U X POACTBEHHMKI CTaau 0o/Aee TepIn-
MO OTHOCHUTBCS K CaMOJ BO3MOXKHOCTU 400POBOABHOIO YXO4a U3 K3~
Hu. Kpome toro, oOpairieHne x Borpocy o0 ®BTaHa3Nny ObLAO CBA3aHO
c yuactueM b.I'. JOauna u ero xoaaer B 9KcrepTuse 3akoHa O TpaHC-
IIZaHTallM OPTaHOB U / MAU TKaHeN 4yeA0BeKa, B paMKaX KOTOPOTo
Obl1a mpeAcTaBAeHa CTaThsA 9, Kacalomascs ollpejeAeHNs MOMeHTa
cMmepTIn,

b.T. IOauH B3r4s1HY A Ha IIpo0AeMaTUKy DBTaHa3UM He TOAbKO Ila3a-
Mmu puaocoda. Onumpasch Ha 11eAyI0 CepUIO COITMOAOTMYECKIX MCCAeA0-
BaHUIT!, OH OBLA BBIHY>KA€H KOHCTaTHPOBATh, YTO CAOXKMBIIIASICS B Ha-
IIIell CTpaHe CcUcTeMa OTHOIIEeHMIT MeXXAY BpadaMI U NallieHTaMI He
II03BOAUT BpadaM AeAUTLCs C MaljieHTaMM BCeil MeAUIIMHCKO MHGOp-
MaIljuess, a arueHTaM — IPMHUMAaTh paliiOHaAbHbIe PellleHNs OTHOCH-
TeAbHO CBOETO Ae4eHNs ¥ BO3MOKHOCTU OTKasa oT Hero. «Caegyer...
ydecTb 0coD00oe 00CTOATEeAbCTBO, AeAalolllee HEBO3MOXKHOI Aeraausa-
LMIO 9BTaHa3uM B coppeMenHon Poccun... ITpakTuka oreuecTseHHOTO
34paBOOXpaHeHNsI... TAaKOBa, YTO B HEM IIPOJ0A’KaeT IIpeBaapoBaTh

2 TIpumepom myGauKaryy 06 SBTaHa3Uy, BRI3BaBIIIEN AVICKYCCUM B POCCUIICKOM (r10cO(CKOM CO-
ob1recTse, crada craTbs podeccopa Oxcdopackoro yHnsepcurera @. Py, BblIIeAIIas B XKypHale
«Dnaocopckne Haykn». OcoOyIO TpeBOry BhI3bIBaAl ee pUHaABHBIE CTPOKY, TAe aBTOP AOIycKala
MBICAB O BO3MOXKHOCTY DBTaHa3UN «B KpaliHe OeqHOM obmectse» [Pyt 1990, 79].

3 Tosanee B. T. FOamH noagepkmBaa, 4To rAaBHBIM IIPeAMETOM €0 MHTepeca B Hadale 1990-x roaos
©b11 BOIIpOC 00 DTIYeCKNX IIpodaeMax TpaHcIldaHToaorun [XapuroHosa, I0anuH 2011].

* B 1992 1 1994 roaax Takue nccaesopanyis nposeau VInctutyt conmoaormu PAH, ®uncknit nxcTn-
TYT IpodeCcCroHaABHOYI IUTMeHb], POCCHiicKIIT HallMOHAABHBI KOMUTET I10 61103THKe, Beepoccnii-
CKUI1 LIEHTp M3ydeHns od1recrseHHoro MueHns ['yakos, I0aun 1995].
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KOHIIerIIMst “cBATON AX1”, — 0T 00ABHOTO, KaK IpaBuA0, MHPpOpMaLs
CKpbIBaeTcsA. A 9TO 3HAYNUT, YTO PaKTUUECKN POCCUIICKIE TaleHThl
OOBIYHO He MMeIOT BO3MOKHOCTU CBOOOAHOTO BEIOOpa B TeX cAydasx,
KOIJa MMeeT CMBICA TOBOPpUTH 00 ®BTaHa3um» [BBeseHne B OMODTUKY
1998, 293].

Ilepnog Bo3HMKHOBeHMsI O1105TUKY B Poccyn Obla cpaBHUTEABHO KO-
POTKIMM, a 3Ha4MUTeAbHasl 4acTh IIp00.1eM, CBA3aHHBIX C pa3BUTHEM O110-
MeAUIIVHEL, BCe eIlle OCTaBalach BHe 11044 (PIA0COPCKOTO OCMBICAEHNS.
C cepeannnl 1990-x roa0B HepBble DHTY3MaCThl OMOTUKM B Poccunm co-
CpeAOTOUYNAU CBOU CIABI Ha PelleNIny 3apyOe>KHOIO OITbITa U OCBelle-
HIUM 3a4ad4, CTOSAIINX Ilepe 01osTnkoi B Poccun. CBoeoOpas3HBIM UTO-
r'OM IIPOBeAEeHHOI B DTU oAbl pabOTEI cTaA yuyeOHUK «BBeaeHne B 6110-
9TUKY» (1998), MOArOTOBAEHHLIV IPYIIION U3 CeMMU ICCAeJ0BaTeAel BO
raase ¢ b. I'. JOannpIM. B HeM nmoayumnan orpaskeHue U IepBbIil OIIBIT
IperogaBaHms KypcoB 10 OMODTUKe B POCCUIICKUX By3aX, I BUAEeHIe
aBTOpaMU CUTyalll!, CAOKUBIIENCA B 34paBOOXpaHeHN! I B OOIIlecTBe
B 1teaoM. b.T". IO0aun n I1. A. Tuinenko, Hanmcasie BBOAHBIN pa3aea
yueOHIKa, He Oe3 ropeun 3ameuaan: «Hepeako gake Te, KTO IIOHUMaeT
BCIO TYMaHUCTUYECKYIO 3HAYMMOCTD ITpo0AeM OMODTUKY, He MOIYT He
COMHEeBAaThCsl B X aKTyaAbHOCTY IIPUMEHNTEABHO K TellepelTHell CUTY-
auuu B Poccun. JencTsuteapHO, OOIIECTBO pa3iupaeTcs KPU3MCaMIAL. ..
CocrosiHMe 34paBOOXpaHeHNs], eCA BhIpa’kaThCs MATKO, OeACTBEHHOE. ..
Tak Bpems aAu ceityac G€CIIOKOUTHCA O IIpaBaxX MallIeHTOB, O IOCAeA-
CTBISIX IIPMIMEHEHNsT HOBBIX TexHoaormin?.. VI mpeacrasasier an aas Poc-
CHIU BeCh TOT OIIBIT, KOTOPBII HaKOILAeH OMODTUKOM, KaKO-A100 ApY-
roil MHTepec, KpoMe aKajeMIdeckoro?» [Bseaenne B 0mostuxy 1998,
16]. ABTOpBI OBLAM BBIHY>KAEHBI CO BCEI OTKPOBEHHOCTBIO 3asBUTh, YTO
CTOSIIIINI Ha MOBECTKe AHs BOIIPOC O CO34aHMM HOBOV MEeAVIIVHEI He
MO>XeT OBITh pellleH 0e3 3aKaaAblBaHUs DTUYECKUX OCHOB, OAHUMMU
AVIITb OPTaHU3aIIIOHHO-PUHAHCOBBIMU MepaMut. «OT MeAMIIMHBI, KaK,
BIIpOYeM, I OT MeAVIIMHCKON HayKl, HallpOYb AMIIEHHBIX DTUKO-TyMa-
HICTUYECKOTO CTeP>KHSI, AI0ASM He CTOUT >KAaTh KaKOTo ObI TO HI OBLAO
©.4ara — 1x Hag0 ocTeperaThcsa» [Beedenne B 6mosTuxy 1998, 17].

Emie oaue moaxoa K OMoO9TUKe:
TeoA0IM49ecKOe OCMbICAeHe Ip00aeM
3ApaBOOXpaHeHNsI 1 OMOMeAVIIIVIHBI

Teoaormyeckoe ocMbIcAeHMe DTUUECKUX TPOOAeM COBPeMeHHOI Me-
AVILIVHBI CTAA0 AAsl IIPaBOCAaBHOM T€OAOTMM IPUHIMIINAABHO HOBBIM
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aeaom’. B Ceamennom IIucanun u Tpygax ornos Llepksu 6oasimoe
BHIMaHIe yAeAs5110Ch BOIpOcaM AYXOBHOIO M T€A€CHOTO BpadeBaHm:,
AYXOBHO-HPaBCTBEHHOI'O CMbIcAa 00A€3HI U CTpajaHlsl, OTHOIIIEHUM
Bpaya U ITaljieHTa, BpaueOHOI DTUKe I TOMY II0A00HOMY, HO B HUX HI-
IJe He paccMaTpMBaAUCh IPOOAeMBl, BBI3BaHHbIE Pa3BUTIIEM OMOMeAN-
LIMHBI I10 IPUYMHEe OTCYTCTBU:A ee KaK TaKOBOII B Iepnos GpopMupoBa-
HISI XPUCTUAHCKOTO BepOyUYeHMs U B ITI0CAeAYIOIINI IIePIoA, CBA3aH-
HBIII C eTO pacrpocTpa”HenueM. Koraa nmpasocaasHas iepkosb B Poccrn
BepHyJach K aKTUBHOMY AMaAOIy C TOCyAapCTBOM U CBETCKUM OOIIle-
CTBOM, AA51 IIPaBOCAaBHOTO AyXOBeHCTBa 1 Te0A10T0B U3 AYXOBHBIX yueO-
HBIX 3aBeJeHMII OAHOM M3 HACYIITHBIX TeM CTala CUTyaIs C KOMMepIin-
aamsanmei 3agpaBooxpaHeHus. B cBoux my0AMYHBIX BHICKA3bIBAaHMIX
npeacrasutean Llepksu IpuBeTCTBOBAaAM pa3BUTHE AMlaA0Ta MEXAY
Bpa4yoM I MHallJieHTOM, HO IIOpUIIaAM €T0 HU3BeAeHMe 40 YPOBH: «9ICTO
AOTOBOPHBIX OTHOIIIEHUII».

Teoaornmueckoe ocmpicAeHNe ITpoOAeM pa3BUTIs OMOMeAMUITVHEL, KaK
u popmyanposanHme A0KTpuHaabHOM ntozunyy PIIL o 6uosTiaeckoit
npobaemaruxe, 8 1990-e roasl mpomcxoaua0 C OOPOI Ha AeN IIpaBo-
CAaBHBIX Bpauyell, a TakXKe 1CcCcAeA0BaHNs KaTOAMYEeCKUX VM IIpOTeCcTaHT-
CKJX T€OAOIOB IO BTUM BOIIPOCaM, KOTOPBIe CTaAl IOABAATHCS B IO-
caeaneit yetseptu XX Beka. [lepseiM 13 mpaBocaaBHBIX MBICAUTEACIA,
KTO CTaA paccMaTpuBaTh DTU IP0OAeMbl, ObLA MUTPOIIOAUT AHTOHMIL
Cypo>xckmit — mpaBOCAaBHbBIN Bpay, IIpoNoBeAHMK 1 apxuennckon Cy-
posxckori ennapxuu PIL 8 Beankobpuranui’. Becbma BrieuaTAsIIOIMMU
OBLAM €TO CY>KAeHMs O TpaHCILAaHTallMl OPraHoOB, AedeHUN TeHeTude-
cK1x 3ab0aeBaHMIT, abOpTax, MCKyCCTBEHHOM OI1A040TBOpeHun. I1pu
DTOM OH IIpM3HaBaJ, YTO LIepKOBb BCe ellle He BhICKa3ala CBoel oPpuIu-
AABHOM ITO3UINM IT0 OTHOIIIEHNIO K O1MoMeAuITHe, 1 ObIA0 OBl Ba>XHO,
9TOOBI OHA IIPO3ByYyasa, HallpUMep, Ha YPOBHe CIlelaAbHOM KOMIC-
CUM C ydacTyeM CBsIIeHHUKOB U Bpauell. B Gecese, mMeBIIeil MecTo
B 1994 roay, on 3ameTtna: «llepkoss OyJeT MoA4aTh, MOXKeT OBITS, ellle

® Hanomumm, uto B Coserckom Coroze 11epKoBb GbLaa IOAHOCTEHIO OT/AeA€Ha OT TOCyAapCTBa, a TakoKe
OT cyCTeM 00Pa3OBaHMs I 34PaBOOXPAHEHIs, IIOSTOMY ee ITpeACTaBUTeAN He MOTAN BBICKAa3hIBaThCS
I10 TeM MAU MHBIM colMaabHbIM BorpocaM. ITocae paciaga CCCP u oTkasa HOBOI POCCUIICKOI
BAacTU OT OpUIINMAaABHON UAEOAOTUN B CTpaHe IIPOU30IIA0 BO3POKAeHIe PeAUTMO3HOI XKI3H,
a PITI] mombITaaach 3aHATH aKTUBHYIO COIMIAABHYIO TIO3UIINIO M BKAIOYNAACh B AUCKYCCHIO O pas-
BUTUM 3/ PaBOOXPaHeHNs ¥ OOMeANIIVHEL.

¢ Jannas nmosumus 6s14a odpurmaasHo copmyanpopata B mpuHATHX B 2000 rogy «OcHoBax co-
1maapHOM KoHIeru Pycckoii ITpaBocaasHoii Llepksu» [OcHosbl connaabHor koHnerym PITL
2000, 38].

7 Cratbst AHTOHI: CyposKcKoro «Yez0Beueckye IeHHOCTY B MeAUIIMHE» BIlepBble Oblaa OIy0Au-
KOBaHa Ha aHIAMIICKOM s3bIKe B 1976 rogy [Metropolitan Anthony of Souruzh 1976]. 3a Heit mocae-
AOBaA psiA APYIUX IIyOAMKarmii, KoTopele B cepeayte 1990-x roaoB Bce ObIAM M3AaHBI HA PYCCKOM
A3BIKE.
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aoaro. Ho a10au, kotoprie siBasioTcest LlepkoBbIo, 40AKHBI AyMaTh U CTa-
BUTD IIepeJ, cOO0I BOIIPOCHI, 1 CKOABKO yMEIOT <..> I KaK Obl ITpeABapu-
TeABHO pellaTh U NOAHOCUTH LlepkBy BO3MOKHOe pellleHne Tex UAu
VHBIX BOIIPOCOB, Ha KOTOphIe LlepkoBb He gaBasa nau He JaeT oIpeJje-
A€HHBIX OTBeTOB» [Murponoant Cypoxxckuit Antonnit 2012, 58].

Ca0BHO OBI MCTIOAHSIS IPU3LIB BAaABIKM AHTOHMA, B 1998 roay PIIL]
IpepBaja 3aTsSHyBIIleecsl MOAJaHMe 110 BOIIpocaM pa3BUTUs OuomMean-
LIMHBI ¥ BKAIOYMAACh B AUCKYCCUIO, HAa4aTyIO CBeTCKUMM priaocopaMu.
DTO NPOMU30IIA0 Hocae co3ianusa llepkoBHO-00IeCTBEHHOIO coBeTa
110 O1IOMeAUITMHCKON dTUKe Ipu MOCKOBCKOM IaTpuapxare 104 I10-
kpoBuTeabcTBOM CaaTerimrero Ilarpuapxa Mockosckoro u sces Pycu
Azexcus II. Paboty CoBeTa BO3raasmau Tpu colipescesaTe s — eMCKOI
Tuxsunckuin Koncrantun (I'opsanos), nporouepent dumutpuii Cmup-
HOB 1 nTpodpeccop CeueHoBckoro ynusepcutera spad A. B. Hegocrym.
C camoro nayasa CoseT, BRICTYIIMBIINIT aHAA0TOM DTHYECKIX KOMUTe-
ToB B cTpykType PAH 11 PAMH, cTaa cobupaTthcs Ha peryasipHble 3ace-
AaHIsI, Ha KOTOPBIX 00CY>KAaAMCh ITIOArOTaBAMBaeMble AAs TaKMX cAyda-
eB TekcThl. Ha nx ocnose nosanee CoseT npMHMMaA CBOU 3asBACHUS.
ApTOpamy OOABIIMHCTBA U3 TaKMUX TeKCTOB ObLAM ITpaBOCAaBHBIE T€0A0-
U, Beayliue oOIIMPHYIO 0OOpa3oBaTeAbHYIO I HayYHYIO AesATeAbHOCTD,
HO HEKOTOphIe OBLAM IIOATOTOBAEHEI BpadyaMu 1 puaocodpamn®, Takxke
porreamumMu B cocras Cosera.

3a nepsrle Tpu roga padboTsl CoBeT NPUHAA 3asBA€HU 10 TPeM BO-
IIpocaM, KacaloIMMCs DBTaHa3UM, STUYECKUX IIpo0AeM HOBBLIX perpo-
AYKTUBHBIX TEXHOAOTUIT ¥ KAOHMpPOBaHU: yeaoBeka. [1o400H0 ceoum
KO/A/4eraMm — CBeTCKUM (puaocodaM, IpaBocAaBHbIe T€0AOTU IIOAOIIAN
K HIM BecbMa OCHOBaTeAbHO, HO IIPeAIIOYAM alleAAPOBaTh He K OIIBITY
3arta/HoOM OMODTUKM, a K DTUIECKUM UAeAM, BOCXOAIIUM K TPajuLiun
npasocaasus. [Ipu 5ToM Kak 04HM, TaK U Apyryie ONMpaAuch TakxKe Ha
AUYHBIN OIBIT, CBSI3aHHLIN C MEAVIIVMHCKONM MPaKTUKOI.

Bri6op Teoaoramu nepBhIX Tpex OMODTUYECKMX ITpo0.aeM Obla Hecay-
gaeH. Tak, oOpaleHne K BOIpocy o0 ®BTaHa3NM ObLAO MPOAUKTOBAHO
OeACTBeHHBIM TOA0XKeHMeM POCCUIICKOTO 34paBooxpaHenus B 1990-e
TOABI ¥ OIIaCeHUAMM M3-3a TOTO, YTO TePMIUHAABHBIX IAI[MI€HTOB U3 YIIC-
Aa Hanboee OeAHBIX CA0€eB 0OIIeCTBa MOXKeT IT0AXKIAATh IIpeKpallie-
HIe TI0AJep KuBalollero Aedenus. IIlpaBocaasnslit Bpay, mpodgeccop
urymeHn Anaroaunit bepecros onienna rnpo6aemMy sBTaHa3UM, UCXOAS U3
CBOETO IIaCThIPCKOIO U BpaueOHOTIo OIlbITa: « DBTaHa3Usl — IOPOXKAeHe

8 Hauboaee axrusHOI B paGoTte CoBeTa Ha ITPOTSIKEHUY BCEX A€T ero CyIecTBOBaHIs Oblaa AOKTOP
dnaocodpcknx Hayk, mpodeccop Broporo MegurHckoro uacTUTyTa (HbIHE IIMporosckmit Mean-
nyHckuit yunsepcurter) V. B. Cnaysinosa.
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Oe3peaAnrno3Hoil Mopaau. B XpucTuaHcKOM MUpe OHa KakK IIpaKTHKa
yMeplBAeHNs1 Oe3Hale>XXHOTO 00ABHOTO OBITh IIPUHSITAa HE MOXKeT»
[Mrymen Anatoamnit bepecros 2017, 55]. OH Takke oOpaTia BHUMaHIe
¥ Ha COLMAABLHBIN aCleKT CAOXMUBIIENCS CUTYalTUN. «/laBaiite apea-
CTaBMM Ha MUHYTY, 4TO OyJeT y Hac B Poccun — B cTpaHe y3aKOHEHHOTO
Oe33akoHIs, eCAM BAPYT OyAeT IPUHAT 3aKOH, pa3pellaloninii dBTaHa-
3uIio <...>. B ®TOM caydae o BMAOM ®BTaHa3UM Yy HaC pa3BepHYTCs
“ysakoHeHHOe” 1UCTpebAeHne HeAIOOMMBIX POACTBEHHIKOB, CBeJeHIe
cyeToB, OOpBOa 3a HacAeACTBO, Ma(MO3HbIe 3aKa3Hble YOUIICTBA U T. A4.»
[Mrymen Anatoauit bepecros 2017, 59]. HecaoxHo 3aMeTUTh CXOACTBO
U pa3dAnums MeXKAy ero HO3MIMeN U IO3NUIIel CBeTCKOoro ¢puaocoda
B.T. I0auna. Tor aprymeHTNpoBaa cBoe MHeHIe, yKa3blBasl Ha HPaBbhl,
CAOXUBIIIMECA B MeAUIIMHCKOIN cpede. VIryMeHn AHaToAMIT CChlAAACS
B CBOEeM BBLIBOA€e Ha HpaBBbl OCTa/AbHOI YacTy OOIIlecTBa.

3asasaenne Cosera «O coBpeMeHHBIX TeHASHIUIX AeTaAu3alli DB-
taHasuu B Poccum» (1998), onuparonieecs Ha mMyOAMKaIiuio UTyMeHa
AnaTOAUS U APYTUX aBTOPOB, ITpeAcTaBAeHHBIX B COBeTe, CTa10 IIepBhIM
IyOAMYHBIM OIIBITOM apTUKYAMPOBAHMSI IIO3UIIUM ITPaBOCAaBHOM O110-
oTuKkM B Poccun. B Texcre npunsToro sassaenns 0b110 orMeyeHo: «Co-
BeT cuMTaeT DBTaHA3UIO HeIIplieMAeMOIl B HpaBCTBEHHOM OTHOIIIeHUN
U KaTeropmdecky Bo3paykaeT IPOTUB pacCMOTPEHIST 3aKOHOAAaTe AbHBIX
IIPOEKTOB, IBITAIOIINXCS I0pUANIecKN OPOPMUTH BO3MOXKHOCTD ee IIPH-
MEeHEeHIs I TeM CaMbIM BHeAPUTh B OOIIleCTBeHHOe CO3HaHNe AOIyCTH-
MOCTb YOUIICTBA AU CAaMOYOMIICTBA C IIOMOIIBIO MEAUIINHED» [3asiBae-
Hye o0 »BTanasuu 2017, 67].

OOpareHne K BOIpOCy 00 9THUYECKNUX ITpoOaeMax 9KCTpaKopIopadb-
Horo onaogorsopenus (DKO) raxke Obl10 HecaydaitHBIM. Bo BTOpOII
noaosuHe 1980-x roaos B Poccru Ob14AM IpeANIpUHATH IepBble yCIIel-
Hple onbITe 10 OKO, a y>xe Bo BTOpOI noaosune 1990-x roaos DKO
IIPeBpaTUAOCh B PYTUHHYIO — U IIPU DTOM AOPOTOCTOSIIYIO — MEeAIIVH-
cKyIO ycayry. C OTKpBITHEM ITePBBIX KAMHUK PeIIpOAYKTUBHON MeAUIIN-
HBI HayaJach aKTMBHas peKlaMa ux ycayr. ITpoasiskenne texHoaornm
OKO noayunao nogaep>KKy 1 Ha 3aKoHOAaTeabHOM yposHe. Crarbsa 35
«OcHoB 3akOHOZaTeabcTBa PO 00 oxpaHe 340pOBbsI TPaXkjaH» TAacuaa:
«Kaxxaast coBepIieHHOAeTH:Is JKeHIIIHaA AeTOPOAHOTO BO3pacTa MeeT
IIpaBoO Ha MCKYCCTBEHHOEe OIL1040TBOpPEeHNe U MMILAaHTaluio SMOpIo-
Ha» [Ocuossr 1993, ct. 35].

IIpaBocaaBHBIe TEOAOTU OTpearnpoBaly Ha IPUHITHE DTOM IIPaBo-
BOJ HOPMBI, KaK I Ha caMy CUTYaIUIO C IPOABV>KeHIIeM HOBBIX perpo-
AYKTUBHBIX TexHoAoruii, nocrpakrym. Tem He Menee Ha ncxoge 1990-x
roA0B MHOTO€ B JaabHenIen cyapbe TexHoaornu DKO B Poccun erre
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©BL10 HesICHO. BKkatoumBIIecs B AMICKYCCHIO IO DTOMY BOIIPOCY T€0A0T!
BecbMa 4eTKO cpOpMyAMPOBaAN CBOIO MO3UIIUIO. JOKTOP OOrocA0BILs
nporouepent Hukoaan baaamos nicaa: «Hosble MeToAMKM yeaoBeye-
CKOI1 PerpoAYKIIUM HaCTOSATeABHO TPeOyIOT IIPaBOCAaBHOIO OOrOCA0B-
CKOTO OCMBICA€HMsI, a IIOpOXKJaeMble UMM DTUYEeCKMe IPoOAeMBbl —
BHSITHOTO M XOPOIIIO IIPOAYMAaHHOTO LIEPKOBHOTO oTBeTa» [[Iporomnepeit
Huxkoaai baaamos 2017, 73]. IIpusHaBas Tudeckyio 0e3ynpedHOCTDb
JICKyCCTBEHHOTO OCeMeHeHIIsI 3aMYy>KHell >KeHIIVHBI CIIEPMOI] ee CyIIpy-
ra, B otHOImeHn DKO oH oTMeuas, 4ToO JaHHas OMOTEXHOAOTHS BBICTY-
I1aeT KaK MOCAraTeAbCTBO Ha CBATOCTb CEMbH, IIOCKOABKY AAsl 3a4aTus
VICIIOAB3YIOTCS ANIEKACTKIU APYIOi MaTepH, AU APYyTasl >KeHIIIMHa JIC-
I10Ab3yeTcs Kak cypporatHas MaTh. KpoMe TOoro, 0coOeHHOCTBIO TeXHO-
AOTUMN SABASIETCS TO, UTO MOCAe ONLAOAOTBOPEHNS il Vitr0 TOABKO 4acTh
®MOPIMOHOB — KaK IPaBIAO, TPU — MOACaKMBAETCS B T€AO0 KeHIIMHBI,
TOIJa KaK OCTaAbHble YHUUYTOXKAIOTCs VAU MICIIOAB3YIOTCS A4S MCCACAO-
BaHNi1. Ho yHIUTOXXEHMe DTUX «ANIITHNIX» DMOPUOHOB «IIPOTUBOPEUNT
npeacrasaenuio Llepksu o yeaoBeueckoM dMOpMOHe KaK HOCUTEAN Je-
A0Be4ecKoro goctonHcTBa. C 9TOM TOYKM 3peHNs HaMepeHHOe YHIYTO-
JKeHIe ®MOPMOHOB, KaK ¥ HaMepPeHHBLIN adopT, sSBASIETCS HeAOIyCTH-
MBIM IIOCATaTeAbCTBOM Ha 4eA0BedecKylo XusHb» [[TpoTonepein Huxo-
aant baaamos 2017, 78-79]. Ilporouepeit Hukoaan basamos taxke
OTMeTIA, YTO MHOIME IIpaBOCAaBHBIE CBAIIEHHNMKN B HAaCTOsIIIee BpeMs
He MOTYT AaTb KBaAM(pUILIMPOBAHHBII COBET CBOMM IIPUXOXKaHaM, ecaAu
Te 0OpaTsITCs K HUM C BOIIPOCOM O BO3MOXKHOCTH McI0Ab30BaHs DKO.
A A5 TaKUX AI0A€Ml «<HEeKOTOPBIM PYKOBOACTBOM MOTIYT IIOCAY>KWUTD M3-
AO>KeHHbIe Bblllle COOOpa>keHIs IPaBOCAAaBHLIX ITacThIpet 1 00rocao-
BOB» [[IpoTronepert Hukoaai basamos 2017, 81].

C nnporonepeem Hukoaaem basamossimM coraamaacs u mporouepenn
Maxkcum O0yxos, nucasmnii: «Hanboaee octpo crout Bopoc o 1jeH-
HOCTH >X13HU ®MOp1oHa. OT oTBeTa Ha HeTro 3aBUCHUT 1 OOlIIlee OTHOIIIe-
HI1e K PeIIpOAYKTUBHBIM TeXHOAOTIAM <...>. Uea0BeK, OyAb TO HOBOPOXK-
AEHHBIN peOeHOK AN CTapUK, KaK ®MOPMOH UAM 3UTOTa, — OCTaeTCsI Ta-
KOBBIM HE3aBMCHMO OT TOTO, CKOABKO OH BeCUT, KaKOJl MeeT BO3pacT
<..> AeAUTHh ®MOPMOHEI Ha O0ee IIeHHbIe 11 MeHee IJeHHble HeBO3MOXK-
HO. /l100as1 ycTaHOBKa, IpeAlioaraolias BO3MOXKHOCTb YMePIIIBAeHIs
Je/0BeKa B A1000M BO3pacTe, HaulMHasl C 3a4aTiis, BeaeT K OIlpaBAaHIUIO
youiictsa» [ITpoTonepert Makcum O0yxos 2017a, 84, 86-87].

B npunsatom Coserom 3asiBaeHun o0 DKO Oblan yuTeHBI Bce IIpea-
A0>KeHNs, BbICKa3aHHbIe DKcIlepTaMu-Teoaoramm. Kpome Toro, B HeM
YKa3bIBaA0Ch, YTO «JCII0/Ab30BaH/e HOBBIX TEXHOAOTUII IIOPOKAaeT CO-
6.1a3H paccmaTpuBaTh GOPMUPYIOITYIOCS JKU3HD KaK IIPOAYKT, KOTOPBIN
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MO>KHO BBIOMpaTh COr1acHO COOCTBEHHBIM CKAOHHOCTSM... YeaoBeye-
CKasl >KM3Hb CTaHOBUTCS IIpeAMeTOM KyIAU-TIpogaxu <...>. /JOHOpCTBO
ITIO/AOBBIX KA€TOK pa3pbIBaeT CeMelHble OTHOIIeHN: <...>. AHOHUMHOCTb
AOHOPCTBa OTKPBIBAaeT BO3MOKHOCTD A5 HellpegHaMepPeHHOTO MHIIecTa
<..>. CypporaTHOe MaTepUHCTBO <...> IPOTUBOECTECTBEHHO VI MOPaABHO
HeAoImycTumo <...> Bce Buabl (OKO. - 4. M., O. P.) npeAcTaBAsIOTCs Hpas-
CTBEHHO HeAOIIyCTMMBIMIU Ha OCHOBaHMM IIPU3HAHNS YeA0BeUYeCKOIo
®MOpMOHa HOCUTeAeM YeA0Be4ecKoro 4OCTOMHCTBa <...>. He Oyayun
MNPOTUBHUKAMU Pa3BUTIS HAyKM U IPUMEHEeHs ee AOCTVKeHU A5
©.4ara a104e1, MBI HAIIOMIIHaeM O HeOOXOAVIMOCTY TPe3BO I OTBETCTBeH-
HO YIUTBIBATh HTUYECKUEe TTIOCAe ACTBIA BHeAPeHIsI HOBBIX TeXHOAOTUIT»
[3asBaeHne 0 HOBBIX peIIpOAYKTUBHBIX TexHoaorvsax 2017, 89-92].
O6cy>xaas1 BOIIPOC O KAOHMPOBaHUM, TeOAOTH IIPOSIBUAY IIOAHYIO CO-
AMAQPHOCTD C KoAderaMu-puaocopamu 1 O0ABIINMHCTBOM OCTaAbHBIX
skcrepTos. [Iporonepeit Makcum OOyxos nncaa: «Paspymraercs ycra-
HOB/€eHHas borom cBsA3b MeXXAy ceMbeit, OpakoM 1 pOKAeHNeM AeTeit.
Yeaosek Boccraet mpotus bora <...>. KaonuposaHnue, Kak 1 MHOTHE APY-
Ivie peBoAIonny, <...> pa3jeAnao 4eA0BeuecTBO Ha TeX, KTO IPpUAePKI-
BaeTcsl HpaBCTBEHHO-DTUYECKOTO 104X04a K MeAUIIMHCKIM ITpoOAeMaM,
U Ha TeX, AAs1 KOTO He CyIIecTByeT HMKaKIX 3alpeTos» [IIporounepeit
Maxkcum O6yxos 20176, 96-98]. OTTaakmsasich OT MHEHMII ITpaBOCAaB-
HBIX yueHbIX, COBeT B CBOeM 3asIBACHNI II0AYEPKHY A, YTO PasBUTHE TeX-
HOAOTUM KAOHMPOBaHMs YeA0BeKa B HPaBCTBEHHOM CMBIC/A€e COBepIIIeH-
HO HegomycTuMo. O KAOHMPOBAHMUY Yea0BeKa OblA0 CKa3aHO Kak 00
«aMOpaabHOM, OE3yMHOM aKTe, BeAyllleM K paspyIIeHUIO 4eA0BedecKOo
AMYHOCTH, OpocaronieM Be130oB Co3aareaio» [3asBaeHNe 0 KAOHUPOBa-
nun 2017, 106]. @opmyanpyst opuiaabHyIo IO3UINIO ITpaBOCAaBHONM
LIepKBU 110 KAOHMpOoBaHMIo, CoBeT NpM3HaA Ba>KHOCTb IIPUHATISA 3arlpe-
ITAIOIeN IIPaBOBOI HOPMBI AAsl HETO B POCCUIICKOM 3aKOHOAATe/AbCTBE.
Hauas cBoIO paboTy ¢ OI]eHKM TpeX Ha3BaHHBIX BBIIIIe BOIIPOCOB, T€O-
A0ry, yuactpoBasine B padote Coseta, B HocAeAyIOIIe TOAbI BhICKa3a-
AV IO3UITUIO U IO APYTUM IIpoO.AeMaM, CBA3aHHBIM C pa3BUTHeM Ouo-
MeaunuHel. Ho errte paHbIie miepsble UTOTU T€OAOTMYECKOTO OCMBIC-
AeHsI Tpo6.aeM pa3BUTIS 34paBOOXPaHeHIs M OMIOMeAVIIVHEI HalllAK
csoe orpakenue B IpuHATHIX B 2000 r. «OcHOBax conMaAbHOM KOHIIe-
uyu Pycckoil mpaBocaaBHOI LIepKBI», TAe MOsABIUAACH CIIeliaabHasl r1a-
Ba 0 IIpo0aemax 61osTuKM. B Helt Oblaa BbIcKasaHa AndpepeHIpoBaH-
Has IO3UIIN 110 BOIIpOcaM, KacaloIMcsl aDOPTOB, HEKOTOPBIX BIAOB
KOHTpalleNInu, perpoAyKTUBHBIX TEXHOAOIMI, TeHHBIX TEeXHOAOIMIA,
KAOHUPOBAHMA AI0A€M U JKMBOTHBIX, TPaHCIIAaHTallM1 OPraHOB, 9BTa-
Hazuu u Ap. Ob11as mo3uIus epKsy, OCHOBaHHasI Ha IIpeACTaBAeHHBIX
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el Te0A0TaMy peKOMeHAalNAX, BO MHOTOM 3aKAI04aAach B CAeAYIOIIIX
caoBax: «POpMyANpPYysl CBOe OTHOIIIEHMe K IINPOKO 00CY>KAaeMbIM B CO-
BpeMeHHOM MIipe mpodieMaM OMODTUKY, B IIEPBYIO ouepelb K TeM I3
HIIX, KOTOpBbIe CB3aHbI C HeITOCPeACTBEeHHBIM BO3JelICTBIIEM Ha Ye/10Be-
Ka, LlepkoBb ncxoaut ns ocHoBaHHBIX Ha boxxecrBennom OTkpoBeHnn
IpeACTaBAeHUI O XXM3HU Kak OecrieHHOM Jape bosxnem, o HeoTpemae-
MOI1 cBODOAe 1 DOrorno400HOM AOCTOMHCTBE Y€ A10BeUYeCKO AMIHOCTI»
[OcnHoBw cormmaasHolt KoHIenuu 2000, 40].

®1aocodusi 1 Te0A0THs O OyAyIeM deaoBeKa
B CBsI3U C pa3sBUTIIEM OMOTEXHOAOTNI 1 OMIOMe AVIINHbBI

B xon1e 1990-x roa0B poccuiickas cucreMa 34paBOOXpaHeHMs 10-
CTeIIeHHO CTa/a BBIXOAMUTH U3 CUTyalluM TsKeAoro kpusuca. Ha sTom
(oHe nipeacTraBuTEAN BCEX IPYIIIT POCCUIICKIIX DKCIIEPTOB, 3alIHTEpeco-
BaHHBIX B pa3BUTUM OMODTUKY, [IepeOpVeHTIPOBaAN CBOe BHUMaHIe Ha
Doaee pyHAaMeHTaAbHBIN BOIIPOC — O OyAyllleM 4eAoBeKa B CBSI3M C pas-
BUTMEM OMOTeXHOAOIUI ¥ OMOMeAUITUHEL. DTOI IepeopyreHTal UM VH-
Tepecos Ppr110coPOB 1 TeO0A0TOB CIIOCOOCTBOBAA U 11eABlIil P54 BHEIITHUX
(pakTOpOB: BO-IIePBHIX, ITI0AYBEKOBOI I00111€11 IPUHATOTO B 1947 roay
Hropubeprckoro kogekca — IepBOro 9TMYECKOro KoAeKca, peryAnpylo-
IIeTO IIPaKTUKY OMOMeANMIIMHCKIIX DKCIIePYIMEHTOB; BO-BTOPBIX, HOBOCTI
O IIepBLIX yCIIexax B paMKaX Me>KAyHapOAHOTO ITpoekTa «['eHOM ueaoBe-
Ka» 1 Bce D04ee IMPOKOM MCII0Ab30BaHUN B MeANIIMHCKOM ITpaKTIKe
MeTOA0B rFeHOAMArHOCTUKM ¥ TeHOTepaIliy; B-TPeThIX, IIOKUPYIOIIast
nHdopmanus o0 yCIelTHOM dKcIlepuMeHTe B BeankoOpurannuy, B xoae
KOTOPOTIO y4eHBIM yAaA0Ch KAOHMPOBATh 13 COMaTUIECKUX KAETOK IIep-
BOe KpyITHOe MAeKOINTaloIlee — oBeuky /J0441; HaKoHel], IIPUHATIe
Coserom Esponnbl Konsennuu o 3amure npas yeaoBeKa 1 yea0Beye-
CKOT'O AOCTOMHCTBA B CBSI3U C IPUMEHeHNeM AOCTVKeHMI 0110A0TUM
M MeAUIIVHBI.

CB1AeTeAbCTBOM BO3pPOCIIIEro BHMMaHU Pp1ra0coPpoB K DTOMY BO-
IIpocy cTada paboTa I'pyIIIbl 13 ceKTopa 6mosTuku VHcruryTa yeaose-
ka PAH nHag npoexTtoM «DTHKO-IIpaBOBbIe IPOOAeMbI OMOMeAUITH-
CKIX MCCAeAOBaHMII U IIPaKTUIeCKOIO 34paBOOXPaHeHNsI B COBpeMeH-
Hout Poccum» [I0amn n ap. 1996, 307]. Ona npugasa nMIryAbC pa3BUTUIO
B Poccun puaocodpekmx mnccaegosanmit 0 ocAeACTBISX OMOTEXHOAOTH-
4ecKoll peBoAIOUM B MeANIIHe A4 yeAoseKa. IIpu 9ToMm HekoTOphIe
BBIBOABI, TIO1y4eHHbIe 1ICCAeA0BaTeAsIMY, ObLAM BeCbMa HeOKIAaHHBIMIAL.

° Konennms Osbeo ot 19 HOs6pst 1996 .
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Taxk, b.T. IOaun ¢ xoaaeramu, HarpuMep, oOHapy>ku4, uro B Poccun
00111eCcTBeHHOCTh D04ee AndepaabHO, YeM B BeankoOpurannu, oTHO-
CUTCS K pa3AMYHBIM BIAaM MeAUIIMHCKOIO M HeMeAUIIMHCKOTO (eBTe-
HIYECKOTO) BMeIlaTeabcTBa B reHoM 4yeaoseka [Gudkov, Tichtchenko,
Yudin 1998].

Caeays npeaaoxennon V. T. @poaoBeIM naee 0 BaXKHOCTY OCMBIC-
AeHNs ITOCAeACTBUI Hay4YHO-TeXHIIeCKOro Iporpecca A44s OyAyIero
yeaoseka, b. I'. IOauH 1 ero xoaaern us akageMmuecKux MHCTUTYTOB
craau 6041ee akKTMBHO aHaAU3UPOBATh POAb HOBBIX TEXHOAOIUIA B TPsIAY-
IIMX cyab0ax yeaoBedecTsa. Takast paboTa Bee dallie crada IPOBOAUTHCS
B paMKax CIlel1aAbHBIX HayYHBIX IIPOEKTOB, I0AAeP>KaHHbIX POHAAMU
PIH® u PODI], a pesyabTraTaMu ee cTaAy HOBBIe ITyOAMKanuu. boap-
IIMHCTBO TaKMX ITyOAMKAI[MUil OBIAO ITOCBSAIIEHO TOMY, YTOOBI IIOHATH,
Kak IIporpecc B O1oMeAuIIHe 1 pacIpoCcTpaHe e HOBBIX TeXHOAOT I
CMOIYT IOBAMSATD Ha 4eA0BedecKylo npupoay. B yuacrnocry, Bb. I'. JOaun
B CBOMX CTaTbsX oOpalllal BHMMaHIe Ha pacTylljee paclpocTpaHeHle
«UMHAVBUAYaABHBIX YTOIINIT», IPUIIIEAINX Ha CMEHY «COLMaAbHBIM YTO-
musam» [I0aun 2006a], Bce 6oaee MIMpPOKOe yBAedeHMe «KOHCTPYKTH-
BICTCKMM IT0AXO40M» I10 OTHOIIIEHNIO K 4eA0BeKY BOOOIIle 1 TaK Ha3bl-
BaeMOMY «IIPOEKTUPyeMOMY peOeHKy» B YaCTHOCTH, Ha PacIIpOCTpaHe-
HI1e A€l O He30e>KHOM IIPIXOJe Ha CMeHy TPaAMUIIMIOHHOMY 4e/10BeKy
«TpaHcyea0BeKa» 1 «rocryeaoseka» [I0ann 2007; 10aun 2008; IOauH
2011; 10amun 2013]. ITpm 9TOM OH OTMeEYaa, 4TO «BOIIPOC O TOM, KAKOBBI
IepCIIeKTUBHI YeA0BeKa — 1 B pamKax Poccun, 1 B paMKax Bcell MUpPO-
BOI IIMBMAM3AIINY, — CETOAHS BecbMa Aalek OT CBOoero perreHus. byay-
IJee ye0BeKa BceAsieT He TOAbKO HageKAbl, HO U cepbe3Hble OIlaCeHIIs»
[fOauu 2004, 27]. B reaom puaocodsl, caeayiomue ngesm V. T. po-
A0Ba, coraamiaanuch B TOM, 4YTO IOCHEIIHOe BHeApeHe AOCTVKeHNIA
O1OTeXHOAOTMYECKO PeBOAIOLINN B MeAUIHE B IIMPOKYIO IIPaKTUKY
©B110 OBI OIIPOMETUYMBLIM, HO «B OTAaA€HHOM OyayllleM IepeJ 4ea0Be-
94eCTBOM... OTKPOeTCs pealbHasl IepCleKTBa M3MeHeHIs B JKelaeMOM
HaIlpaB/AeHIN ero O110A0IMIecKol Ipupoasl» [Ppoaos 2002, 56].

Kak y>xe Obl10 IOKa3aHO B IIpeAblAyllleM paslele, IIpaBoCAaBHbIe
TeOA0IY MOAOIIAU K Pa3roBOPy O MOCAeACTBIAX OMOTEXHOAOTMIEeCKO
peBoAroIUU A4 YeA0BeKa I103XKe Koaaer-puaocodos. Paspaborka A0k-
TPMHA/ABHBIX OCHOB I]€pKOBHOTO OTHOIIIEHNU:I K 9TUM IIpoOaeMaM Hava-
ach AUIIIb I10CAe TOTO, KaK IIepKOBb CTala IOAHOLIEHHBIM Y4aCTHIUKOM
0O0111eCTBEHHOTO AMaJoTra 10 aKTyaAbHBIM COLIMaAbHBIM BOIIpOCaM. YKe
Ha py0Oe>ke BeKOB Te0AOTU CMOTAN BHIpabOTaTh KOHCOAMAMPOBAHHYIO
MO3ULINIO B pa3roBope o OyayllleM dea0BeKa B CBSA3H C pa3BUTIEM O110-
TEeXHOAOTUI 11 OMIOMEeAUITVHEI.
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OaH1UM 13 MepBbIX BTy MO3ULINIO O003HAYNA CBAIIeHHUK Baasumup
3eAMHCKUIL, 10 MHUIMATIBe KOTOPOIO Ha PYCCKOM sI3bIKe Oblaa OITy0-
AVIKOBaHa KHUTA ABYX UTAAbSHCKIX KaTOAMYECKMX Te0A0r0B O O109TH-
Ke. B ceoeM nocaecaoBum K Hell OH ITOAYEPKHYA, YTO IIpaBOCAABHBIN
1104X04, K OMODTIKe COCTOUT B TOM, UYTOOBI BIAETDH B YeA0BeKe He «IIpo-
01eMy», a «TaliHy», I B KaXKAOM «pOKAaIOLIeMcs, SKMBYIIeM U yMMpalo-
IIIeM YeAOBeKe... — BOILAOIIeHHOTO 1 pacrsaToro bora». On onpeaeana
DTOT IIOAXO/, KaK «eBXapMCTUIECKYIO IIPeMYAPOCTh», KOTOpasi MOrAa OBl
CTaTh «VMICTOKOM, TOHYCOM, ABVDKYIIIMIM HauyaAOM MBIIIA€HM S HaIllMX
AHell KaK aabTepHaTUBBI TOMY IIO3HAHMIO C €T0 CKPBITON MOXOTHIO K BAa-
CTU, KOTOpOE IBITaeTcs Terepb OBAaAeTh I MAaHUITY AV POBATh KU3HBIO»
[Ceamennnk Baaaummp 3eannckmir 2002, 408].

B mapte 2006 roga OTaea BHeIIHMX IIEPKOBHBIX CBsI3el1 MOCKOBCKOTO
[TaTpmapxara copmectHO ¢ HeMenlkuM Pongom nmenu Konpaga Aae-
Hay®pa mposea KoHpepeHIIO «PaspuTie 6110TeXHOAOTMIL: BLI3OBLI XPH-
CTUAHCKOM DTuKe». OHa CTaJa Ba>KHBIM ITIarOM B OIIBITE TEOAOTMIECKOTO
OCMBICAEHNS BBI30Ba OMOTEXHOAOTMYECKOI PeBOAIOLINN A4Sl XPUCTUAH
U Bcero poccuiickoro odiectsa. Juakod Mmxana [lepins B MHTepBBIO
110 UToraM KoH(pepeHINN 3aMeTUA, YTO «OM0DTUKA B COBPEeMEeHHOM
MMpe CTaHOBUTCST (POPMOI XPUCTUAHCKOM MIUCCUI»; «...CAMO 0DCy>KAe-
HIIe BOIIpOCa O IPUeMAEMOCTH U AOIIYCTUMOCTI TeX VAW MHBIX IIPO-
IleAyp U TeXHOAOIUIA <...> 3acTaBAseT 3a4yMaThbCsl HaJ PeAUTMO3HBIM
U3MepeHreM 4eA0Be4ecKNX ocTynkos» [[Incapesckuir 2013].

