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Abstract: The article deals with the issue of studying the speech characteristics of a literary character, which is no doubt of significant interest.
The speech portrait of a literary character is one of the key components in forming an image in a literary text. However, the speech of child char-
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the methods used for translating these characteristics. The study draws upon the classification that focuses on the impairments in socialization,
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method, classification method, comparative analysis method, and quantitative method, allowed to reach some conclusions and observations. The
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0Oco6eHHOCTN 0TO6pa)KeHs peueBoro nopTpeta pebeHKa-ayTucTa
B NepeBoAe Ha Pycckuii A3bik pomaHa Mapka Xaa0Ha «3arafiouHoe HouHoe y6uiicTBo cobakm»

A. C. bakaHoBa
MocKoBCKNIn TOPOACKOIA negarornueckuin yuusepcuter, Poccus, 129226, r. Mocksa, 2-i CenbCkoXo3siCTBEHHBIA Np-4, A. 4, kopn. 1

bakaHoBa AHactacus CepreeHa, CTapLumii npenogaBatens kadeapbl aHINCTUKI U MEXKYNbTYPHOR KOMMYHUKALIMW MHCTUTYTa MHOCTPaHHbIX
A3bIK0B, kanunnikovaas@mgpu.ru, https://orcid.org/0000-0003-3425-6146

AHHoTaums. lpeAcTaBneHHas CTaTbsl 3aTparvBaeT Npobaemy u3yueHns peyeBoii XapakTepuCTK B LieNOM, B 0COGEHHOCTY XapaKTepucTMKiA
nepcoHaxa nTepaTypHOro NPon3Be/ieHNs, YTo Bbi3bIBaeT B NOCNeHee BpeMs 60NbLUOIi MHTepec. PeueBoil NOPTPeT ITePaTypHOro repos -
NISIETCA OFHNM M3 KITHOUYEBbIX KOMMOHEHTOB GOPMUPOBaHNS 06pa3a B XyA0XKeCTBEHHOM TekcTe. OfiHaKo U3yUeHMI0 peun nepcoHaxa-pebenka,
TeM 6onee € 0CO6EHHOCTAMM Pa3BUTHS, YAENSIOCh HE TaK MHOTO BHUMAHWS. ICTOYHMKOM MaTepuana MccnefoBanms NoCIyXun CoBpeMeHHblif
aHrnoA3bluHbIA pomMaH Mapka XaggoHa (Mark Haddon) «The Curious Incident of the Dog in the Night-Time» (2003) n ero nepeBog Ha pyc-
CKWiA A3bIK, BbINONHEHHDI A. Kykneli («3araouHoe HouHoe ybuiicTBo cobaku», 2003). OcHOBHas Lienb paboThbl CBSI3aHa C NepeyncieHmnem,
knaccudukavimeii v aHanu3om 0CO6eHHOCTeI CI0XHOT0 peyeBoro NopTpeTa pebeHka, y KOToporo Hab/lAAETCS PACCTPONCTBO ayTUCTUUECKOTO
CeKTpa, a Takxe aHann3oM cnocoboB nepeBoga 3Tnx 0cobeHHoOCTel. MccnefoBaHe ONMPAeTCs Ha KnaccudukaLio, COrnacHo KOTopoii OCHOBY
ANS MCCIe0BaHWIA B 061aCTH ayTi3Ma COCTaBNAIOT HApYLUEHWs COLManI3aLym, KOMMYHUKALMN 1 BOObpaXeHWs. 36paHHas aBTopom MeTo-
Jonorus, kotopast 6a3upyeTcs Ha NpUMeHeHNM MeTOa CMNOLLHON BbIGOPKM, MeToAa knaccudukaLvm, MeToAa ConoCTaBUTENbHOTO aHanu3a,
KONIMYeCTBEHHOrO METOZa, M03BOAMNA NPUIATY K pSiAY BLIBOAOB W HabMtoAeHNIA. Tak, aBTOP CUMTAET, UTO GONbLUMHCTBO peUeBbIX 0COGEHHOCTEN,
MpUCYLLX NOAPOCTKY C ayTU3MOM, COXPAHSIOTCA B TeKCTe nepeBoaa. MepeBogumk, No MHeHWHo aBTopa, BHUMaTeNbHO Nepejaet 3T 0cobeHHo-
CTV Ha APYroi S13bIK, MHOTAA BHOCS U3MEHEHWS C yUeTOM KOHTEKCTA, HI0AHCOB A3bIKOBOI CTPYKTYpbI M KyNbTYPHbIX 0CO6EHHOCTeIA, uTo Tpebyet
onpezeneHHbIX ajantavuii 4ns 6onee TOuHoI Nepefaum CMbICna v AMOLWIA.

