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Abstract. Research objectives: An analysis of vessels decorated with epigraphic motifs
preserved in the glazed ceramics collection of the Kutaisi Historical Museum and, based on
the analysis of similar material, determining the collection’s origins.

Research materials: The artifacts found during the 1984-2010 archeological research of the
medieval city of Kutaisi, which are preserved in the archeological fund of the museum,
were used.

Results and novelty of the research: The tradition of ornamenting ceramics with Arabic
calligraphic inscriptions was widespread in the Eastern world since the 10th century. Arabic
letters were considered a sacred image in the Middle Ages and had a semantic meaning.
The inscriptions were aphoristic in content (religious sayings from the Qur'an, admoni-
tions), blessed and benevolent (blessings, wishes for success), or consisted only of words
(names of God and prophets), syllables, or single letters. Later, the epigraphic ornament
developed in two directions. First, the letters were transformed into plant flowers and flo-
wers as a result of stylization; that is, the process of floriation developed. Secondly, the
epigraphic ornament turned into a stylized pseudo-epigraphical motif imitating the Arabic
script. As a result of the comparison of the Kutaisi samples with their foreign counterparts
and the analysis of the inscription, it was determined that one of the bowls is decorated with
a pseudo-epigraphical ornament, in particular, with separate letters and signs of the word
“ikbal” (success) made in imitation of Kufic calligraphy. It may be either an imported
product or a local imitation. The second bowl is undoubtedly an oriental-style Kashan ware
imported from the Muslim world, the epigraphic ornament of which represents the Arabic
word “ikbal” written in Kufic letters. The question of its origin is still controversial (Lower
Volga Region, Khorezm, Nishapur) and requires additional research. It is a novelty that, for
the first time, an imported item of glazed ceramics decorated with an epigraphic ornament
from the Kutaisi collection was brought into scientific circulation.
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graphic ornament

© Ugrekhelidze 1.1., Kartsidze N.G., Sarava N.D., Sulaberidze D.N., 2025
KoHTeHT focTyneH nog nuueHavelt Creative Commons Attribution 4.0 License.
BY The content is available under the license Creative Commons Attribution 4.0 License.

101



Ugrekhelidze LI, Kartsidze N.G., Sarava N.D., Sulaberidze D.N. Glazed Ceramics...
3onoToopabiHckoe obo3penue. 2025, 13(1): 101-115

For citation: Ugrekhelidze I.I., Kartsidze N.G., Sarava N.D., Sulaberidze D.N. Glazed
ceramics with epigraphical ornament from Kutaisi Historical Museum. Zolotoordynskoe
obozrenie=Golden Horde Review. 2025, vol. 13, no. 1, pp. 101-115. https://doi.org/
10.22378/2313-6197.2025-13-1.101-115

Financial Support: This work was supported by Shota Rustaveli National Science Foun-
dation of Georgia (SRNSFG) (grant number FR-21-8738).

Introduction

Among the cultural heritage monuments protected in the archeology fund of
the Kutaisi Historical Museum, the collection of glazed ceramics is an interesting
material. The samples included in it, along with other important artifacts, were
discovered in the territory of the Kutaisi Castle during the archaeological expedi-
tions led by Professor Omar Lanchava in 1984-2010. Archaeological studies of
Kutaisi's old city Castle revealed that there were smelting houses and workshops in
the area, in the vicinity of which various artifacts representing production, items for
preparing glaze powder and ornamented fragments of glazed ceramics were dis-
covered, the number of which reaches 1000 items [18, p. 130]. The dating of these
samples according to stratigraphic data was determined from the 9th—18th centuries
[28, p. 304]. This is the period when, thanks to the perfection of manufacturing
methods and the discovery of glazing techniques, the production of ceramics
reached a significant flowering. Of course, the Kutaisi potters did not lag behind
this process of growth, as evidenced by the samples of glazed ceramics made by
local artisans. The collection also includes materials imported from other regions
and designs based on foreign traditions. This is not surprising — medieval Kutaisi
was the capital of unified Georgia (1008—1122) and an advanced center. The de-
velopment of socio-economic, trade and political relations was a contributing fac-
tor to the development of various branches of craftsmanship, including the produc-
tion of glazed ceramics, to the formation and introduction of the system of princi-
ples of its decoration, composition, style and drawing.

