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Annomauusn

Poman «Sketches of Russian Life in the Caucasus» (1853) — anoHuMHBIH nepeBoa «['epost HaIIero BpEeMEHUY,
OITyOIMKOBAHHBIH KaK CaMOCTOSITENbHOE NTPON3BeieHne. Bo MHOTOM COXpaHsisi TEKCT OpUTHHANA, KOHIENTYaIbHO PO-
MaH OTJIMYEH OT HETro: €ero OCHOBHAs YCTAaHOBKA AUAAaKTHUYecKas. L[eHTpanbpHOEe MONOXKEHNEe B HEM TAKXKe 3aHHMAroT
TpO€ MapruHaJIbHBIX HAPPaTOPOB; ONpEeTIeHIE X POIM B PaMKaX HOBOW IIPAarMAaTHKU TEKCTA SBISACTCS IETBIO CTa-
Teu. MHccnenyercs anmnosserasbiii pomaH «Sketches of Russian Life in the Caucasus, by a Russe, Many Years
Resident amongst the Various Mountain Tribes» u examiuii B ero ocHOBe «[epoii Halero BpeMeHm» ¢ TOUYKU 3PEHUS
HUX HAppaTUBHBIX cTpareruil. Micrnonb30BaHbl CPaBHUTEIbHBIN, KYJIBTYPHO-UCTOPUUECKUN U T€PMEHEBTUUECKUM METO-
Ib1. Be3bIMSHHBIN HappaTop MEepBOil YaCTH CTAHOBHUTCS TPasKAAHCKUM, OTAAISACH OT ABYX APYTUX HappaTtopoB-O(hH-
LIEpOB, HO COXPaHsACT N3HAYAIbHO MApPIHHAIBHBIN CTAaTyC KaK MyTEIIEeCTBEHHUK. ETo B3MIam Ha repoeB, B YaCTHOCTH
Ha 3anoHckoro (Iledopun), Kak caMmblii CTOPOHHHI Ha IEPBBI B3IIIS NPEICTAET U CAMBIM OOBEKTHBHBIM, HO B JIeiCT-
BUTENBHOCTH MPETOMIIIETCS depe3 NMPHU3My OOIIeeBPONEHCKOro KynbTypHOro KoHTekcTa. IlITabc-kanuran CopokuH
(MaxcuM MakcuMbId), B IIETIOM COXPaHss OPHTHHAIBHBIE YEPTHI, JEMOHCTPUPYET OoJiee pe3Koe HENPHUITHE MECTHOTO
HaceNeHus 1 6osee SKCIUTHIUTHYIO PENUTHO3HOCTh. B ero B3aNMOOTHOIIEHUSIX ¢ HApPaTOPOM NepBOii 9acTu u 3a70H-
CKHUM IPH HAJIWYUH CXOACTB MPEXIE BCETO MOAUEPKUBAIOTCS PA3NIUYMS, B YJACTHOCTH, B BO3PACTE U MHPOBO33PEHHN.
Kaxk crnenctue, cTeneHb MOTPaHNIHOCTH €0 00pa3a CHIDKAETCS U BBIACIACTCS POIb €r0 HPAaBCTBEHHOTO OPHEHTHpa
IUTSL TIaBHOTO Teposi U untarens. Hakonen, cam 3aI0HCKOH OCTaeTcs MyJAbTHMAPTHHAIBHON (PUTYpOiA, HO B OTIIMYNE
ot [lewopuHa obnagaeT MOTEHIHWAIOM K OJHOLEHHONW connansHoi naTerpauu. M CopokuH, u Oe3bIMSHHBIN Happa-
TOP BHJST €TO CTPAHHBIM U YKCIEHTPUYHBIM, HO B COOCTBEHHBIX 3aMHICKaX HE3aMETHO AT ce0s caMoro repoif OTKpPhI-
BaeT B cebe denoBeka. MapruHanbHas IPUPOia HAPPATOPOB, M B YACTHOCTH IVIABHOTO Teposi, HUBEIHPYET UX HAIHO-
HaJIbHOE TPOHCXOKACHHE, CMECTUB (DOKyC ITOBECTBOBAHMS HA yHHBEPCAIbHBIC MPOOIEMBI, IMEIOIINE IEPBOCTETICH-
HOE 3HAauCHHE B POMAHE.