KntoueBble cnoBa: nepeBog, peuesas XapakTepucriika, nepcoHax-pebeHoK, pebeHok-ayTuT, poMaH, «3araflo4Hoe HouHoe youiicTBo cobaku»
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The central concept of translation theory is
undoubtedly the notion of “translation” itself which
isregarded as a complex and intricate form of human
activity and involves more than merely converting
a text from one language to another. It is defined as
“a process aimed at transmitting the communicative
effect of the primary text, partially modified by
differences between two languages, two cultures,
and two communicative situations” [1, p. 75].

Translating a literary text is considered a
specific form of translation. Landers defines literary
translation in terms of uniqueness and creativity,
describing it as “the most demanding type of
translation” [2, p. 7]. This process involves a creative
transformation of the original text using all necessary
expressive means of the target language. Literary
texts are characterized by high emotional and
aesthetic value. Therefore, when translating them,
it is crucial to take into account distinctive elements
such as structure, purpose, and the national, cultural,
and historical context [3]. As a result, the difficulties
which emerge during the translation of literary texts
are predominantly determined by the unique nature
of a literary text itself.

Moreover, the challenges of translating a literary
text are also connected to the fact that “its linguistic
components cannot be directly substituted with
equivalent components from the target language
due to the inherent structural and functional nature
of language signs” [4, p. 13]. The translator, in turn,
is supposed not only to comprehend the meaning
of an original text, but to effectively recreate it in a
different language.

A genuine literary work of art is symbolic,
representing a real world within its imaginative
realm. This is precisely why the concept of “image”
is central when studying literature in general and an
individual masterpiece in particular. A character’s
image is a combination of all the elements comprising
their appearance, actions, speech, which are depicted
through a specific set of composition techniques, as
well as linguistic means.

The speech portrait of a literary character is
one of the key parameters of their image indicating
their personality, origin, social status, and their
attitude towards the events described. Some features
of characters’ speech can be conveyed through
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linguistic means that violate the accepted language
norms. Such systematic deviations are related to the
author’s aim to reflect the peculiarities of characters’
speech, including pronunciation, accents, errors, age-
related traits, and so on [5, p. 181]. That is why it can
be challenging to present the speech characteristics
thoroughly in translation [6, p. 331].

The text of the novel “The Curious Incident
of the Dog in the Night-Time” written by Mark
Haddon (2003) [7] and its translation (2003) [8] were
taken as a material for the study. We employ the
continuous sampling method to find the examples
of speech characteristics in the original text; the
method of comparative analysis was applied to detect
similarities and differences between the original text
and its translated version; the method employed to
distribute our examples according to the previously
described factors is classification. For some cases,
at lexical level specifically, we managed to use the
quantitative method.

The main character of the novel is a fifteen-year-
old teenager Christopher Boone. Despite the fact that
autism is never named as such in the narrative and that
Haddon did no specific research into the condition,
many believe that there are grounds to suggest
that Christopher suffers from this disorder, as it is
manifested through specific behavioral traits of the
boy’s character, including speech. Thus, the author
managed to convey reality through the perspective of
a person with limited health capabilities. Therefore,
the speech portrait of this character plays a crucial
role in unveiling his personality and defines many
essential text characteristics.