B pamkax Toi1 xxe konpepennumu Cparermunii [larpuapx Mockos-
ckmit u Beest Pycu Kupuaa npusHaa, 4To «CTpeMUTeAbHOE pa3BUTHE
O1oTexHoA0r1i1 OOBLEKTUBHO OpocaeT BhI30B (PyHAaMeHTaAbHBIM OCHO-
BaM 11 0a30BBIM IIPMHITUIIAM XPUCTHAHCKOI Bepbl» [Kupnaa, Ilarpuapx
2017, 21]. Ho, 1o ero caoBaM, OTBeT IIepKBM 1 IpaBOCAaBNsA Ha DTOT
BBI30B BO3MOKeH: «Pycckas IlpaBocaasnas Llepkoss cunraer HeoOXxo-
AVIMBIM BeCTU AMaAOT CO BCeMI, KTO 3allHTepecoBaH B BBIpabOTKe A5
9TOI c(pephl OIIpee1eHHOTO CBOAa DTUYECKIX HOPM, KOTOpbIe B MaKCH-
Ma/bHOI Mepe OTpakaau Obl B3I ASABI pa3ANYHBIX COIIMAABHBIX IPYIIIL,
U B TOM 4lCAe — [T0cAe0BaTeAell TpaAuIIMOHHBIX peaurnin» [Kupnaa,
[Tarpnapx 2017, 30].

Dta KoHpepeHIIA Jala HOBBIN CTUMYA IIPpaBOCAABHBIM Te0A0TaM AAs
OCMBICAeHMsT peHOMeHa OMOTeXHOA0TMIeCKO peBOAIOLINI B MeAUIIIHE.
B nmocaeayioniux myoAnKamusx passuTie 01oMeAUIIHBI ObLA0 ITOKa3a-
HO KaK BBI30B XPUCTHAHCKIM ILIEHHOCTSAM, B OCOOEHHOCTY XPVCTMAHCKO-
My IIOHMMaHMIO 4e10BeYecKol JKM3HN Kak Japa boxxbero. 3akonomep-
HBIM 00pa3oM OCHOBHO€e BHIMaHIe aBTOPOB ObL10 0OpaIlleHoO K TeXHO-
AOTUSAM, IIpeAHa3HauYeHHBIM 445 BMelllaTeAbCTBa B pelIPOAYKTUBHYIO
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cepy yea0BeKa, — TepaneBTIIeCcKOMY KAOHUPOBAaHUIO, ITpeHaTaAbHOI
AVarHOCTMKe, VICKYCCTBEHHOMY OIIA0AOTBOPEHNIO, MaHUIY AALIMAM
¢ smOpnonamu [Mepomonax Aumutpuii [epmmn 2017; Apxumanaput
Ouaunn (Puannmos) 2017, Apxumanapur Meaxucegexk (ApTIOXMH)
2017; ITporouepeit Virops Axcenos 2017; ITporouepeit Makcum OOyxoB
20176]. O0mmM A5 BCeX TeOAOTMYECKIX 1CCAeA0BaHNII CTaA0 Io4dep-
KIBaHIE TOTO 0OCTOSITeAbCTBA, YTO OMOTEXHOAOTMYECKOe BMeIlaTeAb-
CTBO B PeIPOAYKTUBHYIO cdpepy CIIOCOOCTBYeT 0OeClieHMBaHNIIO Yea0-
BeueCcKOl AMIHOCTU M AOCTOMHCTBA, a UTPHI YIEHBIX B CO3JaHlie HOBBIX
JeA0BeuecKMX JKM3Hell IIpeBpamaioTcs B 60rodopyecTso, 000pOTHOI
CTOPOHOI KOTOPOTO SABAsIeTCs 4eA10BeKOOOPUeCTBO.

K xon1y Broporo gecsatuaernst XXI Beka B psigax 9KCIIEPTOB, 3aHATBIX
BOIIpocaMu O OyAyIIieM JeAoBeKa B CB3M C pa3BUTHEM OMOTeXHOAOTUIA
1 OMOMeAMILIVHBL, HadaACs IIPOIecc CMeHBI II0KOAeHNit. DTO cTalo cKa-
3BIBATLCS M HA MaHepe IIpopaboTKM JaHHBIX BOIIPOCOB. B mccaeaosanm-
SIX IIpe ACTaBIUTe el HOBOTO ITOKOAeH!s (PprA0CO(POB MOABUANCH CKAOH-
HOCTb K HIOQHCaM, MHTepeC K PyTMHHBIM aclleKTaM OMOTeXHOAOTHJe-
ckoi1 pesoatonnu. ITocae yxoaa ns sxxusun b. I'. JOanuna (2017) B pabotax
¢praocodos 11ponsoI0 MepekAroueHre BHUMaHIs ¢ BOIIpoca O paAl-
KaAbHOM TpaHcpopMaluy 4eA0BedecKoil IpUpoAbl Ha BOIIPOC O O1o-
MeJUIIMHCKOM KOHTpOJe Haj 3A0pOBbeM U KI3HBIO. BosMokHO, mipu-
YHOI TOMY — IOTPeOHOCTb B aKTyaausanuu 00.1ee peaauCTUIHBIX,
«3eMHBIX» IP00.4eM, HeKOTOpOe BpeMsI yCKOAb3aBIIMX Ha (pOHe CAMIII-
KOM I'POMKIIX 3asBA€HII alelITOB TPaHCTYMaHI3Ma O CKOPOI BO3MOXK-
HOCTH ITOAHOCTBIO «IIepelcaTh» 4eA0Be4ecKyIO IIPUPOAY € IIOMOIIIBIO
ouorexnoaoruit. I'lpumepom taxoit nepepoKyCcupOBKM B3rasdda CTaal
padortsl E. I'. I'pebeHIInKoBoI1 0 HosiBAeHNN (peHOMeHa «I10TpeOuTeAnb-
CKOJ1 TeHOMUKI1» — HOBBIX COLIMAaAbHBIX ITPAKTUK, CBSI3aHHBIX C UCIIOAD-
30BaHleM MHAUBIAAMM 3Ha4YMMOI reHeTdeckon nupopmaunu [I'pe-
Oenrnukosa 2020], P. P. beasiaeTamHoBa 0 TOM, Kak IMOsIBA€HIE BO3MO3K-
HOCTell «peaKTUPOBaHIs YeA0BeKa» M3MeHseT IPoIieAyphl 010D TUKI
U TpaHCPOPMUPYET OTHOIIIeHIe AI0Aell K «CyAbOe» Mpel0oCcTaBAsIeMBbIX
nMu 6moaorndeckux Mmarepnaaos [beasaeraunos 2021].

B cBo10 Ouepeap, B Te0A0TMUECKOM COOOIIIeCTBe TaK’Ke HaMeTIAach
HeKOTopasl TpaHcpopMalst OModTIIecKol mpodaeMaTuku. Tpaauiin-
OHHOE A/ IPaBOCAaBHBIX T€010T0B BHIIMaHNe K IIpo0.eMe BMelllaTeAb-
CTBa B pelIPOAYKTUBHYIO cdepy AOIIOAHNAOCh MHTEPecoM K IpobaeMaM
TeHeTIYeCKOTIO YCOBepIIIeHCTBOBAHMS YeA0BeKa, peJaKTIPOBaHIs TeHO-
Ma, reHeTM4ecKoil racroptusaunu u Ap. Ha ncxoae sroporo gecstuae-
Tns XXI Beka Teoa0ru, Kpome TOro, cpopMyAnpoBaAu CBOe OTHOIIeHNe
K 1A€0A0TUH TpaHCTYMaHM3Ma, [IOATOTOBUB COOTBETCTBYIOIIIE PEKO-
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MeHAauuu A4 LlepkoBHO-00IIIeCTBEHHOTO cOBeTa I10 OMOMeAUITH-
ckol1 ®TuKe. B noarorosaennom sassaenun Cosera ObLAO OTMeUYEHO,
YTO TPaHCTYMaHU3M «HIU3BOAUT YeA0BeKa B I0A0KeHue “ycrapesiiero”
U BBOAUT €I0 B I1aryOHbIN KPYT IIepPMaHEeHTHOIO yCOBepIIIeHCTBOBAHMAS,
B KOHIIe KOTOPOTO OH PUCKYeT BOODIIle ITOTepsTh IIOHNMMaHMe “Jyeaose-
geckoro”» [3asBaenne o TpaHcrymanusme» 2020, 38].

OrpasxeHneM pacIInpsIONIerocs: MHTepeca Te0A0r0oB K yKa3aHHBIM
BRbIIIIe ITpO0AeMaM CTaau pa3pabOTKU A4OKTOpa OOTOCAOBI MePOMOHaxa
Esrenns (3uHkoBcKoro). Onmpasch Ha CBATOOTEYECKOEe YUEeHNe O IA0TH
U MaTepuM, OH IOoAYepPKUBaJl, YTO A4 XpPUCTHAH YeA0Beyeckoe TeAo sB-
ASIeTCSI He rpy6or71 Marepuen, ¢ KOTOpOM MOXHO geAaTh, YTO YTOAHO, HO
xpaMmoM boxunm, nosToMy MaHUIIy ALY C TeAOM — TaK Ha3blBaeMbIiA
«OmoanrpenAMHr» — aMOpaAbHbI 110 cyTi. «[Ipy mpuHsATHN TpescTaBae-
HIIs O YeA0BeKe Kak TBopeHun bora Mbl Hen30e>XKHO IIPUXOANM K IIO31-
111 61aroroBefHOTO COXpaHeHMsI TOTO, YTO 3aA0>KeHo TBop1ioM B Halry
MaTepuaabHO-AyXOBHYIO IIPUPOAY, OAHOBPEMEeHHO I1oguepKuBasi CB-
IIJeHHOCTh CBOOOAHOTO IIPOM3BOAEHIS, HPAaBCTBEHHOTO BBIOOpa ueao-
BeKa, KOTOPBIN He II0ABePTaeTCsl HaCUANIO AaXKe cO cTOpoHbl ['ocrioga
Bbora» [lepomonax Esrenmit (3unkosckmit) 2018, 183].

ITpeacraBaeHHast KapTHHa COBPEMEHHOTO COCTOsIHIS OM09TUKM B Poc-
cuu, Oe3yca0BHO, sBAseTcsl HertoAHOM. OHa BOCcO3aHa AUIIb B CAaMBIX
OOIIIIX YepTax, HO Bee JKe I103B0AsIeT YBIUAETh HeKOTOphle 3HauMMble TeH-
AeHITUM 1 paboTy npeacraButeeit puaocoPpcKoro 1 Te0A0TMIecKoro
COOOIIeCTB 10 OCMBICAEHUIO ITePCIeKTIB YeA0BeKa B CBA3M C pasBUTIEM
ouomeanHcKux Texnoaoruii. CylecTsyeT MHTepecHoe Ha0AI0AeHue
O TOM, 4TO «T€He3JIC OMODTUKM eCTh OTBeT Ha COLIMaAbHBIN 3alIpOC B He-
obxoanmocTu “croposka”’’? <..> 445 IpeAOTBpaIIeHNs] MOPAAbHBIX Ka-
TaKAM3MOB, BBI3bIBa€MBIX TEMIIOM IIporpecca <...> 1 co0Aa3HaMu IIpo-
rpecca» [Meauxk-T'arkassn 2021, 11]. Ono BecbMa y4a4HO XapaKTepuayeT
IIOIIBITKY ABYX I'PYIII DKCIIEPTOB — Pp11.40cOPOB U T€0A0TOB — 3allUTUTD
AVYHOCTD U JOCTOMHCTBO YeA0BeKa IepeJ HaTMCKOM TeXHOAOTUIA, T10-
3BOASIONIMX BMEIINBAThCs B UeA0BeUecKyIo Ipupoly Ha PpyHiaMeH-
TaabHOM ypoBHe. Heca0XHO yBUAETD, UTO B HaCTOsAIIIee BpeMsl IIepBhle
HaXOAAT CBOe IIpe/JHa3HayeHye B TOM, YTOOBI OUTH TPEBOTIY I10 ITOBOAY
«TeMIIOB» pacIpOCTpaHeHNsI OMOTeXHOAOTUI U CKOPOCTY M3MeHeHMI
4ye/10BeyecKoil IpUpPOAbl, KOTOpbIe, KaK CYUTaIOT (Pp1rA0COPhI, BO3MOXK-
HBI B IpUHITUIIe. Bropnle ke BUAAT CBOIO MUCCHUIO B TOM, YTOOBI 3asIBUTh
0 «coDaa3Hax» Iporpecca, CyTb KOTOPhIX B TOM, 4TOOBI IIO3BOAUTH YeA0-
BeKy — Oe3 bora — ctaTh TBOpPIIOM COOCTBEHHOI MPUPOABI U 3aMEHUTD
ce0s1 Ha HEUTO COBCEM ApYTOe.

10 Vcams 21:6.
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SIIIOHCKASI PEKAAMA
CKBO3b ITPI3MY ITPEHEAEHTHBIX ®PEHOMEHOB:
NAEN V1 OBPA3bI

A. A. MosryHoBa
MocKOBCKIIT TOPOACKOI ITeJarornyeckuii yausepcuret, Poccns
MocKOBCcKIII TOCYyAaPCTBEHHBIN YHUBEPCUTET MeXAYHapPOAHBIX OTHOIIIEHMIA,
Poccus
MozgunovaAD@mgpu.ru

Puaocodrl TOCTMOAEepHA PacCMaTpPUBAIOT A3BIK He ITaCCUBHBIM ITOCpeAHMU-
KOM MeXAY peaabHOCTBIO U MBIIILAEHIEM, a IIPU3MOI], Yepe3 KOTOPYIO YeA0BeK
BOCIIpMHMMaET 9Ty peaabHOCTb. Tak, JK. bogpuitsap BeickasbiBaeT 1A€I0 O TOM,
9TO yea0BeK rnocpedcrsom CMI nnoTpebasieT caMu 3HaKM, a He A4€MICTBUTEAb-
HocTb. CxOKasl 3a4ada CTaBUTCS U Ilepe/, peKAaMHBEIMU TeKcTamu. Pekaama
peAcTaBasieT coO0I1 0COObIN BIA TEKCTa, KOTOPBI, ABASACh OJHUM U3 MHCTPY-
MEHTOB, CTUMYAUPYIOIINX DKOHOMIYECKIe ITPOIIeCcCH], OAHOBPEeMeHHO 001asa-
€T OTPOMHOUI CUAOTI IICHXOAOTMYECKOTO BO3AeiiCcTBIA. Pekaama cTasa HEOThEM-
2eMOJ1 4acCThI0 MacCCOBOM KyAbTYPBI COBPEMEHHOIO OOIIeCTBa, ee OCHOBHAs
1Ie1b COCTOUT y>Ke He TOABKO B MH(POPMUPOBAHNI IIOTPeONUTeAs] O TOBapax
U ycayrax, HO ¥ B (POpMIPOBAaHNUM OLIEHOK, YCTaHOBOK 1 00pa3a >KM3HU 9ea0-
BeKa. C 4pyroil CTOpOHBI, BU3yaAN3UPYsI MHTEPECH, KeAaHsI, MOTVBHI ITOTpe-
6ureas, popmMupys ero HoTpeOGHOCTH, peKlaMa OTpa’kaeT MeHTaAUTeT CTPaHEL,
B KOTOpOJI OHa Oblaa co3daHa, a TaKKe IIeHHOCTHBIE YCTaHOBKM OOIIlecTBa,
areAAnpysl K HUM.

B oT0I1 CBAI3M ITpeAcTaBAseTCs aKTyaAbHBIM IIPOaHaAN3NPOBaTh yIIoTpedae-
HIfe IIpereAeHTHEIX (PEHOMEHOB B SIIOHOSI3BIYHBIX PeKJAaMHBIX COOOIIEeHNIX
C TeM, 4TOOBI BBIABUTD, Kakye o0pa3sl POPMUPYIOTC Ha MX OCHOBE, KaK BOC-
IIpUHUMAaET 1 OLleHMBaeT ce0s SIITOHCKOoe 00IecTBo. A4 A0CTUXKEeHNS IeAN
OBLAY IIpPMIMEHEHBI METOABI HaOAI0AeHNsI 1 0OO0OIIIeHIs], CIIAOIIHO BEIOOPKI,
OIIMCaHNs1, KOTHUTUBHOM MHTEPIIpeTaIliuy ¥ KOAMIECTBEHHOI 00pabOoTKIL.

IIperieaenTHEIE (peHOMEHBI ITPEACTABASIIOT COOOIT BepOaabHEIe 1 HeBepOaab-
HbIe D/€MEeHTHI, OTCBLAKI K KOTOPBIM BO30OHOBASAIOTCA B AUCKYPCe HOCUTEAS
oIpeAeAeHHON AMHTBOKYAbTYpEl. Cpean mpenieeHTHEIX eHOMEHOB BBIAEA-
IOT IIperieJeHTHBIe TeKCT, MM, BBICKasblBaHNe U cuTyanuio. Obaasast 9MOLIO-
HaAbHOV ¥ KOTHUTHMBHON 3HaYMMOCTEIO, IIpelieAeHTHbIe (PeHOMEHBI aKCHOA0-
TIM9EeCKU 3apsIKEHBI U 3a49acTyIO YIIOTPeOASIOTCA B KOHHOTaTUBHOM 3HaYeHN,
roMorasi BepOaamnsanuu KyAbTYPHOTO KOHIIENTa I aKTyaAM3ali B CO3HaHNUN
peLNIIenTa OIlpejeeHHBIX OLIEHOK U acCOLMalNii, IIeHHOCTHBIX YCTaHOBOK
11eA0TO I11acTa counyMa. Peds naer xak 00 olleHKe peKaaMIpyeMOTO TOBapa,
TaK 11 00 OIleHKe U ITO3NIIVIOHNPOBaHUN CaMMX ce0s1 B MIPOBOIL CHICTeMe KOOp-
AVHAT 2100 Yepe3 KOHTPACT pealbHOI CUTyalMI C IIpelleAeHTHOI, 4100 yepes
COITOA0>K€eHII€e; DTO BO3MOKHO 0.4arojapsi TOMy, 4TO IIpelieAeHTHBIV (peHOMeH
SIBASIETCS XpaHUANIIEM DKCTPAAMHIBUCTUIECKON 1 DHITUKAOIIeANIECKON MH-
dopmarum.
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Anaans niperieAeéHTHBIX (peHOMEHOB, OOHapY>KEeHHBIX B SITTOHCKOI peKJaMe,
II03BOAsIET CAe/AaTh BBIBOA, UYTO Han0O.1ee YJaCTOTHBIM ABASETCs yIoTpebaeHne
IpelleAeHTHEIX UMEH, YTO IIPOAUKTOBAaHO HEOOXOAMMOCTBIO BBEAEHIL B pe-
KJaMHOe cOOOIIleHe I1aBHOTO Teposl CI0JKeTa, OCYIIeCTBASIONIero apryMeHTa-
LUIO: PEeLUIINEHT CAeAUT 3a Pa3BUTHEM PeKAaMHOTO CIOJKeTa C yJacTheM 3Ha-
KOMBIX II€pCOHa’Kel, B IIEPUIIETUAX KOTOPOTO TepseTCs HaBs34uuBas yTUAN-
TapHas HallpaB/Ae€HHOCTb peKAaMBbl. 3a4acTyIO IpeljejeHTHbIe (peHOMEeHBI
BBIITOAHAIOT IIapOABHYIO (PYHKIIMIO: B SITTOHCKON peKadaMe IIpeo0a1asaioT de-
HOMEHBI HaIIMOHA/ABHO KyABTYPbI; HanboAee 9acTo BCTpedaloTcsi peHOMEHEI,
OTHOCsIIMec K 110410 «VIcTropus», Ha BTOpPOM MecTe OKa3biBaeTcs roae «Ckas-
KI». TeHAEHITNA K MCITOAB30BAHMIO B PeKAaMHBIX COOOIIIEHIX ITpelie4eHTHBIX
(peHOMEHOB, OTHOCSIINXCS K BBIIIIEYKa3aHHBIM I1045IM, OTpa’kaeT ITIO3UTUBHOE
U YBaXKUTEABHOE OTHOIIEHNE SIIOHIIEB K CBOEN MCTOPUM, KyAbType, KOPHIM:
B pexaame popMupyercst 00pa3 e4NHON MOHOHAIIMIOHAABHO CTPaHBI, IIeHs-
Ieil M OCO3HAIOIEN ITPeeMCTBEHHOCTD I TeCHYIO CB3Db C OOIIMM ITPOIILABIM,
KOTOPBIM OHa 3aCAY>KeHHO TOPAUTCS.

Karouesble caoBa: pekaaMa, IipeliedeHTHbIe (peHOMEeHBI, KOMMYHMKaLIIIL,
OLIeHK, ATIOHCKasA KyAbTypa, UCTOPUsI, ANTepaTypa, POAbKAOp, TpaBiopa.

JAPANESE ADVERTISEMENTS AND COMMERCIALS
IN THE CONTEXT OF PRECEDENT-RELATED PHENOMENA:
IDEAS AND IMAGES

Aleksandra D. Mozgunova
Moscow City University, Moscow, Russia
MGIMO University, Moscow, Russia
MozgunovaAD@mgpu.ru

Philosophers of postmodernism consider language to be not a passive me-
diator between reality and consciousness but a prism, through which people
interpret the reality: J. Baudrillard said that mass media demonstrate people
signs instead of reality. It is similar to the role that advertisements and com-
mercials play. Ads and commercials reveal and, moreover, help create inten-
tions and desires of society, and have a close relationship with it, being a kind
of a guide for the recipient. It seems to be an issue of high importance to inves-
tigate the usage of precedent-related phenomena in Japanese advertisements
and commercials to distinct how Japanese society represents, evaluates, and re-
flects itself, what images the society and the recipient can create through them.
Precedent-related phenomena are verbal and non-verbal elements which are
repeated in the discourse of a linguacultural community. There are several types
of precedent-related phenomena such as precedent-related text, name, phrase,
and situation. Being important in emotional and cognitive ways, precedent-
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related phenomena are often used in connotative meanings in order to reveal
cultural values and associations within the recepient: precedent-related phe-
nomena help express values and cultural concepts of a group or society. They
make possible to estimate the product or to manifest one’s position on a global
scale by comparing or contrasting a real situation with a precedent-related one.
Therefore, precedent-related phenomena impact the recipient with all their
linguacultural information, and imply additional characteristics. Precedent-
related phenomena are used not only in oral or written speech, literature, but
also in advertisements and commercials, which borrow all the above-mentioned
features. Thus, such phenomena help imply positive meanings to the object
of ads, draw attention to it, imply characterization, become a source of argu-
mentation through emotional cognition, entertain the recipient and bring them
aesthetic pleasure when a well-known precedent-related phenomenon becomes,
for example, a part of a pun or a core part of narrative advertising. Precedent-
related phenomena are frequently used in headings or slogans to catch the
recipient’s attention or set the tone of an advertisement, to create a more com-
plicated image of a product via associations. The analysis shows that, among
all precedent-related phenomena in advertisements and commercials, names
are used more frequently. Perhaps this is due to the necessity to introduce the
protagonist, who will express the product’s advantages, into the conception.
A precedent-related name can also build direct or indirect arguments. Recipi-
ents follow the advertisement’s plot, where familiar precedent-related names
appear, and its twists and turns help hide the intentions of utilitarianism mar-
keting. Precedent-related phenomena can also serve a function of a password:
phenomena based on national culture dominate in Japanese advertisements
and commercials. Among the different source-fields of the phenomena, the
“History” field predominates, the “Fairy-Tales” comes second. This highlights
Japanese society’s respectful and positive attitude to their history and culture.
Ads and commercials create an image of a mono-national society, who under-
stand and value their link to ancestors and their heritage, which all the Japanese
are truly proud of.

Keywords: advertisement, commercial, precedent-related phenomena, com-
munication, recognition, Japanese culture, history, literature, folklore, print.
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BBeaenue

deHOMeEH IpelleAeHTHOCT IIPUBAeKaeT K ceOe BHUMaHMe 1ccae 0Ba-
Teael pa3HbIX 004acTell HayYHOTO 3HaHMNS: AMHIBICTOB, Ky AbTyPOAOIOB
u puaocodos. JaHHblil (peHOMEH II0AyINA MHOXKECTBO OllpeleAeHnI],
B KOTOpBIe BKAaAbIBAeTCs Pa3AMdHOe Cogep>KaHNe B 3aBUCUMOCTU OT
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Hay4JHOI1 ITapadUTIMBl, B UX yucae: npetedeHTHBIN peHomeH (4. b. I'ya-
koB, B. B. Kpacnrix, /. B. baraesa), npenesentnsiin Tekct (I I'. Caprm-
k1H), aorosrmcreMa (H. 4. Bypsukosa, B. I. Kocromapos), niperiesent-
HbIIT KyabTypHbIN 3HaK (FO. b. IIukyaesa), TekcToBasl peMUHNCIIEHITS
(A. E. Cripyn), nnreprekcr (1O. Kpucresa), mnreprekcryaabHast MeTado-
pa (I7I. [Tuuken). Mexxay TeM IpuBeAeHHbIE IOHATU POAHUT «...IIPU-
CyTCTBME B TeKCTe APYIMX TeKCTOB MAM MX DA€MeHTOB», KaK OTMeuyaeT
C. . Kymnepyk [Kymnepyk 2006, 20].

B HayuHbII1 0011X0A MOHATHE «IIpellejeHTHbIe TeKCTh» OBLA0 BBeje-
HO OCHOBOITOA0KHUKOM Teopuu IipeniedentHoctu 0. H. Kapayaosbim
U oIpeAeAeHo UM Kak «(1) 3HaumMBble 4451 TOJ MAY MHOM AVYHOCTH B I10-
3HaBaTeAbHOM I SMOIIMIOHAAbHOM OTHOIIEHM:AX, (2) MMeIOIe cBepX-
AVYHOCTHBIN XapakTep, T. €. XOPOIIIO U3BeCTHBIe I IIIPOKOMY OKpYKe-
HUIO AaHHOJ AMYHOCTH, BKAIOYas ee IIpeAIeCTBeHHIKOB 11 COBpeMeH-
HIUKOB, I, HaKOHell, Takue (3), oOpallleHre K KOTOPbIM BO30OHOBASIETCS
HEeOAHOKPATHO B AMCKypCe AaHHOI SI3BIKOBOM AMYHOCTI» [Kapay.aos
2010, 216].

IIpoaoaxkas Aaaee pa3BuBaTh TEOPUIO IIpelleAeHTHOCTU B paboTe
«[TperreaeHTHOE UM U NIpelle4eHTHOe BhICKa3blBaHMe KaK CUMBOABI
nperneAeHTHBIX ¢peHOMeHOB» B. B. Kpacnrix, 4. b. I'yakos, V1. B. 3axa-
penko, J. B. baraesa cozgaan pacimpeHHyIO KAaccu@puKalmio Iperie-
AeHTHBIX peHOMeHOB (I1D), Brigeass Bepbaanaupyemble 11 BepOaabHbIe
(peHOMeHSHI — ITpellegeHTHbIe TEKCT, CUTyallNIO, BBICKa3bIBaHUe, VM.

IlpeneaenTthsiit TekcT (ITT) — cao>KHBIN 3HAK, CyMMa 3HaYeHMI KOM-
IIOHEeHTOB KOTOPOTO He paBHa ero cMbIcAy. K unmcay mpelie AeHTHBIX TeK-
CTOB IIpMHajAexKaT IIpoM3BeAeHIsI Xy AOKeCTBEeHHOM AuTepaTyphl, TeK-
CTHI ITIeCeH, peKAaMbl, ITIOAUTUYeCKe IyOAUITNCTIYeCK e TeKCThI I T. 4.
[3axapenko u ap. 1997, 83].

Ilpeneaentnasn cutyanmsa (I1C) — Hekast «®Taa0HHasA», «MAeaAbHAL»
CUTyalus, CBsA3aHHas ¢ HAbOpOM oIlpedeAeHHBIX KOHHOTauui, Audde-
peHlIaabHble IPU3HAKM KOTOPON BXOAAT B KOTHUTUBHYIO Da3y; O3Ha-
garomum IIC MoryT ObITh IIpellegeHTHOe BbICKa3blBaHMe MAU IIpere-
AeHTHoe M [3axapeHko u ap. 1997, 83].

IIpeneaentHoe BrickasbiBanue (I1B) — penpoaytimpyemslit mpoAyKT
pedYeMbICAUTEABHOM AesTeAbHOCTH; 3aKOHUYeHHasI I caMOA0CTaTOuHasl
eAVHIIIA, KOTOpas MOKeT OBITh AU He OBITh IpeANKaTUBHOM; CAO0XK-
HBIII 3HaK, CyMMa 3HaueHII1 KOMIIOHEHTOB KOTOPOTO He paBHa ero CMBIC-
Ay; B KOTHUTUBHYIO Oa3y Bxoaut camo 1B xak takosoe. K uncay I1B
IIpMHaAAeXXaT UTAThl U3 TeKCTOB pa3AMYHOTO XapaKTepa, a Takxke
rocaosubl [3axapeHko u Ap. 1997, 83].
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[Ipeneaentnoe ums (I1M1) — nnauMBMAyaabHOE MM, CBS3aHHOE UAU
C IIMPOKO U3BECTHBIM TEKCTOM, KaK IIPaBIAO, OTHOCAIIMMCS K IIperie-
AEHTHBIM, VAU C IIpelleAeHTHOM CUTYyalllell; 9TO CBOero poja CAOXKHBIN
3HaK, IpU YHOTpeDAeHNI KOTOPOTO B KOMMYHUKAIII OCYIIeCTBASETCs
areAAsAIus He COOCTBEHHO K AeHOTaTy, a K Habopy AuddepeHnaan-
HBIX IIPU3HAKOB AaHHOIO IIpele4eHTHOIO MMeHH [3aXxapeHKo U Ap.
1997, 83].

IIpernieaentHble peHOMEHDBI PUKCUPYIOT 3HAHUS U IIpeACTaBAeHN,
aKTyaAbHbIE 4451 TOTO AM MHOTO HapOAa, BLICTYHAIOT CPeACTBOM peaan-
3alMM KOHIIEIITOB, 11, OyAy4l aKCMOAOTMYEeCKN 3HaUYMMBIMU A1 HOCU-
TeAell AMHIBOKYABTYPBI, 3a4al0T OollpejeAeHHYI0 MOJAeAb ITOBeAeHNs.
ITpm »TOoM, Kak ormeuaeT J. b. I'yakoB, HOCMTeAM AMHIBOKYABTYpPBI
OIlepUPYIOT He MOAHBIMY, «DHIIUMKAOIIeANIECKIMI» XapaKTepuCcTIKa-
mu 1P, a xpaHAmMMUCA B MHAMBUAYaAbHOM CO3HAHUM MHBapMaHTaMI,
YTO «I103BOAsIeT MHAVBUAY OPUEHTUPOBAThCA B IIPOCTPAHCTBE COOTBET-
CTBYIOIIIeN KyAbTYPhI U A€IICTBOBATD 110 ee 3akoHam» [['yakos 2003, 93].
Taxum 0Opa3oM, 3HAKOMCTBO ¢ IIperieeHTHBIMI TeKCTaMI AeMOHCTPH-
pyeT IpMHaAAeKHOCTb y4aCTHMKOB KOMMYHMKALIMI K €AVHBIM KYABTY-
pe, ®Ioxe, COOOIIIECTBY.

MO>KHO OTMETUTB, UTO SAIIOHCKas KyAbTypa, 0931 U AuTeparypa
B YaCTHOCTM, MMeIOT OOTaThlil U AOATUII OIBIT OOpallleHus K Ipelle-
AEHTHBIM (peHOMeHaM, BKAIO4asl MX B IIOBeCTBOBaHIIe C TeM, YTOOBI, C O4-
HOJ1 CTOPOHBI, HACBITUTH €T0 BTOPBIMM I11aHaMM, PacIIMPUTh paMKI
IIpou3BeAeHNs, a C APYToil — co34aTh OOIIYIO KaHBY, €AMHYIO IIellb, I1e-
PeKAMKasICh B HOBBIX BUTKaX IIOBECTBOBAHMSI CO 3HAUYMMBIMM COOBITISI-
MI I AesTeAsamu mpoiiaoro. Tak, B mostiyaecknx aHtoaorusx Kokmucio
(922) 1 CymkokuHcio (XIII Bex) MOKHO BUAETh UCIO0Ab30BaHNe IpUéMa
XOHKaAOpU — «CAeA0BaHMe OCHOBHOM IT€CHEe», KOTOPBIN IMIMPOKO pac-
npocrpanmnacs B IX Beke u rnogpasymesaeT BKAIOU€HHe B IIpOM3BeJeHle
¢parmMeHTa 1AM OTCHIAKM K M3BECTHOMY IIPOM3BeAeHNIO APYIOTO aBTO-
pa. B coBpeMeHHOI1 ke pekaaMe AaHHBII IIpMeM I103BOAs€T ITOBLICUTD
yPpOBEeHb CyITeCTUBHOIO BO3JeIICTBIU Ha pelluIlieHTa, YBeAUIUTh eM-
KOCTb 11 0Opa3HOCTb COOOIIIeHs1, A00aBUB Beca apTyMeHTallM U BBeAs
AOTIOAHUTeAbHbIe OLIeHKM. SIITOHCKIe 1ccaeloBaTean peHOMeHa IIpe-
11eJ€HTHOCTY YKa3bIBAaIOT, YTO MHTEPTEKCT, AN IIpelleAeHTHBIN TeKCT,
MMeeT cXOXee yIoTpeOAeHne ¢ IpUéMOM XOHKaAOpH, OAHAKO, B OTAN-
4ue OT 4aHHOI'O IpMéMa, o4pa3yMeBalOllero BKAIOUYeHNe B IIpou3Bee-
HIte ()parMeHTOB I OTCBLAOK K CTUXOTBOPEHMIO APYIOro aBTopa, (peHo-
MeH MHTepPTeKCTyaAbHOCTH II0ApasyMeBaeT, YTO IUTUPYeMBIil TeKCT
TaK>XXe MOXKeT II0ABepraThCs BAUSHUIO U TPaHCPOPMUPOBAThCA BCAeA-
CTBIe ero BKAIOYeHNs B IuTupylommuit [Shinohara 1999].
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MeToa0a0rus nccaeA0BaHUS

VccaeaoBaHne IIpoBOAMAOCH Ha OCHOBE aHaAM3a OTOOpaHHBIX 195 pe-
KAaMHBIX COOOIIIeHNI, codep Kalux IperiejeHTHbIe (peHOMeHEI. ITpn
®TOM Ob110 BhIdeaeHo 108 ¢penomMeHOB, MpeAcTaBAeHHBIX B PeKAaMHBIX
TeKCTax HeIoCpeACTBeHHO — BepOaAbHBIMU AV DKCTPaAVHIBICTINYECKH-
Mu cpeacramu’. OTOOp MaTepuasa MpOU3BOANACS METOAOM CIIAOIII-
HO1 BBIOOPKM CcpeAyt 0Opa3lioB peKAaMHbIX COOOIIeHII, AOCTYITHBIX 445
O3HaKoMAeHU: nocpeactsom cetu Vinrepner B niepmnog 2014-2019 rr.,
a Takke B pe3yabTaTe HEIIOCPeACTBEHHOTO AMYHOIO BOCIIPUATUS pe-
KJAaMHBIX 00pa31ios B mepuog 2019-2020 rr.

B nporjecce mccaeaoBaHmsA UCIIOAB30BAANCH CA€AYIONINIE METOABIL:
Ha0A104eH1e, 0000IIIeHe, MeTOABI CIIAOIIHOM BLIOOPKM, OIIMCaHM,
KOTHUTMBHON MHTepIpeTaliuy ¥ KOAMYeCTBeHHOI 00paboTKM I10AY-
4YeHHBIX AaHHBIX. OmncaTeAbHBIN METOA IIPUMEHSIACS B XOA€e aHaAu3a —
OIlMCaHNsl, CUCTeMaTU3ally U MHTepIIpeTaliii OTOOpaHHOTO MaTepua-
Aa — C 11e4bI0 BBISIBAEHIS U MAAIOCTPaLU AMHIBOKYABTYPOAOTMIECKIIX
XapaKTepUCTUK OTOOPaHHBIX €AVIHMALL.

I1® MoryT Kak yKpemnasTh, Tak 1 4epOpMUPOBaTh CAOXKMBIINECS
IIeHHOCTHbIe OPMEeHTHPhI, CTepeoTumnsl u T. 4. [Iposeaennsiit anaans
ynorpebaenns [1O B AmIoHCKOI pekaaMe IOKa3bIBaeT, B KAKOM Hallpas-
A€HUM TIPOMCXOANUT BO3AeIICTBIEe Ha pellUIIMeHTa B SITOHCKMX peKAaM-
HBIX TecTax. IIpuBesenHble IpyMepsl HarAs4HO OTpa’kalOT BBIBOABI,
KOTOpBIe ObLAY CAeAaHbI Ha OCHOBE CUCTeMaTU3aliuM ¥ KOAIeCTBEHHO-
IO aHaAM3a COOpaHHBIX METOAOM CIIAOIIHON BEIOOPKIU AaHHBIX B IIPO-
1iecce IIpOBeJeHNs 1CCAeA0BaHNsl, IO3BOASI Ha UAAIOCTPaTUBHOM Ma-
Tepuasie IMPOAEMOHCTPUPOBATDL CIIOCOOB (PpyHKIMOHUpoBaHMs 11D,
3agaun u i I1®, ncrnoar3yemMpIX B peKAaMHBIX T@KCTaX, a Tak>Ke TOT
II0CBIA, KOTOPBIN CONIPOBOKAaeT BKAOueHne 1P B pexkaamHble co-
obmenns. VaaocTpaTuBHbI MaTepuaa CTaTbil OXBaThIBaeT YyeThIpe
ocHOBHBEIX Tuma I1®, yHKUMOHMPYIOMMX KaK B HEM3MEHHOM, TaK
1 TpaHcPopMIpPOBaHHOM Bue, criocoObl oOpamenus [1T u Hanboaee
IIIMPOKO IpejcTaBAeHHbIe cpepnl — cTouHnKM 1D B AIOHCKOI pekaa-
Me, a TaK>XXe HarAsAHO AeMOHCTpUpYeT (PYHKIINY, BBIIIOAHSIeMble BBe-
aAeHapiMu I1D.

! Koanuectso cayuaes sBedenns I1P pasasercs 108, 4To okasniBaeTcsl MEeHbIE KOANYECTBA pe-
KAaMHBIX coob1ennit, cogep>kammx [1® (195 oOpas1ios): B mporiecce 1104c4éTa He YIUTHIBAAUCDH
ynorpebaenus ogHux u Tex e 1P B pekaaMHBIX cepusX, IPeACTaBASIONINX OAWH U TOT e IIpo-
AYKT, — TaKOBOe yIioTpebAeHe IpUHIMaA0Ch 3a eUHUYHOE.
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DyHKIMOHAaAbHBIE CBOVICTBA IIpelleAeHTHhIX (e HOMEHOB
B SIIOHCKOM peKaame

B npoanaansnpoBaHHBIX peKAaMHBIX COOOIIeHNAX OOABIIYIO YacThb
I1® cocraBasIoT mperiedeHTHbIe UMeHa — 77 %. Ha BTopom MecTe Haxo-
ASTCs TIpelieJeHTHbIe BhICKasbiBaHIs — 12 %; Aajee caeAyIOT IIpelieAeHT-
HBIe TeKCTHI (7 %) u mpeniedeHTHBIe cuTyanun (4 %).

IIpenieaeHTHbIE IMEHA OTHOCATCS K BepOaAM30BaHHBIM IIpelle eHT-
HBIM (peHOMEeHaM, YTO caMo II0 ce0e YIIpoIIaeT IPoIecc X BBeAeHI
B IpuHuMaronuii tekcr. [1V o6aasaet audpdpepennnaabHbIMU ITPU3Ha-
KaMI, K KOTOPBIM OTHOCSTCSI BHEIITHOCTh AU YepThl XapakTepa, And-
HOCTHBIe 0cOOeHHOCTH; KpoMe Toro, IIM o6aasaer Habopom aTpudy-
TOB — TeX MAEHTUPUIIUPYIOIINX U BBIAEASIOMNX ero cpeau rmpounx [10
0CcoOeHHOCTell, TOCPeACTBOM KOTOPBIX BO3MOYKHA alleAAs s MMeHHO
K ganHomy 111 [3axapenko u ap. 1997, 89-91]. Iloaydyennrie gaHHbBIE
TOBOPSIT O Ba’KHOCTH BBeAeHIsI B peKAaMHOe COODIIeHe y3HaBaeMOTo
ANla, 3HA4MMOTIO IIepCcoHa’ka C TOUK!U 3peHNs CO34aHNs PeKAaMHOI
KaMIIaHUM MAU COOOIeHMs: IIpelleJeHTHOe UMsI MO>KeT BLICTYIIUTD
rAaBHBIM IepoeM CIO>KeTHOV AMHII, COBETYMKOM, OOBEKTOM MoApaKa-
HIASI AV aBTOPUTETHBIM AMIIOM, OCYIIIeCTBAAIOIIVIM CKPBITYIO apTyMeH-
Tanuio, a10o, o6aasan AudPepeHMaabHBIMI IIPU3HAKaMI, BHECTH
JKedaeMble peKaaMOoAaTeAl0 XapaKTepUCTUKI?.

Tak, HampuMep, B cepul TeAeBU3MOHHBIX PeKAaMHBIX POANKOB
Toyota Crown 14-ro 11okoAeHHsI B CIOXKeT peKAaMbl BBOASTCA MMeHa
BOEHHO-TIOAUTIYeCcKNX AnAepos Anounn: Oaga Hobynara (1534-1582),
Toéromn Xuasécu (1537-1598), Tokyrasa V»sacy (1543-1616), 1 nmeHa
psaa Apyrux noAuTukos un gesreaen nckyccrsa XVI-XVII sexos. Cro-
KeT OOBITpBIBaeT CUTYaIINIO, IIpY KOTOPOIl yKadaHHbIe CTOpUYecKle
AVYHOCTY Iy TeIIecTBYIOT Ha aBTOMOOMAsIX Mapku Toyota 11o coppeMeH-
Hou Snonnn: nepessintyck Toyota Crown B 2012 rogy mponcxoamua no4,
caoranoM Fun to drive again (n4. 1). dannsie 1V akTyaansupyior B co-
3HaHNI pelUIIMeHTa [IeIIOUKI CMBICAOB «O>KMBIIIasl MICTOPMs, BeAdne,
co3uAaHNe, aBTOPUTETHOCTh MHEHIsI, YBePEHHOCTb, peIlIMOCThb». Ves
BEePHOCTH AealaM, CTpeMAeHNe AeliCTBOBaTh, OOPOThCs 3a CBeTA0e Oy-
Aylilee BAOXKeHBI cO3JaTeAsIMI peKAaMbl B ycra 00pa3zos Oga HoOyHara
u Toéromu Xnasécu. B pekaamubie cooOIIeHNsI cepu, TaKUM 00pa3oM,
BKAIOYEHBI e IIPeCcTI>Ka, HajeXKHOCTH, IIepepPOKAEHILST U BO3POKJe-

2 TlpuBaeyeHue 4451 ChEMOK B PeKJaMe aKTepOB, MY3BIKAaHTOB U MapaHmo (AI0AY, 3aHATHIE B MHAY-
CTPUM pa3BAeYeHMIt, OT aHTA. talents) B ITeA5gX CO3AaHMA ITOA0KUTEABHOTO obpasa TOBapOB Kak
9/€MeHT HeHaBA3UNMBOI peKAaMBl ABASJETCS PacIIPOCTpaHeHHBIM ITpueMoM; B Slnonnm 6o.1ee 50 %
PeKAaMHBIX COOOIIIEHNIT TOBapOB M YCAYT CO34al0T C yuacTueM 3HaMeHuTocreii [Prieler, 2007, 35].
Cx0xuM 00pa3oM MCIIOAB3YIOTCA U IIpelieeHTHEIe IMeHa.
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HISI YeTro-TO BeAMKOIO B COBpeMeHHOM MIpe, II0400HO BO3POXKAEHUIO
BeAVKIUX JesiTeAell IIPOIIA0TO, KOTOphIe I IepeHnMaeT Ha ceOs pekaa-
Mupyembiii 00bekT — Toyota Crown [Mosrynosa 2020, 197].

R3B T4y
TOYOTA Re BORN

ErRg-r KIEE XREAG

Na. 1. Pekaama Toyota Crown. Vicrounuk: https://www.mebic.com/report/apa-x-mebic.html

Anaansupys ynorpedaenue I1® ¢ Toukn 3peHns Npu3HaKoB Xapak-
Tepu3aluu — KaKue XapakrepHas uyepta, arpuOyT IV okassiBaioTcs pe-
A€BaHTHBIMU, KaKue MPU3HaKy OHM IIPUIINMCHIBAIOT peKAaMUPYeMOMY
00BeKTy, — 3aMeTUM, 4TO AnIb 4451 10,3 % mperie4eHTHBIX IMeH, BCTpe-
YeHHBIX B IIPOaHAAM3MPOBAaHHBIX PeKAaMHBIX COODIIIEHNSIX, OKa3bIBAIOT-
Cs1 IPUHIUIINAABHO BaXKHBIMU KOHKpeTHBIE AuddepeHIiaibHbIe IpU-
3HaKI 1AM aTpUOyYTHI (HallpuMep, CBA3b C Ipelle4eHTHO CUTyallyen).
B 50,6 % nipu ucnoanzosanun 1V B cosHanum norpedbureas akTyaau-
3MPyeTCs COBOKYITHOCTD IIPM3HAKOB: IIPe/CTaBAeHNs], 3aKpellAeHHbIe 3a
I1V, MoryT OBITH pa3HOPOAHBIMMU U B TO K€ BpeMs pa3MBITBIMU — B Ta-
KMX CAy4asX CA0KHO BBIACANUTD eAVHBIN YeTKIII IIpU3HaK AU aTpudyT,
KOTOpBIN Obla Obl HanOoAee 3HaYUM A5 gaHHOTO 11V 1 xapakrepuso-
Baa peKaaMHpyeMblil OOBeKT. DTO UTpaeT Ha pyKy co3jaTeAsIM peKaa-
MBI, 103BOsIs aKLIEeHTUPOBaTh BHIMaHNe IMEHHO Ha TeX XapaKTepu-
CTMKaX, KOTOphle OyAyT 00AbIlle COOTBETCTBOBATh KOHIIEIIIINI PeKaaMO-
aateast, u srimcath 111 B croxker.