The collection of glazed ceramics from Kutaisi is noteworthy for the fact that
it can fully answer many questions related to the problem of identifying analogies
and characteristic features of glazed ceramics, the study of historical, cultural and
socio-economic relations with foreign countries near and far, etc. Despite the
above, the Kutaisi part of the glazed ceramics is almost not included in scientific
circulation, the peculiarities of its ornamental decor are completely unstudied and
thus unknown to researchers interested in similar issues and the general public. In
order to solve this urgent issue, a grant project “Stages of development of glazed
ceramic ornament and its scientific cataloging” was presented to the Shota
Rustaveli National Science Foundation of Georgia by the Kutaisi Historical Muse-
um research group, which received funding and is currently being implemented.
The final result of the project will be a means of solving the above-mentioned
problem, namely the analysis of the ornamentation of glazed ceramics.

For the current stage of project implementation, it was revealed that Kutaisi
glazed ceramics of the middle ages are characterized by all the main features,
which are generally characteristic of ceramic products spread over a wide area of
the East and West.
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In the Kutaisi collection of glazed ceramics, fragments of vessels decorated
with various ornaments are collected. There are geometric (stripes, rings, concen-
tric circles, ovals), vegetal (stylized leaves, flowers, branches, fruits); plant-
geometric; Fragments of pottery decorated with zoomorphic (various birds, fishes,
predatory animals), epigraphic (words or individual letters), abstract ornaments and
various symbols (religious, solar disk and leprechaun).

Historical-cultural and artistic research, structural-typological analysis of the
ornamental decor of glazed ceramics was carried out by the designers; The stages
of evolution were determined. A comparative analysis and search for parallels of
glazed ceramics and other artifacts (stone reliefs, monumental and miniature paint-
ings, textiles, etc.) decorated with plant and zoomorphic ornament was discussed
[35; 16; 17], the influences of Western and Eastern art were revealed.

In general, the issue of ornamentation of various monuments of decorative and
applied art is actively studied by Georgian researchers, and accordingly in publica-
tions they discuss the semantic, artistic or stylistic significance, aspects of compo-
sitional research of the ornament depicted on various samples (stone reliefs, en-
graving, enamel, monumental and miniature painting, jewelry, textiles, etc.).
Among the recent Georgian publications remarkable are — L. Lursmanashvili and
others [32], G. Kvantidze and others [27], G. Kvantidze [26], the works of
M.Tevzaia [36] and other researchers.

Publications devoted to the study of glazed ceramic ornaments are abundantly
presented in foreign scientific literature, which, unfortunately, cannot be said about
the Georgian reality. In our country, unfortunately, we still do not have important
scientific publications dedicated to the study of glazed ceramic ornaments, while in
Georgia there is quite diverse and interesting material, which is less studied in this
direction. This article is an attempt to eliminate this deficiency. The aim of the
paper is to analyze the differently decorated, in particular, the artifacts ornamented
with epigraphic motifs preserved in the glazed ceramics collection of the Kutaisi
Historical Museum, and to determine their origin based on the analysis of similar
material.

In foreign works, quite a lot of attention is devoted to the study of epigraphic
ornaments of glazed ceramics, and their deciphering has been a subject of special
study by researchers for many years. To this issue even in the 20th century were
devoted the works of O. Bolshakov [2], A. Krachkovskaya [23], N. Grazhdankina
[9], Ch. Wilkinson [37] and others. Among the recent publications, interesting are
the works of N. Lisova [31], M. Ekhtiari [7], S. Ilyasova [12], J. Ilyasov [11],
E. Giuli [10], B. Kurbanov [24], A. Iskanderova [13] and others. Of those named,
the following are particularly noteworthy:

e N. Lisova’s monograph “Ornament of glazed dishes from the Golden
Horde cities of the Lower Volga region”. In the work, the features, characteristic
elements, motifs and composition of the ornament of the Golden Horde period are
thoroughly analyzed. The researcher has searched for analogues of the Golden
Horde ornament in other countries, types of influence and its stylistic features.