Christopher demonstrates genuine talent in
science and possesses an academic mindset. He
likes books about space and math because they are
compelled by logic which he appreciates. Christopher
also likes routine; he has individual aversions or
adherence to food, colors, and computer games.
Being literal-minded, the boy cannot tell lies, which
often gives him grief, and also has problems with
metaphors. Thus, like many autistic individuals,
Christopher finds social connection with others
difficult. He feels repeatedly distressed by his
inability to read social and physical signs. Moreover,
he is unable to reconcile the inconsistency between
people’s words and actions.
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There is much that has been documented in
medical, social science, and educational texts
about autism. The condition is described as “a
neurodevelopmental disorder marked by challenges
in social interaction and communication skills,
along with repetitive and stereotyped patterns
of behaviors, activities, and interests” [9, p. 24].
One of the significant obstacles in research is that
the presentation of communication impairments
is variable in range and severity. Some children
with autism experience echolalia. They may repeat
entire phrases or sentences without connecting
them to any meaningful context. In other cases,
an autistic child may be silent, aloof (not seeking
comfort from parents even when distressed), and
engaged in repetitive activities like arranging toys
or spinning coins for extended periods. Another
one can talk continuously about their own special
interest, be indiscriminately over-friendly, and
unable to tell the difference between a joke and a
lie. In general, according to research, “the pragmatic
aspect, which involves using speech effectively
in communication, is particularly challenging for
children with autism” [10, p. 58].

We rely on the classification by F. Happe, who
identifies “five impairments of reciprocal social
interaction, six impairments of verbal and nonverbal
communication and imagination, as well as five
factors indicating a limited range of activities and
interests” [10, p. 35]. The classification is based on
the Lorna Wing triad of impairments in autism,
which focuses on three areas: “social interaction,
verbal and nonverbal communication and imagina-
tion, a highly limited repertoire of activities and
interests” [10, p. 35].

Amongst these factors we can see: lack of un-
derstanding of the necessity of personal space, lack
of participating in simple social play or games, lack
of interest in establishing friendships, avoidance of
eye contact or touch, absence of facial expression,
limited range of interests, and so on.

Thus, the purpose of the paper is to enumerate,
classify, and decompose the peculiarities of a speech
portrait of an autistic child and analyze the ways and
methods of their translation.

The above-mentioned list is ranked in order
of age and manifestation of impairments (early age
characteristics or those with the most pronounced
impairments are listed first) [10, p. 35-37]. As we are
dealing with a 15-year-old teenager, some disorders
are not being observed. These include: an evident
unawareness of the existence of other people and
their feelings (for example, treating a person as an
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object); absence of some forms of communication
such as babbling, gesturing; severe speech disorders
affecting speech volume, pitch, stress patterns, rate,
rhythm, and intonation.

Based on the classification mentioned above,
we could enumerate the problematic areas for the
character. Here it may just be noted that some of them
remain undetected by the child himself, as we can
see with the impairments of social interaction (1).
As these features are not reflected in the character’s
speech, we do not observe them in detail. This group
includes:

A. Clear lack of awareness of personal space, or
intolerance of intrusions into their own space.

B. Absence or disruption of engagement with
partners, preferring solitary play.

C. Evident difficulty in making and maintaining
peer friendships.

At the level of verbal and nonverbal commu-
nication and imaginative activity (2) we witness:

A. Difficulty establishing and maintaining
eye contact.

The feature is clearly seen in the story. What is
more important, the boy is aware of it and articulates
it (being a narrator) himself:

I did not look at his face. I do not like looking
at people’s faces, especially if they are strangers
[7, p. 47] — 5 He cmompen emy 8 auyo. 5 He 1106110
cMompemb MOOSIM 8 AUYO, 0COBEHHO ecau sl UX He
3Hato [8, p. 48].

In the text of translation, the sentence with a
subordinate clause draws our attention. The translator
employs repetition of a personal pronoun “I”, as well
as repetition of simple parallel constructions («s He
CMOTPeJI», «s1 He JTF00JTF0 CMOTPETb, «s1 X He 3Hat0»)
to preserve the speech characteristics of a teenager.