BasxnocTs coobpasHoro Bkaiouenns I10 B TeKcTh HoAuepKUBaIOT
MHorue ydensle. Tak, O. 0. CrapoayboBa ToBOpUT O TOM, UTO «OCOO€H-
HO Ba’KHO I'paMOTHOe (ayTeHTMYHOe, KOHCTPYKTUBHOe, co3ujaloliee,
a He paspylIaollee KOHCTPYKT 10/, Ha3BaHMeM «1I€HHOCTHas KapTuHa
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Mupa») Bkaiodenue [1T (I1P) B HOBOe TEeKCTOBOe IIPOCTPAHCTBO KaK M-
KpOTeKCTa, KOHIIEHTPUPYIOIIero CTUANCTUKO-MeHTaAbHble KOTHUTHUB-
HBI€ IIPOLIECCHI, UMILAUIIUTHO BHIPA’KaIOIero IIpeCynIIO3UIINIO, aKTya-
AVIBUPYIOIIETo 3HaHVe IIPOIILAOTO U €TI0 CBSA3b C COBPEMEeHHOCTRIO. [1D
OpraHmM3yeT AKaAoT SIIOX, a 3HAYUT UCTOPUYECKYIO IIPeeMCTBEeHHOCTD,
U, cAeJ0BaTeAbHO, B CO3HaHUU IIOTpeduTeAs BHICTpaMBaeTCsl AOTMKa
UCTOPUKO-KYABTYPHOTIO IIporecca, popMUPYIONIero UCTUHHYIO Ha-
IIMOHAABHYIO MAEHTUYHOCTD, @ 3HAYUT YCTOMUYMBOCTD K BOCHIPUATUIO
HeKaudecTBeHHOI MHPopMmanum» [Crapoaybosa 2019, 75]. IToaobHoe
pKAtoyeHye [10 B HOBbIe KOHTEKCTHI OKa3blBaeT BO3AeIICTBIe B 0DOMX Ha-
IIpaBAeHMIX: KaK Ha IUTUPYIOIINIA, TaK M Ha IUTUpPYyeMblit TekcT. [Tpu-
Be/EHHBIN IPUMeP MHTepeCeH UMEHHO TeM, UTO O3BOAseT IIPOAeMOH-
CTpUpOBaTh, Kak BKaiodeHue I1V B pekaaMHBIN TeKCT BO3AEIICTBYeT Ha
npejcTaBAeHus 00 YKa3daHHBIX MCTOPUMYECKMX AMYHOCTAX, — B JaHHOM
cAydae MPOMCXOAUT UX POMaHTU3ALNs, CO34aeTCsl HOBBIN BUTOK VCTO-
puu, Kotopas noaydaet npogoaxenue cuycrsa 400 aer. Kpome Toro,
IIpUMep MO3BOASET IIPOAEMOHCTPUPOBATh peaan3aniio BBeAeHHbIM 1111
aBTOPUTETHOM, DCTETUIECKO (IIePeHOC OLIEHK) Ha TOBap), MUMIAKEBO
U apTyMeHTHPYIOLIe (PyHKIINIA.

B paccmorpennoin Beie cepuy pekaaMHbIX poankos Toyota Crown
aKTyaAU3MpOBaHa MMEHHO COBOKYIHOCTb IIPM3HAKOB IIpeleAeHTHBIX
UMeH, 4YTO U oMoraeT cpopMUpoOBaTh YKa3aHHBIE BhIIIIe acCOIMalMNL.
Cpean mpu3HaKOB, B 4aCTHOCTH, BBIACASIETCS CBSA3b O4HOIO U3 MIMEH —
Oaa HobGynara — ¢ mperneAeHTHOM cUTyaliuei, 0 KOTOpOil B peKaaM-
HBIX CepUsIX YIIOMMHAETCA: peub IAeT O TaK Ha3blBaeMOM «MHIUAeHTe
B XOHHOA31M»". [IpuMedaTeAbHBIM sBAETCS TOT (aAKT, YTO Cpeay Beex
I1C, oOHapy>KeHHBIX B IIPOaHAaAM3MPOBAHHBIX PeKAaMHBIX COOOIIEHMIX,
TOITOHMM XOHHOA3M KaK yKa3aHNe Ha IIpele4eHTHYIO CUTYallIo BCTpe-
JaeTcs ABaKAbl. MOXKHO IIpeA0AOXKIUTD, YTO B ATIOHCKO AMHIBOKYAb-
Type oOHapy>xmBaetcs csosi [1C, Bripakaronias naeio npeJjareancTsa,
U3BeCTHas KaXkA0My, II0A00HO TOMY KakK A5 HOCUTeAs 3arlajHoil U Xpu-
cruanckon Kyabtypsl I1C npeaaTteanctsa cesasana ¢ umenamu Vyapr
n bpyra. IlogTBepxaeHueM TOMy MOXeT CAYKUTb COIIOCTaBAeHle
B peuu OAHOTO M3 IepCOoHaXkell pekaaMHoOro poamnka Toyota Crown
AQHHBIX CUTyaluil (MHIUAEHT B XpaMe XOHHOA3!U U IpeAaTeAbCTBO
Oana Lesaps bpyTtowm).

UYTo >xe KacaeTcs: KOHKPeTU3MPOBaHHBIX A depeHInaabHbIX ITPU-
3HAKOB, OHIM MOT'YT BKAIOYaTh B ce0s1 AMYHOCTHBIE OCODEHHOCTH, KOTOpbIe

* XonHOA3M — Oy AAMIICKIIT MOHACTLIPE B T. K1OTO, rae mMea MecTo «MHIMAEHT B XOHHOA3!», B XO4€e
kotoporo Oza HoOynara 6511 BEIHY>KA€H COBEPIINTL CAMOYOUIICTBO: PACIIOA0XKMBIINIICS B MOHA-
cTeIpe co cBoeit cBuTol Peogaa Oga Hobynara 6611 mpeaaH OAHUM U3 CBOUX BO€HAYaAbHIKOB —
Axsti Munryxuas (1528-1582).
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1 OyayT aklleHTUpOBaThCA B pekaame. Hanpumep, aaaosus Ha odbpas
Cyrater Cancupo B pexkaame cera Catypn (1992-1998) noguepkusaer
MacTepCTBO BAajaeHMs: O0eBBIMU MCKYCCTBAMM — T€ OCOO@HHOCTHM repost
pomana Llyn»o Tomura, KOTOpBIE OKa3BIBAIOTCS PEeA€BAHTHBIMU AAS
OINCaHMs peKAdaMUpyeMOoro oObeKTa (UrpoBoil mpucrasku). B pekaame
UCII0AB3YeTCsl BU3yaAbHbIN 00pas3, a B peKAaMHOM CAOTaHe MCII0Ab30-
BaHa aAAI031sl Ha mpereaenTHoe umst: H 72572 = PURE, H 72372 = PURR,
v ¥ H—2 LA ! Corara Cancupo:, Corara Cancupo:, cora Cara:H
cupo! «Coarata Cancupo, Carata Cancupo, Vrpaiire B 6eayio cery Ca-
TypH!» (14. 2). OOpa3 ucKycHOro MacTepa OOeBBIX MCKYCCTB, K KOTOPOMY
AaeTcs OTChLAKA, MAAIOCTPUPYET HIpUMepHOe cogeprKaHue UIp 1 ode-
I1aeT yBAeKaTeAbHBIN UTPOBOI IIPoIiecc AAs1 AI00UTe el JKaHpOB DKIIH
u PaiiTUHI.

TNH2ERTEFE w10

Ma. 2. Pexaama cera CatypH. Vicrounuk: http://fanblogs.jp/sisibouhuuheki/archive/477/0

Kaxk ormeuaet M. B. Tepckunx, «kpeaTBHOI OCOOEHHOCTBLIO COOOIIIe-
HIII COITMAAbHOM peKAaMBbl MOXKHO CUMTaTh TpaHcpopMaInio 00AmKa
IIpelleAeHTHON AMYHOCTH C 11eAbI0 001ee >PPeKTUBHOTO JOHeCeHM T A0
CO3HaHU: PelUNNEeHTOB OCHOBHOIO peKAaMHOTO Iocklaa» [Tepckux
2017, 75], oaHaKO gaHHOE CBOJICTBO IIPUCYIIe He TOABKO TEKCTaM CO-
111aAbHON PeKAaMBbl, YTO MOXKHO 3aMeTUTh Ha JaHHOM IIpuMepe.

Kpowme Toro, mpumep uHTEepeceH TeM, 4TO 34ech HaDAI0AAeTCsI Hapy-
I1eHne nucxoAxoro oopasa IV (mpomcxoant orpuiiateabHast TpaHcop-
Malys — Tepoil peKAaMHOI'O poAlKa AaA€K OT CBOero IIpOTOTHUIIA), K KO-
TOPOMY AaeTcs OTChLAKA B pekaaMe. Takmx mpuMepos oOHapy>KeHO MU-
HIIMaAbHOE KOAMYEeCTBO, YTO MOKeT TOBOPUTh O CTpeMAeHIN co3JaTelent
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SITIOHCKO peKAaMBbl OIIMPAThCS Ha CYIIIeCTBYIOIe YCTaHOBKY, KOHIIeIl-
TBI M OLI€HKH, COXpaHsisl ux mpu BKAtodeHnn [10 B pekaaMHBI KOHTEKCT,
HeXXeAl AUCKPeAUTUPOBaTh UX B T1a3ax peljuneHTa.

Ormernm, uto I1d He Bcerga npusBaHbl pacIMpATh CEMaHTUKY pe-
KAaMHOTO COOOIIIeHNsI, ITIOPOIl OHU BBICTYIAIOT TOABKO CPeACTBOM IIpU-
BAeYeHIsI U yAep>KaHNsl BHUMaHIL, TOTAa PU3HAKN MOTYT OBITh Hepe-
AeBaHTHBIMM BOOOIIIe, ITOCKOABKY aKTyaAbHOI OKa3biBaeTcs popMma, — Ta-
knx npumepos 39,1 %. I1P moxxeT Aeyb B OCHOBY KadaMOypa, co3gaBast
9 PeKT SA3BIKOBOI UTPHI, KOTOPHIIT ITIOMOTaeT CHU3UTb KPUTUUYHOCTD BOC-
NpUATHUSA U AOHECTU HeoOXoAUMYIO MHPOpMaINIO B 00X04 CTPOTUX
(punabTPOB paLMOHaABHOTO MBIIIAEHNS, 3aByaAPOBaB OCHOBHOI ITOCBLA
PeKAaMHOTO COOOIIIeHIs], AU IIPOCTO pa3BAedb ayAUTOPUIO, BOBAeKas
B urpy. IIpu 9TOM yA0BOABCTBME OT IIpoliecca UTPhl, 0400pUTeAbHAS
oIleHKa 11300peTaTeAbHOCTY IIePEeHOCSITCSI Ha BOCIIPpUSTIIE TOBapa I I10-
BBIIIAIOT CAaMOOILIeHKY noTpedureas [Dko 1998, 177].

ITpumepom nogo6HorO yrorpedaenns IV MoryT cay>Xuthb pekaam-
HbIe TeKCTHI IKOABI Mucyasy I'aky®H, opraHusyioliein Kypcsl I0ATO-
TOBKI K 9K3aMeHaM (2009-2018). B cepumn pekaaMHBIX BA€OPOANKOB
IIIKOABI MICIIOAB3YIOTCS KaAaMOyphl, B OCHOBe KOTOPBIX Ae>KaT MMeHa
U3BeCTHBIX AngHOCTell. CooOIIeHNs IOCTPOeH I 110 OAHOMY I11abA0HY,
B 4@HHOI1 paboTe pacCMOTPUM OAHO 13 COOOIIIEHUT], TAe MCIIOAB3YIOTCS
[T smonckux 6o>xecTs (14. 3):

PEEITP 2 XY = — B — A — Ditro Ba sumapu AHTrAMICKNI Ha0
NSRS, D:0u:cy:-Kapa HayMHATh YYUTD C 4306
ODHKE:Aa. -0u-cyP.
G S P Cy:raky Ba Bpomy Bp130B MaTeMa-
WCRBETF v LD, Bucamanman-u1 Hapy THUKe U TIOAYYY 6blCULUIL
MaA® TAPDHA3ML. b6air, Bucamon!
[NV a=v sk it Byuyoyuy ueadsy-aum  He xaxyiics bydode:
yuyoyuy Y Y Y
fham 7=, O9HKE: 2. 0y-0y-0y — yIUThCS
" elje pas yauThcs!
ALY N\ET HaosupuXamuman-2> Toabko Ob1 GOPOTHCSL,
BT L ! rambapa0a! 1oKa X6amum cui, Aa
moMosKeT Xamumar!
Z ARkt Kop»-45 a3vrraii Haseprsika Kanton
5T Yxannon! CMMAOCTUBUTCH,
u st coam!

* B mepeBoae KypcuBOM BBEIA€A€HEI MMeHa OO0XKeCTB, OOLITphIBaeMEbIe B COOOITIEHNI, 11 ITePeBOJ, A€K-
CMYeCKMX e AVHUII-TTapOHMMOB, KOTOpEIe AeTAU B OCHOBY KaaaMOypa.

°> B gaHHOM peKAaMHOM COOOIIeHII IIPUBOAATCSA MMeHa ¥ 00pa3bl AIOHCKMX OoxKecTs: Doucy —
OAVH 13 ceMM OOTOB yAaul, IOKPOBUTEABCTBYeT PrI00AOBCTBY; buCAMOHTOH — 04MH 13 ceMy GOToB
yAaunu, gapyeT yaady, boraTcTso; XaTuMaH — GOT BOVHEI, TOKPOBUTEALCTByeT BonHaM; KaHHoH —
OOIMHS MIAOCEPAVIL.
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Na. 3. Pekaama mkoast Mucyasy I'akysh.
Vcrounuk: https:// 7 —/v KA A s A& tokyo/[RERHAMEDem I VD VY

B nmpusesenHOM IpuMepe oOpailieHe IIPOMCXOANT K IpelieAeHTHBIM
MMeHaM, CeMaHTIYeCK! ¥ AOTMIecKy HeIlOCpeACTBeHHO He CBs3aHHBIM
CO CBOJCTBaMU peKAaMIpPyeMOro o0beKkTa 1 He IIpeAliolaraionium oo-
Hapy>KeHle MlapaaJeell C cogeprKaHneM pekaaMHoOro Tekcra. Ho, kak
y>Ke TOBOPUAOCD, TaKIX IPUMEPOB AOTMIeCK) HeMOTVBIPOBaHHOTO BBe-
AeHus IIpelieeHTHHIX (peHOMeHOB MeHbIIe. Kak ormeuaror P. A. Boako-
Ba 1 b. C. KaGaHbsH, «HecMOTpsI Ha TO, YTO IIpelie4eHTHBIN (peHOMeH
MO>KeT OBITb KOHHOTATUBHO HeNTpaleH, ero orpy>keHne B KOHKpeT-
HBII1 KOHTEKCT II03BOAsIeT CO34aTh 00pa3, OKa3bIBAIOIINIT DKCIIPECCUBHO-
DMOIIMOHAABHO BO3/€ICTBIEe Ha peliUIINeHTa I 11eAeByIO ayAUTOPUIO
B leaom» [Boakosa, Kabaubsan 2020, 107], B Tom 4ncae mocpeAcTBOM
pasBAedeHNs peluIIeHTa.

Beeaenne I1® Bauser Ha XapakTep acCOLMATUBHBIX CBA3€M, IIOCKOAb-
Ky 3HauMMble B [IO3HaBaTeAbHOM I DMOIIMIOHAAbHOM I11aHe peHOMEeHBI
yCUAMBAIOT IIparMaTiyeckoe 1 CyITeCTMBHOe BO34elCTBIe peKAaMbl
[T'yaxos 1998, 84]. I1B 061a4a10T GpUKCHPOBAHHOI, XOPOIIIO 3HAKOMOIL
¢opmoii, a «<opopMaeHHOe B TTIO400HYIO 0O0A0UKY COAeprKaHIe BO3-
AeVICTByeT Ha IOoTpeOuTeAs ropa3ao dpPpeKkTusHee, n3derast AMIHOCT-
HBIX KOTHUTUBHBIX 111a0A0HOB» [Boakosa, Kabaubsu 2020, 108].

Tak, HarlpuMep, B peKAaMHOM IIOCTepe CTPOUTEAbHOM TeXHUKU
Hitachi (2013-2014) ucnoan3osan caoran JABKK L B D AT AR
Py:-puH-Ka-43aH KPHKU-HO MaK®H-KI «Betep, aec, orons ropa. Ctpon-
TeAbHasl TeXHIKa, KOTOpasl He yCTYIIUT»®, B OCHOBY KOTOPOI'O IIOA0KEHO

¢ 3aech MpeacTaBAeH BapUaHT PeKAaMHOTO ITepeBoja. AuTepaTypHbIi YCTOIYMBEIN ITePeBOJ MC-
110Ab30BaHHOTO IPeIeAeHTHOTO BhIPaskeHMs ITpeACTaBAeH dalee B [TOSICHEHUI.
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nperieAeHTHOe BhicKasbiBaue JEMK K [ y:-pun-Ka-a3an — yceueHHSII
BapMaHT A03yHra JR& Z & RO | IR D T EMomL | R
L2l ko< BNEDHZ LLOAN xasku KOTO Ka3d-HO TOTOKY,
CA3yKaHapy KOTO XasICU-HO TOTOKY, CUHPSKYCYpPYy KOTO XM-HO TOTOKY,
yTOKagaapy KOTO siMa-Ho rotocu «byab crpeMureaen, kak BeTep, CIIOKO-
eH, KaK 4ec, OecrionajeH, Kak OTOHb, HeIIOABIKeH, KaK ropa», yKpaIilas-
1rero 3HaMeHa ¢eogasa Taksaa CunrsHa (1521-1573) 1 3auMcTBOBaHHO-
ro uM u3 TpakraTa «Vlckyccrso BoiHb» Cynb LIt (554-496 1T. 40 H. .)
[New dictionary] (4. 4). IIperieaentsiit ppeHOMeH yrioTpeOAeH C 11eAbI0
HpUAATh IOAOXKUTeAbHbIe KOHHOTAlMI OOBeKTy peKAaMbl: yIIo4004e-
HIe 1AeaA0B crpouteabHon Texuuku Hitachi maesam, ycriexam smoncko-
IO II0AKOBOALla, APeBHel MyApOCTU MbICAUTeAel, IpUoOIIeHne K X
cAaBe MO03BOASIOT IIPeACTaBUTh KOMITAHMIO KaK Hage>KHYIO, MMEIOITyIO
YeTKyIO CTpaTernio 1 AOCTOMHYIO JOBepILs.

HITACHI

Reliable solutions

B #@ofltAR,

Ma. 4. Pexaama Hitachi.
Wcrounuk: https://www.hitachicm.com/global/jp/corporate/publicity/ads/

IIpumep mpumeuateseH TeM, 4To B TpakToBKe Hitachi, BerpakenHoin
OCHOBHBIM peKAaMHBIM T€KCTOM «MOMEHTaAbHO pearnpyeT Ha U3MeHe-
HIS CUTyalui MOAOOHO BeTpy, CIIOKOMHO U pa3MepeHHO pa3BlBaeT-
Cs1 IOAOOHO Aecy, paboTaeT C OTOHBKOM, IIPMHIIUIIBI HEITOKOAeOMMBI
110400HO ropam», IpeljegeHTHOe BhICKa3blBaHIe IIp1oOpeTaeT HOBBIN
CMBICA: Oaaroaps AOIOAHUTEABHBIM IOSCHEHNM, COITPOBOXKAAIOIINIM
caoraH, 1B Mo>xeT TpaKTOBaThCs Kak BhIpakeHMe CTpeMAeHIs K Iepe-
AOBBIM TE€XHOAOITSIM, COXPaHEHMIO OKpY>Kalolllell cpeasl, Iporpeccy
11 0OHOBAEHUIO, COOAIOAEHUIO CTOMKIX IIPUHIINIIOB.

I1® 1cnoap3yIOTCsl He TOABKO C TeM, YTOOBI c(pOpMMUpPOBaTh HOBbIE
OIIeHKM TOBapa B CO3HAHIM PeliIINeHTa 3a CI6T BO3HMKHOBEHIIST aCCOLIN-
aTMBHOII CBSI3Y peKAaMHOTO coo0IieHms ¢ mcXoaHeiM [1®0, — onn moryT
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BBITTOAHSATH UAAIOCTPATUBHYIO (PYHKIIMIO, IPUBAeKasl BHUMaHUe ayAu-
TOpUM 3HAKOMOM (POPMOIL ¥ BMeCTe C TeM IoMoTasi EMKO 0003HAaYMUTh
OCHOBHYIO KOHIIeIIINIO MAM CBOJCTBA peKaaMupyeMmoro oonekra. Ha-
IIpyMep, B peKAaMe pecTopaHa KUTACKON 1 SIIIOHCKOT KyXHU A i HE
(8> #7) Sazenka (2020) B TOKIO OCHOBHAsI KOHIIETIIIVSI 3aBEACHISI BbI-
paxkena ao3ynrom BRI+ BakoH KaHcait «SIIIOHCKUIT AyX, KUTAIICKue
3HaHUA» (14. 5). JaHHOe IpeneAeHTHOe BEICKa3bhlBaHMe IPUIIICHIBACTCS
Cyrasapa Mutnasans (845-903) u noapasymesaeT coeAMHeHNE SIIOH-
CKOI1 KyABTYPBI U AOCTVKEHII KUTalCKIX HayK’. PekaaMogaTean, ogHa-
KO, HEMHOTO MHa4Ye MHTePHPeTUPYIOT UACI0 3aMMCTBOBAHILS MICKYCCTB,
TexHoaoruit u ¢puaocodpun Kuras: KoHmenmms pectopaHa sakarodaer-
Cs1 B CO@AVIHeHUM KUTaMCKOM U AIIOHCKOM KyXH!U, B TOM, YTOOBI B IIPO-
1jecce IMPUTOTOBAEHNY KUTaCKMX 01104, pacKpBITh X OYapOBaHMe Kpa-
COTOII CepBUPOBKM, a TaK>XKe MPeACTaBUTh AydIlye oOpa3Iibl KMTalICKOM
U SITTOHCKOM KyXHH, O Y€M AaKOHIYHO cOODIaeT mpeljeeHTHOe BbICKa-
3bIBaHME.

=L T P )
a e | F ‘ = & THE TABELDG

AWARD

IO Tk

MNODERATCRAGPERE, VEDSERMENBEL—Mb, ¥
TUILEWSHSEEZS. BROBEF*vY

BRGOMBRESEC0 20 SEE MR SHERDE FAE, , OANE _

i E10 x Doss
CLBALIRESN MRRT, £3> 67 cHIZ—Nd THAEASD g e aa
SEEGHATE T, RHERARC AT BRAEMET 3, AOLTRES
ERRBHETN TS DEANSERRS . PENEOFA—HEERRLTS . g (HENE)
nB. BEFE- SBF - AARGY, BREDCAREMBOT—<TFUYY @ 4,4
bE. AREBTLTPERL, 444 ke

Ua. 5. Pekaama pectopana S HH2E (Y€ 2 7).
Vcrounux: https://tabelog.com/tokyo/A1307/A130703/13205298/

CepbI-MCTOUYHNKHA ¥ HaIIIOHaAbHOE IIPOMCXOXKAeHne
npenejeHTHBIX (PeHOMEHOB B SITOHCKOM peKaaMe

B pesyabraTe aHaansa 66110 0OHapy>KeHO, YTO B STIOHCKOI peKaaMe,
HalleAeHHOJ Ha SITTOHCKMII PhIHOK, Ipeo04ajaioT (peHOMEeHbI STIOHCKO
HaIlMIOHaABHOM KyAbTYpHI (62,04 %) — He TOABKO KaK ITOHSATHBIE 11 OAM3-
KI€ HOCUTeASAM KYABbTYPBI, HO U KaK 3apsI>KeHHbIe I0A0XKUTeAbHBIMU
KOHHOTalIMsIMI; BeAb, Kak oTMeuaeT B. E. Uepnssckas, 3auactyio Aas
HOCUTEASI KyABbTYpPBI «CBO€» BOCIIPMHIMAaETC KaK «IIPaBUAbHOE», KaK

7 IToapobHee cM.: PeasunHa B. A. [TokpoBUTEAb CAOBECHOCTU U BOILAOIIEHNE OOAXVICATTBEIL:
Cyrasapa Mutnazan» n pansss ucropus kyasra Tonasun (IX-XII BB.) [Peasaunna 2014, 28-31].
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HeKIII 9TaA0H, OTpa’kas IIeHHOCTHbBIe YCTaHOBKM collumyMa [YepHss-
ckas 2006, 52]. PeniumneHT ¢ 00AbI11el1 BepOATHOCTBIO IPOSIBUT OTKAMK
Ha peKJaMy, eCAM IepCOHa>KM M CUTyaIluy, BHICTyHaIONe KOHTeK-
CTOM peKAaMHOTI'O COODIIeHNs, OyAyT eMy 3HaKOMBI I IIOHATHBI, 3HAUN-
MBI A5 HETO — eMy OyJeT Ipolre nAeHTUUINpPOBaTh ce0s C HUMM.
D10, B CBOIO Ouepeab, GOpMUpPYeT HBMOLUMOHAABHBIN OTKANK, BKAIOYas
VMHBIe MeXaHMU3MBbl BOCHPUATUS U OLIeHKU, He>XXeAU IIpejocTaBAeHue
KOTHUTHUBHOI MH(OpManun, KOTopoe 3a4eliCTByeT palilioHaAbHOe BOC-
npuATue.

B pekaaMHBIX TeKCTaX, TAe BBOAATCS HapOAHbBIe ITPMMeTEI I IlepCcoHa-
KU HaIlMOHA/ABHBIX CKa30K, KaK, HaIlpuMmep, IpeAcTaBAeHHbIe HIIKe,
AeMOHCTPUPYeTCs OTChLAKa K HallMOHaAbHO-IIperie AeHTHEIM (peHOMe-
HaM, KOHKpeTHee — (pOABKAOPY, CKa30UHBIM CylllecTBaM, KOTOPbIe BbI-
CTYIIAIOT II0AAEP>KKON U OIIOPOI, DTAA0HOM CHPaBeAAMBOCTU U IIPOYMX
LIEeHHOCTHBIX 114€aA0B, AU JKe Marn4eckiM BepOBaHIAM, HaleAsds, Ta-
KM 00pa3oM, peKAaMIpyeMblil OObeKT depe3 MeTapopudecKuii repe-
HOC IIOAOKUTEeAbHBIMI IIpU3HaKaMM II0400HO TOMY, KaK 9TO IPOMC-
XOAMA0 B Marnm4eckoM Myposocapusatun. VIx BKaroueHne B pekaaMHbIe
COOOIIIeHMsT II03BOAsIeT A400aBUTh DCTETUUYECKON U aKCMOAOTMYeCKOM
3HaYMMOCTH peKAaMIpyeMOMy OOBeKTy; KpoMe TOTO, MOKHO IIpocae-
AUTD aKTMBaLIMIO MeXaHI3Ma 3axBaTa BHUMaHUs peliuieHTa 6.1aroaa-
ps1 ollope Ha 3HaKOMBIe I C AeTcTBa O0Am3Kue cloKeTsl. «O0paleHne
B peKdaMe K COOCTBEeHHBIM HallMIOHaABHBIM TPaAULINAM, KyABTYPHBIM
LIEHHOCTSM U CTepeoTUIlaM IOBeAeHNs MMeeT 1leAb BO34eliCTBOBaTh
B OCHOBHOM Ha cepy Oecco3HaTeAbHOTO, TeM CaMbIM MaKCHMaAbHO 00-
Aer4us Ipoliecc ITIOHMMaHUs 1 ycsoeHns nHdopmanun. [Torpysxenne
B “CBOI0” ®THOKYABTYPHYIO CpeAy BCerja BhI3bIBaeT acCOLMalliU C BO3-
BpallleHlleM B COOCTBeHHOe IIPOIIL10e, IIOCKOABKY OIMpaeTcs Ha alAalo-
311, CBsI3aHHBIE C y>Ke COCTOSBIIMMICS apTedaKTaMI AyXOBHOM I MaTe-
pMaAbHON KyABTYPBI CBOero Hapoda» [Exxosa 2009, 242].

SBAsIACH B OOABIIMHCTBE CBOEM HaliOHaAbHO-TIperiedeHTHbIMU [y -
koB 2003, 104], aannsie I1P easa Au OyAyT HOHATH U Aemn(ppPOBaHBI
B II0AHOJ Mepe HOCUTeAeM MHOKYABTYPBbI, BBITOAHS S ITapOABHYIO (PYHK-
uuio. Hanpumep, Maa0BeposTHO, UTO MHOA3BIYHBIN PEeIIUIINEeHT CMO-
>KeT ITIOHATh 3HadeHle OTChIAKH K IIPMMeTe Ha peKJAaMHOM I11aKaTe HO-
BOTOJHel pacrposaxku asromobuaeit Daihatsu 3-4 suBaps 2012 roaa,
CBSI3aHHOJ C IIEPBLIM CHOM B HOBOM IOy C IIePBOTO Ha BTOpOe sSTHBaps
(110 cTrapoMy CTHAIO CO BTOPOIO Ha TpeThe sIHBap:1), a UMEeHHO C 0aaro-
HPUATHBIMY CHAMU-CYMBOAaMH, KOTOPBIe SIBASIOTCSI XOPOIIIell IIpuMe-
TOI1, OIlpeJeAsIolieNt Ha OyAyInii 104 cyAb0y yeaoBeka (14. 6):
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1. 8t Vtn, Oyasu «1, Dyasu
2. VA Hu, cuxa 2, 0A€eHb
3, mah— CaH, DKOKa: 3, PKOAaBTOMOOAD».

j'::i‘q'%;{-?r'-r?.ﬁ'ﬁ ;ﬁ-_ig ?

2i1g =t =
= ==
tarmETapcE 08

Na. 6. Pekaama Daihatsu. Vcrounnx: http://kitacafe studio-kitazaki.com/2012/01/1.html

TpasuIIOHHO B OPUTMHAABHOT BEPCUU AAHHOT IIpUMeTH — & £ .
J& =i ©aaromo>keaaTeAbHBIMU CUMBOAAMU SBASIOTCS «I€PBOE —
ropa ®ya3u, BTOpoe — COKO, TpeThe — DaKAa’kaH», O4HAKO PeKAaMHBI
I1aKaT u3oopakaeT Tpu 6AarOIPUATHBIX CHA-CIMBO/AA B UI3MEHEHHOM
Buge. IlosiBaenne oOpa3oB 0AeHsI ¥ aBTOMOOMASL OOBSCHSETCS TeM, 9TO
peKAaMHBII I11aKaT IpeAcTaBAsieT 9KoaBToMo01nAb pupmsel Daihatsu,
B T€A€BU3MOHHOM peKJaMe KOTOpPOll OObeKT peKAaMbl Ipe3eHTyeT
MMEHHO OJ€eHb (B TeAeBU3MOHHON peKdaMe aBToMoOMAs Obla cO34aH
KaaaMOyp, BeAb CA0BO CUKA «OA€Hb» CO3BYIHO CAOBY CUKAKYI «IeThIPEX-
YIOABHBIN; YITAOBAThIN», Y1 TAKUM o6pa30M B peKaaMe AeAaeTCsT aKLeHT
Ha YIA0BaThIl AM3aliH aBTOMOONAA).

B aanHOM pexaamHOM coobieHun 0aarogapst seegenuio I1B sxo-
aBTOMOOMAD IIpeACTaBAeH KaK CMMBOA 01arocoCTOsIHISI, 0AarornoAydns
u cyactes. I1B TpancpopmMupyeTcs 1 OObITphIBaeTCs B peKAaMHOM COO0-
IIeHMM TaKM 0Opa3oM, YTOOBI BRICTPOUTD aCCOLMATUBHYIO CBA3b MeXK-
Ay peKaaMupyeMbIM aBTOMOOIAeM 1 XOpoIielt mpuMeToit. TpeOyiorcs
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¢oHOBbBIe 3HAHUS A4 pacllO3HaBaHU I10ChlAa, He3HAHMe ITPUMeTH
IpuBeAeT K KOMMYHIKATUBHOM Heyaue U He IIO3BOAUT paciin@poBaTh
11oceia coobmenns. ITpumep naaocrpupyer BBegeHne HallOHaAbHO-
npenieAenTHoro I1B, Brimoansoniero napoapHyo, UMIAXKEBYIO, aTTpak-
TUBHYIO I DKCIIPECCUBHYIO (IIpeAlioAaraeT HageAeHre O0beKTa peKAaMbl
PsAA0M HOBBIX ITOAOKUTEABHBIX KOHHOTAIINI, O YeM TOBOPIAOCH BhIIIIE)
PpyHKIIIM.

I'oBops o cepax — ucrounnkax 1P B AMIOHCKON peKaaMe OTMETUM,
4TO yacTo Berpedatorcs [1®, otHocsammecs k moaito «Vicropusi» (27,77 %),
Ha BTOpOM MecTe OKasbiBaeTcsl moae «Ckaskm» (12,96 %), satem — «Xya0-
KeCTBEHHasl AuTeparypa 1 mos3us» (12 %) u «VsobpasureapHoe MCKyc-
CTBO (>KMBONIUCH)» (12 %).

Kak y>xe ykasbiBaaocs, [1P obaasaor 604p11111mM 00beMOM Ky ABTYPHO-
ucTopmdeckoi MHGOpMaIny, a IOTOMY BLIOOP TeX MAM MHBIX (peHOMe-
HOB OTpa’kaeT 1[eHHOCTHbIe YCTaHOBKM OOIlecTBa B OIlpeeAeHHbII I1e-
puog BpeMenn. TeHaeHIMA K UCIIOAB30BAaHUIO B PeKAaMHBIX COOOIIIe-
Husix [1®, otHoCsmUXCs K moa10 «VIcTopusi», MOXKeT TOBOPUTH O TOM,
4TO B peKAaMHOM KOMMYHUKAaIIUH JeAaeTcs CTaBKa Ha IlacCcer3M U KOH-
CepBaTU3M SIITOHCKON ayAUTOPUIL.

Ckasky 1 MuQBb! BRICTYIIAIOT KaK YaCTy HapOAHOI MCTOPUM: B HUX
IpeAcTaBAeHbl 0AU3KIe, 3HaKOMbIe Tepou, 001ajaroIiye MOA0XKUTeAb-
HBIMH, COIIMAABbHO OA00pseMbIMM KadecTBaMul. 3a4acTyio 9T repou
OTHOCATCS K pa3psay BOAIIEOHBIX CyIIecTs, 001a4aioNX CBepXBO3-
MO>KHOCTSIMU — IpMMedaTeeH TOT (PakT, 4TO SIIOHITHI BBOAAT B 000pOT
He IIPUAYMaHHBIX COBPeMEHHBIX Cylleprepoes, HO MMEeHHO CBOMX, 3HaKO-
MBIX C A€TCTBa, MUMEIOIINX eAVHbIe KOPHU C SAIIOHIIaMMA.

Tax, Hanpumep, B pekaaMHOM Bugeopoanke Pepsi Nex Zero (2015)
BOCITPOM3BOAMTCS CIOXKeT cKa3ku 0 MoMoTapo — poauBIeMcs U3 Iep-
cuka Maabunke-cuaade. Caoran pexaamuon cepuu H4y & 0 5RO
Z fElE AsubyH-épu 1yéin siy-o taocd «COKpyLIN TOTO, KTO CHAbHEe
TeOs1» oTpakaeT OOIIYIO DIMYECKYIO I HEMHOTO MPadHYIO TOHaAbHOCTb
BuAeopsAa (1a. 7).

Obpa3s camoro MomoTapo 1 Apyrux repoes CKa3ky akKTyaAu3upyeT
B CO3HAHIM 3HAKOMBIII CIOJKeT: OHI ITPUXOAAT Ha IIOMOIIb AI0A5AM, Opo-
CMB BBI30B CMABHBIM M OTIaCHBIM JeMoHaM. TakuM oOpa3oM, CBA3b MeX-
Ay peKAaMIpPyeMbIM IIPOAYKTOM, CIOXKeTaMI peKJdaMbl U CKa3Ky OOHa-
py>KuBaeTcs B Aee, BBIpaXKeHHO BTOpbIM caoraHoM — Forever challenge
«Bceraa 6pocaii BbI30B», yKasbIBaIOIIUM Ha OOHOBAEHIsI B AMHEIKe IIPo-
AYKIIMI: KOMIIaHUs PUCKYeT ¥ OpocaeT BhI30B, CO34aBasi HOBBII HU3KO-
Ka/ZOpUIHBIN HAIIMTOK Ha OCHOBE CTeBUM, KOTOPBHIil OyAeT «CTOSITh Ha
CTpaxke» 340pOBbsI IIOTpeduTeAs.
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Ma. 7. Pekaama Pepsi Nex Zero. Vicrounuk: https://mag.sendenkaigi.com/
senden/201501/2014-sendenkaigi-grand-prix/004027.php

HarmonaabsHoe n1300pa3uTeabHOe MCKYCCTBO M SKMBOIIMCH ITpeACTaB-
aenbl u3sectHpiMy [TV n mponspegenmsaMu MacTepoB IpaBIOPhI YKIE-D
Tocrocait Capaxy, Kurarasa Y ramapo, Karycnka Xokycaii, BKAIOUeHHBI-
MU B pa3AN4YHble peKAaMHbIe TeKCTBL.

I'osops o IIT, ormeTM 00AbIIIOE KOAMYECTBO TEKCTOB, OOpallleHne
K KOTOPBIM IIPOVICXOAUT ceMMoTIaecku (66,7 %), OHM 3aHMMAIOT 0o1ee
IIOAOBMHBI BCeX IIpOaHaAN3MPOBaHHBIX IIpuMepoB ynoTpeOaenns ITT:
BBe/eHIe OTCBLAKM K IIperie€HTHOMY TeKCTY I103BOAseT PacIlMPUTh I10-
BeCTBOBaHJIe peKJAaMHOTO COOOIIeHNs, AOIIOAH:IA ero Ipo0.AeMaTIKOl,
Nepe>XMBaHMUAMU U apIyMeHTaMH, OlleHKaMMU, IIPeACTaBA€HHBIMMI B VIC-
xoaHoMm Tekcre. Kak ormeuaert 0. H. Kapayaos, npu ceMuornyeckom
oOpalleHny MCXOAHBIN TeKCT IIeAVKOM AM00 ero )parMeHTHl BKAIOYa-
10TCA B mponecc kommyHnukauun [Kapayaos 2010, 218], uro nossoasier
peluIeHTy 0OHapy>KITh HOBbIe CMBICABI, OlleHIBas CUTyal[IO Ha OCHO-
Be D0/ee IIMPOKOTO KOHTEKCTa, IOCTaBUTh PeaAbHYI0 CUTYalluIO B OAVH
P4 C KyAbTYPHO 3HAYMMOV DTaAOHHOVI CUTyaliell AU SBA€HEM.

Tak, pexaama x0404MAbHUKOB Panasonic rmocrpoeHa Ha BU3yaab-
HOII MeTadope, ABAAIONIELIICS OTCBIAKONM K TpaBlope ykué-s Karycnka

129



ITPAEHMA. 2022. 2 (32)

Xokycain «boapmas Boana B 3aause Kanarasa» mus cepun «36 BUAOB
Pyasu» (na. 8). Busyaasnas metadopa cosgaeT 400aBOUHBIN CMBICA,
BBI3bIBas acCOLIMALINI CO CBESKUM MOPCKIM OpU30M: XOA0AMABHUK I10-
MO>KeT COXpaHUTh CBEXKECTh, II0Ab3Yy M KPacoTy OBOIIeli; KpoOMe TOTO,
aKTyaAM3VpOBaHO AOIIOAHNUTEAbHOE 3HaueHNe — BLICOKII YPOBEHb TeX-
Hoaoruit Panasonic ynnogo6.s1ercs 1meaeBpy MacTepa AIIOHCKOM I'paBIo-
poL. [lo-Amoncku KuTarickas Karycra, 3aMeHsIOIas Ha peKAaMHOM I14a-
KaTe BO/HY, Ha3bIBaeTCsl «XaKycail»; TaKuM oOpa3oM, 9dpQeKT ycuansa-
eTCsl aAAI031el Ha MM S 3HaMeHMUTOTO MCKYCHOTO XyAOKHIKa.

Wa. 8. Pexaama Panasonic. Vcrounux: https://www.pinterest.ru/pin/548735535825967694/

Bropuunoe oOpaiiieHne paccMatrpuBaeTcs Kak TpaHcpopMalys TeK-
CTa B APYION BMA VICKYCCTBA, AV «<BTOPMYHBIE Pa3MBIIIAEHIIS 10 II0BO-
Ay ucxoanoro tekcra» [Kapayaos 2010, 218]. B ganHom nccaeaoBanum
K KaTeropuu BTOPMYHOTO OOpaIlieHs OTHeCeHBI CAydan BBeAeHIs B pe-
KAaMHOe cOoOOIeHNe 1300pakeHNs KapTUHbBI AU TPaBIOPHI B MI3MeHeH-
HOM Bli/e, He MMeIOIIlero, 04HaKo, IleAl OTOCAaTh peljuIIeHTa K HeKo-
eit IIC nam ykasath Ha cOlMOKYyAbTYpHBIN ¢peHomeH. Cpeau TeKCTOB
TaKMX IIpuMepos HeMHOTO (14,5 %), Tak >ke KakK U IpUMepoB HaTypaab-
Horo oOpartenns (18,5 %), koraa nperjeAeHTHBII TEKCT IpeacTaBAeH Oe3
M3MEeHeHUIL: DTO MOXKeT TOBOPUTh O TOM, UTO IlepBoouepe Hasi 1eab Jc-
noan3osanus [1T B pekaaMHBIX COOOIIEHNSX — paCIIMPUTD 1 000TaTUTh
CeMaHTUKY IPUHUMAIOIIEero TeKCTa.
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IIpumep BTOpryHOrO OOpaIIeHs IpeAcTaBAeH B peKJaMe BUTaMMH-
HBIX KOMILAEKCOB Ha OCHOBe KOpOUKypa rpoussoauteas Sizenshokken:
UCII0Ab30BaH IpelleAeHTHbIN TeKCT (rpaBiopa «AkTép Orann OHuA3N
TPeTUI B POAM CAYTU DA0Xes»), BBIpa>KeHHBIN Yepe3 aneAAnpyOImii
K pabore rpasépa Tocrocan Cspaky nkoHmdeckuii 3Hak (14. 9). Pern-
IIeHTY MpejcTaBAeH akTep, TpaHcpOpMMUpPOBaHHOe N300pakeHne Ko-
TOPOTO A0XKIUTCsI B OCHOBY peKAaMHOI'O COOOIIeHNs: BhIpaskeHueM Anlia
U >KeCcToM (IToAHsATHe OOABIIOTO IaAblla PyKM) OH BhIpakaeT 0400pe-
HIe TPOAYKIIMM; TAKMM 00pa3oM, HelloCcpeACTBeHHasl CBA3b C OpUIMHA-
A0M ncyesaeT. B gannom cayuae I1® niepexoaut B Apyroim THUII NCKYyC-
CTBa, U A5 IIOHMMaHIs II0CbLAa PeKAaMHOTO COODIIIeHI sl OKa3bIBaIOTCs
HepeAeBaHTHLIMY HI aBTOP, HU €T0 MOAeAb.

Ma. 9. Pekaama Sizenshokken. VcTounnk: cHUMOK 9KpaHa ¢ GaHHepHOI1 pekaamsl Sizenshokken

ITpuBeaeHHbIe BBIIIe OOpa3Iibl, BO-IIEPBBIX, ITO3BOASIOT HarAs1AHO CO-
IIOCTaBUTH pasHble TUIILI oOparrieHns [1®, oTHocsAmMXCst K 04HOM U TOM
Ke cpepe-1ICTOIHNKY. Bo-BTOpPEIX, B X04€e aHaaM3a OBLA0 OTMEYEHO, YTO
HallMoHaAbHO-TIpeniedeHTHBIe 1D 13 ceprr-ucrounnka «Vzobpasn-
Te/AbHOE MICKYCCTBO» (Ha MX A0AI0 IIPUXOANUTCS Topsigka 53 %) BBIIIOAHS-
0T ps14 PYHKIINIT B OTHOIIIEHNN peKAaMIpPyeMOll OTe4eCTBeHHOI IIpo-
AYKITUM — CMBICAOTIOPOXKAEHISI, UMUAXKEBYIO U DCTeTNYeCKyIO (PyHK-
111, IIepCya3MBHYIO, BLICTYIIasl CpeACTBOM XapaKTepu3alluii, — B OTAN4le
oT (peHOMEHOB 3apyDOe>KHOTO IIPOMCXOXKAEHNs, B HEIIOCpeACTBEeHHO
XapakTepUCTHKe TOBapa He yJacTBYIOIUX.

ITo muenuio I'. T. Capimikuna u M. A. Edppemosoii [Cabimikus, Edpe-
Mosa 2004, 45], «1mpelieAeHTHBIN TEKCT MOXKeT BKAIOYaTh B ceOs IIOMMI-
MO BepOaAbHOTO KOMIIOHEHTa 1300pakeHe AN BuAeop: (I11aKarT,
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KOMIUKC, PUABM)», TO €CTh 3HaK!, IIpMHaAAeKallj/ie K MHBIM CeMMOTH-
4ecKIM CUCTeMaM, YTO, Ha Halll B3rAs4, BO-IIepBbLIX, POAHUT AaHHOe I10-
HATHUE C peKAaMOIl, IpeACTaBAsIOIIell cOO0i COCTOSIINIT U3 3HAKOB
Pa3HBIX CEMMOTNYECKUX CUCTeM — KPeOAM30BaHHBIN — TeKCT [AHUCHK-
MoBa 2003, 27]; BO-BTOPBIX, TaKasl TOUKa 3PeHNs II03BOAseT TPaKTOBaTh
IIOHsATHE «TeKCT» IUPOKO, Bcaea 3a 0. M. ZlormaHom paccMmartpuBas
KyAbTYpY B 11eA0M Kak TekcT [/Aorman 2000, 73], n anaan3uposaTsh B pe-
KAaMe IIpuMephl OOpallleHs K IIpelle4eHTHbIM TeKCTaM, BBIpa’keHHBIM
rpaBIOpaMIU.

3akaro4dyeHue

IIposeaeHHoe uccaejoBanue IMO3BOAsIET CAeAaTh P4 BEIBOAOB O TeX
1AEsIX, KOTOPBIE SITOHIIBI CTPEMSATCS TPaHCAMPOBATh ITIOCPEACTBOM pe-
K/AaMBlI.