e B. Kurbanov’s article “Epigraphics on Medieval Glazed Ceramic Products
from the Collection of the Bukhara Museum-Reserve”, in which the epigraphic
motifs of medieval glazed ceramics preserved in the collection of the Bukhara State
Museum-Reserve of Uzbekistan are analyzed.
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e Iskanderova and M. Sultanova’s work “Ornamentation on Glazed Cera-
mics of Khorezm (13th—14th cc.)”, in which types of ornamental motifs of glazed
ceramics of Khorezm 13th—14th centuries are discussed and epigraphic ornaments
are analyzed, thus it is interesting according to the research topic.

Materials and Methods

Fragments of glazed ceramics decorated with epigraphic ornament preserved
in the Kutaisi Historical Museum, found during the archaeological researches of
the medieval Kutaisi city were used as research material.

The following modern methods were selected as the main criteria for studying
the issue: the principle of historical materials analysis; Visual-descriptive, statisti-
cal, typological, formal classification, technological, comparative analysis and
analogies.

Results
Discussion and Conclusion

The tradition of decorating ceramics with calligraphic inscriptions has spread
widely in the Eastern Muslim world since the 10th century. This was facilitated by
the fact that in the vast territory conquered by the Arab Caliphate, especially in the
cultural space and art of the Eastern countries, Arabic calligraphy (calligraphy —
Greek — “beautiful writing”’) was thoroughly established. It is true that the Arabs
were not the first to use epigraphy for decorative purposes, but unlike others, they
significantly expanded the scope of the usual use of calligraphy and, thanks to the
decorative capabilities of the Arabic script, created a special artistic form — an in-
dependent ornament. It should be noted here that putting an inscription on a ceram-
ic product should not have been a foreign tradition for Georgian potters, as the
inscription on a pitcher found as a result of archaeological research in the area of
old city settlement cellar of Nekresi [4, p. 7], Georgian inscriptions scratched on
the polished surface of small vessels [1, p. 8] and the inscribed building ceramics
found during the excavation of various settlements in Georgia [19, p. 58, 75; 15,
p.- 21; 3, p. 24; 38, p. 43] testifies. However, inscriptions and artist's painting are
more rarely found on Georgian artistic ceramics, which makes it sharply different
from oriental products of a similar style [1, p. 14].

Arabic calligraphic ornament played an important cultural role in Muslim
countries and was intensively used for the purposes of fine art, in particular, for the
decoration of various artistic products — ceramics, porcelain and metal products,
carpets and other fabrics, coins, and also architectural monuments (mainly cult
buildings) [14].

In complex compositions, epigraphic elements based on Arabic script enliv-
ened the ornamental scheme. On ceramic products — jars, bowls, jugs and other
vessels, the inscription was placed concentrically, close to the edge. Inscriptions
were mainly completed in two styles: “Kufi” — with straight, clear, angular outlines
of letters and “Naskhi” — with more rounded letters. The inscriptions were in the
form of aphoristic (religious sayings from the Qur'an, exhortation), blessing and
benevolent (barakah, success), or only in the form of words (names of God and
prophets), syllables, or individual letters. Arabic letters in the Middle Ages were
considered a sacred image and had a semantic meaning, so, for example, the letter
O (“nun”) means the word “nusrat”, i.e. “success”, “victory”. [8, p. 25; 6, p. 662].
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Fig. 1. Epigraphic ornaments: 1 — fragment of the Kutaisi bowl;
2 — outline of individual letters and signs of the Kutaisi bowl;
3 — ornamental inscription — word “ikbal” made in Kufic calligraphy, Golden Horde

Fig. 2. Bowl decorated with epigraphic ornament
from the Kutaisi historical museum collection