B. The absence of imagination can be mani-
fested in quite diverse ways, for instance, as lack of
interest in stories about fictional events. Christopher
himself claims the following:

This is another reason why I don’t like proper
novels, because they are lies about things which didn’t
happen <...> [7, p. 25] — Y 3mo euje o0Ha npuyuHa,
nouemy 5 He 110010 BbIMbIUWIEHHbIX pOMAaHO8. OHU
pacckasbleaiom o gewjax, Komopblx HUK020a He Npo-
ucxoousno, <...> [8, p. 27].

In this example the word “proper” is not in-
tended to suggest appropriateness or respectability.
Instead, it is used to illustrate a contrast that Chris-
topher perceives between a “false” novel (a mystery
novel) and a “true” novel (a work of literature).
Thus, in the translated text a more suitable for the
Russian language word («BbIMBIIIIEHHBIH») is used.
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Moreover, there is an example of generalization
(“lies” — «paccka3eiBaTh») to demonstrate that the
boy lacks imagination, which is clearly depicted in
the original text.

Christopher tends to take things literally and
fails to understand figures of speech or metaphors.
However, there are some examples of simile and
hyperbole in his speech, which are represented in
translation:

I think prime numbers are like life [7, p. 15] —
O0yMaio, Umo npocmble UUCAd NOXOHCU HA HCU3Hb
(8, p. 18].

<...> there will be no darkness, just the blazing
light of billions and billions of stars, <...> [7, p. 13]
— <...>, mam ydce He 6yOem mMeMHOMbI, A MOAbKO
njaameHerowjutl cgem MuaAUApO08 U MUAAUAPOO8
38e30, <...> [8, p. 16].

In addition, the autistic child might not grasp
hints and understatement. This feature is observed
in both texts:

And she said, “Now I need you to be quiet for a
while.” And I said, “How long do you want me to be
quiet for?” [7, p. 253] — Ona omeemuaa: — [lomonuu
HeMH020. 51 cnpocun: — CKoAbKO 8pemeHU 1 00/JiCeH
Monuams? [8, p. 266].

The translator uses a shift in modality and roles
(“do you want me” — «si o/>KeH») to demonstrate
that the boy asks his mother to specify her request.
The translator does this to align with the norms of
spoken language in Russian. However, this does not
interfere with the main communicative intent.

Christopher has difficulties understanding jokes
as well:

I cannot tell jokes because I do not understand
them [7, p. 10] — S He Mo2y paccka3bleamb WymKu,
nomomy umo s ux He noHumato [8, p. 13].

In this context the translator’s choice («He
Mory» instead of «He ymeto») reflects the idea that
Christopher perceives his inability to tell jokes as a
fundamental aspect of his nature rather than a skill
that he has not yet developed.

C.Ritualized patterns of verbal behavior, for
instance, repetitive questioning about a particular
topic, are expressed at both lexical and syntactical
levels, which can be attributed to a disruption in the
form and content of speech.

And I asked Mother if I could do my maths A level
the next day. And she said, “I’m sorry, Christopher.”
And I said, “Can I do my maths A level?” [7, p. 254]
— U cnpocun mamb, MOX*CHO AU MHe 3aempa codmb
3K3aMeH Ha yposeHb A. A oHa ckasana: — IIpocmu,
Kpucmodpep. S cnpocun: — MHe modcHo 6ydem
coamb 3K3ameH Ha ypoeeHb A? [8, p. 268].

JINHrBUCTUKA

The decision of the translator to use the verb
«MO>XHO» instead of «s mMory» can be explained
by the fact that Christopher is asking permission
from his mother. Additionally, the translator uses
repetition of a construction with «moxxHO MHe» as
the repetition is also present in the original text.

In the following example the translator, under-
standing the significance of repetition in the child’s
speech, does not resort to other means of conveying
semantics or does not use synonyms, words with
hyper-hyponymic relations, etc.:

<...> and there was a man standing in front of
the window and there was a man behind the window,
<...>[7, p. 188] — 1 ewje mam 6bi1 MysHcUuHa, KOomo-
Dbill cmosin neped OKOWKOM, U MyHCUUHA, KOMOPblLi
cudes 3a okowkom, <...> [8, p. 195].