I1® MoryT PpyHKIMOHMPOBATH B TEKCTaX peKAaMbl KaK KOTHUTHBHAs
MOA€eAb, aKTUBUPYIOIIasl KyAbTYPHO 3HaYMMble IIaTTePHBI IIOBeACHN,
LIEHHOCTHBIE YCTaHOBKU 11e40T0 I1aacta counyMma. Cosgarean SIIOHCKUX
PeKAaMHBIX COOOIIeHNII, BKAIOYasl B IUTUPYIOLINIA TEKCT COBIIaaloIye
10 ®MOLMOHAABHON HAaIIPaBA€HHOCTU IpeLieAeHTHbIe TeKCThI, IIPeAIIO-
9UTAIOT ONMPATHCs Ha CYLIEeCTBYIOIIE€ KOHIIEIIThI, He>KeAU OCIIapMBaTh
U OIIpOBeprarh uX, co3Jasasi KOHTpacTsl. OOpaleHne K 3Ha4UTeAbHON
YaCTU NpeLieAeHTHBIX TeKCTOB U BhICKa3bIBaHIIA, BKAIOYEHHBIX B peKAaM-
HbI€ TEKCTBI, IIPOVCXOAUT CEMUOTUYECKI — DTO TOBOPUT O TOM, 4TO IIpe-
LIeA€HTHbIE TeKCTHI U BBHICKAa3bIBaHUsI, BKAIOYaeMble B peKAaMy, HOCST
B OCHOBHOM CUMBOAMYECKUII XapakTep: MPOMUCXOAUT COMOCTaBAeHIE
PEeKAaMHOM CUTyaluy C KyAbTYPHO 3HA4MMOV DTaZA0HHON CUTyaIIueri,
4TO IO3BOAsET PelUIIEeHTy OOHaPY>XKUTh B peKAaMHOM TeKCTe 40II0A-
HUTEAbHBIE CMBICABI, HACKIIIAs €I0 HOBBIMU KOHHOTALVMU; IIPOUCXO-
AUT «paclIupeHue “ropu3oHTOB” TeKCTa, OCO3HaHMUE “KyAbTYPHOTO
maerigpa” Tekcra, popMUpOBaHNe MaKCHMaAbHO BO3MOXHOIO YKcCAa
CaMBbIX Pa3HOOOpPa3HBIX CBsI3ell M OTHOIIIEHUII, YTO CBOMICTBEHHO “Aua-
aory Kyaetyp”» [I1anosa, Illymaxosa 2019, 360].

MO>KHO NpeAn0A0XKNTD, 4TO MPEeAIOYTUTEABHOE BKAIOUEHNE B pe-
KaaMHbIe TeKCTHI 1 1P cBoelt KyAbTypbl HPONCTEKAeT He TOABKO M3 TeHAEH-
LM TTO3ULIMOHMPOBATD «CBOE» KaK HeYTO I0AO0KUTEAbHOE, HO U IIOTO-
My, 4TO [1® BRINOAHAIOT APOALHYIO (PYHKIINIO — OCOOEHHO 9TO KacaeTcst
HalMIOHaAbHO-TIpeneAeHTHbIX I 1D, koToprie 0041a4a10T TO3HaBaTeALHON
U KyAbTYPHOV LIEHHOCTBIO A5 OTPaHIMYeHHOV IPYIIIIbI; TEM CaMbIM IIPO-
U3BOAUTCS MAeHTUpUKauMs pennienTa. 3HakoMcTso ¢ [1O u ero Bse-
AeHle B peKAaMHBIN TeKCT IO3BOASIOT CAeAaTh IIOBeCTBOBaHMe OAVKe
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PpeLMIINEeHTY, BBICTyTIas CTUMYAOM AAs TOTO, YTOOBI O3HAKOMUTLCS C CO-
Aep>KaHIeM U IIPUHATD €T0 KaK «CTapOro 3HaKOMOTO».

Bmecte ¢ nmoasmu «®oapkaop, Mudoaorus», «Ckazkm», «Xyaoxe-
CTBEHHasI AuTepaTypa U Io»31s1» U «AQOPU3MBI U KpbLAaThIe BRIpaske-
HIs» TPyIIIa HallMOHAABHBIX (SIIOHCKMX) TEKCTOB COXpaHseT 3a co0oIt
BTOpOe MecTo, ycrynas I1®, 6epymnm cBoe Hadyaao u3 noaei «Vcro-
pusa» u «Vcropus um oAUTHUKa»; DTU AaHHbIe OTANYAIOT SIIOHCKYIO
pekaamy oT 0oaee «AUTepaTypOLIEHTPUIHON» POCCUIICKON peKAaMbl
[Kymmepyk 2006, 195].

Bo BBegeHMM CIOKETOB U TepoeB CKa3oK U MIU(POB B COBpeMeHHbIe
peKAaMHbIe TeKCTBI IIPOSABAAIOTCA IPEeMCTBEHHOCTD U «KUBYJeCThb»
TpaAUIIMIOHHBIX HAPOAHBIX MOTHBOB, I1OABEPIHYBIINXCs, OAHAKO, He-
Doab1101 pegakType B pekaame. TpaHncpopmaliy TEKCTOB CKa30K 1A
XPpOHOTOIIa MICTOPMYECKIX COOBITII TTO3BOASIOT IIPeBPaTUTh II0OBECTBO-
BaHVe B 3aXBaThIBAIOIINII cepua, IpUBAeKaoIUIl ay AUTOPUIO Tparu-
YeCKMMM AU KOMIUYeCKUMI IePUIIeTUAMU CIOKeTa.

OgHako OTHOIIeHNe SITTOHCKOV ayAUTOPUN K TPaAUIIMOHHBIM CKa-
30YHBIM TepOsAM, KaK ¥ UCTOPUYECKUM ANYHOCTAM, CKOpee, II0A0XKN-
TeAbHOEe, MO>KHO TOBOPUTDH O IO3UTUBHOM U YBa>XKUTEAbHOM OTHOIIIe-
HIM SITIOHILIEB K CBOeII UCTOPUI, €e «CAaBHOMY IIPOIILAOMY», TPaKTOBKe
IpaBUTeAel APeBHOCTY KaK HApOAHBIX, SIINMUYECKNX TepoeB: Ja’Ke IOMOpP
B OTHOILIEHU MCTOPUYECKIX ANI] B peKAaMe He sIBAseTCsl OCKOpOUTeAb-
HBIM 1 He CTaBUT CBOEI! 11eAbI0 MX BEICMesITh. SIIIOHCKOI peKaaMe B 5TOM
OTHOIIIEHMM CBOVICTBEHHO IIPMB/AEYEHME TeX sA3BIKOBBIX CPEeACTB, KOTO-
pble OTpa’kalOoT COLMaAbHO 0400psieMble XapaKTepUCTUKIL.

IToao6HBIE TeHAEHLINH TT03BOASIIOT TOBOPUTD O CTPEMAEHNI II0Cpes-
CTBOM peKJaMHBIX TeKCTOB TPaHCAMPOBaTh A€M HallMIOHAAbHO 11€A0CT-
HOCTH, 3Ha4MMOCTH, IIOAYePKIBasl IIPeeMCTBeHHOCTh 1 HaA4Me e AVIHBIX
KOPHel C MICTOPUYECKUMIY, ITOAUTNYECKIMU BeAUKUMU AeATeAsMU IIpo-
maoro. Takke MOXKHO OTMETUTDh CKAOHHOCTh POMaHTU3MPOBaTh MCTO-
pudeckoe IIpoII10e, KOTOpoe TakKKe YacTO CTAaHOBUTCS A€MITMOTHBOM
¥ TEMOYI IPOU3BEAEHII COBPEMEHHOM KYALTYPhI — TeAeCepUaloB, aHU-
Me 1 MaHra. boaee Toro, MOXHO cgeaaTh IIpeABapUTEAbBHBIN BBIBO/,
O TOM, UTO COBpeMEeHHBbIe SAITOHIIBI OCO3HAIOT U II0AYEePKUBAIOT CBOE
ObITIIEe KaK e4MHOJ MOHOHAIIMOHAABHOM CTPaHbl, CBOIO IIPMYaCTHOCTD
K TBOpIIaM MCTOPUM CTPaHbl OT MOMEHTa ee 3apO>KAEHVLS U 110 Cell AeHb.

Bce 10, KpOMe TOrO, MIOMOTaeT NpeACTaBUTh peKAaMUPYeMbIll 00b-
€KT B BBITOAHOM CBeTe, HaleAss eTo YKa3aHHBIMU CHABHBIMM CTOpOHa-
M1, popMUPYS UALIO «BeAVKasl Hallisl CO34aeT BeAMKIe BeIli».

Pexaama mmpeaaraeT «IIpOCTOI CIIOCOO» BKAIOUUTHCS B KOMMYHHUKa-
LMIO CO 3HAKOMBIMM, OAM3ZKMMIU TepOsiMU, IPUOOIIUTHCI K HEKOell
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eAVHOI HapOAHOM «MYyAPOCTH», K caMOOBITHOCTI. BO3MOXHO, CKA0H-
HOCTB BKAIOYaTh MCTOPUYECKIX, CKQ3OUHBIX 11 MU(POAOTNIECKIX I1epCo-
Ha>Kell B COBpeMeHHBbIe peKAaMHbIe TeKCTBI ABASETCs OTPpakeHNeM KOAa-
AEKTUBU3Ma BELICOKOKOHTEKCTHOV KYAbTYPBbI, YA€HbI KOTOPOJ He TOABKO
MO3UIIMOHUPYIOT ceOsl MpeAcTaBUTeAsIMI COBPeMEeHHO Aep>KaBbl Ha
MMPOBOI1 apeHe, HO ¥ OCO3HAIOT ceOsI KaK HallMIO, CyMEeBIITYIO HailT! OII0-
Py «BHYTpU ce0s1», CTpeMsCh HOAYePKHYTh IPeeMCTBeHHOCTh I CBOIO
TECHYIO CBA3b C OOIIMM IPOIILABIM.
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BU3YAABHBIE MEAVA XVIII BEKA:
BA/ZET «<HOBBIE APTOHABTBI» 1 IIPA3AHOBAHWE
YECMEHCKOMN IIOBEABI B 1770 TOAY

A. B. Huxudoposa
Axagemus Pycckoro 6aaera nmennu A. fl. Baranosois,
Cankr-Tlerepbypr, Poccus
nikiforova_lv@list.ru

bazser «Hosrle Apronasrsi» I'acriapo AHAKOAMHY, IOKa3aHHBIN 24 CeHT:I-
6ps1 1770 roaa B IlerepOypre, 3aBepima yepedy TOPKeCTB, B KOTOPEIX 04aro-
AapCTBeHHbIe MO.e0HBI, TOP>KeCTBEHHBIE IIPUEMBI M HarpakAeHILI TI0 CAyJalo
UYecMmeHcKoI1 110Oe bl I11aBHO IepeTeKaall B IIpa3JHOBaHMs TOAOBIIVHEI KOPO-
Hanuy Exatepuns II u gHs poxaenns Beankoro kH:A3s [Tasaa Ilerposuya.

bazet, B xoropoM 0ObL10 mIOKa3aHO, Kak Ilerp Ilepsrrii 1 Munepsa (1o ecTb
Exartepuna II) BAOXHOBASAM POCCUIICKMX MOPSIKOB B CpakeHUU C TYPelKUM
¢aorom, 3aBepirazaca asaeropudeckuMu KaptuHamy. OH ITOoABeA UTOT IIPO-
BUAEHIIMIaAbHOMY COBIIaJ€HMIO «IJapCKUX» AHEN M TOABKO 4TO IOAYYeHHBIX
U3BECTUII O TPaHAMO3HOI 1T06ee.

Crnexrakab BaKeH ITpeXXAe BCEero He CBOeil aAleropudeckoli paMKoii, a Ao-
KyMEeHTaAbHBIM CIOKETOM, TTO3BOASIONIMM paccMaTpuBaTh €0 Kak 4acTh UCTO-
puM BU3yaabHBIX Meaya. OOBIYHO CIIEKTAKAN «IIO CAydalO», KaKUM OBbLA0 IIpeJ-
craBAeHne Oaseta «HoBbIe aproHaBTEI», TPaKTOBaAM TeKyIIiue COOBITIS Ha
s13bIKe aaaeropuii. «HoBble aproHaBTe» — peAKas IIOIIBITKA IIepesaTh AOKY-
MEHTaAbHEIN paccKka3 O I1aBHOM COOBITUM B (pOpMe ABVOKYIIIENICs] KapTUHBIL.

TpaauiOHHO B ®TO BpeMs HOBOCTH y3HaBaAM, UNTasl AU caymas. B 6aae-
Te, Cy A4 IO COXPaHMBIIIEIICS IIporpaMMe, ObLAM ITOKa3aHbl YecMeHCKoe cpaske-
HI€e ¥ YHIYTOKEHIE TYpelIKoro (pA0Ta CpeACTBaMM TeaTpaAbHON MalllMHEPUU
U TaHTOMMMBEL TeKcT ImporpaMMsl Oasera (B ee 40KyMeHTaAbHO YacT!) OCHOBaH
Ha peAsIIusX o modele, IOAyIeHHBIX B ceHTs0pe 1770 roga ot mapkmsa Kasaap-
Kabo, moBepeHHOro Ha MaabTe, 1 OT rAaBHOKOMaHAyIomero rpaga A. Opaosa
1 onny6AMKOBaHHEIX B «] IpnbaBaenmsax xk Cankr-IleTepOyprckumM Be40MOCTAM»
7 n 17 centa6ps 1770 roaa.

CrnexTakab CTaA CBOETO poAa BBIITYCKOM HOBOCTeM, IpUIIpaBAeHHLIM AUPU-
9eCKMM CIOKeTOM O OpaTcKoll npusAsaHHOCTH S13oHa 1 [IpoMaka, B KOTOPBIX
3putean Oe3 TpyJa y3HaBaa rAaBHOKOMaHAyto1mero Aaekces:t Opaosa u ero 6pa-
Ta ®egopa Opaosa. DTOT CIOXKeT TakKe IIOYePIIHYT U3 AOHECeHMII O OUTBe.

ITpoanaansupoBaHHbIN ITpUMep MOKa3blBaeT U3BUAMCThIE IIyTU CTaHOBAe-
HIS MeAMa KaK TeXHIUeCK! OIIOCpeA0BaHHOM KOMMYHMKaIIMU 1 OAHOBpeMeH-
HO TeXHNYEeCKN OIIOCpeAOBaHHBIX cr1ocob0B BuAeHN:I. [IpecTaBaeHHBIN KeTic
AOTIOAHSET UCTOPUIO U apXe0AOTHIO MeAra Ha poccuiickoM Matepuade. Takue
MccAeAOBaHMs 1OKa CPaBHUTEAbHO HEMHOTOUYMCAEHHBI 1 OXBaThIBAIOT «KAac-
crgeckre» OOBeKTHI TUIIa KaMepPBI-00CKYpHI, BOAIIEOHOTO (pOHapsI, ITaHOPaM,
AUOpaM, TO eCTh IPUMEPSIIOT eBpOIIelicKIe TPaeKTOPUI K POCCUIICKO ITOUBe.
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«HoBpre apronasTh», BO3MOXKHO, 4eMOHCTPUPYIOT Ky AbTYPHO-CIIeNI(PIIECKUIL
dopmar obmero nporjecca. Kenrasp-spaenne, coueraioniee TpajuiOHHbIE
TeaTpa/bHbIE TEXHOAOTVM U HOBYIO MHTEHIINIO K PeIOPTa’kKHOCTH, ITO3BOAsET
CTaBUTh BOIIPOC O APYTUX IOA00HBIX CIOJKeTaX B MICTOPUM BI3YyaABHOTO OIIBITa
U TEXHO/OTMUIA.

Karouesble ca0Ba: B3yaabHBIE MeAla, paHHIE OIITHYECKNe 3peanila, Oa-
et «Hosple apronaster», Yecmenckas rmobea.

EIGHTEENTH-CENTURY VISUAL MEDIA:
THE NEW ARGONAUTS BALLET AND THE CELEBRATION
OF THE CHESME VICTORY IN 1770

Larisa V. Nikiforova
Vaganova Ballet Academy, Saint Petersburg, Russia
nikiforova_lv@list.ru

The New Argonauts ballet by Gasparo Angiolini was performed in St. Peters-
burg on September 24, 1770. It finalized a series of celebrations, including
thanksgiving prayers, receptions and awards on the occasion of the Chesme
victory, as well as celebrations of the anniversary of Catherine II's coronation
and the birthday of Grand Duke Pavel Petrovich. The ballet, which literally
showed how Peter the Great and Minerva (referring to Catherine II) inspired
Russian sailors in the battle against the Turkish fleet, concluded with allegorical
scenes. It summed up the providential coincidence of the “tsar” days and the
news of the grand victory that had just been received. The performance is
important, above all, not because of its allegorical frame, but because of its
documentary plot. We can see the ballet as a part of the history of visual media.
Usually performances “on the occasion,” such as the one-time performance of
The New Argonauts, interpret current events in the language of allegory. The
New Argonauts is a rare attempt to present the documentary story of a major
event into a visual form. Traditionally at this time news was learned by reading
or by ear. The ballet, judging by the surviving program, showed the Battle of
Chesme and the destruction of the Turkish fleet by means of theatrical machin-
ery. The text of the program (in its documentary part) is based on the victory
reports from Marquis Cavalcabo, envoy to Malta, and from the Commander-in-
Chief Count Alexei Orlov that had been published in the Supplement to the
Newspaper Sanktpeterburgskie Vedomosti on September 7 and 17, 1770. The
performance became a kind of a newscast, “seasoned” with a lyrical plot about
the brotherly affection of Yazon and Promak, in whom the audience easily rec-
ognized the commander-in-chief Alexei Orlov and his brother Fyodor Orlov;
this plot is also drawn from the battle reports. This case shows the complexity of
the formation of media as technically mediated communication and technically
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mediated ways of seeing. It expands the history and archaeology of media in the
Russian context. There are few studies in this field and they cover “classical”
objects like camera obscura, magic lantern, panoramas and dioramas, i.e. they
try European trajectories on our soil. The New Argonauts, perhaps, demonstrates
a culturally specific format of the overall process. The “centaur phenomenon,”
which combines traditional theatrical techniques with a new intention of re-
portage, allows raising the question about other similar subjects in the history
of visual experience and technology.

Keywords: visual media, early optical performances, New Argonauts ballet,
Chesme victory.

DOI 10.23951/2312-7899-2022-2-136-156

BBeaenue

ITanTOMNMHO-aaaeropudecknii 6aset «Hosble aproHasThI», ITOCBSI-
IIIeHHBIN T00eae pyccKoro (pAoTa IIpy ocTpose X1oc, O OKa3aH IIy-
6anxe 24 centa0ps 1770 roaa B IlerepOypre. CriekTakab yIIOMIHaeTCs
BO MHOTUX TPy4aX II0 UCTOPUI PyCCKOTO OajeTa, BO-IIePBbIX, KaK O4Ha
13 pabot 3HaMeHnTOro xopeorpada l'acrtapo AHAKOAMHY, a BO-BTOPBIX,
KakK OTIpaBHasl TOUKa CTAaHOB/AEHI I HallMIOHAaABHON TeMaTNK! Ha OaaeT-
HoI1 cijeHe. Ho B orleHkax camoro OazeTa mccaeloBaTeAr OCTOPOXKHEL,
4TO U He YAUMBUTEABHO. DTO OBIA0 40BOABHO CTPaHHOE 3peAnIIe — Bbl-
IIyCK HOBOCTEI1 I10 TOPSYMM cAeiaM COOBITUI € ITAaHTOMMMOI U IIIPO-
TEXHUKOIA.

ITeap cTaThy — ITOKa3aTh TeaTpaAbHBIN CIIEKTAaKAb, OAHO 113 COOBITUIA
npasaHosaHus YecMeHckol1 1106eapl B ceHTsI0pe 1770 roga B IletepOyp-
re, Kak ®IM304 ICTOPU BU3yaAbHBIX MeJNa.

3agaun cTaThy: IIpOaHAAM3MPOBATh COAePrKaHle CIIeKTaKAsl B KOHTeK-
CTe HOBOCTe1 0 ITo0eAax BpeMeH PYyCCKO-TypeLKoii BoiHel 1768-1774 ro-
AOB U1 TIOKa3aTh ero pyHKIIMM B KadeHJape ITpa3AHoBaHIs YecMeHCKoI
1obean! B ceHTs10pe 1770 roga; cONOCTaBUTH CIIEKTaKAb C COBpeMeHHBbI-
M1 eMy (pOopMaMI paclpoCTpaHeHsl HOBOCTel, B TOM 4liCAe HOBBIMU
ONITMYeCKUMU 3peautiamu godoTorpadpudeckoir srnoxu. Kpome toro,
B CTaThe aHaAU3UPYyeTcs XKyuBonucHas aaaeropus I'. byxroasiia ns xoa-
aexkuyu I'ocysgapcrseHHOTO DpMuTaika, CyAs IO BceMy, BAOXHOBAEHHas
caMMM 0aaeToM MAM eTo IPOrpaMMOil, YTOOBI AOIIOAHUTD U3BECTHYIO
1AeIo 0 TeaTpaausauuu n3oopasuteabHoro s3bika XVII Bexa peaxnm
B POCCUIICKOM KOHTEKCTe IIPYMEPOM OIAAAKM KOHKPETHOV KapTUHBI Ha
KOHKPETHBIN CIIeKTaKAb.
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Metoa0a0rmueckn nccaesoBaHye ONMpaeTcs Ha apXeoA0THIO Meaua.
Ocobenno Ba>xHbI nAent 3. LInanHCKM 0 «TAyOMHHOI UCTOpUM» Meua,
B. benpAMuHa O KOHKypeHIIUN CTapbIX U HOBBIX MeAua, D. XyxTaMo
n Ax. Kpepu 00 sMaHcumanmum B3rasiga B 910Xy HOBBIX OIITHYECKIX
speant, mpican C. Kanaana, ®@. Kurraepa, M. Daanca o HOBBIX OIITH-
YeCKIX CIIeKTaKAsAX KaK MIMMEePCUBHOM OIIbITe U IIPSIMBIX ITPeAIIeCTBeH-
HMKaX TeXHUYEeCKNX UCKyccTB U BusyaabHbix CMVI. CpaBHUTEABHBIN
aHaAU3 IIpOrpaMMBbI OadeTa U aaAeropudeckon KapTussl I'. Byxroasiia
OIMpaeTcs Ha BU3yaAbHbIe MICCA€A0BaHS 11 CEMUOTHKY BU3yaAbHOCTH,
CTaBsIIIMe BOIIPOCH MHTepMeANAaAbHOCTY, B OCOO@HHOCTI MeXAY Tea-
TPOM U M300pasUTeAbHBIM MCKYyCCTBOM paHHero Hosoro spemenn
(I'l. ®pankacrean, I0. M. lotman).

Hosusna npegaaraeMoro marepuasia 3akA4aeTcsl B caMOIl I1O0CTa-
HOBKe BOIIpOca, B KOHTEeKCTaX, IIpMBAeUYeHHBIX 4451 aHaAnu3a OaseTa «Ho-
Bble apTOHABThI», a TaKKe B MICIIOAb30BaHHBIX 40KyMEHTaX, C KOTOPBIMU
HIIKTO paHee IIporpaMMy OaJeTa He COIIOCTaBAsA (COODIeHMs B raseTe
«Cankr-IlerepOyprckne segoMmocti» u Kamep-pypoepckoM xypHaae
3a ceHTs10pb 1770 roga). Bnepsrie oOHapy>keHa B3aIMOCBSI3b MeXKAY TeK-
cToM 0a/eTHOI IpOorpaMMBl U KUBOIIMCHOI aaaeropueit I'. Byxroasna.

I'mnotesa nccaeaosanms 3akarodaeTcst B Tom, uto «Hosble apronas-
TBI» SIBASIIOTCS YaCTBIO He TOABKO MCTOpUM OaaeTa 1 IPUABOPHOI Ky Ab-
TYPBI, HO TaK>Ke paHHMX BU3yaAbHBIX Meaua. PaccMaTpuBaeMblil B 5TOM
KayecTse CIIeKTaKAb JaeT HaM ropasao 0oabiile nHPOpMaIni O CBoell
DIIOXe U II03BOAseT PacCIIVPUTD CIIEKTP MCCAeA0BaTeAbCKIX CIOXKETOB
B POCCUIICKOV apXeoA0run Meaua.

baaer «HoBBIe aproHaBTBI» KaK pelopTax:
OT aA21€TOPUIECKOro Koga K AOKyMeHTaAbHOMY

Oana m3 cy1miecTBeHHBIX XapaKTepUCTUK TeaTpa paHHero Hosoro Bpe-
MeHI — IIpeBpalljeHlie eTO B MHCTPYMEHT pellpe3eHTally BAacTU U 110-
AWTIYECKOI IIponaraiAbl, ¥ B 9TOM CMbIcAe B popMy oPUIINaAbHOTO
Meaua. Jas Poccun, ycBanBaslleil TeaTpaAbHbII OIIBIT B popMaTe eBpo-
reusalyy, 9TO Ype3BbIualiHO CyIleCTBeHHO. MeXXAy TeM 1 pelrpe3eHTa-
LM BAACTH, U «BOCIIMTaHUE YyBCTB» TeaTPOM, B TOM 4lCAe peaKIius Ha
peaabHble I aKTyaAbHble CUTyaIU/ 1 COOBITILS, YeM BUPTYO3HO 3aHMMa-
aaces Exarepuna 1I, mpoucxoauan Ha sI3bIKe aAAeTOPUII U aHAAOTUIA.
Aaaeropudecknit 1 ®M01eMaTUIECKIIT KOA OTAMYAA U CIIeKTaKAU «I10

! Cpean mocae HMX MCCAeAOBaHNUIL O TeaTpaAbHEIX pOpMaxX perpe3eHTaluy BAaCTU U paspere-
HI1s1 KOH(AUKTOB BHYTpU IIPUABOPHOTo odrrectsa: [3opun 2018, 61-138; Kopuaopd 2011, 177-253;
Evstratov 2016].
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cAy4daio» — O4HOKpaTHbIe IIOCTaHOBKM, IIPUYypOUYeHHBIe K TOp>KecTBaM
u nnobegam. Tak, B yects mobean! mpu Kyncaopde B 1759 roay B xoae
CeMuaeTHel1 BOVIHBI B y>Ke I'OTOBBIN CIIeKTaKAb KO AHIO Te€30MMEHUTCTBa
EansaseTs! Ob1aa BBedeHa purypa Mapca, KOTOpEHII BMecTe ¢ APyTUMU
OAMMIIUIICKMMU OOTaMM CAaBUA UMIIepaTpuULly, a 4eKOpaliio 40I104-
Hyau xpamom Caassl [Kopraopd 2013]. B 6azete 1o caydaro npuBuTms
ocnel Ekatepune Il un ITasay Ilerposuuy (I AHgK0AMHY, 28 HOAOpPSs
1768 roaa), Ayx yuenns cpaxxaacs ¢ Cyepepuem n Hepesxxectsom, «rotu-
yeckoe» 34aHle KOTOporo oxpaHsaa XuMmepa. O IpuBUBKe OT OCIIBI CO-
00111a40 ANIIb AAVHHOE Ha3BaHIe CIIeKTaKAs, Ha clieHe >Ke MuHepsa
norpsicada KombeM, modexxkgaaa Xumepy u oonnmasa Poccmio [AHAKO-
auHU 1768].

«Hospre apronasTer» I'aciapo AHAXKOAMHY — TUIIMIHBIN CIIEKTaKAb
«IIO CAy4alo», KOTOPBIN, 0AHAaKO, pellleH nHaude. HecmoTps Ha yyacTue
aAeTOpUYeCcKIX IIePCOHa ke, I1aBHOe ero coJep KaHne — 4J0KyMeHTaAb-
HBII pacckas 0 coObITyI. baarogaps coxpaHmsIerics: mporpaMmmMe Oajera
MBI MOXeM ero npeactaButh (4. 1). Criekrakab OTKpbIBaAcs BuAoM Yec-
MEHCKOI1 OYXTBI, pa3bIrphIBaAlCh ITpecaejoBaHIe TYPeIiKoro ¢pAoTa AeBsi-
TBIO PYCCKMMU KOpabAsaMM 1 OOJ1 € IIOKapoOM Ha TypelKkoM ¢gaarMaH-
ckoM Kopabae. I'opsiias MauTa «HauaAbHUKOBA TYPeILIKOTO KOpadAasi»
[Angxoannn 1770, 9] moaxuraaa pycckuir «Csstont EBcradgpmit», ToT
B3pBIBAACA, a 3a HIM OAVH 3a APYTUIM TOpeAu TypeliKue Kopaban, 1, «Ha-
KOHell, BCSI CiAa BpaKbs B Ilertea oOpataercsi» [Anaxoannn 1770, 10].
3aTeM HAaYMHAA0Ch YeCcTBOBaHIe 11obeauteaent. IlosBasancy coOCTBEH-
HO «@prOHaBThI» — IPYIIIa BOMHOB BO raase ¢ CeBepHbIM SlcoHOM (Aaek-
ceeM OpA0BBIM), KOTOPBIIT OCBODOKAaA XPUCTUAHCKIX IIA1€HHIKOB I Je-
MOHCTPHUPOBaA «My>KeCTBeHHYIO pajoCTb», HO OAHOBpPeMeHHO CKOPO»,
IIOCKOABKY He 3Haa O CyAbOe Tex, KTO HaXOAMACsA IlepeJ B3PBIBOM Ha
«Cpatom Escradpun», B ToMm uncae u o pognom opare Ilpomake (Pegop
Opaos) [Augxoannn 1770, 10]. Ha 6otuke Iletpa nosisasiacs Henryn
CO CBUTOI. 3aMeTNB Iledaab SIcCOHa, OH yBepsia, UTo OpaT ero u Apyrue
MOPSIKI >KUBBL U CKOPO OyAyT 34ech. BAOXHOBAsSI Ha HOBBIE CpaskeH!s,
Henrtyn nokaseisaa fSlcoHy sM0O1eMaTiaeckyio KapTuHy — OTTomMaHcKas
IIOpTa B BlIA€ MHOTOTIAaBOI ITMAPHI AeP>KUT 3aKOBaHHBIMM B 1leri EBpo-
1y, Asmio, Appuxy [Auaxoanun 1770, 12]. Hakoner, 3 rayOMHEI clie-
HBI ITpUOAVIKaAach MIAIOIKa, KOTOpas, «IIPUCTaB K IIPIUCTaHM, BBIITyCKa-
2Aa Ha 6eper [Ipomaxa» [Anaxoannn 1770, 12]. ITocae 06010AHBIX «CA€3
AylIeBHOM pagocty» HenTyH BeHUaa poccuitckoro flcoHa m MOpSKOB
AaBpOBBIMM BeHKaM11, BeuHOCTb 3amucpiBada B KHUTY OecCMepTILsI CAaBy
Poccuiickoro ¢paora, a 0cBOOOXKAeHHbIe TPeK! M TPeuyaHKM «TaHIlaMI
U3BABAAAN OAarorioaydne csoe» [Anaxoanuu 1770, 12-13]. B punaae
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Ha CIleHe CMeHsAU APYT ApyTra dMOAeMaTndecKre KapTUHbI — poCTpadb-
HBII CTOAI, TpuyM$aabHas IMpaMIAa, yBeHIaHHasl OPAOM POCCUIICKIIM,
Aesusbl u ensean Ilerpa Ilepsoro, Exarepuns II u «Beankoro poccuii-
ckoro paoTta agmupada» Ilasaa Ilerposnya [Anaxoannn 1770, 13-14].

Ua. 1. Tutyapnbiit auct mporpamMmel 6azera «Hosbie apronastsr» 1770.
Poccuitckast HaroHaabHas 6ubanoteka, Cankr-Tlerepbypr [AnaxoanHnu 1770, 1]

Nrak, 3a BIYeTOM aa4eropmyeckux IlepcoHakell, Ha ClieHe Obla pe-
KOHCTpyupoBaH X0 YecmeHnckoro cpaxkenus. A. A. I'ozeHIly BricKa3aa
COMHEHNe B BO3MO>KHOCTY MICIIOAHEHNS DTOM YaCTU IIPOTPaMMBbI — U30-
Opasuts Ha crieHe 0011 HeBO3MOKHO [['oszenrya 1959, 216]. Oanaxo He-
KOTOPBIe COXpaHMBIIIMECS 40 HAIIUX AHEell «MaIllHbI BOAH», HallpuMep
B TeaTpe ApornmnxoasMma (IlIserns), co3zaaioT BIIOAHe BIIeYaTASIONTYIO
UAAIO3UIO OYPHOTO MOPS U ABVIKYIIMXCS KOpaOaeil, XOTsI, KOHEYHO,
B YMEHBIIIEHHOM MacITabe 1 ¢ oIrpeJeAeHHOI A01ell yCAOBHOCTI.

2 TToapoGHee 0 IpMHIUIIAX AEIICTBIS «MaIlVHBI BoAH»: [Kopraopd 2011, 564-567].
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UYro >Ke KacaeTcsl OTHs U B3PBIBOB, TO B OadeTax 4acTo MCIIOAb30BaAl
OTOHb U ABIM, B pMHaAe 0a1eTOB OOBIYHO PYIINAMCE OKyTaHHBIE I11a-
MeHeM I ABIMOM ABOPIIBL.

Coraacno Kamep-pypnrepckomy xypHaay, «Hosbie ApronasTbi»
npeAcTaBAaAu He B caMoM OniepHOM AoMe 3MMHeTo ABOpIia, KOTOPbIi
¢ 1763 a0 1784 roaa Haxoauacs B 10ro-zarnagHom pusaaute [IInorpos-
cxuit 1989, 98-99], a Ha yaune, «Ha c4eAaHHOM IIPU TeaTpe 3a OPKeCTpOM
mecre» [Llepemonnaannbit 1856, 232-233], — cyAs 1O BceMy, CO CTOPOHBI
KaHaJa, pa3AeAsBIIero SMMHUINI ABOpel 1 AaMupaaTeiictso. BosMox-
HO, oIMcaHue 00s B IIporpaMMe IoApoOHee U geTaabHee, 4eM TO, 4TO
IIPOMCXOAMAO Ha ClLIeHe, HO UTO-TO Bee >Ke ObLA0 IT0OKa3aHo, MHade 3a4eM
BBIHOCUTD IIpe/CTaBAeHle Ha yAUITY.

B xoae pyccko-Typenxux soitH koH1ia X VIII Beka 66110 e1rie HeCKOAD-
KO IIPMMEPOB CIIeKTaKAell — OTKAMKOB Ha HegaBHMe coObITysA. Ho Tpya-
HO CyAUTb, B KaKOJ CTeIleH! OHM AOKyMeHTaabHbl. O cioxkeTe OaaeTa
«Baatue Ouakopa» (mocranoska ®pania Mopeaan, 9 pespaas 1792 r.,
Iletposckuii Teatp B Mockse) [lapaszonno 1999, 245] — ciycrs yeThipe
roja rocae coonITus — HenapectHo Hudgero. 0. A. baxpymmn noaaraa,
9YTO «KOHKPETHOCTD U peaACTUYHOCTb er0 Ha3BaHMs TOBOPST caMM 3a
ceOs M 3aCTaBASAIOT AyMaTh, YTO HTOT OaleT OTAMdaAcs OT alleropude-
ckux “Hoppix apronasTos”, mocrasaeHHsix B [letepOypre» [baxpymmn
1965, 39]. Ho 3a aaaeropmuyeckuM HaspaHMeM OasleTa AHAKOAVHU
CKphIBaach Kak pa3 BIIOAHE JOKyMeHTaAbHasl IIOIBITKA PEKOHCTPYKIINI
Mopckoro 0os. Onepa «3eapMmupa u Cmeaon, nan Basarue Vsmanaa»
(22 o451 1795 roaa, myseika O. A. Ko310Bckoro, AnOpeTTo 110 Anpude-
ckoi1 apame I1. C. [ToremknHa) rpeacrasAasida AI0O0OBHYIO MCTOPUIO TYp-
YaHKM 1 pyCCKOIO BOMHA. B3sTie xpernocTtu mponucxoamao 3a ClieHol,
3pUTeADb CABIIIAA 3BYKM 0051, BECTHUKI pacCKa3blBaal, 4YTO IIPOMCXOAUT
Ha CTeHaX KpeItoCT!, HO 3pUTeAb BUAeA TUIIMYHYIO ClleHOTpapUIecKyIo
YCAOBHOCTDb — TOPOACKYIO I1A0IIIaAb AU ABOPLOBbIN 3aa [[loTemknu
1795]. K ropasao 604bl11eit A0KyMeHTaAbHOCTY CTPeMIANCH IIPU ITpa3A-
Hosanuu Kyuyk-Kapnaasxuiickoro mupa B nioae 1775 roaa, xoraa Xo-
ABIHCKOe 1101€e B MockBe ObL10 IIpeBpalieHo B KapTy YepHOMOPCKOTO
nodepexxns ¢ Kppimckum noayocrposoM, pekamu Jonom n JdueripoMm,
kpenoctsiMu Azosom, Taranporom, Kunbypnom, Kepusio, Ennkaae
[ExaTepuna II 1880, 30, 45, 48-49].

3 H. . I'peu BcrioMuHaA CcBOe IlepBOe IocellieHNe TeaTpa B 1794 roay, 4aBaau pyccKyIo KOMeAUIO
u H6azer: «...nmpu ¢elieppepke, KOTOPHIM 3aKaHUMBAACA OaleT, 51 3a0paacs 110/, CKaMbIo A0XK» [['pea
1930, 110]. IToapoGree o Takoro poja creHndeckux ddpdekrax: [Kopuaopd 2011].
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baaet xak HOBOCTD:
XpOHMKa cOObITHII CeHTsAOPs1 1770 roaa B IleTepOypre

/OKyMeHTaAbHOCTH B TeaTpe paHHero HoBoro spemenn — nckAroue-
HIe, a He mpaBuao. [losToMy ymectHo nomectuts 6aser «Hosbre apro-
HaBTBI» B MIHOI KOHTEKCT — He COOCTBEHHO TeaTpaAbHbIll, a HOBOCTHOIA,
1 pa3oOpaThCs C TeM, KakK M KOIJa y3HaBaAu M OIlOBellaal IyDAUKY
O BOEHHBIX II00eJax B BIIOXY PYCCKO-TypPeIKoi BOMHbI 1768-1774 roa0B.
Ceroans MbI y3HaeM O COOBITIIX OyKBaAbHO B pe>KIIMe pealbHOTO Bpe-
Menn, HO B XVIII Beke HOBOCTH g0OMpasach 40 CTOAUIIEI 40A4r0. Tak,
o outse nipu XotuHe 29 asrycra 1769 roaa s IlerepOypre y3Haan gepes
11 aneit: 9 centsAOps 1769 roga B 3uMHMII ABOpell IpuObIA Maiiop bu-
O1KOoB c mepBpIM M3BectreM, a 10 ceHTAOPs KHA3h Baagumup I'oantsia
¢ «oOcTosiTeAbHOM peasruein» [Llepemonnaasusiit 1856, 181-182]. O mo-
6eae mpu Aapre (7 nroas 1770) yaHaau ciycrs Ase Hegean: 20 nwoas
1770 noaxosnuk ¢on Kayarbapc gocrasua s Ilereprodp nodeanyio
peasauuio [Llepemonnaasnniin 1856, 161-162]. O nmobeae nnpu Karyae
(21 mroas 1770) — gepes 10 aneit, 1 asrycra Opuragup O3epos gocTaBna
uspectus B [letepOypr [Llepemonunaasnsiin 1856, 171-172]. Peasaimio
o B3aTuy Knanm 21 asrycra 1770 gocrasuan B IletepOypr crycrs Ape
Hegean — 5 cenTs0ps 1770 roaa [Lepemonnaanusiin 1856, 200-201]. Ho
BecTh 0 YecMeHCKOII 11o0ee 111.1a OCOOEHHO A0ATO.

YecMmeHcKNIT OO COCTOSIACS B HOUD ¢ 25 Ha 26 uions 1770 roaa*, HO
uspectst o modege gocturan [lerepOypra T0AbKO K HavaAy CeHTAOPI.
Toapko 7 cents10ps 1770 roaa (crmycTst 00aee ueM ABa Mecsilia) IIOCAe A0-
Balo0 Iepsoe opunmaapHoe coodmieHne — B Ilpuaoxenun x CaHKT-
ITeTepOyprckiM BeA0OMOCTSIM OITyOAMKOBaH OTYET OT II0BEPEHHOTO B Je-
Aax Ha Maasbte mapkusa Kapaabkabo «co c10B aHrAn4yaH, KOpaOeAbHBIX
KaIlMTaHOB, HAXOASIIMXC Ha cAy>KOe Harrrero ¢paora» [Kasaabkabo
1770]°. Ho >xaaan «mapsaamoro ussectus» [Exarepuna II 1874, 38] ot poc-
CHUIICKOTO TaaBHOKOMaHAyomero. [Tobegnas peasnus rpada Aaexces
Opaosa nnoaydena 13 ceHts0ps1, 1 Ha 14 HasHauYeH OAarogapCTBEHHBIN
MoaebeH B Mopckoit nepksu (Hukoabcknit Mopckoit codop) u paso-
CAaHbI NOBeCTKM IpuABOpHBIM [LlepeMonmnaabnsir 1856, 207]. 13 cenrs-
Ops1 TakKe OBLAO OTAAHO BBICOYalilllee pacllopsKeHue pasaaTh 4eHbIU
JKeHaM U JeTsAM «MOPCKUX CAy>KmUTeAelt, HaxoAsmuxcs B CpeaiseMHOM

* 3aech U Aasee AaThI IPUBOAATCA IIO CT. cTnaio —/1H.

° B BrIcouaiimiem peckpurre rpadgy A.I. Opaosy or 22.09.1770 roaTsepsKAaeTcs, 4YTO AOHeCeHIe
Mapkusa Kapaapkabo Obl10 IIepBBIM U3BecTieM O I100ese: «Beanko 6b1410 Hallle yJ10BOABCTBIE,
KOTJa 13 MaAbThI II0Ay4NAN MBI IIEPBOE U3BECTVIE O 3HATHOM Ha Mope 0oe 1104 IIPeABOAUTE Ab-
crsoM Bammum...» [Marepuaas 1886, 572].

143



I[TPAEHMA. 2022. 2 (32)

Mope», Ha HeMaAayIio cymmy B 5 000 py6aeir [Matepuaasr 1886, 568—
569]. 14 cents10ps1 1770 roga AaTupoBaHO YepHOBOe MIchbMO ExarepuHe
BoabTepy ¢ coobmennem o Yecmenckoii 1modege (orrpasaeHo 16 ceHTsi-
ops1) [Exatepuna II 1874, 38—-42]. 15 ceHTAOp:s cocTOs1Aach HaHUXMAA 1O
Iletpy I B IleTporaBaoBckom cobope ¢ IpeKAOHeH!eM K ero TpoOHu1le
Tpoderitnpix 3HaMeH [Llepemonnaapubiit 1856, 210-213]. 17 ceHTAOp:
ony0ankopaHa peasanusa A. Opaosa [Opaos 1770]. 19 centadps aaH 11e-
peMoHMaAbHbI 00e4 B AgMupaATelicTBe, BO BpeMsl KOTOPOTO IaAnAu
13 IyIeK, a Ha Hese cTosam yeTsipe NAAIOMUHMPOBAHHbIE SXTHI U ABa
¢Pperata [Llepemonnaasusi 1856, 215-219].

Jazaee mocaeA0BaAu ABa TOP>KECTBEHHBIX AHA C IIpUeMaMi B 3IMHeM
ABOpIie: AeHb POKAeHIsI eT0 MMIIepaTOpCKOTo BricodecTsa 20 ceHTAOp:
1 rogosiHa KopoHatiuy Exatepunst I1 22 cent:a0pst [LlepemonmnaabHbIiN
1856, 214, 219-229]. B TOT Xe aeHb (22 ceHTAOpPsT) MUMO 3MIMHETO ABOpIia
1o Hese n3 ZAaxter k CenaTckoi1 naomaay se3an ['pom-kaMeHb — KaMeH-
HYIO I'abI0Y 444 ocHOBaHM:A ITaMATHUKY [leTpy na CenaTckoii raomaau
[bakmeiictep 1786, 32]. OueBnaHO, gaTa Oblaa BbIOpaHa HecAydaliHo,
U B TOAOBIIMHY KOpoHariuy Exatepnna HabA104a41a 3a TPaHCIIOPTUPOB-
KO IIOCTaM€eHTa K aMATHUKY, IPU3BaHHOMY IpUAaTh MOHYMEeHTaAb-
HyI0 GOPMY PUTOPUUECKUM TTapalleAsM MeXKAy IIeTPOBCKUM U eKaTe-
PMHUHCKMM IIaPCTBOBAaHMUAMMU. 22 CeHTsAOPsI 110CAeA0BaAN PeCKPUITHI
o HarpaxxaeHnu rpadga A.I'. Opaosa opaenom Cs. I'eoprust 1-11 cremne-
HI, O BO3BeAeHIM B KaBaaephl opgeHa Anapes [lepsossanHoro agmm-
paaa I A. Cimpugosa 1 0 NOKaA0BaHUM €My A€PeBeHb, O IIPUCBOe-
Hyun @.I'. OpaoBy unHa reHepaa-nIopy4muKa 1 Harpa>k4eHun opAeHOM
Cs. I'eoprus 2-11 crennenu [Matepuaant 1886, 573-574]. 23 ceHTsA0p: 1104-
mcaH ykas o gapoBannu Aaekceio OpA0By MaTepuaAbHBIX ¥ CUMBOAM-
YecKMX 3HaKOB OTANYM (3eMeab U AyII) U IIpaBa IOAHMMATh Kalisep-
(aar, a Takke ykas AgMUpaATeNCTBy O HarpajaxX pa3HBIM MOPCKUM
ynHaM [Matepnaasr 1886, 574]. B ToT ke aeHb yupexaeHa MeAaab AAs
HIDKHUX YMHOB «B maMsTts coxokenns npu Yecme Typerikoro ¢paoTta»
[O noxxaaosannu 1830]. A 24 cenrsa06p:1 1770 roga ABOp cMOTpea HOBOCO-
YHEeHHBIN pycckuii 6azeT («Hobble aproHasTsI») 1 PppaHITy3CKyIO KOMe-
auio [Llepemonnaarsneiin 1856, 232-233]. baaet, couerasiuii cebe aaae-
TOpUYECKyIO IpOorpaMMy pellpe3eHTally BAaCTU U 11O BO3MOXKHOCTH
AOKYMeHTabHOe 1300paskeHe HeaBHIX COOBITHI, KaK Ka’KeTcs, cTal
CBOETO poJa TOYKOI Ha/, I — Haj, IPOBNUAEHIIMAaAbHBIM COBITaJeHIeM Lap-
CKIIX AHe ¥ TOABKO 4TO IOAy4eHHBIX U3BeCTUII O TPaHAMO3HOM IT00ee.