Later, the epigraphic ornament underwent certain changes: the first direction —
the letters of the Kufic ornament, as a result of stylization, were transformed into
plant flowers and flower spikes (floriation process); The second direction — the
epigraphic ornament turned into a stylized pseudo-epigraphic motif imitating the
Arabic script. At this time, the image is devoid of meaning, is not readable and is
used only for decoration. It is likely that the emergence of such ornaments was
facilitated by ignorance of the Arabic alphabet, when master potters created imita-
tion epigraphic decorative compositions imitating calligraphic ornaments and were
unfamiliar with the Arabic language and script. It is through such imitation of cal-
ligraphic ornament that pseudo-epigraphic ornaments were created.

Most likely, one of the pieces from the glazed ceramics collection of the Kuta-
isi Historical Museum represents an interesting product decorated with pseudo-
epigraphic ornament.
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Fig. 3. Kashan pottery with polychrome painting and ornament relief modeling
1 — from Khorezm territory [20, p. 819]; 2—6 — from the Lower Volga region
of the Golden Horde period [31, p. 185, 187, 195, 199]
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Fig. 4. Epigraphic ornaments. Ornamental inscription — word “ikbal” made
in Kufic calligraphy: 1 — made on the Golden Horde period bowl;
2 — made on the fragment of the Kutaisi bowl
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Bowl — fragment of side, mouth and base (s. 9539 AAAA-764. c.t. no. 4073;
4011.85), reddish-colored clay. Well settled clay. Restored. The inner edge is co-
vered with a white engobe. The decoration is done with scratched lines filled with
swamp paint. Two concentric circle lines made by scraping are placed on the
mouth in the form of a belt, and on the inner surface of the skirt, at the beginning, a
wide belt-ring is made of two similar concentric circles, which is divided into seg-
ments. Closely spaced radial lines are scratched in every second segment. Various
signs similar to Arabic letters are inserted in the segments free of lines. In the mid-
dle, on the base of the bowl, there is a spiral ornament, which represents the sym-
bol of the sun. The bowl is covered with transparent glaze. The half part of outer
side is engobed and a colorless crystal glass is applied to it. The mouth of the bowl
is thickened and spread out, the mouth is folded, the heel is pulled out, hollow.
Dimensions: heel diameter — 7 cm; heel height — 1 cm; thickness of the fold — 0.4
cm; The thickness of the mouthpiece is 0.6 cm; total height — 6.5 cm; It was dis-
covered: Kutaisi old city settlement, at the foot of the castle located in the northeast
of the Bagrat temple (Fig. 1, 1).

The outline of individual letter-signs of the ornament inserted in the segments
of the bowl (Fig. 1, 2) resembles the outline of the letters of the epigraphic orna-
ment of Kashan ceramics of the Golden Horde period, about which in her mono-
graph N. Lisova explains that it represents a word written with a broad brush in the
Kufic script — “ikbal” (success) (Fig. 1, 3) [31, p. 72; 31, p. 154 tab. No. 21]. After
careful observation, one gets the impression that the letters are made by an un-
washed hand.

As a result of analyzing the obvious similarities between the ornament of the
Kutaisi bowl and the Kufic calligraphic inscription, various tentative opinions can
be expressed:

* On the Kutaisi bowl, the letters of the word “ikbal” are inserted in each seg-
ment;

» each sign may represent a ligature (letter-sign representing two or more
graphemes);

» Each symbol in a segment is a compressed scrambled word, or a kind of
cryptogram (encoded word).

As we mentioned above, medieval masters often depicted benevolence, bless-
ing, aphoristic or other inscriptions on their products. In some cases, craftsmen
resorted to ligatures and cryptograms to depict long phrases in a relatively limited
area. Such inscriptions are often left unread. In addition, as we mentioned above,
epigraphic inscriptions were transferred from one sample to another — through cop-
ying, by those people (master's apprentices, disciples) who did not know the true
meaning of the inscription and letters, which led to the loss of meaning and turning
the text into a pseudo-epigraphic ornament. Obviously, this circumstance also
complicates the deciphering of the inscription.