Stylistic devices like anaphora, polysyn-
deton, and parallelism can be considered forms
of repetition. As seen in the example below, they
are not only retained in the translation, but also
appear as compensatory mechanisms in the trans-
lated text:

Then he lifted me up and made me sit on the
side of the bed. He took my jumper and my shirt off
and put them on the bed. Then he made me stand
up and walk through to the bathroom. And I didn’t
scream. And I didn’t fight. And I didn’t’ hit him [7,
p. 144] — U oH ycadua meHs Ha Kpall Kpogamu, CHSLA
€ MeHs cgumep u py6awky, noOHsiA HA HO2U U noge
8 8aHHy10. U 1 He Kpuuaa. 5 He conpomueasiiacs. S
e2o He yoapus [8, p. 147].

D. The inability to initiate or sustain a con-
versation with others is also evident in the boy’s
speech:

For example, when there is a new member of staff
at school I do not talk to them for weeks and weeks.
I just watch them until I know that they are safe [7,
p. 46] — Hanpumep, koeda & Hawiell WKo/e nosesi-
emcst Ho8blll yUeHUK, 51 He pa3208apusaro C HUM He-
CKO/MbKO Hedesb. 51 npocmo cmMompio Ha Hezo, NoKa
He ybedcoarocb, umo oH 6e3onaceH [8, p. 46].

The repetition (“weeks and weeks”) in the origi-
nal text might be a deliberate choice to emphasize
the extended period it takes the boy to get used to
new people. However, the translator decides not to
apply repetition and uses «HeCKOJIbKO HeJiesib» to
represent the way Christopher expresses himself
and emphasize the duration. In addition, the verb
“watch” in the boy’s speech might be intentional to
maintain the childlike and less formal tone of the
original. In this context the word «cmoTpro» in the
translated text might be considered a stylistic choice
rather than an error.
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Highly restricted, fixated interests and ac-
tivities (3) are also manifested in the character’s
speech.

A. Stereotyped or repetitive movements are
expressed using polysyndeton, anaphora, and dif-
ferent types of repetition and mostly preserved in
translation:

And my chest began hurting again and I folded
my arms and I rocked backward and forward and
groaned [7, p. 255] — U moeda y meHs cHO8a HaUYaAAa
60semb epyOb, 51 cne pyKu U cmas packauueamnbcsi
83a0-eneped u cmeHams [8, p. 269].

The translator’s choice to use the verb «cteHaTb»
in this example is explicable due to its strong emo-
tional connotation. Christopher produces the sound
and does the repetitive movements described when
an overwhelming amount of external information
enters his mind.

B. Strong attachment to specific aspects of
objects, in our case, is evident in the form of some
detailed descriptions. The teenager is highly atten-
tive to details. This peculiar feature is represented by
multiple repetition of the verb “notice” (20 examples
in the original text). In the text of translation we see
the essential seme expressed by contextual substitu-
tions: «3aMeTU/I», «yBU/IE/», «0OpaTHU/I BHUMaHUEY:

And this is like me, too, because if I get really
interested in something, <...> I don’t notice anything
else [7, p. 92] — 1 amo moojice Kak y MeHs, nomomy
umo ecau s delicmeumenbHO YeM-mo 3auHmepeco-
8aH, <...> mo bosblue s Hu4e20 He 3ameyaro [8, p. 97].

The multitude of details in the child’s speech
demands specific syntactic constructions:

Mrs. Alexander was wearing jeans and training
shoes, <...> And there was mud on the jeans. And the
trainers were New Balance trainers. And the laces
were red [7, p. 50] — Ha muccuc AnekcaHoep 6biau
OJCUHCBI U KPOCCOBKU, <...> JI}HCUHCbI — C NIMHOM,
a kpoccosku — ¢upmbl New Balance, ¢ kpacHbimu
wHypkamu [8, p. 52].