TekcT mporpaMmel OazleTa, B OCOOEHHOCTH CIIeH 0051 U YeCTBOBaHM:I
rnodeanureaen, IpsAMO cAelyeT TeKcTaM I100eAHBIX peasanuii. JeBsaTsb
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KOpabaell «HOBBIX CeBepHBIX aprOHaBTOB» II0IIaAM B IIPOrpaMMy U3 CO-
obmennsa Kasaankabo (y Opaosa onmcanue 6oaee rmpoctpanHoe, a y Ka-
Ba/bKabO B IIePBBIX CTPOYKaX «9 AMHEeNHBIX Kopabaeit 11 5 MaabIX CyA0B»);
pacckas, kak «Cssitorr Escradpuit» saropeacs oT yrasItieli Ha Hero ropsi-
el Ma4dThl TYPelKOoro Kopad4as, cooOIIaeTcs B 000MX AOKYMeHTaXx.
O TOM, 94TO B MOMEHT, KOrda Kopadab 3aropeacs, agmupaa Crmpuaos
BMecTe ¢ . A. Opa0BBIM U «C IIPOYMMI» CHIACCs B MIAIONKax — n3 Ka-
Baabka0o. M3 peasiiun Opaosa — Kak OH «00OpaloBaH Obla U3BeCTUEM,
ITOAy4YeHHBIM O CHacCIINXcs ¢ Kopabas Escradust, Mexxay KOTOpBIMU
Aamupaa, kanutaH u 6par ero Pegop I'puropnesnry Opaos HaxoAMA-
csi». EcTb 1 mpakTmyeckn AeKkcudeckie cosagenns. B nporpamme onm-
CBIBAIOTCSI «IIPeY>KaCHBII TPECK» U «IIPeAIOThIN IToXXap», y Kasaabkabo
1 OpaoBa — «IIpecTpalHblii» U «IIpey>KacHbI» OTOHb U3 IIyIIIeK U py-
>Kell. B mporpamMMe, Kak 1 B peAsLNsIX, HeIIPUATeAbCKIE KOpadA «OAUH
10 OAHOMY 3aropaAaucs». EcTb, KOHeUHO, I pacXoKAeHus1, KOTOphIe I10-
HaA001AMCh, YTOOBI IIPUAATH IIPEACTaBAEHNIO HEODXOAMMYIO IIPSIMO-
AnMHeHocThb. Tak, mporpamma cood11aeT, Kak CKOpO TypKH «po0OeroT»,
BUASA, 9TO AUIIUANCH (PAaTMaHCKOTO Kopabas. B peasAinsx xe Typku
OIIMCaHBI OTYasHHO CONPOTUBASIOMNMUCS. B mporpamme Oasera Typku
Ha Oepery «Co31AalOT MaJoe yKpbITHe (OaTapelo) 1 CTaBAT Ha OHOe ITyIIl-
KIM», — B peaabHOCTH OaTapest ¢ 22 IynikamMu Oblaa BecbMa BHYIIUTeAb-
HBIX pazMmepos [AHaxoannn 1770; Kasaaskabo 1770; Opaos 1770].

MHe He M3BecTeH APYTOI1 CAy4ail, KOorga mporpamMmma 0aseTta 6p1aa Obl
HaIllcaHa KaK pe3loMe razeTHbIX HoBocrell. Ho raasnoe apyroe: «Hosbre
aprOHaBTBI» — 9TO PeAKUII 445 CBOETO BpeMeH! IIpuMep A0KYMeHTaAb-
HOJ ¥ AMHaMMYeCKOJ BU3yaAu3allui 110 TOPAYNM cAeAaM MCKAIOYN-
TeAbHO Ba>KHOTO coObITHA. VicTopmueckn ObIcTpasi BU3yaAu3alius I10-
AnTrdeckoy na$pOpMaInu CBsI3aHa C KapTaMU ¥ ILAaHaMU Cpa>keHUT],
TororpadpuueckuMu puKcalmsIMu [epeMOHNAA0B; TPaBIOPBI U KapTH-
HBI C 1300paskeHreM OUTB, KOPOHAIIUIL U APYTUX COOBITUI, peabedbl Ha
IaMATHMKaX MOHapXOB CO34aBaAlCh OOBIYHO CIIyCTsI KaKoe-TO, MHOTAa
aoaroe, Bpems. Criektakab «HoBble aproHaBThI», IIOCTaBA€HHBIN CITyCTs
ABe HeJeAl I10CAe II0AYy4eHMs IIepBOro U3BeCcTus O 1modese, CTPOMACS
110 BU3yaAbHON MOAeAU XKMBOIIMCHON OaTaaum — OUTBa Ha 4aldbHeM
naaHe, cradpda>kHble CIIeHBl Ha IIepBOM (CHayala TYpKU pajoBaAluCh
CKOpoI1 HobeJe, a XpUCTUaHCKIMe ILAeHHUKY I1e4aAlANCh, 3aTeM Hao00-
port). Ho «kapTinHa» gBuraaacs.

CeroaHs1 MBI IPUBBIKAM K HOBOCTAM B popMaTe ABVKYIIETocs 130-
opaxenns. Yeaosek XVIII Beka y3HaBaa HOBOCTHU, UMTasl UAM CAyIIasl.
Tak, mobeaHnrle peasniuy 00sA3aTeAbHO 3aYMTBIBAaAU BCAYX BO BpeMsi
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0.1arogapcTBeHHBIX MO1€0OHOB, KOTOPBIe Ha3HavyaAu Ha CAeAyIOIIii AeHb
rocae noaydenns peasnun. B 1770 rogy poas urenia HepeAKo A0BepsI-
Aach raase TeatpaabHol Aupexunn V. I1. Eaaruny. Tak 6b110 1 14 cen-
TA0ps1 1770 roga. Busyaamnsarius ke HoBocTel1, Aa elrje B (popmaTe ABU-
Kylelcsl KapTUHKM, Oblda 4e40M HOBBIM M HeOXMJAaHHBIM. B aTOM
n1aHe Oazaet «HoBble aproHaBThI» — 4acTbh UCTOPUN MeAMa, U OH OAM-
Ke K IpOTOKIHeMaTorpagpuueckuM 3peanIriaM, HeXkKeau K MCKYCCTBY
xopeorpadu.

HoBocTu Kak CIOXKeTBI
HOBBIX OIITUYIeCKUX 3peANIry

B ncropumn 6asera «HoBble aproHaBTBI» BBITASAAAT CTPAHHBIM MCKAIO-
yeHMeM, OAHaKO cUTyanus OyAeT BRITASAAeTh MHade, eCAM IIOCMOTPeTh
Ha Hee 3 IIepCIIeKTUBBI HOBBIX OIITUYECKNX 3peantll. Bcaea 3a mzoope-
TeHneM nanopamsl Puaapaom bapkepowm B 1787 roay Bu3yaabHBIN OIIBIT
BCTPeTMACSI CO MHOTMMI HOBBIMU 3peAuIliaMi, KOTOpble OIMPaANCh Ha
OIIBIT KMBOIINCH, TeaTpaAbHOI AeKOpaLIH C ee CMEHOI KapTUH U MeXa-
HIYeCKIMMU ITepeMeleHNAMY OOBeKTOB U PaHHUX BU3yaAbHbIX MeAua
TuUIa BoAleOHOro ¢gonaps. PaHrackon, s1MA0PY3UKOH, DI1A0PaHIOH,
KOCMOpaMa, IaHOpaMa, AuopaMa, IIMKJA0paMa, Teopama IIpeACTaBAsAn
ABVDKYIIIVIECS] AN CTaTUMYHbIe KapTUHBI CO CMEeHSIOIIVIMIICS CBeTOBBIMU
1 3ByKOBbIMI 9 PexTamu. VccaesobaTean BU3yaabHBIX MeAMa paccMa-
TPUBAIOT UX, ¥ OCOOEHHO IIaHOPaMBI, IIMPOKO paclpocTpaHeHHble 1820—
1840-x rogax, KaK poAOHa4YaAbHMKOB MaCCOBBIX 3peANII] MHAYCTpUaAb-
HOJI DIIOXU, HEIIOCPeACTBeHHBIX ITPeAIIeCTBeHHIKOB HOBBIX TeXHIJe-
ckux uckyccrs — gpororpadpun u xuno [Ellis 2008, 134-135]. . Xyxramo
oIpejeAseT ITaHOpPaMbl KaK IIPOCTPaHCTBO ®MaHCUIIAIIA B3rA44a, CTU-
paHUs IPaHNI] MeXXAY A0KaAbHBIM CYIIleCTBOBaHMeM U T100aAbHBIM BU-
AeHyeM. 3puTean MaHOpaM IIpeBpaliaalch B «IpaXkaaH MUpa», CBOOOA-
HO ITepeceKaloIX TeppUTOpIaAbHbIe U1 BpeMeHHbIe rpanuiipl [Huhtamo
2013, 5].

Cpeant cIO>KeTOB HOBBIX OIITUYECKUX 3PeANIl] ObLAY BOCTpeOOBaHbI
CIIeHBl MOPCKMX KaTacTpod 1 cpaskennit. Tak, 0AHMM 13 caMBIX CeHCa-
LIMIOHHBIX BIIN3040B B «Digodycukone» P. ge /Ayrebypra craa «topm
Ha Mope ¢ TuOeaplo Kopabasa “Xaacysaa”». [Ipeacrasaenne 1791 roga
IIOKa3bIBa40 peaabHYIO KaTacTpody, cAyduBIIyiocs B 1786 roay u mo-
Tpsciyio Beankoopuranmio [fImnoansckuit 2004, 28-29; Boase 1959,
337]. VIMeHHO 5Ty ClLieHy MOMBITaANCh PEKOHCTPYUPOBaTh COBPEMeHHEIe
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1ccAeA0Ball apXeoAOoTUy MeAra, YTOOB! IOHATh IPUHIINIT AeVICTBIAS
Di1A0(]y3UKOHa, U MCIOAb30BAAN B Hell YMeHbBIIIeHHYIO MaIllHy BOAH
[McCalman 2015]. Cembe agmupasa Pogan, KoMaHAOBaBIIIETO CpasKe-
HueM y octposa Beex Ceartbix 12 anpeas 1782 roaa (snm3og Boiiner 3a
He3aBuCUMOCTh B CeBepHOII AMepliKe), IIpUHajAe>Kala HaCTOAbHas AU-
opaMa 1o rpasiope Prruapaa Ilatona Ha sTOT croxet [Dioramic model
1782] (na. 2). Ilanopama Pobepra bapkepa 1793 roga nzobpaxkaaa bpu-
TaHCKUI KopoaeBckuii ¢paoT B CrimTXxeae, TOTOBBIN K OTIIABITUIO B baa-
TUIICKOe MOpe (3MI304, «BOCTOYHOTO Kpmanuca» 1791 roaa, korga AHrans
roTOBMAach OOBABUTH BOVHY Poccun, He ycTynasiieli OpuTaHCKOMY AM-
I110MaTNYeCKOMY AaBAEeHUIO I10 YCAOBMUAM PYCCKO-TYpPeLIKOTO MUpa)
(na. 3) [Ellis 2008, 140-142]. B 1798 roay cocrosiaace 6ursa mpu AGyKup-
Ke MeXXAy OputaHckuM 1 ppaHIysckuMm ¢paotamy, a B 1799 roay Po-
6ept bapkep nokassisaa nmanopamy «Ilopaxkenne agmupasa Heancona»
(na. 4) [Kaplan 2018, 80]. M Bce 70 cBe>kme HOBOCTU B pOpMaTe HOBBIX
OIITUYECKNX 3PeANIII.

Na. 2. HacroarHas auopama «Mopckoe cpaxkenue y octposa Beex Careix 12 anpeas 1782 roga».
HewnspectHsiit Mactep 1o rpasiope Puuapaa Ilarona. Oxoao 1783.
Crexao, Aepeso, Oymara, MeTaaa, Kpacka, 1103040Ta. 45,5 x 96,5 x 20.
Mopckoit myseit, I'punsyia. MDL0011 Konust myseriHoro mpeamera
U3 OTKPBITBIX UCTOYHMKOB Royal Museum Greenwich
https://www.rmg.co.uk/collections/objects/rmgc-object-37317
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Na. 3. Tosichenne k maHopame «bpuranckuit kopoaescknit ¢paoT B Crinrxeae, TOTOBBII
K oTiIABITUIO B Baatnitckoe mope» («Russian Armament»). 1793. Bymara, nmeuars. 27,5 x 45.
Veavckuit nientp Bpuranckoro nckyccrsa. Komus meqaTHoro M3AaHus U3 OTKPHITHIX MCTOYHUKOB
Yale Center for British Art https://collections.britishart.yale.edu/catalog/orbis:9877908

WMa. 4. Iosacuenne k manopame «KpaTkoe onucanue nopaxkenns a0paa Heancona ot ¢ppanirysos
Ha Huae». 1799. Bymara, reuarts. 42 x 35. Vleanckuit mieHTp BpuTancKoro nckyccrsa.
Korst meyatHOTo M3jaHMs 13 OTKPHITHIX MCTOUHMKOB Yale Center for British Art
https://collections.britishart.yale.edu/catalog/orbis:9149612
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9. XyXTaMo 3aMeTN4, 4TO ITaHOpaMBbl OBLAV OpMEHTHPOBaHHbI Ha ABa
TUIIA 3PeANII] — DK30TIUecKMe AaHAmadTh 1 COBpeMeHHbIe «IopsJie
Toukm» [Huhtamo 2013, 5]. A. A. Apy>XMHIH Tak>XXe OTMedaad, 94TO HO-
Bble OITIYeCcKIe 3peanilia HepeAKO «CTPeMIANCEH CAeAaTh periopTaxkeM,
HeIlI0CpeACTBeHHBIM OTKAMKOM Ha 3100y aus» [Apyxunnn 2013, 451].
B 1816 roay 6patnsa Mapiraaasl mokaseisaan B Jybante nepucdepnde-
CKy10 ITaHopamy OuTBbI npu Aunsy u Barepaoo (1815), B 1819 — 6ombGap-
AVPOBKY AZXupa (911304 aHIA0-TOAAaHACKOV MOPCKOI DKCIIeAVIINN
npotus Aaxupa B 1815 roay) [Huhtamo 2008, 236]. B 1820-1821 roaax
sputean /lonaoHa, Aydanna u DAMHOypra MOrAm IpakTU4ecKy OA4HO-
BpeMeHHO BUJeTh IoTpsIciiee BeeX B 1816 rogy kopabaexpyiienne gppe-
rata «Megysa» Ha moaotHe T. JKepuko, Ha TeaTpaAabHOI clieHe (MOpcKast
Meaoapama Yuabrama Tomaca Moukpudda) u B «rnepucdpepmuyeckoit
naHopame» Mapiaaaos. [Ipuyem B AdyOanHe >KuBonuch mpourpada
B KOHKYPEHTHOI1 O0pb0e 3a 3puTeAst HOBeIIIeMy OITUIeCKOMY 3pean-
i1y [Riding 2004]. B 1823 roay >xutean DauHOypra rnoceiaan naHopamy
«Koponanus I'eopra IV» (coObiTue cocrosiaocs B 1820 roay), a crrycrs
HEeCKOABKO AeT 3puteaeii /longona u I'1asro npuraacuam Ha naHopamy
outsr mpu Batepaoo [Huhtamo 2013, 4-29]. B 1828 roay no Esporte
racTpoauposasa rnaHopama «bursa nmpn Hasapune» (1827) [Pettitt 2020,
135-136]. KoneuHo, aucranmus B roa, ABa, a TO U TPU, MOKeT ITOKa3aThCs
CAMIIIKOM OOABIION — KaKe ke 9To HopocTtu? Ho Ha mM3rorosaeHue ma-
HOpaM TpeDOoBaA0Ch BpeMs, 4a U TeKAO OHO Toraa MeaaeHHee. Vickaro-
qyTeAbHbIe COOBITIS, KOTOPbIe CTaHOBIANCE CIOJKeTaMM ITaHOpaM, Ka3a-
20Ch, IPOU3OIIAN COBCceM HeaaBHO. K ToMy ke mpeskge 0 HUX TOABKO
YUTaAU AN CABIIIAAY, @ B TaHOpaMax — iyéudeAt COOCTBeHHBIMM I 1a3aMI.
Ha ocHoBaHIM CBIA€TEABCTB COBPEMEHHIKOB, II0CceTUTe el ITaHopaM Ha
TeMBbl BOEHHBIX Cpa>KeHII], 1iccaejoBaTeAl OTMeJaioT AOMIHAHTY IMMep-
CHMBHOTO OIIbITa, M30BITOYHOCTD BIIeYaTACHII, 3aXBaThIBaBIIIe BCe OpTaHbl
9yBCTB, 4TO JaBa/l0 0coOeHHO ocTpsle omymenns [Kaplan 2018, 77-78].

Hosrle onnTiyeckue 3peaniria ObLAM TECHO CBsI3aHBI C MacTepPCTBOM
TeaTpaAbHOI deKopanun. MHorme nx cozgatean Ob1AM OAHOBPEMEeHHO
U XyAO>XKHMKaMU, U cieHorpadpamu, 1 co3jaTeAsiMu IMaHOpaM. Di1j0-
dysuxon Puannmna ge Ayredypra mpeAcTapasia coO0M MUHUATIOPHBIN
TeaTp AeKoparuii, Kak u rmoaHogpopmaTHeii TeaTp IlpeTpo 'oH3ara
B ApXaHIeAbCKOM.

B 1770 roay, koraa crasuanch «HoBble aproHaBThl», IIaHOpaM eIrje He
Ob110, 1 HanbOAee TeXHOAOTMIECK! IIPOABUHYTOM (POPMOIL 3peanIria
OBLa TeaTp ¢ BEICOKOpa3BUTONM MamyHepueit. ClleKTakAb OKa3aAcsl Hal-
6o.4ee orrepaTuBHOI GOPMOIT BU3yaan3aIuy HOBOCTeN, ollepesKarome
Aake KapTy 1AM TpaBIOpy ¢ n3odpaxeHnem 0os. Ha cospanue H6asera
y IOCTaHOBIIMKA U TPYIIIbI ObLA0 He 00ABIIIe ABYX HeAeAab.
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Coenorpadust 6aaera «Hosble aproHaBTBI»
u «Aaaeropms» I'enpuxa byxroapia:
Ha3ag K a11eTopuiecKoMy Koay

Teatp 1 nzo6pasureasHoe nckyccrso XVIII Beka TecHo cBsa3aHbl. Teart-
pOBeAbI MUIITYT 00 OpMeHTaIUM MIU3aHCLIeH 40PeKIICCePCKOTO TeaTpa
Ha >KVMBOIIVICHBIE II0A0THA M CKYABIITYPY, MCKYCCTBOBEABI — O TeaTpaamn-
3aluu B M300pasuTeAbHOM McKyccTBe panHero Hosoro spemenn. Kaue-
CTBO TeaTPaAbHOCTY MOKHO paccMaTpyBaTh He TOABKO KaK OpMEHTalNIO
Ha TeaTpaAbHbII AU PUTOPUYECKUI KeCT, Ha CLIeHYeCKye IPUHITUIIBI
IIOCTPOEHNMST KOMITO3UIIMM C aBaHCIIeHOM, Kyaucamu u T. 11. 0. M. Aot-
MaH Ha3BaA TeaTp aKTUBHO POPMOI1 «IIepBUIHOTO KOAUPOBAHNUSI», KO-
TOpas U3dbMpaTeAbHO HajeAseT 3HaueHleM HeKOTOpble sBAeHNs Aell-
crButeabHocTH [AoTman 2002, 389]. I1. @pankacreasb 110Ka3ad, 4To TeaTp
CTaA UCTOYHMKOM (PUIYpaTUBHON 00pasHOoCTV KBaTpOoueHTO — peaabHble
OOBEeKTHI TeaTpaabHOIO PeKBM3UTa COCTABASIIOT 3HaUMTeABHYIO 9acTh TOM
BI3YyaAbHON CpeAbl, B KOTOPON AEMCTBYIOT HOBbIE T€pOU U pa3Bopadn-
BalOTCs HOBBIE CIO>KeThl >kuponmcu [Ppankacrean 2005, 9-10]. Onwit Te-
aTpaAbHON (PUIYpaTUBHOCTY, KaK IT0Ka3aa PpaHKacTeab, UMes B BUAY
He ToAbKO Peneccanc, HO 1 paHHee HoBoe Bpems1, — 9TO HEOOXOAMMBIII
MCTOPMYECKIIL DTall, Yepe3 KOTOPHIiI ITPOIIIA0 N300pa3uTeAbHOe UCKYC-
CTBO, YTOOBI Ha pyOeske XIX—XX BeKOB 0OBAaAeTh CaMOCTOSITEAbHBIM SI3bI-
KOM, He IIepeBOAVIMBIM Ha ApyTue.

Koneuno, HeBO3MO>XKHO MPSIMO IIepeHOCUTH OIIBIT PeHeccaHca Ha pyc-
cKy1o xuponuch u poccuky XVIII Bexa, HO TUIIOAOTMYECKH DTO 110400~
HBIII ITpoLiecc. MeXXAy TeM pUMepOB, CXOAHBIX ¢ cOOpaHHbIMI PpaHKa-
cTeaeM, B poccuiickon BusyaabHou cpege XVIII Beka n3BecTHO KpaliHe
Mazo. Tem unrepecuee «Aazeropus nobeg pycckoro paota B BOIIHe
¢ Typumen 1768-1774 rr.» I'enpuxa byxroasna (1777, 75 x127,2, x. m.,
OPXK - 1727, na. 5), maaocrpupyiomias oopallieHue K TearpaabHon pu-
rypatusHocTi. OOCTOsAITeABCTBa ee CO34aHs, YBbl, Hen3BecTHHI. CyAs 11O
pasMepaM, KapTuHa MOr4a IpeJHa3HadaThCs A5 4aCTHOTO MHTephbepa.
Cerogns 0aarogapst KaMepHOMY pasMepy U ILa0oTHOCTH MOoTuBOB (ITetp
ITepsriit, Aamupaaterictso, Icaaknesckuii cobop, MeaHbIT BcagHUK)
OHa IpeBpaTIAach B HeIPEMEHHOIO YJaCTHMKA Bble3AHbIX DPMUTa KHBIX
BBICTABOK, ITOCBSIIIEHHBIX Pa3ANYHBIM ITlepuogaM KyapTypsl XVIII Beka.
Aaaeropus MHTepecHa A4 Hac TeM, 4To byxroas1l siBHO opueHTHpoOBas-
cs1 ecau He Ha caM Oazetr «HoBBIe aproHaBTEI», TO Ha €r0 IIPOrpaMMy®.

¢ 3a 9TO IIpeAII0A0XKeHe, BEICKa3aHHOe B ANYHOI Oecee, 6aarogapio H. 1O. baxapesy, crapimero
Hay4HOTO COTPYAHMKa, XpaHuteas ¢poHaa >xuporvicy XVIII Bexa oTaeaa Mcropun pycckoit KyAbTy-
pa1 TocyaapersenHoro DpmMuraska. OHa coraacuaach ¢ ydeAUTeAbHOCTBIO OTMEUEHHBIX Iapalleaerl.
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Ma. 5. Tenpux Byxroasn. Aaaeropus nodes pycckoro ¢paota B BoiiHe ¢ Typrueri 1768-1774 rr.
1777.75x%127,2, x. M., © I'ocyaapcrenssiit Opmutax, Cankr-IlerepOypr.
Korms MysertHOro mpeaMeTa 13 OTKPBITHIX MCTOUHMKOB ['ocydapcTBeHHOTO DpMuTaka
https://www.hermitagemuseum.org/wps/portal/hermitage/digital-collection/01.+Paintings/174578/

Mm1 BuAuM Kopabau Ha cTareAsx AAMuUpaAaTeiicTsa 1 OaIlTHIO, yKpa-
meHHyIo ¢paaramu, naomaas ¢ Vicaakuesckum cobopom (1o Heocy-
IIeCTBA€HHOMY IIpoeKkTy A. PuHaabAM) 11 HeBepHO pas3BepHyTOro Meg-
HOTO BCagHMKa. DTOT TOPOACKOM BIJ CO34aH, CKOpee BCero, C OII0poil Ha
MoJeAan cobopa 1 namsTHNKa IleTpy, KOTOpBIe BRICTaBASAUCH 4451 000-
spenns’. Tem He MeHee B/ BIIOAHe IPaBAOIIO400€H U IOMeIlleH, KaK
B paMy, B a41€TOPUYECKyI0 KOMIIO3UIINIO.

3nakomcTBO Byxroasia c 6aaeTom (1an ero mporpamMMoii) 4eMoH-
CTpUPpYeT, IpeXXae BCero, AeBblil yroa KapTunsl ¢ ¢purypoii Ilerpa L.
B GaseTe Ha MPOTKeHNUM BCeil CIIeHbl CPaskeHNs 110 KpasiM CIIeHbI Ha-
X0AuANCh Boccearonine B o0aakax gurypst [Terpa I 1 Munepss, koTo-
pBle 000ApsiAU PYCCKUX MOPSIKOB, a I10CAe O4eP>KaHHOI IT00eAbl «He-
BUAVMOIO U1 OOKeCTBeHHOIO CIA0I0» BO3ABUTIaAM TpuyMQaabHbIe BpaTa.
ITporpamma coobmjaaa: «Cpean OrHs U AbIMa B IIPO3PavyHbIX 0OOAaKax
BUAEH ¢ 0gHOI cropons! IletTp I, nMmnieparop Bcepoccuiickuii, 000ApsIio-
it pAOT UM OCHOBAHHBIN U BellTaloImMii B cepAlia repoes: “Ayx Mot
c Bamu”» [Angxoannn 1770, 9]. O6aaka Ha KapTuHe — Ha HUX CUAUT
Iletp u onupaetcss XpoHOC — OueHb IOXOK! Ha TeaTpaAbHble 00AaKa 13
(panepr! 11 pacKpalleHHOTO X0ACTa, CKPBIBABIIIe CIIeHIIeCKI e KOHCTPYK-
uyn. Ierp B aaseropun Byxroarna, kak u Ilerp B «HoBbix apronasrax»

7 Zl106esno coodireno H. FO. baxapesoii B anaHoI1 Geceje.
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Angxoannn, «odboapser» pycckuii ¢paor. I e roanrko xxectom. Psagom
C HIM CTpaHHOe KOpPsIBOe JepeBlie, CIOJKeTOM Kak OyATO He OoITpaBAaH-
HOe. DTO BOCIIpou3BeeHre dMOaeMbl 13 KHUTN «CMBOABI 11 ®MO.AeMa-
Ta» ¢ 4esusoM «Tpebyer nnognopsr» [Cumsoast u EmM6aemata 1705, 25,
Ne 70]°. Bmecto Munepss! ¢ serseaem Exatepunst II (kak B mporpamme
Hazera) — CaaBa c HOpTpeTOM UMIIepaTpUIIbl 1 KapToil YepHoro mopsi.
Ha ciiene Ilerp 1 Munepsa Bozasuraau TpuyM@aabHyIo apKy 11odeau-
teasaMm. Ha xoacre TpuymdaabHyIo apKy, IIepeKIHYBIIYIOCI C 0AHOTO
Oepera Hessl Ha gpyroii, coctapassioT ¢urypsl [lerpa, Xponoca, Caasst
1 o64akKa, cay>kalye uM oropoii. To ecTb Ha KapTUHe BOCIIPOM3Beje-
HBI HEKOTOpBIe 3HauMMBble alleropudeckie 91eMeHThl OaAeTHOM clie-
Horpagun. HecMoTps Ha TO, 4TO pernepTyap BU3yaAbHBIX aAA€TOPUIL
XVIII Beka yHUBepcadeH U AAsl KUBOIUCH, U AAs1 (peliepBepKOB, U AAs
TeaTpaAbHBIX CIIeKTaKAell, Takue OAM3K1e IepecedeHns1 MeXXAy KapTu-
HOIT I cIjeHorpad el MCKAIOYNTEABHO PeAKIL’.

HabGop cro>xeTos aaaeropmnaeckoit KapTuHel byxroasiia, Kak KaxkeT-
Csl, IIpeAcTaBAsieT cOOOI1 IepeBoy KadeHAapPHBIX COOBITUIL B IIPOCTpaH-
CTBeHHBIe 00pasbl. MBI BuAMM TpuyM@daabHOe I1ecTBIe C IPeKAOHEeHN!-
eM 3HaMeH K MOHyMeHTy IleTpa kak aHaA0T BO3A0>XKeHUsI 14 ceHTAOp:t
TpogeliHbIx 3HaMeH K rpoOHurie Iletpa B IleTpornasaoBckoil KperocTu.
ITepenoc TpuyMddaabHoro mectsusa K CeHaTCKOI 1140IIaAM OIpaBAaH,
BO3MO>KHO, XPOHUKOI ITpa3aHosannit 1770 roga — TpaHCIOPTUPOBKOI
I'pom-kamH: B rogoiinHy kopoHanuu Ekatepunst 1I. Otkpertne Mea-
HOT'O BCaJHMKa COCTOMUTCSI TOABKO CIIyCTS IIATh A€T IOCAe HalVCaHUs
SKMBOIIMCHOM aaaeropuy, B 1782 roay. Buanm Aamupaareiictso, MecTo
1lepeMOHMaAbHOro odesa 19 centsa0ps. Hecmorps nHa Xponoca, cusinne
ayaeit CaaBel M TOMY IOA00HOe, A0KyMeHTaAbHasl OCHOBa aAAeTopun
Byxroas1ia BocriponsBoaut KkaaeHaapb npasaHoBaHui YecMeHcKo 1o-
Oeanl B ceHTs10pe 1770 roaa, 3aBepliIeHHBIN IIOCTAaHOBKOI DajeTa.

Kaprtuna Bbyxroasiia, yepmnasiias GpurypaTUBHOCTD U3 IIPOrpaMMBbl
OazeTa (1AM U3 CaMOTO 3peAuIlia — 9TO IIOKa yCTAHOBUTD He yA4a40Ch),
BO3BpalllaeTcs OT AOKYMEHTaAbHOIO K aA11eTOpndeckoMy Koay. ViMeHHO
aaaeropuydecKkue «(pUIyps» 0o3auMCTBOBaHbI 13 «HOBBIX apTOHaBTOB»,
TOTAa KaK 40KyMeHTaAbHOCTD 3allNpoBaHa.

8 Houcu Koaaman noaaraer, uro IleTp Ha 9T0iT KapTiHe BOCTOpPraeTcs TpuyMQpaabHBIM IIeCTBIeM
C BO310>KeHIeM 3HaMeH K IMOAHOXMIO MeaHoro Bcagnuka. OHa, ITOXOKe, He yUMTHIBaeT SMOaeMy
[Kollmann 2017, 275].

° Ha napaaaean mexay 6aaetom «Hosbre apronastsr» 1 aaaeropueii I'. Byxroasria ykasaHo B cTa-
The [Huxudoposa 2020], Ho BHe KOHTeKCTa apXe0A0TUU MeAya U Ipa3AHoBaHs1 YecMeHCKOII 1o-
6ean1 B 1770 roay.
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3akaoudyeHmne

baaer «Hosple apronasTel» I'. AHAXKOAMHY — DK30TUYECKUIA cAyda
U B BTOM CMBICA€ YHUKaAbHOE sBA€HIe, HO He B ICTOPUM TeaTpa UAU
Daaerta, a B Tpaguumy MupKy sy HosocTell B koHlle XVIII Beka, a Tak-
’Ke B MCTOPUM BU3YyaAbHOTO OIIbITa, — BO3MOXKHOCTD YBUAETh CBOMMU
r1a3amMiy KAIO4eBoe COBpeMeHHOe COOBITIIe, HeCMOTPsI Ha PacCTOsIHIe
U BpeMeHHYIO aucrannuio. [Ipeacrapasercs Ba>kxHONM cama IOIIBITKA
IepeolipeAeAUTDb DTO 3peAnllle, IOMeCTUTh €r0 B APYTIyI0 MOp(OAOTH-
9eCcKyIO sYeliKy MAYM Ha TpaHMUIlaX KAaccupUKaIllIOHHBIX KaTeTOpui, KO-
TOPBIMU CTPYKTYpUPOBaHBI Hallle IpeACTaBAeHN: O SIBACHMAX U 1104~
X04ax K VX M3Y4YeHUIO.

[IpoanaansupoBaHHbBIV IpUMep ITOKa3blBaeT U3BUAMCTDIE Iy T CTa-
HOBAEHUS MeAlMa KaK TeXHNYeCK! OIOCpeA0BaHHON KOMMYHUKaIUU
U OAHOBPEMEHHO TeXHUYeCK) OIOCPejO0BaHHBIX CIIOCOOOB BUAEHIS
[dyanuckm 2019, 9-10]. Apxeoaorus Meaua MHTepecyeTcs UCTOpUeit
BII3ya/bHOTO OIIBITa M €T0 TeXHOAOTMYeCcKuMM popMaTaMy, B TOM UIIC-
e TYIMKOBBIMU IyTSIMM U 3a0BITBIMI TEXHOAOTVSIMH, IIPOAJAeBaeT JICTO-
puio Meaua B 1o3aHee CpegHeBeKOBbe, IIOKa3blBaeT COCyIllecTBOBaHIe
TeXHIYEeCKNX UCKYCCTB (poTorpadpuim 1 KMHO) ¢ MOIITHON TpasuIiuen
OIITUYECKIX 3peANII], N300PeTeHHBIX B AOTeXHOA0TMIECKYIO DIIOXY, U UX
YCIENIHYI0 KOHKYPEHIINIO C HOBMHKaMIA.

[IpeacTaBaeHHBIN KeIIC MOXKeT AOTIOAHUTD ICTOPUIO ¥ apXe0AOTUIO
Mealya Ha pOCCUIICKOM MaTepuade. Takue mccaeaoBaHIs IIOKa Cpas-
HUTEeABHO HEMHOTOUVCAEHHBI U OXBATBHIBAIOT «KAACCUIECKIE» OO BEKThI
THUIIa KaMePBI-0OCKYPBI, BOAIIeOHOTO (poHaps1, TaHOpaM, AMO0paM, TO eCTh
IPUMePSIOT eBPOIleliCKIe TPaeKTOPUI K pOCCMMIICKOM 1Touse. «Hobbie
aproHaBTBI», BO3MOXHO, A€MOHCTPUPYIOT KYyAbTYPHO-CIIenpIIecKmi
¢opmat oburero mporiecca. DTO CIIEKTaKAb, B TOM YMCAe MeXaHUIeCKII
CIIeKTaKAb, TO eCTb BIIOAHe TpaguIMoHHas popMa 3peantna. Heoxxn-
AAHHOII U BCTpaMBaIoIeNcs B IIPOIlecCchl OOHOB/AEHN I BUAEHNU CTala
cama yCcTaHOBKa Ha AOKYMeHTaAbHOCTh 1 pertopTakHocTs. Hamr 6azer
MO>KHO Ha3BaTbh KeHTaBpP-sABA€HIEM U IIOCTaBUTh BOIIPOC O APYTUX I1O-
AOOHBIX CIOKeTaxX B UICTOPUH BU3yaAbHOTO OIIBITA U TEXHOAOTMIA.
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ITEPBOM ITO10BUHEI XIX BEKA
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Vcropukn, Kak IpaBnao, CKeITUYeCK) OTHOCATCS K AOCTOBePHOCTH BU3Y-
aapHOI MHpOpPMAaIUN, OTAaBas IIpeArIoYTeHNe APYTUM UCTOYHNKAM, B IIEPBYIO
ouepeab IMIMCbMEHHBIM, 3a9acTyIO 3a0bIBasl O TOM, UTO KMBOIINCH U TpadpuKa
ABASIOTCS IIPOAYKTOM CBOEI STIOXM U HeCyT MH(POPMaIMIO O Hell. DT UCTOY-
HIKM 4aCTO HallOAHeHbI CMMBOAaMM, MeTapopaMy, MHOCKasaHUsAMU. Bocripn-
ATHE KMBOINCK U rpaduKy «OyKBaAbHO» MeIllaeT MCTOPUKY IOHSTh TAYOUHY
mx MHPOPMaTUBHEIX BO3MOKHOCTe. K TaKiM HacBIIIIeHHBIM HEIIPSIMBIMM yKa-
3aHMAMU Ha MCTOPMUUIECKYIO AeMCTBUTeABHOCTD ¥ OTHOCUTCS pacKpallleHHas
aKBaTMHTa «Bug ogecckoro nmopta», nsdanHas B [lapuke B Hagaae 30-x ro4oB
XIX Beka o pucyHky /1. lapHepes1. «DKcepTHBII» B3rAs44 Ha paboTy cpasy >Ke
dopmupyer 3akal0ueHIEe O HECOOTBETCTBUM U300paskeHIsl TOl AeliCTBUTeADb-
HOCTHU, KOTOPYIO OHO OTOOpa’kaeT, YTO aBTOMaTUIeCKH 3auNcAsieT JaHHYIO
paboTy B CTOpUYeCcKIe «He CTOYHUKI».

B ocHoBe myGaAMKany A€XUT CTPYKTYPHBIN aHaAM3 CIOXKeTa Ha IIpeaMeT
nHPOPMaIIMOHHOTO IIOTeHIala ero 1eMeHTOB. BrlsgcHeHo, uTo aHaAM3Mpye-
Mas paborta /1. 'apHepest HOAHOCTBIO cocTOUT 13 craddaka 1 aHTypaka, uMe-
IOIIMX BTOPOCTeIleHHOe 3HadeHne B ApyIux KapTuHax. ViccaegoBaHbr GOpMEI
1 xapaktep nH$OpMany, KOTOphle CIIOCOOHBI TPaHCAMPOBATh DTU BTOPOCTe-
neHHkble 91eMeHTh. OHM IIpeacTaBAeHEl B YCAOBHOI (IIPOPMCOBaHBI KOHTYPBI
oOBeKxTa) 1 0011Iei (IpOpPMCOBaHbLI BTOPOCTeIIeHHbIe, CAeTKa Y3HaBaeMBble YepTh
oObekra) popmax. YcaoBHas 1 001Iast GOpMEI CITOCOOHEI HeCTH B cebe COOTBeT-
CTBEHHO MHAEKCHYIO I CUMBOABHYIO MHpOpManuio. TpeTnit TUII — MKOHMIecKas
rHpOpMaIU — OTCYTCTBYeT, Tak Kak padora /1. [apHepes ocHOBaHa Ha BOCIIO-
MMHaHUSIX €BPOIIeNiIIes, B IIepBYI0 odepeAb MOPSKOB, OnBaBiiux B Ogecce.

BrisBaeHO ceMb D1eMeHTOB CIo>KeTa, KOTOphIe HeCyT MHAEKCHYIO ¥ CUMBOAB-
Hy10 nHpopManuio 06 Ogecce. KoMIosnumoHHO OHM COCTaBASIOT TPY 9acTy —
nepeanuii naan «Mpic PoHTaH» (MasK U MBIC, Ty ASIOIINE AI0AN), CPeAHII I11aH
«byxTa» (kopabau, ogecckuit 3aAMB) U 3aaHNUI T1AaH «MaTepux» (ropod, rop-
HBIV1 MacCUB, OACTUOHBI).

VMHudopmalimoHHbIe BO3MOXKHOCTY aKBaTUHTEHI /1. 'apHepes mo3BOASIOT
BBIABUTH T€ CTEPEOTUIINI 1 yOeXAeHIsI, KOTophle cymecTsosaan 00 Oaecce
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B EBpornte B nepsoit moaosune XIX sexka. Ogecca 4451 esporieiiiies Oblaa TUITNY-
HBIM, HO Ba>KHBIM CpeAM3eMHOMOPCKIM TOPOAOM, UMEIOIIM TOPTOBOe, BOEH-
HOe I XO3AJicTBeHHOe 3HadeHne. OcHOBHBIMU cTepeoTtuttamu oo Ogecce 6p1an
ee /0KaAMU3anys B TOPHON MecTHOCTU U dpe3MepHble popTudukanmm. Cob-
CTBEHHO 0JeCcCKIMM MapKepaMn BeicTymtaau Cesaro-lIpeoOpaskenckuii cobop,
MasiK Ha Mbice POHTAH, a TAK>Ke MOAUDTHUUYHOCTh HACeAEHIS].

Karouessie caoBa: Ogecca, 1300pa3uTeAbHBIN NCTOYHNUK, MHPOPMaLIVIOH-
HBIVI IIOTeHIIMal, CTPYKTypa CIOXKeTa, cTepeoTnIl, cradpdak, aHTypaK.

IMAGINING ODESSA:
EUROPEAN STEREOTYPES AND BELIEFS
IN THE FIRST HALF OF THE 19TH CENTURY
(ON THE EXAMPLE OF A WORK BY LOUIS GARNERAY)

Victor N. Filas
Khortytsia National Academy, Zaporozhye, Ukraine
filasvn@gmail.com

Blagovesta Ivanova
University of Structural Engineering and Architecture “Lyuben Karavelov”,
Sofia, Bulgaria
bg_fineart@abv.bg

The image is not an exact copy of a historical object. It represents its struc-
tural equivalent in one or another pictorial expression, which historians often
do not notice or ignore. Therefore, in history, due to the lack of a proper re-
search methodology, graphics are the visual support of the text that enhances
the text’s perception and attractiveness. The aim of this publication is, based on
the method of structural analysis of image elements, to show the depth of the
informative potential of graphic works with, at first glance, “doubtful” reliabil-
ity. The object of analysis is View of the Port of Odessa by Louis Garneray. This
work is full of symbols, metaphors, allegories due to the fact that it was created
on the basis of oral recollections of European sailors who once visited the port
of Odessa. The analyzed work is a set of staffage and entourage elements that
are of secondary importance in other work of arts. Seven plot elements were
identified, which carry indexing and symbolic information about Odessa.
Compositionally, these elements make up three parts: the foreground “Cape
Fontan” (a lighthouse and a cape, walking people), the middle plan “Bay”
(ships, Odessa Harbour), and the background “Mainland” (city, mountain
range, bastions). For Europeans, Odessa was a typical, but important commer-
cial, military and economic Mediterranean city. The main stereotypes about
Odessa were its localization in the highlands and excessive fortifications. The
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actual Odessa markers were the Holy Transfiguration Cathedral, the lighthouse
at Cape Fontan, as well as the multi-ethnicity of the population.

Keywords: Odessa, visual source, informative potential, plot structure,
stereotype, staffage, entourage.
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Emeé sagoaro 40 K. /luHya 1 ero MeToAuKI MeHTaAbHOTO KapTorpa-
¢uposanms1, Kotopas HoApoOHO n3a0KeHa B paboTte «Obpa3s roposa»,
D1€MEeHTHI IT0A400HO0 MeTOAMKI MCII0Ab30BAANUCH A5 CO3AaHIs BOOO-
paskaeMBbIX Meli3akell U BUAOB TOpOAOB. /BVDKMMBIN KeAaHNeM IpeJ-
CTaBUTD Iy0AMKe 00pa3bl IOPTOBLIX TOPOAOB, OAHAKO He 1MesT BO3MOX-
HOCTH ITOOBIBATh Be3Ae, YBUAETh BOOUMIO U CHSTH C HATYpPBl TOT UAN
JMHOM TOpOo4, XyA0KHUK /1. 'apHepei1 pemna 3agady IepesBr>KeHns
B IIPOCTPaHCTBe IIyTeM CO3epliaHls NOPTOB EBpomnbl uy>K1Mu raa3amMun.
CoOcTBeHHO TOBOPsI, DTU aKKyMYAAIIUN «Iy>KIX» CO3epLIaHNIT O4eBIA-
1IeB, a TOYHee — BI{/eHbe, OTAAA€HHO HaIlOMIHAET «AVHYEBCKYIO» aHKe-
Ty, XOTSI M HAy9YHO He OpTaHM30BaHHYIO U He CHCTeMaTU3MPOBaHHYIO.
Cymnocts Metoguku K. AmnHya Kak pa3 1 3aKA104aeTcsl B TOM, YTO
nccaeAoBaTeAb IPOCUT «HAPUCOBATh» DCKU3HBIN I141aH TOpoO4a, AaTh
AeTalbHOe OINCaHNe HeCKOABKIX ITyTeIeCTBUI 10 TOpoAy, Iepeduc-
AWUTD U KPaTKO OINCATh Te eT0 YacTy, KOTOphle Haro.1ee YeTKO U SKIBO
3akpenaensl B namatu [[aaskos 2013, 140]. MiMmenHo yepes BuAeHbe
pecIoHAEeHTOB, TOOBIBABIINX U JKUBYIINUX B /loc-AHaXeaece, JAxxepcu
u bocrone, K. /iy nccaeaosaa 006pasel 9Tux ropodos [Anma 1982]. Tak
n /1. FapHepeii yepes B3ras4 O4eBUALIEeB, TTOOBIBABIINX U CABIIIABIIX
00 Ogecce, co3gaa BU3yaabHBEIN 00pa3 ropoda B Bude IPOU3BeAeHIs
rpadpuKy, cogepsKalllero Bhpa>keHHbIe BU3yaA3/POBaHHbIe OCOOeHHO-
CT1 oOpasa IpUUYEePHOMOPCKOIO TOPOJa, OTpaskeHHbIe B IIaMsITU €Bpo-
IIEVICKUIX PECIIOHAEHTOB.