Based on the above, the glazed ceramic jar, from the collection of the Kutaisi
Historical Museum, is decorated with a pseudo-epigraphical ornament depicting
the Muslim world, namely, the word “ikbal” (success), made in imitation of Kufic
calligraphy, with separate letters and signs. This allows us to assume that the men-
tioned sample is an imported oriental product, however, it is also possible that it is
a local copy of a foreign glazed vessel.
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In the Kutaisi collection, there is another fragment of a bowl decorated with
epigraphic ornament from a relatively later period, which attracts attention with a
different style of artistic decoration.

Bowl — fragment of a side (sh. 9539 AA-764. ts. sav. No2749.84), white clay.
The decoration is made with light relief modeling. The upper edge of the inner side
is decorated with a blue-white ornamental narrow strip. Calligraphic ornaments are
painted with black contours below the strip — Arabic letters, on which large dots of
dark blue color with light blue spots are applied; One of the repeated letter-signs,
which has the shape of an inverted punctuation mark — a comma, has sharp tur-
quoise spots. Surrounding each ornament is a continuous row of black, fine dots.
Below them are a pair of black lines (concentric circles), between which there is a
large dark blue dot with a light blue spot. Below the black outline are stylized tear-
drop-shaped Figures arranged in a grid, with a large blue dot in the middle (also
dotted). A bead of small black dots surrounds the Figures. On the edge of the frag-
ment, radially, in relief modeling, a black line shows flower-rose petals, on top of
which an arched ornament is inserted. A chain of vertical dashed lines is drawn in
the middle of the sides, and two large blue dots are placed at the edges — vertically.
The bowl is covered with colorless, transparent glaze. Dimensions: thickness of the
fold — 0.4 cm; Found: Kutaisi old city settlament, west of Bagrat temple (Fig. 2).

Parallels of this kind of glazed vessels can be found in Georgia. According to
the decoration technique and similar material, similar vessels are considered to be
Sultanabad products and dated to the first half of the 14th century [33, p. 60].

Analogues of the Kutaisi bowl (we can say exact analogues) are found in a
large number in a geographically quite wide area, which includes the Crimea, the
Azov region, the Moscow Kremlin [22, p. 742], Belarus [29, p. 618], Lower Volga
Region [34, p. 688; 31, p. 196; 30, p. 781; ], North Caucasus [9, p. 128], Khorezm
(Central Asia) [21, p. 798; 20, p. 819; 13, p. 63] and others. The materials obtained
as a result of archaeological research confirm this (Fig. 3). The named samples date
back to the Golden Horde period. All of them are polychrome and made with relief
modeling of the ornament. There is no doubt that for this period we are dealing
with the formation of a different tradition and a new artistic style of decorating
glazed ceramics with epigraphic ornaments.

The analysis of completely preserved bowls reveals that a certain typical, gen-
eralized form of decoration of glazed vessels has been developed and the principle
of decoration is the same in all cases, namely: the outer surface of the bowls is
decorated with a relief rose decorated with blue dots and an arched ornament at-
tached to the upper edge of the vessel. Rose petals are divided into two parts by a
chain of vertical short lines; The interior design scheme is different. It can be said
that it is too decorative and overloaded, but this does not prevent it from being
harmonious and balanced at the same time. The inner rim is characterized by the
uniformity of the ornamentation of the skirts (ornamented belts, concentric circles),
while the base of the vessel is distinguished by a different compositional solution
(Fig. 3). The inner surface is divided into zones by alternating concentric circles,
decorated belts and a central composition. In each zone, the elements are arranged
according to a certain rhythm:

* In a wide belt near the edge an epigraphic ornament is drawn in large,
“thick” letters. The mentioned motive has been carefully discussed by the resear-
chers — A. Iskanderova [13, p. 10], O. Kuznetsova [25, p. 173), n. Grajdankina [9,
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p. 128] and O. Bolshakov [2, p. 35]. N. Lisova [31, p. 196] and Iskanderova [13,
p- 62] in their works is noted that the ornament represents the Arabic word “ikbal”
(luck?), written in Kufic letters, repeated several times (Fig. 4, 1);