In the original text the author uses polysyn-
deton, while in the translated text we observe ellip-
tical (incomplete) sentences with missing predicate
within parallel structures, which is typical of spoken
language.

C. Extreme distress at small changes in the
surrounding world. This implies that being in a
new place is quite exhausting for Christopher since
he observes all the alterations.

That is why I don’t like new places. If I am in
a place I know, <...> I have seen almost everything
in it beforehand and all I have to do is to look at the
things that have changed or moved [7, p. 174] — Bom
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nouemy s He 1106110 Hoeble Mecma. Ecau s Haxocychb
8 KaKOM-mo Mmecme, 20e 51 Obl8an paxbuie, <...> 5
3Hal, umo mam 5 ece gudea. M moeda s npocmo
3ameuaro, ecau Umo-mo U3MeHUNOCh UAU nepeosu-
Hy/noch [8, p. 178].

Children with autism may struggle to develop
skills that enable them to actively engage with the
surrounding world due to the forced pathological
development of defense mechanisms. That is why
they concentrate on ensuring stability and predict-
ability in their environment [11]. In the translated
text, «sI 3HAO, UTO TaM s BCe BUJe/» suggests that
Christopher’s knowledge of familiar places serves as
a defense mechanism. Being aware of his surround-
ings, he gains a sense of control and can identify and
react to any changes, thereby reducing the anxiety
associated with unpredictability.

D. Excessively inflexible in behavior. Chris-
topher provides a list of rules which he is very strict
about. He calls them “behavioural problems”, for
example:

Not eating food if different sorts of food are
touching each other [7, p. 59] — 51 omkasbiearochb
ecmb, Ko20d pasHble 8UObl eObl CONpUKacaromcs opye
c dpyzom [8, p. 62].

It appears that the verb «oTkasbsiBaThCs» in
the translated text emphasizes that Christopher is a
child in a subordinate position, making it clear that
he is resisting or rejecting his parents’ idea of eat-
ing certain foods. This introduces modality into the
child’s speech.

E. Limited interests and preoccupation
with one specific object can also be observed in
the child’s own narration. Christopher is scrupulous
and meticulous. He tends to record all the details in
his notebook:

And there were 31 more things in this list of things
Inoticed <...> [7, p. 176] — B amom cnucke ecmb euje
30 sewyetl, komopble s 3amemun. <...> [8, p. 181].

As he is interested in mathematics and calcula-
tions, this is reflected in his speech, which, in turn,
requires some adaptation to the system established
in the translation culture (terminology, spelling
norms, etc.):

I doubled 2’s in my head because it made me feel
calmer. I got to 33554432, which is 2%°, which was
not very much because I’ve got to 2% before, <...>
[7, p. 192] — S mbicaeHHO 803800U/ 8 KBAOPAM UUCAO
2, nomomy umo 3mo MeHs ycnokaueaem. 5 dowen
00 33 554 423, mo ecmb 0o 2 8 35-ii cmeneHu, HO
3Mo He oueHb 6ObLIOE YUCAO0, NOMOMY UMO nepeo
amum 51 yxce oOuH pas eo3gen 2 8 45-10 cmeneHp,
<...>[8, p. 152].
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Additionally, the numbers are retained as
numbers in the translated text, which the translator
carefully noted and preserved.

Thus, the analysis of the novel reveals the
fact that Christopher himself points out certain
speech characteristics of a teenager with autism
in the narrator’s speech, speaking from his own
perspective. Other features become evident in
dialogues and cases of his interaction with people.
The translator made a careful effort to convey these
speech characteristics with the help of the Russian
language means, making changes considering the
context, nuances of linguistic structure, and cultural
peculiarities, which could require adaptations for
the best representation of meaning and emotions.
It is worth emphasizing that the linguistic devices
such as polysyndeton, anaphora, and repetitions
are employed by the translator even in those places
where they are absent in the original text. While
many transformations could have been applied
to make the child’s speech sound more lively, the
translator recognized that these stylistic devices are
characteristic of the boy’s speech and preserved this
slight unnaturalness.
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