Hayunoe 3HaHMe 00 oOpase ropoda, cozganHoe K. /Aunuem, o6peao
0aarogaps1 cBoeMy OAXOAY A€CSTKM IT0CAeJ0oBaTeAell, pa3BUBaIOIIIX
€ro AN 1 COBEepPIIIeHCTBYIOINX MeToANKY. 'paBiopa, cosgannas /. 'ap-
HepeeM (14. 1), sBAseTCsl MpoOM3BeAeHMe MCKYCCTBa U Ba>KHBIM MCTOY-
HIKOM IIO MCTOPUI MEHTaAbHOI Teorpapuu ropoaa, B AaHHOM cAy4ae
Oaecceor. U ecan cospemennuk K. /lnnya, moosisasimii B Ogecce 1 nme-
IO HEKOTOpoe IpeJcTaBAeHne 00 0COOeHHOCTSIX ee TOPOACKOIO
IIpOCTPaHCTBa, B3r4AsHyA Obl Ha rpaBiopy /1. lapuepes, To sTa Ogecca
Oblaa OBl eMy He3HAKOMa, I He TOABKO IIOTOMY, 4TO Itpomrio 150 aert.
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A noromy, uto 9Ta Ogecca, cTpaHHast 445 COBPeMEeHHIKOB I'PaBIOPEI, €CTh
He 4TO MHOe, KaK ee MeHTaAbHasl KapTa, BbIpa>keHHasl XyA0KeCTBeHHbIMI
cpeAcTBaMM U ITIOAYVMHEHHas! IIPUHIIMIIAM KOMIIO3UIIMOHHOTO OCTpoe-
HIs. MatepuaabHble OOBEKTEI, AI0AY, MX 3aHATNSA, COCTaBASIOININE Ba-
PMaHT «TKaHM» TOpoacKoit cpeabl Ogecchl, BU3yaansuposaHHbii /. Tap-
HepeeM, SIBASIOTCSI MapKepaMI I 3HaKaMi, KOTOpble Hanbo.Aee 4eTKO
OTOOpa3NAUCDh B IaMATH €BPOIeNICKIX «PeCIOHAEHTOB» XYyJ0>KHMKA.
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Na. 1. Bua ogecckoro nopra. Aprop: Ayn AmOpyas 'apneperi. Korst akBaTHHTBI 13 OTKPBITBIX
vcrouHuKos: http://www.rusbibliophile.ru/Book/Vid_Odesskogo_porta__Risoval_

BusyaabHy10 «MeHTaAbHYIO» KapTy, PUKCUPYIONIYIO KyAbTYpHbIE
CMBICABI, IIeHHOCTY, MUQBI ¥ IPUOPUTETHI B OPTaHMU3AI[UN TOPOACKOTO
npoctpancTtsa Ogeccor 30-x rogos XIX Beka, 1 mpouTeHme 10J400HBIX
BU3yaAM3aliii MOXKHO paccMaTpyBaTh KakK HOBOE HallpaBAeHNe B IIOVIC-
K€ VICTOYHMKOB A5 M3y4YeHNsI MICTOPUIU MEHTaAbHbBIX YPOaHMCTUIECKIX
00pa3oB. JeKOHCTPYKLINS CIOKeTa C 11eAbIO BbIABAEHI MapKepOoB, a Tak-
K€ PacKphITHE MX CMBICAOB U MHTePIIpeTalis BXOAAT B KPYT OCHOBHBIX
3agay 4aHHOTO MCCAEAOBaHMs, YTO AaCT BO3MOKHOCTD IIPOYUTATh IIpe-
a0>eHHyI0 /1. TapHepeeM BI3yaAbHYIO «MeHTaAbHYIO» KapTy Ogeccsl.
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MeToa0a0rus nccaeA0BaHUS

Metoaoa0rmeit nccaeAoBaHNs, peAeBaHTHON 1IeAN U 3ajadaMm, CTalo
HpUMeHeHNe IpoLeAyp CTPYKTyPHOTO aHaAM3a B KOHTEKCTe IAeil AeKOH-
CTPYKTUBM3Ma, a MMeHHO ngein X. Jdeppuasl o ToM, 4TO M300paskeHne
€CTb TeKCT. AHaAM3 BHyTPeHHell CTPYKTYPbI Clo>KeTa akBaTUHTHI /1. I'ap-
Hepes «Bug ogecckoro mopra» (114. 1) ObLa HallpaBA€eH He Ha ITOMCK BHeIII-
HeTO «CXOACTBa» C BIIOXOM BU3yaAbHOTO VICTOYHIKA, a Ha TO, YTO CII0CO0-
HO CAeAaTh ICTOPUYECKUMU «A0KyMeHTaMI» IIPOM3BeAeHNs SKIBOIICHU
u rpadpukn. pyrumMn cA0BaMi, Ha BBIIBAEHNE 1ICCAe40BaTeAbCKOTO I10-
TeHIIMaAa BU3yaAbHOTO MCTOYHIKA, KOTOPBINI MOKeT yCTaHaBAMBAThCS
TOABKO B €AVIHCTBE C [IOHMMaHIeM 0CcoOeHHOCTell popMIUPOBaHNA CIO-
KeTa. 3aMeTIM, YTO AeKOHCTPYKTMBU3M MHOTAa CIMTAIOT KpaitHeit pop-
MOIJ1 COIIMaAbHOTO KPUTHUIIM3Ma, IIOCKOABKY B KaueCTBe O4HOTO METOAOB
IIOCTMOAEPHM3Ma OH BCerda HallOAHeH cKercucoM. Ero mpuHImmer —
AVaA0TU3M, OTpUIIaHIE U MHTePTeKCTyaAbHOCTh — CTaAu 0a30BBIMU
B 1ICCAeA0BaHUM IIpOM3BeAeHMI1 >Kusonucu u rpadpukn. Vrax, mpume-
HeHHbIe HaMI IPOlleAyPbl aHaAM3a ONMpPaANCh Ha IPUHSTHE TOTO, 4TO
MHTepIIpeTals CyObeKTIBHA, 3apOKAaeTcs B AMalore MeXAy 1ccaelo-
BaTeJeM U BU3YyaAbHBIM TEKCTOM, I OTpUIaHNe DIMCTeMIIecKoil o¢-
(pexTMBHOCTM TPaAMIIMOHHBIX TOAKOBAaHUII BU3YyaAu3alinii Oe3 ImomcKa
«CA€A0B» APYTUX TeKCTOB IIPU aHaAM3e KOHKPETHOIO IIPOM3BeeH.

B ncropmueckux mccaegopaHmuAX Ipu aHaAM3e TaKMX BU3yaabHbIX
MCTOYHMKOB, KaK >KMBOIINCH U IpaduKa, LIapUT IIperMyIeCTBeHHO I10-
3UTUBMUCTCKUI 1T0AX0A. CBegeHns1, KOTOpble OHM codep>KaT U KOTOpbIe
MO>KHO M3 HIX U3BA€e4b, OOABIIMHCTBO 1CCAeA0BaTeell BOCIIPUHIMAIOT
OyksaabHO. [1o 9TOI MpMUUMHe pa3dAUMIHOTO poja MCKa>KeH!sI U HeTOd-
HOCTV MICTOPMYECKOI AeVICTBUTEABHOCTHY, BBIABACHHBIE B IIPOIIecce KO-
HOTpadMuecKOro aHaAn3a (3a4acTylo IIOBEPXHOCTHOTO), KaK IIpaBIAo,
3aCTaBASIOT MCCAeA0BaTeAell COMHeBaThCsA B AOCTOBEPHOCTDb BU3YyaAbHO-
IO MCTOYHMKA.

DT abeppaunm «1ccAeA0BaTeAbCKOTO 3PeHIs» B MICTOPUIECKUX AVC-
Kypcax OOBSICHSIOTCA ellle M CAe YoM ITpudnHamMit. Bo-riepsbix, «ca-
MOBBIPa>keHIEeM XYA0>KHIKa», TO €CTh IIOIIBITKOM IIPOIYCTUTD ACTICTBU-
TeABHOCTD uepe3 ceOs1 U BLIPa3UTh CBOIO MHAMBIAYaAbHOCTD Yepe3 «MO-
A€PHU3aLINIO» DTOM AeICTBUTEABHOCTI. XOTsI HEOOXOAVMMO yKa3aTh, YTO
TaKasl Xy A0>KeCTBeHHasl «MOAepHU3aIA» OOBeKTUBHOM peaabHOCTH IIpe-
caeayeT 1leab YCUAUTD DMOLIMOHAaAbHOe BOCIpuATIEe M300pakeHns. Bu-
3ya/bHbIe ICTOYHUKM TPaANUIIVIOHHO VICTIOAB3YIOTCA AAS «MAAXOCTPaLVI»
MCTOPMYECKOTO HAyYHOI'O TeKCTa 1 00AerdeHNsI ero BOCHPUATIA depes
®MOIIMOHAABHYIO KOMMYHUKATUBHYIO COCTaBASAIONIYIO N300pa keHMs.
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Bo-BrophIX, ommOKM B niepegade AeiiCTBUTEABHOCTY OObACHIIOTCS
PeKOHCTpyMpoBaHeM OOLeKTUBHON peaabHOCTH Yepe3 HeKOTOpoe Bpe-
M3 11ocJe COOBITUII Ha OCHOBe ITaMATH, a TaKXKe DCKM30B, 3apUCOBOK
u 3ameToK. Takue oObsicHeHNs MCKaKeHHOM (puKcay 0ObeKTUBHOM
ACVICTBUTEABHOCTY IIPOIIAOIO SABASIOTCA AOCTAaTOYHO YCTOMYMBBIMU
B ICTOPMYECKOI HayKe pY aHaAu3e M300pakeHuil KaK MICTOPUIeCKOIo
rcroynuka. [TosTomy ucropmku 4acTo HaBeIMBAIOT SPABIKM HEKOMIIe-
TE@HTHOCTH XyAOKHIKaM B Ilepejade DAeMeHTOB PeaabHOCTH WA TOBO-
PAT O MOAHOM HEIIOHMMaHNUM UMM KOHTEKCTOB MCTOPUYECKON DIIOXU,
KOTOpasl peKOHCTpyupyeTcs. Van BoBce OTMETaIOT OTAeAbHbIe ITPOM3-
BeJeHI sl XKMBONUCHU U rpadpuKy, roBopsl 00 1x 0ecr101e3HOCTU Kak Mc-
TOYHMKA, KOTOPLIIT BOOOIIle He OTOOpa’kaeT 3as1BAeHHYI0 apTUOHIMMOM
AEMCTBUTEABHOCTD.

Ha camom geae a1060e npoussejenne XuBonucu 1 rpapukm Kak
IIPOAYKT CBOEJ DIIOXM HeCeT O Hell KaK AOKyMEeHT OIpeAeAEéHHYIO MH-
¢popmanuio. ITogo0HbI KyABTYPHO-MCTOPUYECKUIT ITI04X0/ KO BCeM
IIpOM3BEASHMSIM JKMBOIIMCU U TpapUKU Hauyaa cKaaAbIBaThes ¢ 60-X ro-
208 XIX Beka B MPOTUBOBEC XyA0>KE€CTBEHHO-MICTOPUYECKOMY II0AXO0AY,
KOTOpBIN Da3dMpoBaAcs Ha DCTeTUIECKUX ITpoOAeMax XyA0KeCTBeHHOTO
IpousBeJeHus, CTpyKType obpasa, popmax, B KOTOPBIX BOILA0IaA0Ch
ero cogep>xanue [['ypoes 1973, 17]. KyAbTypHO-MCTOPUYECKUI II0AXO0Z,
DasmpoBaacs Ha UgeaAucTUIecknx nosunusx I'ereas n paccMarpusaa
MCKYCCTBO KaK «JOKyMEHT >KM3HI» KOHKPETHOTO perroHa B KOHKpeT-
Hy10 9110Xy. OAHUM U3 IIePBLIX DTOT I10AX0/ IIPpeaa0Xkna Gpuaocod-
IMO3UTUBUCT, UCTOpUK nckyccrsa V. Ten [Ten 1871].

Kupornmcs 1 rpadpuka Kak «4J0KyMeHT JKM3HI» 3aHUMaAU OAHO U3
LIEHTPaAbHBIX MECT B UAESX IIpeACTaBUTeAeN IIKOAbl «AHHAA0B», CTO-
SABIIMX Ha MO3ULIMAX UCTOpUUYECKOIT aHTporioaoruu. O01iecTso 4451
M. baoka, /1. ®eBpa 1 nx nocaegopareaen — BpeMeHHasl CCTeMHasi MO-
AeAb, KOTOPYIO HeAOCTaTOYHO U3ydaTh TOABKO Ha MOAUTUYECKOM U DKO-
HOMMYECKOM yPOBH:X. /A5 Halllero uccaejoBanus 0oaee BakKeH TOT
(paxT, 4TO KpOMe MCTOPMKO-aHTPOII0A0TNYECKOIO II04X0Aa IIpeACTaBuTe-
AU IIKOABI «AHHAA0B» TakKe c(pOPMyANPOBAAN OCHOBBI TaK Ha3bIBaeMOM
UCTOPUN «KOAAEKTUBHOTO O€CCO3HATeABHOTO» (MCTOPUI MEHTaAbHOCTEIA).
DTO «KOAAeKTUBHOe Oecco3HaTeAbHOe» BOCIIPUMHUMAAOCh APYTUMHU KaK
AVIKOBIMHKA, a A5 HOCUTEASI OCTaBaA0Ch He3aMe4eHHbIM. Takne «auKo-
BUHKI» 11 OBLAM 3HAKOBBIMU DAeMeHTaMI 0Opa3a FOpOACKOro IIpOCTpaH-
CTBa, «IIPOIIMCAHHOTO» XyAO>KHIUKOM Ha OCHOBaHUU CAOB «OYEBUALIEB».

CospemenHble 1ccae40BaTeAN IIPOAOAXKAIOT ALY U IOAXOALI IIpe4-
I1ecTBeHHUKOB. Vicropuko-ypbanucriyeckue mTyAun KOHCTaTUPYIOT
«I10CpeAHIYeCKil» XapakTep (pOpMIPOBaHISI MHOTX OOPa30B, a TakKe
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HaAM4Me B 9TUX 0Opasax 3HAaKOBOCTHU, CMMBOAM3Ma 1 ycaosHoctu. Co-
I1aCHO IIOCAeAHUM MCCAeAOBaHNAM, AUTepaTypHbIe U CTOPUYeCKIe
TekcTel AHTHYHOCTH, CpeaHuX BekoB 1 PeHeccaHca OblaM TeMU «ode-
BUALIaMI», OT KOTOPBIX XyA0XKHIKM KBaTpoueHTO uepniaan xapaxkTep-
Hble MapKephl i co34aBaay 0Opas3bl LIEHTPOB KyAbTYPHI APeBHOCTH, Ta-
kux Kak Pum, Apunsl, Kapdaren, yxe B XV Beke [IIusens 2020, 93].
O6passl >)Ke MHOTUX eBpPOIIeIICKIX TOPOAOB BIIAOTH A0 ®roxu IIpocse-
IIeHNs B XyA0XKeCTBeHHOM TpaAuINy, KaK IIpaBuAo, IIPe3eHTOBaACh
B BIJe 3HaKa, KOTOPBIM BBICTyHaAM PUIypa UAM aTpUOYT HaTpOHAABHO-
ro CBATOrO 1AM rep0O. Passurtne Mmopenaasanus 1 Kaprorpadpuu, KoHed-
HO, BHECAO KOPPEeKTUBLl B OOHOBAEHIe BU3yaAbHOM perpe3eHTalumn
rOpoAOB, 0AHAKO DT M300pa’keHns IPoA0AKaaul HOCUTh 3HAKOBBIIA,
sMmOaematnueckuir Xxapakrep [Ocmunckas 2017, 19]. Kak ytsepxaaet
4. Kypaiokosa, daie Bcero oOpasaM eBpOIeliCKIX TOPOAOB, OSIBASIB-
IIMMCS Ha KapTUHaX r0AAaHACKIX Xy A0XKHUKOB 3040TOrO Beka, Obla Xa-
pakTepeH (paHTa3UITHBIN XapaKTep, Ja’kKe KOrda 9Tu 0Opasbl IIpeAcTas-
5141 COOOI KOMIIMASIIMIO U3 PeaAbHBIX (1AM IIOXOXKIUX Ha pealbHbIe)
apXMUTEKTYPHBIX ®A€MeHTOB. Takke aBTOp OTMedJaeT, 4TO, XOTsI BhICKa3bl-
BaA0Ch HeMa0 MPeAI0A0KeHUI 10 UAeHTUPUKALIU TOTO UAY THOTO
ropoga, K OKOH4aTeAbHOMY, yCTpanBaloleMy BceX MHEHUIO B OOABIIIH-
CTBe CcAy4YaeB CIelnaAncTel noka He npuman [Kypatoxosa 2010, 112].

B otHOmennmn xe nzodbpaxkennit XIX Beka, Ha HaIll B3ras4, Cyllle-
CTByeT Hay4Hasl «HeCIIpaBeAANBOCTb», KOT4a «U3ANIITHUAN» CMBOAU3M
U 3HAKOBOCTD BU3YyaAbHOI'O TEKCTa B YCAOBMAX HOBBIX XY40>K€CTBEHHBIX
BKYCOB, COLIMa/AbHBIX 3aKa30B, CIMBO/BHBIX CMBICAOB BOOOIIIE BEIHOCSTCS
3a paMKI Hay4HOTO 0ObsicHeHMs1. K TakiM OTOABMHYTHIM Ha MccAeA0Ba-
TeAbCKMe 3aABOPKI paboTaM 1 OTHOCUTCS pacKpallleHHas! aKBaTUHTa
«Bua oaecckoro nopra», nsaannas B Ilapmxke B Hauaae 30-x rog0B
XIX Beka. /1106071 «9KCIIEPTHBI» B3TA54 Ha paboTy cpasy ke popmu-
pyeT 3aKAI0ueHle O HeCOOTBeTCTBUM M300pa keHMs TOM AeliCTBUTeAb-
HOCTM, KOTOPYIO OH OTOOpa’kaeT, YTO aBTOMaTUIeCK! 3a4McAsieT AaH-
HYIO aKBaTMHTY B ICTOpMYECKI€e «He ICTOYHUKI».

JaHHas akBaTMHTa Oblaa rpasuposaHa Curnamynaom Vimean (Sigis-
mond Himely, 1801-1872) Ha ocHOBe akBapeAM XyAO>KHMKa-MapUHICTa
Ayn Amb6pyasa I'apnaepes (Louis-Ambroise Garneray, 1783-1857) — ue-
A0BEeKa C 40BOABHO HEOOBIUHOM A5 XyA0KHMKa Ouorpadueit. Ero orery
OB11 XyAO0KHUKOM ITpU (PpaHIly3CcKOM ABope. JKI3HeHHBII ¥ TBOPUeCKIii
1yt /1. 'apHepest moApoOHO OTpa’keH B ero BocrioMuHaHusX. [1pexxae
JeM HadaTh CAy>KeHIe My3e ICKYCCTBa, OH C 13 aeT 60p03a11a IPOCTOPEI
CeBepHoro noaymapus Ha KallepCKOM Cy/AHe 110/ KOMaHAOBaHMeM Ka-
rmutanos P. Ciopkyda n XK. Aroreprepa. B 1806 roay oH nomaa B 1i1eH
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K aHTAM4aHaM, rAe u 1mposea 8 aeT B TiopbMe. VIMeHHO HTO «OTKpPBIA0O»
Y Hero TBOpYeCKNI TaAaHT, IOCKOABKY OH Hadaa pyUCcoBaTh U IIpOJaBaTh
CBOU PUCYHKM Ha MOPCKYIO TeMaTHUKY, YeM 3Ha4YUTeAbHO YAYYIIA YCAO-
BIsI ITpeObIBaHMs B 3akAtoueHnn. [Tocae otOpITIs HakasaHwms, B 1814 ro-
4y, /1. T'apnepeii miomnsITaacss HaliTH paboTy IITypMaHa, HO, IIOTepIIeB
HeyJady, 3aHsAACs KMBONNCHIO. IlepBas ke BrIcTaBKa B O4HOM U3 I1a-
PVDKCKMX CaA0HOB cAelada ero u3BecTHbIM. OH cTaa AMYHBIM KVMBOMNC-
11eM reprora AHIyA€MCKOTO, KOTOPBIN BIIOCA€ACTBUM CTal KOMaHAYy-
IOINMM BOeHHO-MOpckux cua @pannun. B 1817 roay Onisminit kanep
/1. TapHepeit HoAy4nA A0AKHOCTb IIepBOro opuIaAbHOTO KMBOIIMCIIA
Bcero (ppaHITy3CKOTO BOEHHO-MOpPCKoro ¢paota. Hanboap1ryro romyasip-
HocTb /1. TapHepelo nipuHecaa cepust M300pa>keHni1 HOPTOB MIPa, B TOM
gncae u Ogeccsl. Cepust Oblaa HadaTa B Hadale 30-x roaos XIX Beka u m3-
AaBaaach 40 cpeaunbl 40-x rogos XIX Beka [Garneray 1851].

PesyabTaThl CTPYKTYPHOIO aHaan3a akBaTuHTHI /1. 'apaepes

[TenTpoMm cro>keTa akBaTUHTHI (114. 1) BEICTyIIaeT OTPOMHBIN MasiK,
BOKPYT KOTOPOTO Ha HEDOABIIIOM MBICY OTABIXAIOT U TyASIOT AIOAN.
Masik paspesaeT akBaTMHTY Ha ABe HepaBHble yacTu. CIipaBa OT MasiKa
Ha 3a/HeM I11aHe «CII0A3aeT» K MOpIo Teppacamu ropog. Caesa — Oyxra
C KOpabAsMM, a Haj, Hell OTPOMHBIV TOPHBIN MacCUB, MEXXAY KOTOPBIMU
BIAHBI KPeIIOCTHBIe YKpeIlAeHs 1 4acTh TopoJa.

Amnaaus nocrpoeHns cioxxera padotsl /1. ['apHepest 1103B04seT HaM BbI-
AeAUTH TaKlie YCAOBHBIE CCTEMHBIE D1eMeHTHI, KaK MasiK 1 MBIC, AI0AM,
TopoJ, TOPHBII MacCKB, YKperLaeHus, Oyxra, kopadau. Bce 9111 paemeHTsI
He3aBJICUMBI APYT OT APYyTa, YCAOBHBI U €1a00 BeIpaskeHbl. To ecTh MOXKHO
TOBOPUTH O TOM, UTO JaHHOe IIpou3BeAeHue TupakHou rpapuku /. I'ap-
HepesI I0AHOCTBIO COCTOUT U3 91€MeHTOB, KOTOpbIe HOCAT cTadpdpakHO-
aHTypa>kKHBII XapakTep. COOCTBEHHO, DTO sABASIETCS CAeACTBUEM TOTO,
9YTO aBTOp PMCYHKa K aKBaTMHTe He Ha0A104aA BOOUUIO M300pakeHHYIO
M naHopamy. OgHako 9TO, Kak cAeayeT U3 IIpMBeAeHHBIX HIDKe pe3yAb-
TaTOB IIPeAIIPUHATOIO aHAaAM3a, He CHIDKaeT 3Ha4YMMOCTH pabOThI Kak
AAST UCTOPUYECKUX UCCAAOBAHMIA, TaK U A4S KYABTYPHBIX IITYAVIA.

OTmeTuM, 4TO CTPYKTypa IPOU3BeAeHNs KUBOIIUCU UAN TpadpyKU
IpejcTaBAsieT cODOII coueTaHle OTAeAbHBIX D1€MeHTOB B e A1HOe 11e10e€.
IToagoOHast 11€A0CTHOCTD SIBASIETCSA BaXKHBIM KpUTepMeM IIpesKAe BCero
DCTETMYECKOI OLIeHKN KadyecTBa OTAeAbHOTO IpoussedenHns. OgHuM 13
91€MeHTOB CIOXKeTa, a TaKKe CII0COO0M TpaHCASINY MHPOPMaIUN SB-
as1071cs cradpdak U aHTypasK, KOTOpbIe C TOYKM 3peHNs MCKyCCTBOBee-
HIS IMEIOT BTOpOCTeIleHHOe 3HadeHue. DTU DAeMeHThl — OAHO M3 pac-
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IIPOCTpaHeHHbIX CPeACTB AOCTUKEHI I KOMITO3UIIMOHHO 11€A0CTHOCTU
croxerta. [Toa crapdakem nmonnmaorcs GUIypsl 4104, KMBOTHBIX,
TPaHCIIOPTHBIX CPeACTB. AHTYpa’keM Ha3bIBalOT OKPY>KaIoIIyIO cpely
Kak IIPUPOAHOTO (AepeBbs, TOPbl, MOpPe, PeKU I T. A.), TaK I PyKOTBOP-
HOTO IIPOMCXOXKAEHMS (COOPY>KEHMs, A0Ma M T. A.). DTU DA€MeHTHI I10-
3BOAAIOT YPaBHOBECUTD CTPYKTYPY M300pakeHus, CBsA3aTh OTAeAbHbIe
9JAEeMeHTBHl, IlepeJaTh AMHAMUKY, YCUANUTD BRIPa3UTeAbHOCTh OCHOBHBIX
»aeMeHTOB [SIHuenkos 2012, 16-17]. Kak mpoaykT cBOe! SIIOXM M CO-
cTapAsonas cioxkeTa cradpdak 1 aHTypak 001a4aloT OllpeseeHHBIM
MHPOPMAIIMIOHHBIM ITOTEHIIAaA0M.

CradpPax u anTypax ABAAIOTCA M300pakeHUAMU Ol peJeAeHHOTO
peaabHOro 00ObeKTa, a IIOTOMY C TOUKM 3peHMNsI IIOAHOTH MH(pOpManmn
B BU3yaAbHbIX MICTOYHMKAX OHM MOTYT BBICTYIIaTh B TpeX (popMax: yCa0B-
HOI1, OOIIeNn u peaAbHOM, U BBIIIOAHSTL COOTBETCTBYIOIIIE c])yHKLU/m,
a Tak>ke TpaHCAMPOBATh OllpeseAéHHbIe JaHHbIe. PaccMoTpuM 9111 Tpu
dopmel ncroap3opanms crapdaka 1 aHTypayka oA poOHee, YTOOHI I10-
HIMAaTbh UX XyAO0KeCTBeHHbIe 0COO@HHOCTM 1 MH(POPMAIIVIOHHEIN (PyHK-
IIMOHAA.

YcaosHas popMa IpeacraBaseT coOO0 HarAsAHO-00pa3HbIN CII0co0
nepejadyy HauboAee CyleCTBeHHBIX CTOPOH MCTOPUYECKON AeiCTBI-
TeAbHOCTH, KOTOpBle BMecTe (OpMUPYIOT AUIIIb OOIIiee IIpeAcTaBAeHNe
00 D1eMeHTax COOBITNIA, sIBAeHNII, (paKToB 1 00beKTOB. Ha 5TOM yposHe
crapdpak 1 aHTypaK BBIITOAHAIOT YCAOGHO-KOMNOSULUOHHVIE PYHKUUU
B ITPOM3BEAEHIIX BI3YaAbHOTO MCKYCCTBA ¥ HeCyT MMHUMYM MH(OpMa-
uym o cede. Takast popma nogaum cradpdaka 1 aHTypaka UCIIOAb3YyeT-
Cs1 B OCHOBHOM Ha 3aAHMX U IepeAHMX I1AaHax, KOTAa Haj0 «3allOAHUTD>
MeCTO, He OTBAeKasl 3puTeAs OT OCHOBHBIX 9A€MEeHTOB CIoXKeTa. DAeMeH-
ToI cTadpdaka 1 aHTypaka Ha DTOM YPOBHe IIPOPIUCOBAHBI TOABKO IO
KOHTYPY U MHOTAA 3aIl0AHAIOTCS IIBeTOM, HO 0e3 KOHKpeTM3aI[M OCO-
HenHocTell. BuyrpenHee cMbIcA0BOe HarloAHeHMe (POPMBI OTCYTCTBYeT.
Takas ¢popma ciocobHa niepegasaTbh B OCHOBHOM AMIIDL MHAEKCAAbHBIN
Ty uHpopmanym. ['1aBHBIM 445 MHAEKCAABHOTO 3HaKa B paccMaTpuBa-
eMOM IIpyuMepe sBAseTCs yKazaHue Ha e AMHCTBeHHOCTh OObeKTa LAY X
MHO>KeCTBO, aKTyaabHOe B HacTosIee spems [Jexkomuiesa 1972, 306].
Nunaexcaapusiit Tun napopmanuy GopMupyeT npeacTaBaeHne o Mac-
mrabe, pacKpbIBaeT B3aIMOCBA3b OOBeKTa C OKpY>KaloIeil cpesoii.
OroT Thn MHPOPMaINHU TaKXKe yYKadblBaeT Ha CyIITHOCTh M300paskeH-
HOTO I IIOMOTaeT 3pUTeAI0 er0 MHTepIIpeTUpOBaTh.

Obmas ¢popma cradpdaka 1 aHTypaska BHIIIOAHAET PYHKIIMIO XYJo0-
xKecmeenHo-zpaduueckozo oPopmaerus, OHa CIIOCOOCTBYeT BBISABACHNIO
XapakTepa CIO>KeTa ¥ IIOBBIIIIAeT er0 Xy40KeCTBeHHYIO ITpUBAeKaTeAb-
HOCTb. Ha 9TOM ypoBHE TpOpMCOBBIBAIOTCS BCe OCHOBHbIE XapaKTepHbIe
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yepTel oObekra. O0mas gopma crapdaka TpaHCAUPYeT CBeAeHI
0 e4Ba yAOBMMBIX STHMYECKMX YepTax KOCTIOMa, BOEHHOI (pOpMBI, CO-
1I1MaAbHOTO CTaTyca ¥ TOMY I10400HOe. AHTypaXX 4aéT BO3MOXKHOCTb
roBOpUTL 00 OOIIMX y3HaBaeMBbIX depTax Ieli3axka. B rakoit popme an-
TypaX 4OCTaTOYHO aKTUBHO MCII0Ab30BaACs B IIaHOPaMHBIX M300paske-
Husix. Cradgpdak u antypax B 001eit popme CrioCOOHBI HECTU CUMBOAb-
Hy10 nHpopmannio. CUMBOABHBIN 3HaK He yKa3blBaeT AU OllpejeaserT,
KakK 9TO geaaeT MHAeKCaAbHbIN 3HaK. OH popMupyeT BoOOpakeHue.
CumBoABHBIN TUII MHPOPMALIUN HeceT CBeJeHIsI O COOBITUAX U sIBAe-
HILAX, OIIpeJeAasis UX U co3laBas dPQeKT MPUCyTCTBU.

CradPak u anTypax B peaabHOI (popMe, IOMUMO BBIAeAeHNsI Xa-
pPaKkTepHBIX YepT, cogep>KaT U IPOPUCOBaHHbIE BTOPOCTeIIeHHbIe Dae-
MeHTHI. PeaabpHast popma npeacrasasieT coOOOM M300paskeHUsT A104eit,
JKIMBOTHBIX, OKPY>KalOIIleil CpeAbl U APYTUX 9A€MeHTOB, KOTOpble BO MHO-
TOM TOXKAECTBeHHHI peaabHOCTH. DTa ¢popma crapdaka U aHTypaxka,
BBITTOAHS A KOMMYHUKAMUSHYO0 PYHKUUI0 B CIOXKeTe, He YKa3blBaeT AU
onpejeaseT 0ObeKT, a HeceT B cebe MHQPOPMaLIIO O HEM, T10 CyTH, ABAS-
SICh UKOHMYECKMM 3HaKOM. VIkoHryecknit Tun napopManmm npeaycma-
TpUBaeT HEKOTOPOe CXOACTBO 0OBLeKTa 1 ero 3Haka. OH ycraHaBAMBaeT
OTHOIIIeHMe AaHHOTO 3HaKa C MHAMBIAYaAbHBIMY YA€HaMU OIlpejeeH-
HOTO KJacca, TO eCTh U300pakaeT He IIPOCTO KaKue-A10o AnIja, a KOH-
KpeTHBIe ITIePCOHBI C COIIMAaABHBIM CTaTyCOM, POAOM 3aHATUI, HAIIMO-
Ha/AbHBIM IIpM3HAKaM ¥ TOMY ITOAOOHBIM, 1AM He HaAyMaHHBIN Iei3ax
AV CUMBOABHYIO OKPY>KaIOIIYIO Cpey, a Iel3axk ¢ KOHKpeTHOTO MecCTa,
¢ KOHKpeTHBIMI 0ObekTamu [Piaac 2018, 321-323].

CrpykTypHbIit aHaans padotsl /. TapHepes, Kak yKa3bpiBaAoCh BbIIIIe,
UMeeT ceMb 94eMeHTOB, COCTaBAAIOINX e€ cioxxeT. KoMosumonso
akBaTMHTa pa3jeleHa Ha TPU 4acTu — nepeaHuii naan «Mpic QoHTan»
(MasK M MBIC, TyAsIIOIINe AI0AM), cpegnnii naaH «byxra» (kopaban,
OAECCKMII 3aAMB) U 3aaHUI 1aaH «Matepuk» (ropoa, TOpHBII MacChB,
0acTIOHEI).

Benuaer nepeanuii 1aaH u ABAsSETCS OChIO KOMITO3MUITUM aKBaTUHTBI
Mask. Ha nepBoiii B3ras4 9TOT Masik HU4ero oOIIero ¢ pealbHbBIM Masi-
KOM, YCTaHOBAeHHBIM Ha MbIce PoHTaH B 1827 roay, He nmeet. OaHaxo,
CpaBHUB €r0 C peaAbHBIM YepTesKoM (POHTAaHHOTO MasKa 1927 roaa, Mbl
HaxoAUM B HUX HEKOTOPBIe O4VMHAKOBbIe «pOAOBBIe» cXxoAcTBa [Onnca-
Hue 1851, 18]. Otu oO1mme GpopmaabHbIe CXOACTBA PaBHOMEPHO paciipe-
Ae/eHbl 110 BceMy MasKy (popma BepxHell 1 HV>KHel JacTeli, OKOHHbIe
IIPOEMBI), YTO TOBOPUT B IIEPBYIO Odepeb B II0Ab3Y CO3JaHMNs U300paske-
HILs1 MasKa 10 YCTHBIM OIMCaHUAM, KOTda B IaMsATH OTOOpa’kaloTcs Oc-
HOBHBIE «pOAOBbIe» NpusHaku. Ho ycrtHas nepegaua ripu rpadpuyaeckornt
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¢pukcanum ecrectseHHBIM 0OpazoM gedpopMupyet popmy. VIMeHHO BTa
«AedpopMupoBaHHas» popMa Kak IIPOAYKT IIaMsTHU, XapaKTePU3YIOIII
€€ KauecTBO, SBASIeTCs IPUYNHON «HEY3HaBaeMOCTI» MasiKa C IIepBOTO
B3rAs4a.

B paitone maska Ha Mpice POHTaH TakKe IIPUCYTCTBYIOT cTadpdak-
Hble PUIYPKU I'yASIOIMINX AI0Ael, M300pakeHHbIe B 0011eit popme. OHu
BBIITOAHAIOT (PYHKITUIO XYA0>KeCTBEHHOTO HaITOAHEHN s M300paskeHmsl.
Cpean sTix GUIYpOK A10AY Pa3ANIUMBI 110 COITMAaABHOMY CTaTyCy ¥ DT-
HI9eckM IpusHakaM. CuMBoabHast nHpopManms cradpdakert ooIenn
(OpPMEI TOBOPUT O ITOAMSTHNYECKOM COCTaBe HaceAeHIsI TOpoja U ero
COITMaAbHOM pa3HOOOPa3IL.

Cpeannit aan — «byxTa» — IrpeAcrasaser coO0 n300pakeHne ojec-
CKOTO 3aAMBa, HaCHIIIEHHOTO pa3ANYHOro poja Kopabdasamu. Boanas
raaab repejaHa yCAOBHO, aBTOp He BhlAeAseT KaKMX-Ambo ocobeHHO-
cTell, Kpome 0oee TEMHOTO I1BeTa TeH! OT Mbica PoHTaH 1 Kopab.eit.
YacTp kopabaeit nzobpakeHa B o0111el1 popme, YTO yKasbIBaeT Ha 00-
IITVIe XapaKTepVCTVKN UCTI0AB30BaHN OyXTHI (MeXXAyHapOAHast TOPTOB-
As1, ppI00AOBCTBO 1 Da3dMpoBaHIe BOEHHBIX KopalAeit). B 6arkHel 30He
3aAMBa M300pa’keHo BXOAsiIIee B OyXTy TOPIroBoe Typerikoe CyAHO (Tpéx-
MadTOBBIN O6apK), Ha YTO YKa3bIBaIOT OTCYTCTBIE BOOPY>KEHMs U Kpac-
HBIN aar. XapaKTepHOJ OCOOEHHOCTBIO M300pakeHus HTOro CyAHa
SABASETCA «IIPO3PAaYHOCTD» €TI0 MapycoB. DTO CAeAaHO AAs TOTO, YTOOBI
He 3aKpBIBaTh I1A0IaAbI0 IapycoB M300pakeHMs 3a HUMN. Jasee
BUAVIM M300pa>keHILs II1AI0TIa 1104, TTapycaMI U CTOSIIIIUX PAAOM ABYX
TPEXMAaUYTOBBIX BOEHHBIX Kopabaeit. barske k 6epery BugHeeTcs CyAHO,
B KOTOpPOM Yy3HaeTcs OpuranTnHa. OcTaabHbIe KOpaOAU B CIAY CBOMX
pa3MepoB 1 yAaa€HHOCTHU OT MbIca POHTaH MMEIOT YCAOBHYIO (GOpMy.

HacermmeHHoCTh 04€CCKOro 3a4mBa CyAaMU B yCAOBHOM (popMe, a Tak-
>Ke BLIOOpOYHast 001I1ast puKcays KAaccoB CyA0B B 00111ei1 popme roBo-
pUT 00 MHTEHCUBHOI AeATeABHOCTH M 3arPY>KeHHOCT 0AeCCKOTO ITopTa
U BU3yaAbHO TIOAYepKIBaeT eTo SKOHOMIYeCKoe 3HaYeHe, a TakKe yKa-
3bIBaeT Ha BIABI XO3AVICTBEHHOI AesITe AbHOCTI.

Ha 3aguem naane, «MaTepuke», MBI BUAVM YCAOBHBINI aHTYPaK.
Crpasa n3o0OpaskeH ropog co «cOeralonmumm» K MOpIo TeppacaMi € 40-
MaMM C KpaCHBIMM KPBIIIIaMU — TUITMYIHEIN 00pa3 cpeAn3eMHOMOPCKO-
ro roceaeHus. B paitone mopra BrIAeA5€TCSI XpaM C KyIIOAOM U ITPOIIN-
Aessmu. COOCTBEHHO «0A€CCKIIX» MapKepPOB B YCAOBHOM o0Opase ropoga
IIpaKTUYeCcKM HeT, KpoMe M300pakeHHOTO B 00111ei1 popMe 1 Hecyle-
O CMMBO/ABHYIO MHPOPMaIIO 0 cebe Xpama C IPONMAesIMI, KyIIOA0M
n 6apabaHoOM, HO 06e3 KOAOKOABHH, YTO COOTBETCTBYeT, CKOpee BCero,
ocssAeHHoMY B 1808 roay Casaro-ITpeoOpaskenckomy xpamy B Ogecce.
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Koaokoapns xpaMa Oblia mocTpoeHa ropasao nosxe, s 1837 roay [Ca-
moitaos 2009, 122-123]. Bce octaabHbIe YCAOBHBIE DA€MeHTHI U300pa-
KEHIST YKa3hIBAIOT Ha TUIIMYHbIE YePTHI CPeAN3eMHOMOPCKOIO TOpoJa
(MoOpe, TOpT, KpacHbIe KPBIIIIY, XOAMICTasl MECTHOCTD U Teppachl). Kon-
HOTaIMsl OCODEHHOCTel M300pakeHus ropoga ¢ apTuoHumMom «Bug
0/€CCKOTO MOPpTa» yKa3blBaeT Ha CPeAM3eMHOMOPCKOe IpeACTaBAeHIe
o xapakrtepe Ogeccel, Takoe Xe Kak u I'enyu, Ilop-Bangpa, Tyaona
U APYTUX TOPOAOB CpeAN3eMHOMOPCKOTO OOepeKbsl, KOTOphle IIpu-
CYTCTBYIOT B pabotax /1. 'apnepest.

B aesoi1 yactu 3agHero naana «Marepuka» nsoOpaskeHa Tropucras
MECTHOCTb, Y €€ IIOAHOXbs — DacTuoHbI. B roppoMm Maccuse npubansu-
TeAbHO yTaAblBalOTCsl KOHTYphI XpeOTa Tere-O0a, y I0AHOXbsI KOTOPOIO
aexxut Peogocns. HaxoxaeHne sToro saemeHTta B padote /1. IapHepest
HEe/O0TMYHO U HMKAaK He YBA3BIBAeTCs C 04eccKuM pernoHoM. Ckopee Bee-
IO, 9TO HaCAOeHMe «KPBIMCKIX» BOCIIOMMHAHNI MOPSIKOB, KOTOpbIe Obl-
Baau B noprax CesepHoro IIpuyepHoMOpbs, BMOHTUpPOBaHHLIX /1. 'ap-
HepeeM B CBOIO paboTy. bacTnonsl, n3oOpa keHHbIe XY 0KHIKOM, MBI
MoOXeM Ha04a104atb Toabko B CeBacromnose. Ogecckue >xe Oeperosble
yKperiaeHns — XaaKnOeickmit 3aMoK 1 GpOpT Ha MbIce /laH>KepOH — HI
B KaKoe CpaBHEHMe He UAYT C CeBaCTOIOALCKIMU YKPeILAeHUSIMU, U30-
Opa>keHHbIMM Ha akBaTuHTe. OcTaTKy XaaXK1OeicKoro 3aMka elie Cy-
mectsoBaan B 1816 roay, a ykperaeHu:s1 Ha MbIce /laH>XepPOH ObLAY OKOH-
JaTeAbHO CPBITHI B IIepBoli Tpetu XIX Bexa. DT Geperosbie poOpTHI ObLAM
MaA09(PpPeKTUBHBI B KOHTPO.e HaJ, TaKOl OOABIIION OyXTOl, KaKoil Oblaa
oaecckasa [Kpacnoxkon 2018, 189].

B eaom MBI MOXXeM yBsI3aTh YCAOBHbIE M300paskeHNsIX OacTMOHOB
c akBaTuHTHI /1. 'apHepesi ¢ cymjectsoBaBIIMMM XaAK10€MCKUM 3aMKOM
nau ¢ popToM Ha MbIce /laHXKepoH. DT1 HeDOAbIINe ogeccKue GpopTu-
¢ukanoHHbIe 00bEeKTH OTpa3nAanck B padbore /1. apnepes B «cepacTo-
II0ABCKOM» BI1A€, YTO YKa3bIBaeT Ha MX U3BeCTHOCTL B EBporre.

C XyA0>KeCTBeHHO TOYKM 3peHN s OaCTMOHBI 1 TOPHBIN MacCuB Opra-
HITIHO IIPOAOAKAIOT 3a4HNI I11aH U 3alI0AHAIOT IIPOCTPaHCTBO «Mare-
puKa».

dopMupoBaHMe cloXKeTa akBaTUHTHI «Bug ogecckoro nopra» nmeao
KaMepaAbHBI XapaKTep M IIPOMCXOANAO CYyIyOO B MaCTepCKOM XyA0XK-
nuka. Ha reppuropun Cesepnoro [Ipuaepromopss /1. 'aprepelt HuKor-
Aa He ObL4, IODTOMY CIOKeT OblA CO34aH ITyTEM ero KOHCTPYMPOBaHM U3
Pa3AMYHOIO poAa BOCIIOMMHAHUI U BIiedaTAeHuit. I1o cyrn, 910 cBoero
poJa BU3yaabHOe Dcce-BocrioMuHanne Ha Temy Ogeccel, rpadpuyecku
«cobpaHHOe» /1. 'apHepeeM OT pa3AMYHBIX AI04€l U BOILAOTUBIIIEe €T0
cOOCTBeHHBIe ITpeACTaBAeHI.
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BriBoab1

Pabora /1. T'apuepes «Bua ogecckoro nopra» gaet npeacrabieHue
00 yOeKAeHIUsIX U CTepeoTHIIax, BXOAAIMMX B 001ui1 oopas Ogeccel Ha
eBpPOIIeIICKOI MeHTaAbHO-BI3YyaAbHOI KapTe. B crpykrype sTOrO obpasa
HpUCYTCTBYeT MHeHIe 00 Ogecce Kak O ITIOAUDTHINYECKOM IrOpoJe C Co-
LI1aAbHO pa3HOOOpPa3HBIM HaceJeHNeM, OCHOBOII KOTOPOTO OblA MOPT,
MMeIOINUI Ba>KHOE TOProBOe, XO3SIMICTBEHHOEe U BOEHHOE 3HadyeHNe.
DKOHOMMYECKas Ba>KHOCTD IIOpTa yClA€Ha CTepeOTUIIOM ero BOEHHO-
MOPCKOM «yKpeIlA€HHOCTI», XOTs Ha caMOoM Jeae Oaecca HUKOTAa He
MMeJa MOIITHBIX MOPCKIX YKpeIlAeHMI1. DTOT cTepeOoTu Obla pacpo-
crpaHéHHbIM B EBpornie. JocTaToYHO B3rASHYTh Ha pabOTH KaHyHa AU
nepuogaa Kprimckoit BoiiHeI, rae caabo samuiénnas Ogecca mpeacrasa-
/a YKpeIA€HHBIM TOPOJAOM C CCTeMOI1 OeperoBbIX peAyTOB U1 MOIITHBIM
¢optom. IIpumepom MokeT OBITE IIBeTHAsI AUTOrpadus 104 Ha3BaH!-
eM «Die russische See- und Handelsstadt Odessa» («Pycckmit Mopckoit
u Toprosuint ropog Ogecca»), caeaaHHasl B MIOHXEHCKOV MacCTepCKOI
Kapaa Xodeanaepa n nsgannasa 8 Mionxere B 1850 roay.

Oaecca B TOHMMaHNUY eBpOIIeNilia, COBpeMeHHMKa akBaTuHTHI /1. [ap-
Hepest, Obl1a TUIINYHBIM CpeAM3eMHOMOPCKIM TOPOAOM C IOAUDTHIYE-
CKIM HaceaeHueM. «depHomopckas Mapceans» — Tak Hassaa Ogeccy
B CBOMX AHEBHMKAaX >KMBINI BO PpaHIIMM M3BeCTHBIV TPOMBIIIACHHUK
U IpeAlrpuHIMaTeAb U3 AMHACTUI U3BeCTHOTO poga Jdemnaospix AHa-
toaum [Aemunaos 1853, 257]. C Mapceaem cpasamnBaa Oaeccy u ncarean
K. ITaycrosckuir: «IIpeacraBbTe cebe yBeAndeHHYIO B HECKOABKO pa3
Oaeccy, K TOMy >Ke BO CTO KpaT 0oee IIyMHYIO, 01eCTKYyIO, pa3HOS3bIY-
HYIO M aHeKAOTUYeCcKyIo — 9To 1 OyaeT Mapcean» [Ilycrosckmit 1983,
511]. B mogo0HOM ayxe KOHCTaTUpyeT CpeAr3eMHOMOPCKYIO IIpUHaA-
aesxHocts Ogecchl 1 aMepUKaHCKUi nyTerectseHHUK I Yukodd, no-
onBaBmmit B Ogecce B cepeanne 1830-x roaos: «Ha BocbMoIt AeHb MBI
npuexaau B Ogeccy, 1 51 UCTIBITBIBAA JKeAaHVe IIOBePUTh, 4YTO IO KAKOMY-
TO BOAIIIEOCTBY MBI OKa3aAMCh B Ma/A€HbKOM UTaAbIHCKOM TOPOJKe...
JK1TeAN ObLAY 110 OOABIIIelN YacTy UTAaAbIHIJaMI UAN TPeKaMI, TakKe
BCTpedaANch ppaHIly3bl, HeMIIbI 1 aHrAndase» [Wikoff 1880, 231].

AxsartunTa /1. 'apHepest Bu3yaabHO yTBep KAaeT U HarAsIAHO AeTaal-
3MpyeT MapKephl I CTePEOTHUIIHI «CPeAr3eMHOMOPCKOCTI» 0DOpa3a ropo-
Aa, U3BeCTHbIe 13 epporneiickux HappatnsoB XIX croaerus. Cospemen-
HBIe 1ICCAeAO0BaHMs MeHTaAbHO-Teorpadpuyeckux opueHTupos Ogeccol
HeAOCTaTOYHO ITpeAcTaBuTeabHble. OgHaKO 1 OHM, aHaAM3NUpPYs oOpa3
Ogeccel B perrpe3eHTaIMsIX Ty TeIIeCTBEHHIKOB, II0OBIBABIIINX B TOPO-
Ae B iepsoit Tpetu XIX Beka, 0OTMe4aliOT, YTO rOpo OBIA CAMUIIKOM

169



I[TPAEHMA. 2022. 2 (32)

«HOCTPaHHBIM» A4 PYCCKIX, a A48 MHOCTPaHIIeB BUAEACA KaK TUITNY-
HO cpeauzeMHOMOpPcKoe roceaenue [I1anos 2016, 117-118]. YUro-To mno-
AOOHOe 3aMedaeM I Y APYTUX aBTOPOB, KOTOPBIe IIBITaAUCh 3aTASHYTh
B MeHTaAbHYIO KapTy Ogeccol [Kusanckas, Peabaman 2020, 116].