» The next, relatively narrow, belt is made with the motif of stylized drops
(tears) decorated with a large blue dot. The drops are depicted in the form of ex-
tremely schematic Figures, which is why they have a rather interesting interpreta-
tion, namely: some researchers refer to such a motif as “diving (watching) fish”
[22, p. 741, 743], with another interpretation this motif is called “peacock eye” [22,
p. 741; 31, p. 84, 64]. The peacock eye in Islamic symbolism is associated with the
“eye of the heart” and inner vision, which is why they were used quite often in
Islamic aesthetic culture.

» Each belt is separated from each other and from the central composition of
the base of the vessel by a ring surrounded by black concentric circles, in which a
large blue dot is inserted here and there.

* The bottom of the vessel — the center is accented with a different decor,
which at the same time is also a compositional center. The central composition, in
contrast to the typical, uniform decoration of the sides of the bowl, is distinguished
by a variety of ornamentation (Fig. 3, 2—6): there is a plant motif, a six-pointed
star, a floral motif combined with a geometric one. Sometimes zoomorphic (duck,
peacock, fish, predatory animals) or abstract Figures, etc. are represented. For ex-
ample, one of the bowls shown in the picture has a small blue circle in the center,
surrounded by white and black concentric circles; outside of them, a six-pointed
star obtained by intertwining two equilateral triangles (Fig. 3, 2); The base of the
second bowl is decorated with a stylized lotus flower (Fig. 3, 3); There are compo-
sitions of ducks (Fig. 3, 4), abstract forms similar to “rolling clouds” (Fig. 3, 5), a
rhombic grid enclosed in a circle and alternating stylized drops (Fig. 3, 6) and
many others.

Similar to foreign bowls, the principle of dividing the inner side into decorated
belts is clearly visible on the Kutaisi fragment, in particular, a wide epigraphic belt
is located near the edge — the very fragment on which the Arabic word “ikbal”
written in Kufic letters is read (Fig. 4, 2); And after it, a relatively narrow belt —
with a stylized “peacock eye” motif (Fig. 2).

Fig. 5. Graphic reconstruction of the bowl
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As we can see, according to the comparative analysis, despite the fragmenta-
tion of the Kutaisi ceramics, their identity is visible, which means that the foreign
ceramics are direct analogues of the Kutaisi ceramics. The mentioned fact, despite
the absence of a central composition, allows the graphic reconstruction of the
fragment of the Kutaisi bowl (Fig. 5).

The comparative analysis of Kutaisi and foreign materials reveals that we are
dealing with samples of the same origin and that the ceramic ware from the Kutaisi
museum collection is not locally made, but imported, oriental-style Kashan pottery,
decorated with Kufic letters and the Arabic word — “ikbal”.

The similarity of the decoration characteristic of the Kutaisi and foreign sam-
ples, the identity of the relief modeling of the ornament, the uniformity of the calli-
graphic inscription, the same compositional structure, form, motifs, and colors
allow us to conclude that all of them were made in the same area with the same
traditions and possibly in the same workshop. It is quite difficult to specify a spe-
cific place. Most of the authors name the place of origin of Kashan vessels with
such a compositional solution, decorated with epigraphic ornaments, in the Lower
Volga region of the time of the Golden Horde, some in Khorezm regions (Central
Asia), and others in the city of Nishapur (Iran, Khorasan). Lisova writes that exact-
ly the same inscriptions are on the well-known “Sultanabad” type Iranian bowls
and Syrian vase necks [31, p. 71]. The researcher notes that in Khorezm, the orna-
mentation characteristic of Kashan pottery did not occur earlier than in the Lower
Volga Region [31, p. 116]. Contrary to this assumption, in a recent publication [13,
p. 68] the opinion is expressed about the great role of Khorezm masters in the for-
mation of the ceramic crafts of the Golden Horde, which is explained by the tradi-
tion of bringing ceramic craftsmen from the conquered countries to the Golden
Horde; It is also noted that many decorative elements and relief ornaments of
Kashan ceramics of the Golden Horde originated in pre-Mongol Iran — Central
Asia, in particular, they include the “peacock eye” motif, epigraphic ornament —
“ikbal”, lotus flowers or zoomorphic images [13, p. 68]. This opinion was ex-
pressed by the authors in the publications — Bulatov N., Soviet Archaeology, M.,
1968 and Kdyrniyazov, Issues of History, archeology and ethnology of
Karakalpakstan, Nukus, 1990. Therefore, the question of the origin of the above-
described samples is still controversial, therefore, the question of the attribution of
the Kutaisi glazed ceramic vessel remains unclear and only assumptions can be
made about its origin. The mentioned problem needs additional study — including
the full array of existing sources.

It should not be surprising to find foreign-made Kashan pottery decorated with
epigraphic ornament in the territory of medieval Kutaisi old settlement. Of course,
it is impossible to prove for sure — in what way it should have got to Kutaisi old
city. The period to which similar Kashan pottery dates, i.e. the turn of the 13th and
14th centuries, is the period of Mongol rule in Georgia. At that time, our country
had close political and socio-economic relations with the Eastern world — because
of political considerations, Georgian kings and princes often traveled to the territo-
ry of the Mongols (Ilkhans); Georgian nobles received valuable gifts from the
Mongols. The Georgian army took part in all Mongol campaigns [5] and returned
with trophy; In this period, despite the fact that the trade routes around Georgia
were somewhat reduced, the tradition of giving and receiving continued with the
Eastern world. Therefore, the possibility of bringing Kashan pottery to Kutaisi old
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settlament is not ruled out. One thing can be said for sure: the existence of a bowl
decorated with Arabic epigraphic ornaments in the territory of Kutaisi old
settlament is an indicator of cultural contacts and mutual relations between Georgia
and the Eastern Muslim world.

Therefore, from the bowl of the two types of glazed ceramics of the above-
mentioned oriental style, if there is an opinion about the first sample that it may be
a local copy, the second is undoubtedly an imported product of the Golden Horde
period and represents a fragment of the oriental-style Kashan ware imported from
the Muslim world (Lower Volga Region, Khorezm, or Nishapur). As for medieval
Kutaisi, it was undoubtedly a city where various types of glazed ceramics were
made in ceramic workshops and foreign products were imported through trade or
socio-political relations with foreign countries.
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ITOANBHAS KEPAMUKA C DIIMTPAOUNYECKNM OPHAMEHTOM
N3 KYTANCCKOT'O MCTOPMYECKOI'O MY3ESI

N.N. Yepexeaudse'? <, H.I. Kapyudse'?,
H.A. Capasa’, 4.H. Cyrabepudse’

T Kymauccxuii 2ocydapcmeerotii ucmopuueckuti myseti
2 Kymauccxuit I'ocydapcmeerniii ynusepcumem umenu Axaxus Llepemeru
Kymaucu, I'pysus
04 irina.ugrekhelidze@atsu.edu.ge

Pe3rome. Llens nccnenoBanus: AHaIN3 COCYAOB, OPHAMEHTHPOBAHHBIX AMUTPa(GUIecKUMU
MOTHBAaMH, 13 KOJUICKIIMW TOJMBHOM kepamuku Kyramcckoro Mcropuueckoro Myses, u
OTIpeJIeTIEHNE UX TPOUCXOXKICHNS Ha OCHOBE 0030pa aHAJIOTHYHOT'0 MaTepHaa.
Marepuans! uccinenosanus: Vcrnoap3oBanbl apTeakTsl, HAHIEHHBIE B XOA€ apXeOoIoTrHye-
CKHX HCCIIeIoBaHMH cpemaHeBekoBoro ropoaa Kyrancn (Hakamakapu) ¢ 1984 no 2010 rr.,
KOTOpBIE XPAHATCS B apX€0JIOTHIEeCKOM QOHJIE My3esl.