«CpeanseMHOMOpPCKOCTb» Ogecchl B akBaTUHTe IOAYEPKHYyTa Xao-
TUYHOI TePpacHOI 3aCTPOMKOI, YTO ObLAO BU3UTHON KapTOYKON TU-
IIMYHOIO TOPOJa CpeAn3eMHOMOPCKOIo DacceliHa, B IIpPOTUBOBEC YeTKO
OpOAYMaHHON Ay4YeBOM U KBapTaAbHOM 3aCTPONIKe, KOTOpast A0MUHU-
poBaJa B rpagocTpouTeAbHON XapakTepucTtuke Ogeccel. EauHcTBeHHBIE
Mapkepbl, yKasbiparomiue Ha Ogeccy B pabore /1. 'apHepesi, — eaBa y3Ha-
BaeMbIll MasK Ha MbIce PoHTaH, a TakXKe KOHTypHOe 0OO0OIIEHHOe M30-
opaskenne Cpsaro-ITpeobpaskeHckoro cobopa Ha poHe yCAOBHBIX TOPOA-
CKMX IOCTPOEeK, HeCyIInX MHAEKCHYIO MHPOPMaILMIO O TOM, 4YTO DTO
D04BIII011 CpeAV3eMHOMOPCKHUI TOPOJ, Ha TOPHBIX X0aMax. ['opHbIil Mac-
CHUB cA€eBa OT TOPOJa — CTepeOTHUII, CBA3aHHBIN, CKOpee BCero, C yKa3aHM-
eM pacrnioaoxkenns Ogecchbl 110 OTHOIIEHMIO K EBporie, mpuBsA3aHHbIN
K MapKkepHOMY reorpaduiyeckoMmy oObeKTy — KpbIMcKOMy 110AyOCTpPOBY,
KOTOPBIII BhIpaykaAcs KOHCTpyKToM — Ogecca HaX0AUTCA B TOM CTOPOHe,
«TaM, ITAe TOpbl», «TaM, Tae u Kppim».
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Here, we explore how biopolitical techniques regulating women’s bodies
address the health, longevity and propagation problems to approach the demo-
graphic crisis that Russia is facing. The research is the establishment of how
and why women willingly care about their health and beauty, so that the state
will enjoy healthy women as human capital, the labor force and the producer
of the future labor force and Russian race. We study how the control of issues
of Russian women'’s diet, drinking, and beauty care can be influential factors
as biopolitical techniques. The survey is based on the Foucauldian concept of
governmentality that demands two complementary dimensions of biopolitics
and neoliberal rationality. We investigate a triangle of neoliberal market, biopo-
litical rationality and women as active agents. We examine how neoliberal mar-
ket produces knowledge via advertisement discourse about the ideal female
subject; we demonstrate that neoliberal market marketizes health and beauty,
leading women towards the state-desired way. Women as entrepreneurs invest
their time and money in their human capital to enjoy social visibility and pro-
motion. This is not objectification of bodies, rather a new form of subjectifica-
tion. Habituating women toward healthy diet and moderate drinking, the state
enjoys a healthy labor force. On the other hand, naturalization of sex difference
by highlighting the essentially fit and attractive female body materializes the
female body promising heterosexuality and obviously propagation. Moreover,
conducting women to care about the beauty assures the maintenance of the myth
of Russian woman’s stunning beauty. Beautified improved Russian woman’s
body can mirror the superiority of race. We conclude that the reiteration of
heteronormativity in all three sides of the mentioned triangle manifests that
Russia uses traditional heteronormativity as a technique for managing the criti-
cal demographic situation. A feminist perspective on Russian biopolitics estab-
lishes the way the female body is regulated to divide the border between the
viable subjects, the healthy, thin, fit and attractive female body and the oppos-
ing abject bodies threatening Russian demography and race. The analysis con-
firms that the conduct of women toward self-monitoring to gain the approved
subjectivity promises healthy women as human capital. Besides, association of
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peculiar features to the female body constructs a truth about the normal female
body, driving women to quest the constructed truth, which is naturalized as
an essential feature. Attribution of properties to the female body and idealiza-
tion of its man-pleasing peculiarities highlight the sex difference and contribute
to the circulation of heterosexuality, which is a way to manage demographic
problems.

Keywords: biopolitics, neoliberal market, governmentality, entrepreneur,
subjectivity, health and beauty care, diet, female body, heteronormativity.
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AHaAM3NpPyeTCs UCII0Ab30BaHNe MeTOA0B OMOIIOAUTUKI B cpepe peryan-
POBaHIsI XKEHCKOTO TeAa A4Sl pelleHNs IIpo0.AeM 340PpOBbs, 40ATOAETVLS U IIPO-
AOZKEeHMSI poJa B LIeAsX IIPeoA0AeHNUs JeMorpadpuaeckoro Kpusuca, ¢ KOTo-
pBIM cToAKHyAach Poccns. ViccaegoBaHue HanipasaeHO Ha yCTaHOBAeHMe IIpu-
9IH U ClI0c0O0B 3a00THI JKEHIIVH O 340POBbe I KpacoTe 4451 yBeANIeHsT CBOETO
4e0BeUeCKOTO KaruTada B yCAOBUSIX, KOT4a FOCyAapCTBO pacCMaTpuBaeT 340po-
BYIO >KEeHIIIMHY U KaK pabodyIo C1Ay, U KaK IIPOU3BOANTeAs OyAylieit pabodert
CUABL U pyccKot Harum. VIsydaeTcs1, Kak KOHTPOAb BOIIPOCOB IIUTaHMS U yX04a
3a TeA0M POCCUICKMX >KEHIIIMTH MOXKET BBICTYIIaTh BECOMBIM (paKTOpOM O10-
MMOAUTUIECKIIX METOA0B.

VccaeaoBanne ocHOBaHO Ha KOHIENIIMM I'OCYyAapCTBEHHOTO yIIpaBAeHU
®yko, koTopast TpedyeT AByX B3aIMOAOIIOAHAIOMINIX U3MePeHNIT — 6110110A1-
TUKM U HeoAnOepaAbHON paliOHaABHOCTHU. MEI ccaesyeM TpeyroAbHIK: Heo-
AnbGepaAbHBI PBIHOK — OMOIIOAUTIYIECKas! paljiOHAaABHOCTD — KEHIIHBI KaK
aKTUBHBIE areHTHI.

PaccmarpuBaetcs1, Kak HeoAnOepaAbHEIN PHIHOK Uyepe3 peKAaMHBIN AVICKYPC
00 1AeaAbHOI XKeHIIMHEe 4eMOHCTpUpPYeT IIPeUMyIecTBa 340POBbsI U KPacoThI
U IIPOABUTAET COOTBETCTBYIOIIE IIPOAYKTEIL, BeAs SKeHIIMH I10 IIyTH, B KOTOPOM
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3alHTepeCcOBAaHO TrocyAapcTBo. JKeHIIMHEI-ITpeAIIpMHIMAaTEeAN BKAaABIBAIOT
BpeMs1 U AeHBIT B CBOII YeA0BeUeCKIII KalliuTal, YTOObI OBITh 3aMEeTHBIMMU B 00-
IIjecTBe M AOCTUTATh YCIIEXOB B A€ TEABHOCTH. DTO He OOBbeKTUBALS Te, a, CKO-
pee, HoBas1 popma cyobekTuBaruy. C 04HOI CTOPOHBI, IIPOIIaraHANPY: 340PO-
BOe IMTaHIe ¥ YMepeHHOe yIIoTpebAeHne aAKoroas, rocyAapcTBO MOAydaeT
340pOBYIO pabouyio cuay. C 4pyroi CTOpOHBI, HaTypaAn3alysl ITI0AOBBIX pas-
AVYNI TIyTeM aKIIeHTMPOBaHMA BHIUMAaHUS Ha IIPUBAEKaTeAbHOM >K€HCKOM
TeZe MaTepMaAMU3yeT JKeHCKOe TeA0, oDelalolee reTepoceKCyalbHOCTb U IIPO-
AOo/AXeHIe poja. boaee Toro, mpuBaedeHne JKeHIMH K 3a00Te O CBOeVI BHEIII-
HOCTM obecrieunBaeT rogJep>Kanue Muda o NoTpscaloleil KpacoTe pyccKUX
SKEHIIVH, «yCOBEPIIIeHCTBOBaHHOEe» Te/10 KOTOPBIX MOXKeT OTpaXkaTh M pacoBoe
IIPeBOCXOACTBO. JeaaeTcs BBIBOJ, YTO IPUCYTCTBYIE TeTEPOHOPMaTUBHOCTH BO
BCeX TpeX CTOPOHAX YIIOMSHYTOIO TPeyToAbHMKa CBUAETEABCTBYET O TOM, UTO
Poccnst obpamaercs K TpaAUIIMOHHO TeTepOHOPMaTUBHOCTH KakK K CITOCOOY
yHOpaBAEHUs KPUTUIECKON AeMorpacl)quCKoﬁ CUTyaLMeri.

PeMIHMCTCKII B3TA1A Ha POCCUIICKYIO OMOIIOAUTHUKY OIpejeaseT CIIocod
PeryAnpoBaHIsl >KeHCKOIO TeAa, IIPOTUBOIIOCTABASIONINI JKM3HECIIOCOOHBIX
CcyOBeKTOB, 001a4aI0MMNX 340POBbIM, CTPOIHBIM, IIOATSIHYTHIM U IIpUBAEKaTeAb-
HBIM TeA0M, U oDAajaTeleil «KaaKUX» Tel, YTPO>KaIOIIUX POCCUIICKON AeMO-
rpadpuu u Hauyu. JoKa3aHo, YTO CAMOKOHTPOAB XKEHIIVH C 11eAbI0 OOpeTeHIIs
0400peHHOIT TOCYAapCTBOM CYOBEKTHOCT CIIOCOOCTBYeT (POPMUPOBAHMIO 340-
POBOI >KEHIMHBI KaK JYe/10Be4ecKoro Kanurasla. Kpome toro, acconmanms
crienpUIECKUX 9epT € JKeHCKNM TeA0M KOHCTPYMpPYeT IIpeACTaBAEHILsI O HOP-
MaJAbHOM >KEHCKOM Te e, T00y>KJasl >KeHIINH 400MBaThCsl HEKOTOPOTIO MJeaaa,
HaTypaAM30BaHHOTO KaK CyIIlecTBeHHas yepTa. [IpumuceiBanme orpeeaeHHBIX
CBOJICTB JKEHCKOMY TeAy M MAeaAn3allyisl eT0 OCOOeHHOCTeT, IIpIBAeKaTeAbHBIX
AZs1 My>K4MH, I0A4epKMBaeT I10A0Bble pa3ANdus U CIIOCOOCTBYeT pacrpocTpa-
HEHUIO TeTepOCeKCyaabHOCTH, UTO SBASETCS CIIOCOOOM pelreHus JeMorpadu-
9ecKMX pobaeM.

Karouesrie caoBa: 610110AMTHKa, HEOANOEPaAbHBIN PLIHOK, TOCYAapCTBEH-
HOCTB, IIpeAIIpMHIMAaTeAb, CyOBeKTHOCTS, 3a00Ta O 340pOBbe I KpacoTe, AUeTa,
SKEHCKO€ TeA0, TeTepOHOPMAaTUBHOCT.

DOI 10.23951/2312-7899-2022-2-172-189

Introduction

The research addresses Russian women’s health and beauty care as
driven by Russian biopolitics. Russian women’s deep appreciation of fit,
groomed, and beautified bodies has been eye-catching for us, as foreign-
ers. Here, we survey the conduct of women’s beauty and health care.
The study is based on our understanding of Foucauldian biopolitics.
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Foucauldian biopolitics is a political rationality that targets the lives
of human species to maximize life processes. Biopolitics as a technique
of biopower functions through “the regulatory control and series of
interventions deployed in order to supervise the mechanics of life:
propagation, births and mortality, the level of health, life expectancy,
and longevity” [Foucault 1978, 139].

Biopolitics is situated in the general frame of neoliberalism. Bio-
political rationality and neoliberal rationality are two complimentary
dimensions of governmentality. Governmentality is governing and en-
couraging people’s behavior through governed people’s own willing
participation rather than through force or discipline. Individuals are
encouraged to self-governing towards the state-desired conducts.

Neoliberalism promotes individualism, competition, entrepreneur-
ship, belief in human beings as capital, as well as the centrality of market
with limited state’s interference. Biopolitical rationality, on the other
hand, endorses self-care, responsibility, and risk taking. Neoliberal
freedom of circulations requires a security that plans a milieu where
circulations can occur. It can be controlled by biopolitical regularization
of population.

The research demonstrates how neoliberal market, providing diver-
sity of choices, fosters individuality and competition among women
who, like entrepreneurs, invest in their human capitals. On the other
hand, it explores how the regulatory power of biopolitics regulates this
freedom of movement through defining the borders of normal viable
subjects who must live versus threatening abject bodies. Therefore, the
responsiblized population willingly auto-govern themselves.

Russian biopolitics has been the object of some studies. However,
they are generally concerned with state-driven policies on the regulation
of a human body. Our survey, on the contrary, mainly brings to light the
role of market as the site of the verdiction of the truth. Furthermore, the
question of Russian women as the subject matter has innovatively added
a tone of a gendered perspective to the study. Likewise, the study of
responsible entrepreneur subjects in a neoliberal society gives more
novelty to the present study.

Though there are contradictory accounts on considering Russia as
a neoliberal society, mainly because of its oil-centered economy, it is also
agreed that Russia now joined the global neoliberal market economy,
“preserving many of the institutional features that are the product of its
unique geography and historical heritage” [Nesvetailova 2005, 238-254].
The research proves the prominence of Russian market on biopolitical
regularization of women’s body.
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Health care of Russian women

Power over life, according to Foucault, started during the 17th cen-
tury as “anatomo-politics of the human body” [Foucault 1978, 139],
which is the disciplinary power. It produces “docile bodies”, who inter-
nalize the norms of the institutions. However, “what might be called
a society’s ‘threshold of modernity” has been reached when the life of
the species is wagered on its own political strategies” [Foucault 1978,
143]. While disciplinary power focuses on individual bodies, regulatory
power, biopolitics, targets the population, the “species of bodies”. It aims
to increase the life “quality”, and “racial hygiene”, assuring healthy
population, longevity, and propagation of race. This entry of life to pol-
itics is a new form of racism distinguishing “what must live and what
must die” [Foucault 2004, 254]. For Foucault, state racism is “racism that
society will direct against itself, against its own elements and its own
products. This is the internal racism of permanent purification, and it
will become one of the basic dimensions of social normalization” [Fou-
cault 2004, 62]. The integral part of governing a population is inclusion
of certain bodies that matter and exclusion of the others. Through regu-
lation of bodies as, “imbued with the mechanics of life”, the state can
control “propagation, births and mortality, the level of health, life ex-
pectancy and longevity” [Foucault 1778, 139]. The dominant discourse
produced by relations of power constitutes the knowledge about the
normal and healthy body. To enjoy a normal subjectivity, individuals
regulate and use their bodies according to the standards. Foucault
writes, “[Plower produces, it produces reality ... the individual and the
knowledge that may be gained of him belong to this production” [Fou-
cault 1991, 194]. The produced bodies are the human capital of the state,
the bodies that matter and the bodies counted as the race of the state.

Materialized bodies are also once politicized power relations “invest
it [the body], mark it, train it, torture it, force it to carry out tasks, to
perform ceremonies, to emit signs” [Foucault 1995, 25]. This goal is not
achieved through “violence”, rather through directing the population to
“conduct their conduct”. This technique of governing is governmentality.
The word “governmentality”, coined by Foucault, is the combination of
governance and rationality, meaning that people to be governed must be
defined and categorized. Biopolitics, through “dividing practices”, which
are the scientific way of categorizing the population, classifies the indi-
viduals so that they can be governed. Dividing practice as the first mode
of objectification of the subject, unconsciously naturalizing the standards
of normal body, labels people as normal or abject subjects.
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Biopolitical ends have been supported by neoliberal rationality to
“improve the productivity of labor, the health of the population, and so
on” [Jakob & Sven-Olov 2013, 63]. In a neoliberal society, restriction of
state intervention allows the free and natural circulation of people and
commodities. In Foucault’s words, freedom is “the possibility of move-
ment, change of place, and process of circulation of both people and
things” [Foucault 2007, 48-49]. Therefore, political economy enjoys
the centrality directing the way the population is “conducting their
conduct”.

Here, we study how and why Russian market naturalizes a standard
norm of health and beauty attributing them to the normal female body
as accepted subjectivity vs the abject body. We will study how the con-
trol of population’s (here women’s) diet, drinking, and beauty care, are
addressing demographic problems.

Russians’” diet, along with other aspects of their lives refashioned
after the collapse of the USSR when the Russian market opened up to
foreign manufacturers offering previously unavailable products, store-
bought and fast foods. However, today, the situation is changing: the
global trend of switching to a healthy lifestyle is increasing its influence
on consumer behavior. 67 % of Russians actively monitor their diet in
order to prevent various diseases [Loktev 2017]. Russian marketplaces
have recorded an explosive growth in healthy food demand, which in
2020 tripled compared to 2019 [Vlasova 2020].

Considering the high rate of unhealthy food commercials [Kontsevaya
et al. 2020, 1868-1876], there sounds no direct association between adver-
tisements and the prevailing trend of healthy diet. However, the market-
ing discourse of commercials depicts a homogenous ideal of a thin fit
body as a feminine ideal. It produces the knowledge about a healthy
and sexy female body to construct women’s body image leading them
toward self-monitoring.

On the other hand, the mushrooming growth of the variety of healthy
organic food’s availability, sugar free snacks, super foods, plant based
foods, dairy substitutes and gluten free products in Russian market
influences the consumer needs. Unlimited choices mediated by free
market provide the consumer the route to their desired healthy fit body.
Commercialized health care instills in people’s mind the desire to have
an access to health care so the consumers compete to get the materials
that provide them the access to health and accordingly the accepted
body. About 70 % of Russians declare their readiness to pay more for
healthy products [Loktev 2017].
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Investment in a healthy diet promises a healthy body, which is the
normal body through which people gain accepted subjectivity. Dean
maintains, “Consumption provides the terrain within which my iden-
tity, my lifestyle can be constructed, purchased and made over” [Dean
2009, 67]. The consumers, here women, through their choice of a healthy
diet are identified as self-caring, rational, active, responsible entrepre-
neurs against the passive not-self-caring ones. The discourses of neolib-
eral governmentality “figure and produce citizens as individual entre-
preneurs and consumers whose moral autonomy is measured by their
capacity for ‘self-care’ — their ability to provide for their own needs and
service their own ambitions” [Brown 2006, 690-714]. Women control
their diet and prevent overeating not simply as docile bodies, rather
as free agents who assume responsibilities and enjoy the exercise of
freedom.

As free agents who choose from the variety of lifestyle alternatives,
women become auto-regularized subjects knowing that a sick or a healthy
body is the consequence of their personal choice. Enterprising subjects
are compelled to take responsibility for managing the risk of their choices,
therefore their healthy lifestyle choice benefits the state to enjoy healthy
human capital, in this case thin and fit Russian women.

Responsiblization is encouraging individuals to self-management.
The state establishes boundaries for such self-managements so that
it “underscores the duty of the prudent and rational citizen to avoid
becoming a burden on others” [Brown & Baker 2013, 19]. While in the
pastoral model of governing, the shepherd is responsible for each and
all flock [Foucault 2007, 171], neoliberal governmentality “transfers
responsibility to individuals” [Lemke 2004, 13-26]. The state, however,
is not deresponsibilized when individuals are in charge of their health.
The state must “propagate risk knowledge with the aim of increasing
individual capacity for what the state deems as responsible free choice”
[Brown & Baker 2013, 20], such as the obligation of legible food label-
ing. In 2018, a voluntary color labeling of food products, called “Traffic
Light”, began to operate in Russia. Depending on the sugar, salt, fat and
caloric content of the food, a red, yellow, or green precautionary label is
applied to the package. It informs the consumer what they are eating
[Kunle 2018]. Development of a healthy food concept [Gavrilova, Besso-
nova, Smirnova 2015, 405—406] is another example of the steps taken by
the state to direct Russians toward a healthy diet. In Russia, the state
pays considerable attention to the formation of a healthy lifestyle, in-
creasing the responsibility of citizens for their health. In accordance
with the Presidential Decree On National Goals and Strategic Objectives
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for the Development of the Russian Federation for the Period up to 2024,
in May 2018, they established the program of formation of a system of
motivating citizens to a healthy lifestyle, including healthy eating and
rejection of unhealthy habits [Grigorieva & Chubarova 2020, 112-124].

Conducting women to control their obesity can be seen as a technique
of biopolitics to prevent most common diseases related to obesity, such
as high risk of infertility, high cholesterol, diabetes, etc. Knowledge
produced by dominant discourses such as advertisements about healthy
body, along with availability of unlimited healthy lifestyle choices in
free market direct women to conduct their conduct in a state-desired
way so that the state can benefit from a healthy race and a labor force
who rarely need to use state health insurance.

Drinking is another issue to be considered in the study of health care.
Drinking norms in Russia are gendered, reflecting the image of tradi-
tional gender stereotypes. Hard liquor consumption, which is histori-
cally rooted in Soviet culture of working men’s socialization with col-
leagues, constitutes a male identity as the breadwinner [Minagawa 2011,
1-27]. Nevertheless, women, identified with their caring and nurturing
roles, are disdained as immoral, loose and sexually approachable if
drunk [Bobrova et al., 2010, 573-580]. Immoderate drinking that re-
strains them from family responsibilities is a deviation of gender norms,
while to have the subjectivity of an accepted woman they can enjoy
a moderate amount of wine or beer. Russian women drink non-hard
liquor in lesser amounts than men do [Cockerham 2012, 943-957].

There are some cases that Russian alcohol market in alignment with
traditional gender norms produces gendered liquors, which can be re-
garded as reiteration of heteronormativity. Vodka free and low-calorie
Smirnoff drink for women in girlish packaging is a feminized beverage.
VladBeer, a beer proper for female characteristic, Dolce Iris Rosso,
a women’s beer, are other examples of non-hard liquors especially
for women. On the contrary, Damskaya Vodka especially for women
in elegant bottles has aroused anger among medical and religious
authorities, who believe that hard liquor for women not only threatens
the health of their own bodies, but also threatens the entire future of the
population of the country'. While the production of vodka for women
indicates the gradual subversion of vodka’s masculinization, the gen-
dered drinking patterns still survive.

! See: Priest Alexy Moroz: “This is an advertisement of poison.” Russkaya Narodnaya Liniya,
Information and Analytical Service. 18 August 2008. https://ruskline.ru/news_rl/2008/03/18/iere;j_
aleksij_moroz _to_reklama_yada/ (In Russian).
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The increasing premature mortality, mainly among men, associated
with alcohol consumption has been a threatening demographic crisis in
Russia [Kuznetsova 2020, 75-95]. The growth of the alcohol market from
1991 to 2005 was unprecedented increasing from 7 liters to 12.3 per capita
annually, when measures were taken to leash it. [Danilova et al. 2020,
790-796]. In March 2005, a law was passed on limitations of the retail
sale and consumption of beer and beverages [Nemtsov 2012, 366].

There sounds a kind of a paradox between the state’s ultimate objec-
tive of pursuing population’s health and individuals’ free access to alco-
hol as a risk factor of some diseases and even mortality. Considering
neoliberal rationality, we can claim that, in case of alcohol, or any other
unhealthy products, it is neither the state nor the market that is respon-
sible for the effects; rather, the individual, as the rational agent choosing
rationally, is in charge of it. The state must establish policies to increase
people’s responsibility to conduct them toward auto-regulation. Today,
throughout the world, including in Russia, excessive, immoderate drink-
ing is opposed to the accepted norm of moderate, responsible drinking.
An individual being a product of a discourse that deems responsible
drinking to gain viability chooses moderation. Unlike the free access, the
individual has learnt that since she is freely choosing, she is in charge
of the outcomes; therefore, the auto-monitoring subject is conducted
toward a rational choice, which is the norm of responsible drinking.
Responsible subjects benefit the state to control the demographic crisis
associated with excessive alcohol consumption.

It is biopolitics techniques that conduct people toward moderate and
responsible drinking, not as obliged but willing subjects, who, unlike
free access, conduct their pleasures toward the state-proven way.

Beauty care of Russian women

Here, we survey how regularization of Russian women'’s bodies
based on beauty standards can be regarded as a technique of biopolitics.

Feminine beauty has been an essential feature of the Russian woman'’s
identity. Unlike the Soviet-enforced model of a woman as a defeminized
carer and matriarch” [Cvajner 2019, 230], feminine beauty was still im-
portant to Soviet women, for whom performing beauty care would
identify them as the accepted female gender [Porteous 2018, 413—428].
However, due to a limited access to beauty products and the centrality
of family care and occupation, self-care was overlooked.
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After the collapse of the USSR, the Russian beauty myth flourished
with the overflow of beauty care products in the market. The torrent of
beauty products in Russia was nearly coincident with global market’s
shift to a sexual depiction of female body, expressing pleasure, empow-
erment and self-care, rather than passivity or oppression [Gill 2009,
93-110].

To reinforce heteronormative stereotypes, Russian advertisements
depict women essentially appealing, along with other innate features
ascribed to women such as relying on men, “deficient in knowledge and
fearful. They stress that beauty is an attribute that is essential for wom-
en” [Konstantinovskaia 2020, 55-56]. Advertisement models demonstrate
perfect man-pleasing female bodies who have made up a possible imper-
fection with a special product. In Russian advertisements “women look
like top models: their faces are stunningly beautiful and bodies are per-
fect and thin; their postures and movements are often sexually provoca-
tive. They are portrayed as sexually desirable”. [Proshina & Ustinova
2019, 206]. An idealized female body is depicted as charming, luxurious,
flawless, well groomed, brilliant, excellent, free and cheerful. In most of
the advertisements, women gaining perfection win acceptability from
men because the ideal woman is the conqueror of men’s hearts [Keyzik
2015, 169-171].

Beauty care, mainly associated with female body, stresses gender di-
vision and heteronormativity. It is assessed that, Russian women more
than men invest in their beauty regarding it as a product of exchange
to increase their supply power to win a relationship and future family
[Dana & Regina 2020, 494-502]. Attribution of especial features to women
as their essential nature sustains heteronormativity. Heteronormative
regularization of bodies and thereby heterosexuality can be regarded as
a technique of Russian biopolitics to deal with its demographic crisis.

The constructed truth about female beauty naturalizes attractiveness
as the essential norm of a feminine body, while the deviant body has
to be corrected to gain acceptable subjectivity. Beauty care, to put it in
Derrida’s words, is the signifier of femininity, or, in Butler’s words, it can
be regarded as a gender performance. Women as products of a discourse
that values the female erotic body reiterate the norms of the discourse
reassuring the sustainability of the discourse that promulgates hetero-
normativity. Long acknowledges, “Neoliberal processes have been
wrought on the body, and have formed an effective oppression against
‘deviant’ bodies that do not, or cannot, maintain the idealized, hetero-
sexual and able-bodied, neoliberal figure” [Long 2018, 78-93]. Neoliberal
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market valorizes individuality, empowerment, social and economic
success, which all can be achieved by women'’s self-care and regulariza-
tion of body. An ideal neoliberal enterprising subject is not only “an
employee or student, but also simultaneously a product to be sold,
a walking advertisement, a manager of [their] résumé, a biographer
of [their] rationales, and an entrepreneur of [their] possibilities [...] pro-
visionally buying the person [they] must soon become” [Mirowski
2013, 108].

Russian women, imbued with an aspiration to standard beauty, en-
countering the diversity of beauty products in the free market, partici-
pate in the consumer culture. Today, cosmetic use [Sinyavskaya 2019—
2020, 10-12], and tendency to aesthetic surgery [Kochubey 2019, 78-80]
are growing among Russian women. According to an ISIPS international
survey, Russian women occupy the global 4th rank of breast augmenta-
tion, liposuction, abdominoplasty, and the global 5th rank of rhinoplasty
and eyelid surgery?.

As an enterprising subject, a woman consumes beauty products,
investing her time and money on her human capital to gain the body
image that satisfies her. Foucault writes, “The man of consumption,
insofar as he consumes, is a producer... He produces his own satisfaction.
We should think of consumption as an enterprise activity by which the
individual, precisely on the basis of the capital he has at his disposal,
will produce something that will be his own satisfaction” [Foucault,
Davidson, & Burchell 2008, 226]. Women, through investing in their
human capital, are gaining the accepted female subjectivity as well as
social and economic success. According to recent researches, for Russian
women, an ideal physical beauty is a pathway toward social achieve-
ments. Feminine beauty and an ideal appearance are valued in profes-
sional arenas as a capital. Therefore, women invest in their physical
appearance as a human resource to achieve their social and economic
ambitions. In Russian advertisements, a groomed, ideal body is a so-
cially active woman, not a passive victim of family care [Ustinova 2019,
404-416]. The individualistic self-caring ideals of a female entrepreneur
who concerns about self-care is empowered by her body regularization,
compensating the passive nurturing self they used to suffer from. Hof-
mann elaborates how women using their bodies invest and enhance
their erotic capital as corporeal entrepreneurs to overcome their socio-
economic marginalization [Hofmann 2010, 233-256].

2 See: International Society of Aesthetic Plastic Surgery. ISAPS Global Statistics. https://www.isaps.
org/wp-content/uploads/2020/12/Global-Survey-2019.pdf
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Women as free agents choosing in the free market the way that they
can invest in their human capital feel responsibility over their own
project of body regularization. Davidenko upholds that Russian women
make free choices to subject themselves to body regularizations. If they
cannot match current ideals of beauty, they suffer from hate toward
their bodies [Davidenko 2019, 609-628].

The body which has reached its high perfection via various commod-
ity solutions is no more a passive objectified body, rather this controlled
body represents an autonomous empowered viable subjectivity. “A sleek,
controlled figure is today essential for portraying success ... Today, the
body is portrayed in advertising and in many other parts of the media
as the primary source of women’s capital” [Gill 2008, 35-60]. Women
have invoked their physical beauty to give voice to their neglected
social existence. No more as objects serving the desires of others, they
can enjoy the individualistic desire of self-care which also promises
them the social visibility that males have been enjoying throughout
the centuries. Morgan writes, “cosmetic surgeries give women a sense
of self-identity as they chose, and senses of self-esteem and self-fulfill-
ment. It gives them social and economic promotion” [Morgan 1991,
25-53].

At the surface level, women, appealing to free choice among the
verity, are enjoying their autonomy in deciding their way of self-
presentation, and enjoying their identity as accepted normal subjects.
However, they are taking the sugarcoated regulatory values of neoliber-
alism and performing the norms of a heteronormative discourse. The
seemingly emancipatory role of feminine beauty presentation operates
not as egalitarian female/male subjectification; rather this is a new form
of pressure over women, the pressure of beauty and being under sur-
veillance. Wolf asserts that women, unlike being emancipated from do-
mesticity, are entangled in the new ideology of feminine beauty, which
is the “modern version” of social control. The represented “images of
female beauty [are] a political weapon against women’s advancement”.
She affirms that the infused “notion of beauty” poisons the freedom of
socially prosperous woman, leaving her in a “dark vein of self-hatred,
physical obsessions, terror of aging”. She defines this situation a new
form of male dominance [Wolf 1991, 10].

According to a Russian research, today, Russian women, already sub-
ject to their traditional ideals of femininity, are further influenced by
both market and media propaganda. It is asserted that marriage occu-
pies a priority for Russian women and a reason for their beauty care
[Ruzova & Kalinina 2019, 108-117]. The prolonged ideal of marriage
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proves effective biopolitical techniques in sustaining sex differences,
constructing the truth of women’s essential beauty and propelling them
toward investing in their beauty care.

Marketization of beauty creates a sense of competition among indi-
viduals who desire to get access to beauty commodity in order to achieve
self-satisfaction and social promotion. Discussing the unspoken rules of
femininity, Davidenko acknowledges that Female beauty as a socially
valued capital is converted to other types of resources such as “employ-
ment, business success or useful connections” [Davidenko 2014].

To be an approved woman, one needs to buy beauty. The more they
pay, the more they feel satisfaction. Thus, beauty designating a social
class inspires individuals to get more of that commodified beauty as
they aspire to get other commodities to enjoy a higher social level and
a better life condition. Manicured nails point to the social class signifying
that self-care and self-beautification are vital for social and economic
success.

The stereotype of a completely special Russian appearance, according
to anthropological parameters, turns out to be a myth that is explicated
in the language and culture of Russians. Most Russians believe that
Russians with lighter eyes, fair skin and hair are distinct from Western
Europeans [Shlyakhova 2015]. This beauty myth burdening Russian
woman with more responsibility of beautification can enhance the
visual superiority of Russian race.

Women'’s self-beautification is the biopolitical objective, which views
beauty as an index of racial improvement. Biopolitics addressing wom-
en’s body produces certain bodies as qualified. Conducting women to
self-beautification contributes to the maintenance of the ideal of beauty
of Russian population as a privilege of Russian race. The mentioned
increased use of cosmetics and aesthetic surgeries verifies women’s
beauty concerns to correct any imperfection deviating from the valued
standard of Russianness.

Women'’s quest for beauty is driven by various discourses, including
marketing, to prove sex difference and the homogenous beauty of the
Russian woman.

Conclusion

The research surveyed Russian women’s health and beauty care as
conducted by Russian biopolitics. It established how and why women'’s
beauty and health care is conducted by dominant discourses.
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A general outlook of the research gives a triangle of biopolitical ra-
tionality, neoliberal market, and women. Neoliberal market providing
diversity of choices promulgates freedom of choice. At the same time,
the marketization of health and beauty creates individualism and com-
petence among women who desire to buy the commodified health and
beauty. Furthermore, the advertising discourse of the market constitutes
the knowledge about the normal viable subject. The idealized female
body is depicted as fit, thin, healthy, attractive, socially successful, and
a conqueror of men’s heart.

Women as enterprising subjects consume health and beauty products,
investing in their human capital to gain the body image that satisfies
them. Body as the primary resource of capital for women promises them
social visibility, individuality and acceptable subjectivity. Self-monitored
subjects are conducted to be healthy and attractive or else they are
abjected.

The biopolitical rationality of the state addresses health, longevity,
and propagation of the population. It values female body as both the
labor force and the producer of future Russian race. Conducting women
toward a healthy diet and moderate drinking, the state enjoys a healthy
labor force. On the other hand, naturalization of sex difference by high-
lighting the essentially fit and attractive female body promises hetero-
sexuality and obviously propagation. Moreover, conducting women
toward beauty care assures the maintenance of the myth of Russian
women’s stunning beauty. The beautified Russian woman’s body can
mirror the superiority of race.

Health and beauty cares defined as essential features of femininity
highlight sex differences sustaining the traditional gender borders,
heteronormativity, and accordingly heterosexuality. The reiteration of
heteronormativity in all three sides of the mentioned triangle manifests
that Russia invokes to sustain traditional heteronormativity as a tech-
nique for managing the critical demographic situation.
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«KPOTKASI» POBEPA BPECCOHA

K. A. Poaun
UuctutyT Ppuaocopvm n npasa CO PAH, Hosocnbupck, Poccns
rodin.kir@gmail.com

Orxas Pobepa bpeccona oT paciipocTpaHeHHEBIX TeaTpaabHEIX (pOPM ajarl-
TalyM TeKCTa U MCII0Ab30BaHMe OPUTMHAABHBIX aBTOPCKMX BBIPa3UTeAbLHBIX
CPeACTB B KMHO IIpU DKpaHU3aUM IPOU3BeAEHUIT AUTePaTyphl MO3BOASIOT
TOBOPUTH 00 OTAEABHOM PEXICCepPCKOM MPOCTPaHCTBe MHTepIIpeTaluy TeK-
CTOB, KOTOpOE BO MHOTOM OTAMYAETCsl OT IMPOCTPaHCTBa AUTepaTypOBeAJecKIX
MAM TeaTpaAbHBIV IIpouTeHnii. I13o0peTeHHsIl bpeccoHOM aBTOpCKMIT CTHAB
B KIHO II03BO/sIeT He3aMeTHO, HO pajiKaAbHO M3MEeHUTDh HappPaTUBHYIO CTPYK-
TYPY ®KpaHU3UPYEeMOIo IPOU3BeAeHIs 11 O4HOBPEMEHHO COXPaHUTh BEPHOCTh
AYXy VICXOAHOTO TeKcCTa (B IIOHMMaHUM pexxuccepa). ITostomy a00ast sKkpaHn-
3anms bpeccona nHTepecHa B KauecTBe OPUIMHAALHOIO IIPOYTEeHN:A, KOTOpoe
BBIXOAUT 3a IIpeseAbl OObIYHOMN ajanTauny. B craThe mpocaeskeHbl aBTOPCKIe
Cr10coOBI TpaHCPOpMalMI U OJHOBPEMEHHO COXpaHeHNs AyXa DKpaHMU3Upye-
MOro IpoussedeHnus Ha npuMmepe ¢pnuarma «KpoTkas» 110 04HOMMEHHOI HO-
Bease @. M. JocTtoeBckoro.

B nepBoit wacTu ctaThu MBI IIpejaaraeM MMMaHEHTHBIN aHaAM3 HOBEAAbI
/l0CTOeBCKOIO 1 MBITaeMcsI ITOKa3aTh MeTaCIOJKeTHBI XapaKTep OCHOBHOI MH-
Tpuru. I'AaBHbI Tepoii 1 0AHOBPEMEHHO paccKa3uMK BeAeT MOHOAOT B ITOIIBIT-
KaX YSCHUTH MCTUHY IIPOU3OIIeAliero coostus (camoyouiictso Kporkoir)
U oIIpejeAnTh COOCTBEHHYIO CTelleHb BUHEBL. Hapsaay ¢ oApyrumn 1oArnoApHbIMY
TUIIaMU U ITIepCOHa’KaMI aBTOpPa I1aBHBIIL Tepoii IyTaeTcsl B COOCTBEHHOM CO-
3HaHMM U KoaeDaeTca MeXXay caMopazoOaadeHneM (IIpM3HaHMeM BIUHBI IIepes,
Kportkoit) n camoonpasganmueM. Ha ¢pone MoHOa0Ta ra1aBHOTO repost (Auere-
THUYecKoro HappaTopa) moadaHue KpoTkoit BMecTe ¢ He40CKa3aHHOCTBIO MO-
THUBOB ITOBe/eHIs U IIyHKTUPHOI IPOPUCOBKOI xapakTepa KpoTkoii craHOBUT-
Cs1 KAIOUEBBIM HAE€MEHTOM B CTPYKType IToBecTBOBaHwsI. MBI oKa3bIiBaeM Heco-
CTOSATeABHOCTh MHTEpPIIpeTal[MOHHELIX TIOIBITOK IIpepBaTh MoadaHye KpoTkoii
B CTpeMAeHUN OOBACHUTD XapaKTep MAN ITOCTYIIOK TepOMHIL. Y AeAsIeTCsT 0co0oe
BHIMaHIe KOHTeKCTy 3aMedaHuii J0CTOeBCKOro Ipo pa3AMdHble TUIIB CaMOo-
yOmniicTBa 13 «/lHeBHMKa IyICaTeAs» U IOKa3bIBaeTCI HEBO3ZMOXKHOCTD OOBSICHUTD
rnoctynok KpoTkoit HuKakumMy oObsACHUTeABHBIMI CXeMaMU (KOTOphIe Bceraa
paboTaloT B cAy4ae ¢ APyTMMHI IlepcoHakaMM-caMoyouiiriamu /0cToeBcKoro).

B 3akarounTeAbHOM YacTy CTaThbl C OIIOPOI Ha MHTEPBBIO bpeccoHa MbI 11o-
cAej0BaTeAbHO MpocAeKiBaeM TpaHCPOPMAIMIO DKpaHU3MPYeMOro TeKcTa IIpy
CTpeMAEHUN «COXPaHUTh I1aBHOe» (110 3aMeuaHnIo bpeccona). Tak, B puabme

190



K. A. Podun. «Kpomxas» Pobepa Gpeccoria

CTUpaHNe YepT MOAIIOAbHOTO CO3HaHNUs Teposl U CHUDKeHe poaAu AueTeTrde-
CKOTO ITOBeCTBOBaHNs (0e3 4ero HeBO3MOIKHO IIPeACTaBUTh MeTacCIOXKeTHYIO
OCHOBY HOBE/AbI) OCTaBASIOT HETPOHYTOM HeAOCKa3aHHOCTL Xapakrepa Kpot-
KOI1 M HESICHOCTb MOTHBOB camoyOuiicTsa. IIpu pagukaasHoi TpaHcpopManm
HOBeAaAbl bpeccon coxpanser Moadanne KpoTkoii B KauecTse CTPyKTYPHO OIIpe-
Aeaswoniero saemenra. OgHOBpeMeHHO HeJ0CKa3aHHOCTh XapaKTepa U Hesic-
HOCTb MOTMBOB KpOTKOI1 yKa3pIBalOT Ha HEIIPeOA0AUMYIO IPOIIAcTh MEXAY
BO3MO>KHBIMU OOBACHUTEABHBIMI CXeMaMU I TOAKAIOIIMM K CaMOyOUIICTBY
HaJpbIBOM U YYBCTBOM HEBO3MOXKHOCTH XUThb. bpeccon Tak>ke BOCIIpOM3BOAUT
HesICHOCTh ¥ HeoIIpe e eHHOCTD I1aBHOTO Teposi Ha (pOHe OTYasHUA U 3aI1034a-
AOT0 NPU3HAHNS BUHBL

Karouesnie caoBa: Jocroescknii, bpeccoH, moarnoarHoe co3HaHUe, caMo-
y6M171CTBo, AViereTU4ecKuil HappaTop.

A GENTLE WOMAN BY ROBERT BRESSON

Kirill A. Rodin
Institute of Philosophy and Law, Siberian Branch
of the Russian Academy of Sciences, Novosibirsk, Russia
rodin kir@gmail.com

As known, Robert Bresson rejects the widespread theatrical forms of film
adaptation of a literary text. The use of author’s expressive means in cinema
creates a separate, unique (characteristic almost exclusively for Bresson) space
for the interpretation of literary texts. Bresson’s style in cinema makes it possi-
ble to change (transform) the narrative structure of the text being filmed subtly
but radically and, at the same time, to remain faithful to the spirit of the origi-
nal text. So, any Bresson adaptation is interesting also as an original reading (in
many ways different from literary or theatrical readings). In the article, I trace
the author’s methods of transforming and at the same time preserving the spir-
it of the screened work on the example of the film A Gentle Woman based on
Fyodor Dostoevsky’s story “A Gentle Creature” or (sometimes translated as)
“The Meek One”. In the first part of the article, I offer an immanent analysis of
the story and try to show the meta-plot nature of the main intrigue (at the plot
level, the decisive events are immediately known and do not constitute any
intrigue). The main character and at the same time the narrator leads a mono-
logue (the story is exhausted by the narrator’s monologue) to clarify the truth
of the event (his wife’s suicide) and determine his own degree of guilt. Along
with other underground types and characters, the main character gets confused
in his own mind and hesitates between self-exposure (admission of guilt to
the Meek) and self-justification. Against the background of the monologue of
the protagonist (the diegetic narrator), the silence of the Meek, together with

191



I[TPAEHMA. 2022. 2 (32)

the uncertainty of the motives of her behavior and a very general description of
her character, becomes an important key element in the structure of the narra-
tive. I prove the inconsistency of interpretive attempts to break the silence of
the Meek to explain her character or her suicide. In the second part of the arti-
cle, I pay special attention to the context of Dostoevsky’s remarks about various
types of suicide from A Writer’s Diary and show the impossibility of explaining
the Meek’s suicide by any logical or explanatory schemes (which always work
in the case of other Dostoevsky’s suicidal characters). For Dostoevsky, the Meek’s
suicide differs from the other described suicides and remains incredible and
inexplicable. In the concluding part of the article, I consistently trace the trans-
formation of the text in the film. The erasure of the traits of the hero’s under-
ground consciousness and the diminution of the role of diegetic narration
(without which it is impossible to imagine the meta-plot basis of the story) in
the film leave intact the understatement of the Meek’s character and the vague-
ness of the motives of her suicide. With the radical transformation of the story,
Bresson retains the silence of the Meek as the main structural defining element.
At the same time, the understatement of the character and the vagueness of the
Meek’s motives in the film point to an insurmountable gap between possible
explanatory schemes and an anguish pushing towards a suicide and a feeling
of impossibility to live. Bresson also reproduces the ambiguity and uncertainty
of the protagonist against the background of despair and belated admission of
his own guilt.

Keywords: Dostoevsky, Bresson, underground consciousness (man), suicide,
diegetic narrator.
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B 1876 roay ®. M. JocToeBckuii «co3jaeT Tparmdeckyio HOBeAAy
HeoOBIYalTHOM CUABI ¥ HeOTpa3uMoI IpaBAbl» [I'poccman 1965, 449].
Briny>K geHHBIN 113-32 OOBMHEHNS B TPYCOCTH BBIITU B OTCTaBKY U 3a-
HABIIIMIICS HE COOTBETCTBYIOIIMM COOCTBEHHOMY OOIIeCTBeHHOMY I10-
AO>KEHUIO Ae/40M POCTOBIINYEeCTBa I1aBHBIN Iepoil BedeT MOHOAOT ca-
MOJO3HaHUs 1T044e TpyIla BRBIOpOCHBIIIeNics 13 okHa >keHbl. Co3HaHme
OTYasIHMA CMEIINMBaeTCs C JKeAaHueM YACHUTDH IIpaBAy COOCTBEHHOTO
OTHOIIIEHN:I K JKeHe B Haje>KAe BCKPBITh IIPUYMHBI ITPOU30IIeAIIIeTO Co-
OpITIS. B mIporiecce caM0A03HaHMS TAaBHBIN Iepoil IIOCTOSHHO packKa-
ABIBAETCSI MEXXAY CaMOOCY>KAeHIeM VM caMOOIIpaBAaHeM.

B 1969 roay seixoaut ¢puapm bpeccona 1o Hosease /0CTOEBCKOTO,
B KOTOpOI1 bpeccon MHoroe nsmenna. B Hagexxae mpodynrats HOBeAAY
BMecTe ¢ pUABMOM B KadecTBe eAHOTO TeKCTa MBI IIpocAeAuM Hanbo-
Aee CyllleCTBeHHbIe I3MeHeHN .
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Bue crporo anrepaTypoBeauecKux uAu KMHOBeAYEeCKMX IIPOYTeHMI
JyacTo oOpalaioT BHUMaHNe Ha OObsACHeH/ e MOTUBOB U BbIsICHEHMe CTe-
IIeHV BMHOBHOCTU 1AM HeBMHOBHOCTU repos. CaMoyOuiicTBo BMecTe
C MOTPeOHOCTBIO OOBACHUTD CAMOYOMIICTBO MHOTAa AOBOAMUT YMTaTeAs
AO CTpaHHOI 3aBoposkeHHOCTH. OgHAKO B COTAaCUM C MCIIOBeAaAbHBIM
U AMaAOTMYEeCKM XapaKTepoM IODTUKM (TToapobHee cM.: [baxtin 2002,
70]) raaBHBIN TepOIL OT COOCTBEHHOTIO ANlla IIpedJaraeT McdepIIbIBalo-
I1jee MHOXKeCTBO MOTMBOB IIOBeAeHMs U 40XOAUT OT caMOOIIpaBAaHNs
A0 TIOAHOTO CaMOoOCY>KAeHusl. I Bce paBHO OyATO OCTaBA€HO OTKPBITBIM
IIPOCTPaHCTBO TaJaHMIi: AOIIeA AU Iepoii 40 IIOAHOTO CO3HAHMU: COO-
CTBEHHOJ BUHBI — 1AM MOXKeT OBITh OllpaBAaH (He Tparmdyeckoe Au cTe-
4yeHMe 00CToATeAbCTS...). VI MoXXeT Au 3aBeplaroliee HOBeAAy OoTdasi-
HIIe TepOosI BMeCTO COUYBCTBM BBI3bIBATh ocyXAeHue (“One can read his
sentiments at the end as no less selfish than they were earlier” [Pipolo
2010, 240])... B koHI11e HOBeAABI BHUMAaHMe reposl CMeIllaeTcsl C CO3HAHMA
BUHBI K CO3HAHMIO COOCTBEHHOTO OTYasIHIUA U1 MePTBOCTU MMpa. Moxker
AW CyIIIecTBOBaTh TaKO¥ BapMaHT caMoompaBaanms... OgHaKo BOIIPOCH
OCY>KAeHMs U ITOMCKa BMHOBATOIO KaXKyTCs HaM COBepIIIeHHBIM misun-
derstanding, 4TO MBI 1 ITOIIBITA@MCSI TIOKA3aTh.

Kpotkas He nzbesxaaa oduieit cyAbObl. B OoabImHCTBe IIpOYTeHMII
3aKpeIlleHne BUHbI 3a IAaBHBIM IrepoeM U IIpU3HaHMe KeHbl XKepTBOIt
OCTaBASIOT HETPOHYTBIM IPOCTPAHCTBO ITOMCKAa HPUYMH U MOTUBOB
camoyOmiictsa: Kporkas nomnagaer B cpeay Apyrux repcoHakeii-caMo-
yOMIiI 1 OIjeHMBaeTCsl B KOHTeKCTe M3BeCTHBIX Ha0AI0AeHmil 13 «/HeB-
HIIKa I1caTeAs». bpeccon — HampoTus — BI10AHe OTBeYaeT OTHOIIEHNUIO
(3ambIcay) AOCTOEBCKOTO U COXpaHsIeT «HeBepOsTHBII» XapaKTep caMo-
yOuiicTsa (He BIIMChIBAaeT CAaMOYOMIICTBO HM B KaKyIO M3 BO3MOXKHBIX
0O0BsACHUTEABHBIX CXeM). B kakoM-To cMBIcae iepes HaMy HEeMOTUBUPO-
BaHHOE CaMOyOMIICTBO: 4yBCTBO HaAphiBa 11 HEBO3MOXKHOCTY KUTh ITpe-
BBIIIaeT OObsICHUTEAbHbIE BO3MOXKHOCTY 1 HE MOKeT BBICTyIIaTh MOTH-
oM camoyOurictsa. (ITo caosam Tonu ITunoao, “we can only speculate
about her state of mind <...> does she imagine herself a martyr whose
death will haunt and therefore punish the husband forever” [Pipolo
2010, 255].) Motuser KpoTkoit He AaHBI ITMcaTeAeM 1 HaMepeHHO Hens3-
BecTHBI 13 puabMa. MbI 1TocTapaeMcsl OKa3aTh: Ha3HaYeHNe TaKo He-
U3BECTHOCTU — He B IIPOAYLIMPOBAaHUM YUTaTeAbCKOTO MHTepeca 1Au
MOpPaAbHOIO BOOOpakeHu:. B meppoit yactu MbI ITpocae M OCHOBHON
3aMpIicea U IPOTUBOpeYre HOBeAAbl (Kak OHM HaM BUAATCH). Bo BTo-
poI1 — nokaxkeM orandne KpoTkoii oT opyrux rmepcoHaKkeii-caMoyOuiiI]
Jocroesckoro. B 3aka104nTeapHON YacTy MBI IOIIBITaeMCsl 40Ka3aTh
BepHOCTb ITpouTeHus bpeccona sameicay J0CTOeBCKOTO.
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1. Vtak. BayTpennuii MOHOAOT 3aKAa44uKa (TAaBHOTO Tepos HOBeA-
ABl) pa3BepThIBAeTCs B IIOCTEIIEHHOe CO3HAHMe VICTUHBL: «3aKOpPeHeAbIN
UIIOXOHAPUK <...> paccKa3bplBaeT Aea0». Vl «MCTuHa OTKphIBAeTCs He-
cyacTHOMY» [JocToesckuir 1982a, 5] (a1aaee KOHTEKCTHBIE IUTAThI U3
HOBEAABI IIPUBOASTCS II0 YKa3aHHOMY M34aHMI0). BMecre ¢ raaBnpim
repoeM HaM IPeAA0XKeHO IIPOUTH ITyTh PaCKPBITIS ICTVHBL.

[ToBepuM aBTOpPY: BHYTPEHHUI MOHOAOT 3aKAaA4MKa IPOTUBOpe-
quB. «['pyOOCTh MBICAU U CepATIa» COYETAETCS C «TAyOOKUM 4yBCTBOM».
OcHOBHOE MPOTUBOpEeUNEe — MeXAY CaMOOIIpaBAaHIeM U CAMOOCYKJe-
HIyeM (TO ecTh caMOpa3o04aueHneM 1 ysicHeHueM UCTUHbI). OHO 1 co-
cTaBAseT BHYTPeHHIOI O0pb0y repos. iMenno Ha ¢pone G0pHOBI MEXKAY
caMOOIIpaBAaHIEeM U CAMOOCY>XKAEHIEM B II0AII0AbHOM CO3HaHUM 3a-
KJAa/4lKa pa3BepThIBaeTcsl BOCIIOMMHaHMe PpaKTOB COBMECTHOM SKU3HIU
u Ouorpadum.

HeckoabpK0 XxapakTepHbIX OTPBIBKOB. 3aKAaAuMK BIlepBble 00paTna
BHIMaHNe Ha MOAOAYIO A@BYIIKY 13-3a CTPAHHOCTM HPUHOCUMBIX Ha
3aK/Aag Beleil 1 13-3a HeoOBIYHOTO nosedeHns: KpoTkas B cpasHeHUN
C ApPYyTUMM He criopuaa U He Toprosaaace. CTeignaach 6egHOCTU U He
ponTaaa. Ha octpoTy mpo 3as4bp10 KyllaBeliKy HM4YeM He OTBeTHAA.
Becnpixnyaa. «Ho Hu caosa He BeIpoHMAa». 11ocTenleHHO yepe3 HeKO-
TOpBIe «MBICAM» (CO3HATeAbHO U30OPaHHYIO CTpaTeruio IoseJeHus) 3a-
VHTEePEeCOBAaHHOCTh T1aBHOTO TepOosl CMEHNAACh JKeAaH/eM MCIIBITaTh
MOAOAYIO A€BYLIKY («TpeThbsl ocOOeHHasI <...> MBICAb»). 3aKAaA4MK pas-
y3HaA >KU3Hb OyAylllel >KeHbl U BCTYIIA B «AI00€3HBIN Pa3roBOp C He-
0OBI9alfHO BeXKAMBOCTBIO». VIcIIbITaHMe e COCTOsAA0 B peKOMeH Al
11oAath 0ObsABAEHMe O IIOMCKe MecTa (AeByIIIKa CKada paboTy — AeHbIU
OBLAM HY>KHBI Ha IyOAMKAINIO OObsABAEHII) C yKa3aHeM Ha BO3MOX-
HOCTb HeIIPMCTOMHOTO C1I0co0a ycTpouThest. «Berbixayaar... «MHe oueHb
IIOHPABIUAOCH». TaK U CA0XKMANCEH CepUsl CILAaHUPOBAHHBIX MCIILITAHNUIA
(Habar0AeHMIT) M HAMepPeHMe B3SATh KPOTKYIO B KeHbl. OgHaKo raapHoe
B paccKase — BOCIIpou3BeJeH1e COOCTBeHHBIX HaCTPOEHMIT 11 COCTOSTHMI
pacckazduka.

I'aaBHbIT Tepoll HacAaXKAaeTcsl CO3HaHVEeM COOCTBEHHOTO MOTyIIe-
CTBa M OCTaeTCsI A0BOAEH CBATOBCTBOM: «TOBOPA IIPUANYHO <...> U OpPU-
IMHAa/ABHO» U BCIIOMMHAA IIOTOM «C HacAaxkAeHneM». TyT u camopaso-
OaageHne: «...IPUIIOMHIO U ITOCAeAHee CBUHCTBO <...> B I0A0Be IIeBeAN-
20CB: THI BBICOK, CTPOEH, BOCIIUTaH <...> Thl HegypeH». [Tocae npusHaHms
B 40BO/ABCTBE OAUYMHEHVEM HeBUHHON MOA0A0M AeByIKut: «O, HU3KIIA,
HeA0BKui1 yeaoBek! O, Kaxk st Obla 40BOAeH!»

B Tperneit yacTu 1iepBoI rAaBbl U YaCTO gadee paccKa3uMK OTKa3blBa-
eTcst OT aDCOAIOTHOIO caMOpa300.4adeHIsl 1 MeHsIeT OLIeHKY COOCTBeHHO-
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IO IIOBeJeHIs Ha OollpaBjaTeAbHyI0. CaMoocy:KAeHne OYKBaAbHO depes
CTPOUKY IIEPeXOAUT B caMOoIIpaBaanue u vice versa. [Io xoay pacckasza
y3HaeM: KpoTkas 6pocasach K My>Ky «C A1000BbIO, BCTpedada, Koraa s
Ipues3>kaa 110 Bedepam, ¢ BOCTOPTOM, paccKasblBasa... IIPO POAUTEADb-
CKMI1 A0M, PO OTIIa U MaTb». 3aKAaAUMK JKe «OTBedad MOAYaHMeM»
1 «O14 Ha 3araaKy». B cyxom crporom MoauaHum My>ka AeBYIIIKa J40.4K-
Ha Oblaa pacIrio3HaTh TaliHy M IIOCTEIIeHHO «J0TajaThcs O <...> yeAoBe-
Ke». 3a paccKas3uMKoM, IO eTo CA0BaM, BOAMANCH OCOOeHHBI TallHbIN
IIOABUT BEAUKOAYIINA U U3BECTHBIe cTpajaHus. V myTeM crporocry,
OTCTpaHeHMs, MOAYaHIs, Yepes OollpeAeAeHHYIO CUCTeMY OTHOIIeHUI
(HaITOMMHAIOIIYIO APeCCUPOBKY) paccKazuuk npuHec KpoTkyio B xxepT-
BY COOCTBEHHOMY BBIMBIIIIA€HHOMY IIOABUTY U BEAUKOAYIINIO: «...3a
MOM CTpadaHus — U 51 CTOUA TOTO». «SI xorea mmpokoctu». VI gaxe tak:
«...BO3bMMUTE-Ka IMMOABUT BEAUKOAYIINS, TPYAHBIN, TUXWIA, HECABIIITHBIN,
Oe3 04ecKy, C KAeBeToll <...> MHOTO >KepTBbl ¥ HU KaIlau caasbl». Coo-
CTBeHHasI XI3Hb BOOOparkaslach repoio HepasJAeAsieMbIM OAVHOKUM
noasurom. Ho Bapyr no xoay pacckasza cHOBa BO3BpaIllaeTCsl CaMOOCY K-
AeH1e: BooOpa>kaeMble BeAMKOAYIIIe U MOABUT (O4HOBPeMEHHO BbIBe-
A€HHBIE 13 IIPUAYMaHHOTO BeAUKOAYIINS U ITIOABUIA CYICTeMa KU3HU
U IIpaByAa B3alIMOOTHOIIIEHNIT) CMEHAIOTCA ITOHMMaHMeM HaCTOSIINX
INIPUYMH IPOU3OIIeAIIero: ropA0CTy, 00MABl 1 HEHAaBUCTU 3a 001AY.
«51 Bceraa Ob1a TOPA».

Tak MBI HOTpy>kKaeMcsl B TAaBHYIO MHTPUTY HOBeAABI — CA€AVIM 3a I10-
CTeIIeHHBIM pacKpbITeM UCTUHBL Bepum aBTOpy (4TO B KOHIIE repoit
AoOMpaeTcs A0 MCTVMHBI) U TOTOBBI IIOBEPUTH pacckas3unKy. BosMoskHbIe
OILIeHKM ITPOM30IIIeAIIIeTO BIIMCaHbI B paccKkas U II0TOMY AeAal0T HeHY K-
HOI U Aa’ke HeBO3MOXKHOII OIIeHKY Irepost co ctopoHbel. CoOCTBeHHO,
CyAUT pacckas3umk. V3-3a coBepIIeHHO McYepIIbIBaIONIero oT4eTa He
caeayeT OXMAATh KAKOTO-TO OTAMYHOIO OT ITO3UIIMM ITAaBHOTO reposi
pelleHns 1AM HabAIOAeHIS: B TeKCTe HeT YKa3aHII1 Ha Hepa3peleHHbIN
MAV He A0 KOHIIa IOHATBIN ¥ OCO3HAHHBIN XapaKTep cCOOCTBEHHOIO I10-
AOXKeHNs M COBepIIMBIIMXCs cOOBITHIT. OCTaeTcsl TOABKO COUyBCTBIE
(BMecTe ¢ aBTOpOM) I1aBHOMY reporo uan HenpusAtue. (VI nenpusarue
Hen30e>KHO OyJAeT CBsA3aHO ¢ OTpullaHneM (PpOpMya «eAUMHIYHOTIO rpexa
HeT» I «BCe BO BCEM BIHOBATHI».)

Caeayem gaapimie. OTKpBITOCTD U IIPU3HATEABHOCTD AE€BYIIIKM He Ha-
XOAAT HMKAKOTO OTKAMKA U HaTaAKMBAIOTCA Ha IIPSIMYIO 0e35KaA0CTHOCTD
u cTporocts. VI3 ropgoctu (koTopast B yHU>KEHHOM 1 OCKOpOA€HHOM CO-
3HaHMI paccKasuMKa TpaHcpOpMUpoBalach B CO3HaHIE BeAVKOAYIIIN
U TIOABUTA) Tepoil He ycIleBaeT BOBpeMs 3aMeTUTh HaABUTAIOIIYIOCs Oeay:
«Cm™mezeit, ueaosek, 1 6yab ropa! He Tl BUHOBaT!» 34€Ch M3HaUYaAbHBIN
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pasaaa. Ccopbl 1 KOH(PAVKTBI BO3HUKAIOT 1 OLIEHMBAIOTCSI (MCKa>KatoTCsT)
BHYTpH (POPMBI pasaaja — BHyTPY HEKOTOPOTIO, B3STOIO TepoeM 3a O4a-
rogeTeAbHOe, HepaBeHCTBa ¥ 9yBCTBA BEAMKOAYIITHOIO IIPEBOCXOACTBA.
ITocrenneHHO AeByIlIKa 3aMbIKaeTcs B MoadaHuu. «byHryer». Borsachs-
eT IPOIIAYIO JKM3Hb CyIIpyTa I BCTyIlaeT B COMHUTeAbHOe OOllleHne
¢ E¢umosnuem (B mporraom — oouadmukom Myka). Ceuganme Kporkoii
¢ EpumosnuemM repoit oObsICHsAeT HAIlyCKHOM U IIOPBIBUCTON HeHaBM-
crp10. Ilo ca0BaM pacckasdnika, Ha CBUAAHUN AEBYIIIKa AEP>KUTC C yBe-
PEHHOCTBIO U AOCTOMHCTBOM U SICHO BUAUT cyIecTso Epumosnaa. Oa-
HAaKO BIIOCAeACTBIY TepOJ HKAK He MEH:AeT I10BeJeHNe U TOABKO CO3Ha-
TeABHO yCUAMBAET U 3aKpellaseT HaMeTHBIIIeecs OTAaleHue — 0COOeHHO
I10CA€ CTPaHHOIO IIPOMCIIECTBIS C IIPUCTABACHHBIM K BUCKY PeBOAbBe-
poM. I'epoit onjeHMBaeT pUCTaBACHHBIN K BUCKY PeBOAbBEP KaK HEKO-
TOPYIO GOPMY IMPOTUBOCTOSIHIS U B COOCTBEHHOM ITOBEAEHIN yCMaTpPH-
BaeT 40Ka3aTeAbCTBO CMeAOCTH (B COOCTBEHHBIX I1a3aX UCKyIIaeT Iepe/,
JKEHOV TPYCAMBBIN IOCTYIIOK U3 IIpoIIA0i Xu3un). Kporkas goaxHa
3aMeTUTh CMeAOCTb U «ObITh HaBeK! 1odexaeHa». KpoTkast «canmkom
IOTpsICeHa U CAUIIKOM IT00eXAeHa». ['epoil cHoBa «40BOAeH».

IToroM MBI y3HaéM ITOAHYIO ICTOPUIO «IIOTE€PU PeITyTalliy» VM BbIXO-
Aa TAaBHOI'O TepOs1 M3 I10AKa — UCTOPUIO «TEeXHIUYECKOI HeCIIpaBeaAnBo-
CTU» — U TIOCA@AOBABILIETO YHU3UTEABHOIO 3aHATUS pOCTOBIINYECTBOM
13 MeYTaHU A4OCTOMHOM U BeAMKOAYIITHOM XI3HM Briocaeactsum. Ho
pacckasumk He MeHseTcs. «Jlaes HepaBeHCTBa HaIlleTro HpaBMAACh».
Toapko nocae camoyouiicrsa KpoTkoit HacTyIiaeT oKOHYaTeAbHOe ca-
Mopaso0aadenue: «Ho mesena <...> caenmaa moit ym». Onpasganue
COOCTBEHHOTO MOBeAeHMs (COXpaHsAIoIeecs 11 BpeMeHaMI Aayke TOpKe-
CTByIOIIlee I10 XOAy paccKasa) IIOCTeIIeHHO CMeHsIeTCs caMopasobaade-
HIEM U SICHBIM CO3HAHIEM BO BTOPOI U TPEThel YacTSAX BTOPOVI IA1aBbl.
ITepemeHa mponcxoauT 13-3a oOpallleHs BHMMaHUs Ha APYToro (B IIep-
BBIII pa3 BMECTO BHIMaHI K COOCTBEHHBIM IIOCTYIIKaM U MBICAAM). 3a-
KJAaZ4luKa BAPYT yAuBAsieT neHne Kportkoi. Buumanne repost cocpego-
TOUMBAETCSI Ha CTPeMAeHNH ITOHATH XKeHY U OCO3HaHUM COOCTBEHHBIX
ropbKux 3adayxaennii. Kporkas craHOBUTCSI YMHOI 1 ITOHMMaIOIIIe
(Kpotkas u Oblaa Takoii: ¢ IEPBOr0 pa3roBopa MHTYUTUBHO yrajada
B 3aKJa44lKe 3aTaeHHYIO MCTUTEeABHYIO 001AY).

IIpeaoTBpaTuTh CaMOYOMIICTBO >K€HBI TAaBHBIN Iepoil He yCIlea:
«...JIOCHeIINA, CAUIIKOM, cCANIIKOM». [Tocremma 6e30ropopodyHo cae-
AaTh XXeHy APyTOM I He 3aMeTIA HUKYAa He AeBIINecs CTpax 1 HagA0M.
OTKpBIBIIasACA MCTHUHA («CUAA0 HOBOe!») camMopaso0aadeHsl IoMellala
A0 KOHIIa BUAETh HacTpoeHne apyroro. He xsatnao sunmanns. V no-
cAeHsA IpaBaa B caoBax: «/IsMy4dna 51 ee — BOT 4TO!».
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C pacckasunkoM 0oaee 1AM MeHee ITOHATHO. MOTHUBEI IOCTyIKa
KpoTkoit 40 KOHITa OHATDL HeAb3s. VI3 HOBeAABI M3BeCTHbI AUIIL dpar-
MeHTBI Ouorpagum 1 ToAbKO HEKOTOpbIe YePThl XapaKTepa 4eBYIIKMN.
[TosTOMY M HEAB3s IIOCA€40BAaTEABHO IIPOCACANUTD XapaKTep U KaK-TO
OKOHYaTeABbHO PeIINUTh IOCTyIOK camoyouiicrsa. Tesuc I'poccmana
«B HOBeA/Ae PacKphIBAIOTCS ABe CyAbOBI B <...> IOAHOM pPa3BUTUM (ITO
JICKAIOYaA0Ch TeXHMKOJ HOBEAABI)» He coBceM BepHbIl. Kpome ToTO,
HY>KHO IIOMHUTD, YTO B LIEHTPE IMOBECTBOBAHI AE€XKUT HEe ITOCTYIOK
Kportkoi1, HO ysicHeHIe UCTUHBI I1aBHBIM IepoeM U HeIIOCPeACTBEeHHO
rAaBHBIN Tepol B CUTyaluu IIyTeIIecTBIs 110 COOCTBEHHOMY CO3HaHUIO
u taMATH. I'1aBHBIN repoit OTCTpaHnA 1 001JAea, 3aCTaBiA Ha KaKoe-TO
BpeM:1 HeHaBuAeTh 1 nsmyuna Kporkyio.

2.11o caoBam A. AaaeHa, B counHeHMAX /JOCTOEBCKOTO CaMOyOUIICTBO
«IIpUHMMaeT pa3Hble POPMBI 11 OOBSICHAETCS MHOTAA IIPOTUBOPEUMBLIMU
<...> Il COBePIIEHHO IIPOTUBOIIOAOKHBMM INpranHamm» [Aaaen 2000,
228]. Aaaen aa>ke BhICTpaMBaeT HEKOTOPYIO YCAOBHYIO TUIIOAOIMIO Ca-
MoyOwuii /locTOeBCKOTO.

CamoyOuitiipl OT cKyKM (1mepsasi ycaosHas rpynmna). Tak, Jdocroes-
CKUV CABIIIUT B IPEACMEPTHOM 3aIllCKe 40YepPU «OAHOTO U3BECTHOTO
pycckoro smMurpanra» (I'eprieHa) «BbI30B, MOXKeT OBITh, HeTOAOBaHMe <...>
Ha OeccogeprKaTeAbHOCTh SKM3HM». «CABIIINTCSA AyIlla, UIMEHHO BO3MY-
TUBINAsICA IPOTUB “TipsiMoanHertHocT ». «[IpocTo ymepaa <..> ¢ crpa-
AaHNeM, TaK CKa3aTb, KMBOTHBIM U OE30TYETHHIM <...> CTal0 AYIIHO
JKUTB <...> Kak OBl BO34yXy HeA0CTal0. <...> He BbIHecAa IPsIMOANHEI-
HocTu» [Jocroesckmit 1981a, 145-146]. JocToeBCKUIT TOUHO CXBAThIBAET
TOH U HaCTpOeHMe IpeACMePTHON 3alMCKU («TaaKUil M IpyOBIi IIIMK»)
U OTKa3bIBaeT caMOyOmiille B «CO3HaTeAbHOM COMHEHUN» (B IIOAHOM
U SICHOM CO3HaHMI COOCTBEHHBIX HaCTPOEHUI U MO0y AUTEABHBIX IIPU-
4ynH). [Toa mpsAMOAMHEITHOCTBIO TOApa3yMeBaeTcsl OTCYTCTBIE CIIOCO0-
HOCTU IIPOTUBOCTOATH «XOA0AHOMY MpaKy» HEKOTOPBIX BBICIIIUX MAea-
20B. B «/lHeBHIKe MIIcaTeAs1» A0TMKa OIMCAaHHOIO CaMOyOuiicTBa OODb-
SICHsIeTCA Jyepe3 APYIYIO HpeACMepTHYIO 3aIllICKy BOOOpa’kaeMOro
camoyouriusl. Heknit N. N. us «IIpurosopa» cozHaet coOCTBeHHOe CO-
3HaHIe KaK CO3HaHIe, HeM30e>KHO cTpajalolllee: «...cO3HaHue <...> eCTb
VMIMEHHO He rapMOHIs1». CO3HaeT «BedHble 11 MepTBbIe 3aKOHBI IIPMPOABI»
U He MOXKeT «OBITh CYaCTAMB 104, YCAOBUEM IpO3AIIero <...> HyAs» [Jo-
croesckuit 19816, 146-147]. B aormke caMOyOMIAIIbI KOHEUHOCTD CTpajalo-
Iero Co3HaHMsA (M CO3HaHMe He MOKeT He OBbITh CTpajaloIiM) IIPOTUBO-
IOCTaBAeHa TYIIOV OecCMBbICA€HHOCTH YKMBOTHO JKM3HHU (COrAaIiaioTcst
U paaylOTCs XXUTh TOABKO «KOTOPBIe ITOXOXKM Ha >KMBOTHBIX U OAVDKe
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IIOAXOAAT MOA MX TUII IO MaZOMYy Pa3BUTUIO CO3HaHM:A»). VI HMKakoro
oIpaBAaHIs CTpaJaHUIO ¥ KOHEYHOCTY CO3HaHN: HaliTV HEBO3MOJKHO.
IToao0OHas A0orMKa pa3BopadnBaeTcs B HeKOTopbii circulus in definiendo.
N. N. ogHOBpeMeHHO MOACYAUMBIN U cyAbs. Co3HaHMe cO3HaeT Oec-
CMBICA€HHOCTD CO3HaHIISI ¥ COOCTBEHHOTO CTpajaHms. beccMbICA€HHOCTD
CO3HAHNS IMIPOU3BOAUT B OTBET CO3HAIOIee CTpajaHne 1 cTpajaioiee
cosHaHme. CoOCTBeHHasI TIOpbMa CO3HaHIS ITpeACTaBASAeTC sl YHU3UTeADb-
HOI1. «EanHCTBEeHHO OT CKykm cHOCUTD Tpanuio» N. N. KoHuaeT ¢ XXu3-
HBIO. BHyTp1 mogospureapHo yHusepcaabHoi 20ruku N. N. BO3MOXKHO
pa3BepHyTh MHOTOPa3ANIHBIN CIIEKTP MOTUBOB 1 HACTPOEHMIT OT OOMABI
Ha MUp A0 3A0CTU Ha AI0AeI ¥ HeHaBUCTH K ce0e.

/0CTOeBCKII, IOMIMO CaMOYOUIICTBa, BUAUT TOABKO OAVIH BBIXOA U3
HeOO'bsSICHIMOTO CTpaJaHILsl ¥ KOHeYHOCTH co3HaHms. «beja eauHcTBeH-
HO AMIIIb B TIOTepe Bephl B OeccmepTe». V3 2ormyeckoro camoyOuiicTsa
caeayer: «...0e3 Bephl B <...> OeccmepTe <...> ObITHE YeA0BEeKa HeecTe-
CTBEHHO, HEMBICAMIMO U HeBBLIHOCHMO». OcTaeTcsi «<HeMIHyeMoe yOeK-
A€HIe B COBepIIIeHHO HeAeIOCT! CylleCTBOBaHM: 4YeA0Be4YecKoro Ha
seMae». «Moit camoybuiina <...> MIMeHHO CTPacTHbIN BbIpasuTeab <...>
naen <..> HeoOXOAMMOCTM caMoyOmiicTsa». VM 3a BrdeToM 1naen Oec-
CMepTHsI «OIIPOBEPTHYTh HEBO3MOXKHO». Vaes GeccmepTust ecTh «cama
<..>>KMBasl XXU3Hb, OKOHYaTeAbHas1 pOpMyAaa U TAaBHBII MCTOYHUK VIC-
TUHBI ¥ ITPaBUABHOTO CO3HAHUS 4451 YeAoBedecTBa». XOTsI Obl 1 Oeccos-
HaTeAbHO TUITMYHBII caMOyOmiilia Bce paBHO YMUPAET OT «TOCKH <...> I1O
BBICIIIEMY CMBICAY KM3HI». «HEIIPEMEHHO OT AYXOBHOM TOCKI ¥ MHOTO
MyumBIINCh» [Jocroesckmit 19826, 46-50].

Vrak, BOT epBasl rpyIiiia caMoyOmIill: BCAeACTBIe OTKa3a OT BBICIIIe-
IO CMBICAa U Bepbl B MOpabHbIe IAealbl 1 OeccMepTe Ay (BMecTe
C 9yBCTBOM OeCcCMBICA€HHOCTH JKM3HM AU BMeCTe C IIPeChIIIIeHHOCTDIO
u ckykoi). Harrpumep, npeceimennocts CBuapuraiiaosa AU IIPECHOCTD
Ku3HI 445 CTaBpOruHa IepexoAsT B OTpUIIaHMe XM3HM (CM. TakKe:
[Aazaen 2000, 229-230]). «CAUIIIKOM MeAKO <...> O4€Hb HUKOT/AA He ObI-
BaeT <...> Bcerga Meako u Bs1a0» [Jocroescknit 1974, 514].

Apyras rpynna: camoyoniictso us uaen. Vinmoant ns «VMamora»
u Kupnaaos us «becop». «/Inmoant orandaercst AyIeBHOM 400pOTOI
U coueTaHIeM BBICOKOTO yMa C IIOPOI1 Uy Th AM He AeTCKOM HaiBHOCTBIO»
[Aaaen 2000, 232]. Kupnaaos HageAeH 4MCTOCEPACYHOCTBIO M HEXKHO-
crpio. Hexotopast cBsA3b repoes (01arogapsl yepTaM xapakTepa) C «KI-
BOI JKM3HBIO» HUKAK He JCYe3aeT A0 CTeIIeHN IT0AHOTO OTPUIIaHIAS JKI3-
Hu. VlaeltHOCTh caMoyOmiicTBa pa3buBaeTcs O Bce-TaKy HepaspyIIuMoe
He-OAMHOYeCTBO repoes. I1o9ToMy a0rmKa naen BCTyIiaeT B HEKOTOpoe
MPOTUBOpPedNe C XKU3HBIO. Uepes cBe>K1il BO3AYX 13 OTKPBITON (POPTOUKI
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riepeA caMbIM BeIcTpeaoM Kupnaaosa >K13HbB-TaKM I0AydaeT HEKOTOpoe
CUMBOAMYeCKOe orrpasjaHue. A B Vlnmoante ects «A1000Bb K AI0AAM
1 0coOoe IIpuUCTpacTie K AepeBbAM B AUCTbIX» [Aaaen 2000, 233]. Ca-
MOYOMIICTBO BBI3BIBAeT (1AM AOAXKHO BBI3BIBATh) COCTpajaHle K 3apas-
MBIINMCS «MAEMHOI» 00A€3HBIO HeCIaCTHBIM IIepcOHakaM. 34eCh CBSI3b
C 3eM/ell UAY NPUPOJOIL (BMeCTe C yJ4aCTAMBLIM ODIIleHIeM) eCTh He-
KOTOpOe CTUXMITHOe ITPOAO0AKeHIe KI3HM U HeOTAeAeHHOCTh CO3HAHMS
oT ctyxuu. CTUXMS MOYKeT CAY>KUTb COOMpaTeAbHBIM IMeHeM 445 000-
3Ha4YeHI sl YyBCTBa IIPMYACTHOCTY IIpUpoJe (3eMae) U APYTUM AIOASIM.
Camoy6uiictso KpoTkoit — nckaiounTeAbHOe COOBITIE CpeAVt CaMOo-
yOMIICTB APYyIruX IepcoHaxkei JocToeBCKOro: «...HeT i cAeAa Ipechlllie-
HIS SKM3HBIO MAM DK3UCTEHIIMAAbHOM TOCKU OT HPEeCHOCTY OBITUS».
Toapko AnIIeHHas! OTPUIJAHUS «KPOTOCTD B B3PLIBHOM COYETaHMM C OT-
qassHueM». Il «oOpaTHbIN akT 2100B1» [Aaaen 2000, 230]. ITocaeanee
yTBep>KAeHre AaeHa HeOOBIMHO — OyATO AI000Bb MOXKET IPOSIBASITHCS
Jepes HeKOTOPYIO M3HAHKY U AeJICTBOBaTh OOpaTHBIM criocooom. Kpor-
Kasl He AuIeHa Bepsl. Ho «IIyTh K cTuXMum» OTpesaH (XOTsI TEKCT HOBeA-
ABI HUKaK He aKIIeHTUpyeT oTHoIeHNne KpoTkoit co cTuxment >KU3HN).
Vnoraa B camoybuiictse KpoTkoit BUAST cTpaHHbIe BeIlN BpoJe «yKa-
3aHMA Ha BBICIIYIO PealbHOCTb» IIPOTUB MeIIJaHCTBa I BCeIIpOoAa kKHO-
ctu. Vl 9acTo mpuMeHSIOT U3BeCTHYIO CICTeMy KOOpAMHAT U3 CBsI3aH-
HBIX YTBeP>KAEHII «deA0BeK TOABKO IIpU BCTpeye C APYIUM MOXKeT Haill-
T COOCTBEHHYIO MHAUBUAYAAbBHOCTD U CIIaceHUe» ¥ OAHOBPeMeHHO
CaMOYOMIICTBO eCTh «CUAbHellIIee 40Ka3aTeAbCTBO HEBO3MOXKHOCTI
AOCTIKeHIs Anaaora» [Mapoesnu 2018, 48]. Camoyomuiictso Kporkoit
He MOXeT OBITb IOATBep>XKAeHIeM HU OAHOIO M3 CBA3aHHBIX TE€31COB.
B Tekcre coBepileHHO HeT Takux ykazaHuii. OgHako U IIpuBAedeHe
COOTBETCTBYIOIIMX MaTepuaaoB U3 «/HeBHMKa MucaTeAs», Kak BUAHO,
He T103B0AsIeT TOBOPUTh O MOTUBaX MAM IPUIMHAX caMOyOuIicTBa (HI-
Kakasl 13 BO3MOXKHBIX AOTUK 11 OOBsCHUTEABHBIX CXeM He paboTaer).

3. B oranmume oT MHOIMX BOCTOP>K@HHBIX YUTaTeAel ¥ MHTepIIpeTa-
TOpoB bpeccon Ha3bBaeT HOBeAAy BBICOKOIIAPHON U MeCTaMU HaIlbl-
meHHol. Ho ognospemenHo ripusHaeTcs B 6e3rpaHMdHOM BOCXUILEHUN
AocroesckuM. B cHsaTOM 110 HOBeA4e PpuAbMe CyIIeCTBeHHO M3MeHeHbI
XapaKTephl TepOeB U CIOXKeTHasl OCHOBa: «fl B354 13 MOBECTU TOABKO
camoe raaBHoe» (moapoOHee cM.: [bpeccon 2017, 247]).

V3menenne xapakrepoB. Pacckasumnk — He IIOAIIOABHBIN YeA0BEeK
(mo xpaiiHell Mepe He BhIPa’XeHHBIN IOAIIOABHBIN Tuil). IIpomaas
JKM3Hb He 00BSCHAeT OCOOeHHOCTel XapaKkTepa repos. Mbl He BUAUM
HIKAKOTO Pa3BUTNS AU TpaHCcPOpMaLM IPOLIA0I O0MABI, KOTOpas
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IIOAHOCTBIO BhIUEpKHyTa U3 pUAbMa, B TOPAOCTb UAN B APYTHE YepPTh
xapakrepa. Pexxuccep coxpaHmna HeyA0BA€TBOPEHHOCTb IrepOsl COMHU-
TeAbHOI ITpodeccueli 1 3aro3jaslee CO3HaHNe FOPAOCTU 110 OTHOIIIe-
HUIO K >KeHe. I'epoi1 He BBIAYMBIBaeT Meaabl 6y4y1ue17[ BEAMKOAYIITHOM
KM3HU (Ha OyAylilee CTPOUT MCKAIOUUTeABHO IparMaTideckie ILAaHbl).
Het u BHyTpeHHell MOAIOABHOM OOPLOBI cCaMOONIpaBAaHMsI U CaMO-
ocyxaeHns. POpMasbHO MOHOAOT T1aBHOTO TepOs M3MEeHeH Ha A1aA0r
C TYBePHAHTKOI U Be4eTCs MICKAIOUUTEABHO C 11eAbI0 paccKasa IIpolLes-
mux cooprTuit. OcrtaBaeHsl yA0BA€TBOPeHNe U 40BOAbCTBO HepaBeH-
CTBOM (BMecTe C HOTPpeOHOCTBIO BAACTBOBATh M KOHTPOAUpPOBaTh). OcTas-
AeHpl De39MOIIMOHaAbHAs yTHeTaoIlas X0A0AHOCTb U PacdeTAMBOCTb.
Heao06poe x0104H0e BHIIMaHMe repost K JKeHe BhIpakaeTcsl B IIOCTOSH-
HOM HabA10AeHUM (B3TA514 Teposl — AO3HAIOIIUIA U 110403 PUTEAbHBIIN),
4TO AAs1 AeBYIIKM ¥ CTAHOBUTCS HEBBIHOCMBIM.

Kpotkas nsmennaaco cuabHee. bpeccon «100aB1a MCTOpUM HOBBIA
11acT». B xapakrepe BO3HIKAO «C4a40CTpacTie O4eHb HeBUHHOE U IIpsI-
Moe» [bpeccon 2017, 248]. Bnayaae aeByIlika He XOTeaa BBIXOAUTD 3a-
MY3X: «...B 3aMy>KecTse MHe OyJeT CKy4yHO» (4adee Oe3 CChLAOK IUTUPY-
IOTCsl periAnKy repoes 13 ¢puabma). [epoit BrIKazbiBaeT HaCTOMYMBOCTb.
Kporkas npuauMaer 3aMy>KecTBO KaK 4aHHOCTb U Cpa3y CTaAKMBAETCs
C HeBHUMAaHIEM U XO0A0AHOM HeOObsCHMMOM pacdeTAMBOCTBIO MyKa.

MoTuBel IpONMCaHbl MYHKTUPHO U B A@VICTBUTEABHOCTY HE HY>KHBI
AAst IoHUMaHus ¢puabMa. /lydiiie cpasy NpUHATDL II0AHOe OTCYTCTBUe
MOTHUBOB. B ¢pmabme ToabKO HacTpoeHus 1 MuUMoAeTHbIe B3TAsaAbl. Ce-
Pt e4Ba YAOBUMBIX ABVIXKEHUIA.

[TocmOTpuM 511304 Ha POMAIIKOBOM I104€ (3a ropogom). Kporkas
oOHIMMaeT OXalKy poMaliek 1 HabAl0aeT OThe3KaloIlyIo C TaKUM Ke
OyKkeToM poMalliek HeM3BeCcTHyIO cdacTAuByIo napy. Cagurcs B MallMHy
K MY>KY U C CO>Ka/JeHIeM BrIOpachkiBaeT pOMaIIKM B OKHO. My>k Hidero
He 3aMedaeT. IMOLMOHAABHOCTD ¥ HACTPOEeHMe ITI0AHOCTBIO Aep>KaTcsl Ha
xapakTepe AeBywIKu. KpoTkas >X4eT 1 >KeaaeT BHMMAaHNs ¥ HeXKHOCTU
(MMeHHO TaKyIO YepTy XapakTepa pe>KIccep Ha3blBaeT HeBUHHBIM CAa0-
crpactuem). Komy-To gapsaT pomamky (CMMBOA IPUBSA3aHHOCTY U A100-
BI1). be3oTBeTHas 4yBCTBEHHOCTD (COBEPIIEHHO He DPOTU3MPOBaHHAs)
U HeBHMMAaHIe MYy>Ka 3aCTaBAsIOT AeBYIIKY MCKaTh CBUAAHUI (KOTOPBIE
OCTaIOTCsI Bee JKe HeBUHHBIMI). B puabMe coxpansiercs 1 oTBeTHOe OTTOp-
JKeHMe OT My>Ka. Ho ga’xe B OTKPBITBIX ccOpax HeT IMPsAMOI HeHABUCTIA.

I'2aBHEBI repoll UCKAIOUNUTEABHO PeBHUB. PEBHOCTDL IIPOSABASIETCS
B ITIOCTEIIEeHHOM Bce 0OAbIIeM OT4aAeHUN U AOTIOAHUTEABHOM >KeAaHU!
KOHTPOAUPOBaTh. Jaxke II0gapeHHbIe KeM-TO (CKopee, IIPOCTO IIpUHe-
CeHHbIe) pO3BI BBI3BIBAIOT peBHOCTh. KpoTkas 410014a 11BeThl KaK 3HaK
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He-11oAy4JaemMoro BHuMaHms. Yyscrsa KpoTkoii Bcerga suAHbL ['1aBHbIN
repoii TOAbKO paccKa3blBaeT COOCTBEHHBIE UyBCTBA.

OcHosa croxeta. bpeccon: «JI HUKorga He 3axoAua Tak 4a4€K0 BO
BHeIIIHel HeBbIPa3UTeAbHOCTY MOVX IIepCOHAKeIA... s HUKOT4a TaK MaAo
He ONICBIBaA U He OOBACH:AA <...> IIOCTPONA Bech (1AM Ha COMHEHNI
1 HeonpegeaeHHOCTI» [bpeccon 2017, 256]. OcHOBOI crOKeTa pexxuccep
BRIOMpaeT HeollpeAeAeHHOCTb 1 Oe30TBeTHOCTh OCTaBIIMXCS Oe3 paspe-
IIIeHNs1 BOIIPOCOB Ieposi K MepTBOI1 KeHe. /li001Aa AN... HpUHAAA AN
A1000Bb... Oblaa AU BepHa... HanpoTns, ocHOBa CIo’KeTa HOBeAABI — ca-
MOJO3HaHIe I1aBHOTO reposl M BHYTPeHHss1 O0pb0a B IOMCKaX IIpaBAbl
IIPON3OIIIe AIIIETO.

«51 B354 <...> TOABKO caMOe raaBHOe». [TocMoTpuM, Kak peskuccep
pelraeT mocaeaHue cieHsl. HayTpo mocae cBuganms c HesHaKOMIleM
Tep3aeMasl BUHOI 1 pacKasHueM JAeBYyIIIKa I104aeT MYKY YalllKy Kode
(>xecT 1peAeAbHO aKLeHTHpPOBaH). My>K B OTBeT IIOKyIlaeT OTAeAbHYIO
Kposartb. [Tocae mpogoxmureapHol 001€3HM AeTKast HeHaBJICTh U OTTOP-
JKeHle CO CTOPOHBI JKeHbI, MOTBMPOBaHHbIE XOA0AHBIM OTHOIIIEHVEM
U HeBHMMaHIEeM, CMEeHSIOTCs TUXMM MOAYaAMBBIM OTOPYEHNEeM U OT-
qasiHreM. My>K ITpoA04>KaeT: «...Ka3alach pa3OoUTO U YHUXKEHHOI <...>
’Kazea». Ho ogHoBpeMeHHO «MHe 40CTaBAsAO YA0BOABCTBIE Hallle He-
paBeHCTBO». V coBepIlleHHO KaK B HOBeAAe, BAPYT cAbuT nenne Kpor-
KO VIcnbIThIBaeT ciuAbHOe yauBAaeHne. BeixoauT Ha yauiy. Mer Briep-
BBbl€ BUAVIM CHUABHBIN DKCIIPECCUBHBIN JKeCT I1aBHOTO Iepost (OT cAe3 3a-
KpbIBaeT AnIO pykaMn). Toraa-To repoii Bliepsble IIOHMMaAET: «...5 ICKaal
BO3MO>XHOCTM TOABKO 004ajaTh»; «s51 XOTeA OpaTh ¥ HIUYEro He 4aBaTh
B3aMeH». /leByllIKa [1.1a4deT I IIyraeTcsl BOCTOP>KEeHHOI 1CIIoBeAu 11 00e-
IIJaHMIT HOBOJI JKM3HU CO CTOPOHBI My>Ka — He OTBeJaeT 11 He MOXKeT OT-
BeTUTH Ha BAPYT BO3HUKIITYIO IIOTPeOHOCTb My>Ka B TeAeCHO OAM30CTI.
My>x npoaoaxaet 1ieaosats. Kporkas npocut: «He myudan mens». Je-
BYIIIKe MY4MTeABHO BOCIIOMMHaHIe Ipollelero (0COOeHHo — co0-
CTBEHHOI'O CBMAAHIs C He3HAKOMIIeM) M3-3a Y>KaCHOTO HagpbiBa. MydJaer
Aa>ke He BO3MO>KHas HeCOCTOSIBIIIAsICA HeBepHOCTD (TOrAa OBl pacKasHie
OBL10 B3aMIMHBIM 1 3aKOHUMAOCH OBl IIPUMMpPEHNeM) — HIYTO He MOXKeT
nepeiiTu HaApbiB 1 oTyasHue. Het Boixoga. KpoTkas mbiTaeTcs ckaszarthb
00 ab0COAIOTHOM OAMHOYECTBE 1 HEBBIHOCUMOM AYIIIeBHOM HaApPBIBE: «...
KakJasl ITulla IpeApacIioao>KeHa I1eTh CBOIO IecHb». I'epoii ke He Mo-
KeT YBUAETh IIPOIIacTb OAMHOYECTBa APYTOro Ye0BeKa I IIOTOMY I10cAe
CMepTH KeHHI BCTpeyaeT coOCTBeHHOe oArHodecTs0. Ho BuHBI O0ablITe
HIKaKOI1 HeT (11 >KeHa 00bllle He HeHaBUAUT U He IIpe3rpaeT My>Ka).

[Ipororunom Kpotkoit 4451 /0OCTOEBCKOIO MOCAy>K1aa ogHa MOAO-
Aast OeaHas geByIIKa. JeByllika BRIOpoc1Aach 13 OKHa ¢ oOpasom boro-
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POAUIIBI B pyKaX: «...CTpaHHas ¥ HecAbIXaHHas eIlle B caMOyOuiicTBe
yeprta» [Jocroesckuir 1981a, 146]. JocTroeBckuil Ha3bIBaeT TaKOe CaMO-
yOMIICTBO KPOTKUM U cMUpeHHBIM. bes poniora u nonpexa. 11 Kporkas
Bpeccona ymupaer 6e3 HeHaBucTu 1 6€3 061Ab1. bpeccoH coxpanna aas
3puUTeAsl TOpbKOe 4yBCTBO pacTepsIHHOM >KaA0CTH.
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