PesynbraTel ¥ HayuHas HOBU3HA: Tpamuius, NEKOPUPOBAHUSI KepaMUKU apaOCKOW KaJulu-
rpaguyecKkoil HaAMMChIO MOJyYHsIa IIMPOKOE PaclpoCTpaHEeHHEe B BOCTOYHOM mupe ¢ 10
Beka. Apabckue OYKBBI CUMTAJIHMCh CBSLICHHBIMH B CpemHHE BeKa M MMEIH CMBICIOBOE
3HaveHue. Haamucn ObIm 1o cosiepkanuio aOpUCTHYHBIMU (PEIUTHO3HBIE BRIPDAXKESHUS U3
Kopana, HacraBieHwust), 61arociioBeHHBIMH M OJarokenaTelbHbIMU (OJaromnonydue, yc-

113



Ugrekhelidze LI, Kartsidze N.G., Sarava N.D., Sulaberidze D.N. Glazed Ceramics...
3onoToopabiHckoe obo3penue. 2025, 13(1): 101-115

HeX), WM COCTOSUTH TOJBKO M3 cloB (MMeHa bora n mpopokoB), U3 ciI0Ta WK OTICIBHBIX
OykB. B nanbHeiimem snurpaduyeckuii OpHAMEHT pa3BUBAJICS MO JBYM HAlpaBICHUSIM:
nepBoe — OYKBBI B pe3yJIbTaTe CTHIN3AIMH IPEBPATHIINCH B PACTUTENILHbBIC 3aBUTKH H I[BE-
TBI, TO €CTh pa3BUBAJICS Tpolecc Guiopuzannu; Bropoe — snurpaduueckuii OpHaMeHT Tpe-
BpaTWICS B CTHJIM30BaHHBIH ICEBIOANUTPA()UUECKH MOTHB, UMHUTHPYIOIINI apaOCcKylo
MHCEMEHHOCTD.

B pesynbrate cpaBHenust Kyramcckux oOpas3loB ¢ 3apyOeXHBIMH aHaJlOTaMH W aHajk3a
Ha/IICH YCTAaHOBJIEHO, YTO OJJHA M3 Yalll yKpalleHa IICeBA03MUTPpadueCKIM OPHAMEHTOM,
B YaCTHOCTH, clIoBOM «ikbal» (ycmex), BRIIOTHEHHBIM OTJCIFHBIMU OyKBEHHBIMU 3HAKAMH,
AMHUTHUPYIONMMH Ky(HuuecKylo Kayuurpaduto. Bropas vara, 3Ta, HECOMHEHHO, KalllaHCKast
MOCYJIa 30JIOTOOPABIHCKOTO MEPHOAA, UMIIOPTUPOBAHHAS U3 MYCYJIbMaHCKOTO MHpA, 3ITH-
rpaduueckuii OpHAMEHT KOTOPOH MpPEACTaBIsAeT coO0il TOT ke camoe apabCKoe CIIOBO,
n300pakeHHOE Ha BhIIIeonucaHHoW 4ame — «ikbaly, HanmncanHoe Kyduyeckumu OyKBamH.
Bormpoc o ero npoucxoxaeHun 10 cux nop ocraercs crnopHsiM (Himwknee [ToBomkbe, Xo-
pe3m, Humanyp) u TpeOyeT JONOTHUTENBHBIX UCCIIeJOBAaHUH.

HoBusHa 3akmovaercst B TOM, YTO BIIEPBBIE B HAyYHBIH 000POT BBEIEHA MUMITOPTHAS MOJINB-
Hasl KepaMUKa, yKpalleHHas! SUrpapuIecKiM opHaMeHToM 13 KyTancckoii KomieKum.

Ki1ioueBble c10Ba: 30J0TOOPIABIHCKHN IEPUOJ, TIa3ypOBaHHAs KEPaMHKa, apXEOJIOTHS
craporo ropona Kyraucu, snurpodnieckuii opgaMmeHT
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