Knrwuesvie cnosa: «Sketches of Russian Life in the Caucasusy, «['epoii nawezo epemenuy, Jlepmonmos, cucmema
HaAppamopos, Happamop-mapSuna
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Periphery without centre: system of narrators in the novel “Sketches of Russian Life in the Caucasus”
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Abstract

Sketches of Russian Life in the Caucasus was published in London in 1853, and soon after was proven to have plagia-
rised Mikhail Lermontov’s A Hero of Our Time. Though following the original almost to the letter, the novel is conceptu-
ally different, nor does it justify its presumably ethnographic title, being didactic in its core. Like the original, it centres
around three marginal narrators. This article aims at defining their role within the new pragmatics of the text. The article
examines the novel Sketches of Russian Life in the Caucasus, by a Russe, Many Years Resident among the Various Moun-
tain Tribes, as well as A Hero of Our Time by Mikhail Lermontov, which it is based on. The methods used include the
comparative, culture-historical, and hermeneutic ones. Following the wandering officer of the original, the nameless nar-
rator of the novel’s first part remains the former, yet ceases to be the latter. As a result, not only does he retain his mar-
ginal status as a traveller, but also moves further away from the narrating officers. His outsider’s view of the characters,
particularly Zadonskoi (Pechorin), thus, at first glance appears to be the most objective; in fact, however, it is subject to
the European cultural context. Sorokin (Maxim Maximytch) largely retains the original features. However, his rejecting
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the local population is more evident, so is his religious vigour. Though he, the nameless narrator, and Zadonskoi are in
some ways akin, the focus lies on their differences, mainly in age and worldview. As a result, Sorokin’s image is less
marginal, with his role as a moral compass for both the protagonist and the reader emphasised. Finally, Zadonskoi him-
self remains a multi-marginal figure, yet unlike Pechorin has the potential for social integration. Though both Sorokin
and the nameless narrator see him as strange and eccentric, in his own papers he unwittingly discovers a human in him-
self. The marginal status of the narrators, particularly the main character, obscures their national background allowing the
focus of the narrative to shift towards universal problems, which are of paramount importance in the novel.

Keywords: Sketches of Russian Life in the Caucasus, A Hero of Our Time, Lermontov, the system of narrators,

marginal narrator
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BBenenune

Poman “Sketches of Russian Life in the Caucasus,
by a Russe, Many Years Resident amongst the Various
Mountain Tribes” 6wl omyOnukoBan B JIoHgoHE B
1853 . B cepun “The Illustrated Family Novelist”,
BKJIIOYABIICH B ce0sl MPOU3BENEHUS, «HE TOJIBKO 3aHU-
MaTeJIbHblE M HMHTEPECHbIC, HO M HAa3UJaTEIbHBIC)
(3necw u ganee nepeoxa Hamt — 4. C.) [1; n.p.]. «Tou-
HbIe» (correct) M300pakeHUs] HPABOB CTPaH U COOO-
LIECTB Pa3HOU CTENEHHU SK30THYHOCTU B KHUTaX CEPUU
MeperieTauCh C MOpPANbHBIMH  HACTaBICHUAMU
(elucidation of great principles) [1; n.p.]. [TocssiieH-
HBII OIMCAHUIO PsiJla KABKA3CKUX MPHKIIOUEHUN ped-
JIEKCUPYIOIIEr0 PYCCKOTO 3KCIIEHTPUKA POMaH yIauyHO
BITMCHIBAJICSI B 3TOT KOHTEKCT. Bekope mocne myomika-
IIUM, OJHAKO, KHUTa ObLIa pa3o0jayeHa Kak IUlaruar
«I'epos Hamero Bpemenu» M. FO. JlepmoHTOBa.
W neiicTBUTENBHO, MHOTOE U3 OPUTMHAJIBHOTO pOMaHa
nepeHeceHo B “Sketches...” mouTu wim BoBce 0€3 U3-
MeHeHui. B yacTHOCTH, B 00LIMX yepTax COXpaHEHa
€ro KOMIIO3UIUS M CIOKET, HOBbIE MMEHA IOJIyYaloT
OpUTHHAJIBHBIC MEPCOHAXH, HECMOTPs Ha 3ariiaBue,
HE MEHSETCS JKaHp. MecTaMu MepeBoj] OCYIIECTRICH
MPAKTHYECKU JOCIOBHO, OTHAKO OYCBH/IHA TCHACHIINS
K M3JIUIIHEMY PaclpOCTPAHCHHIO aBTOPCKOTO TEKCTa;
B TO K€ BpEMs OTIENbHBIC (hparMeHTHI (B 4aCTHOCTH,
HEKOTOpBIE KITIOUEBhIC paccykaeHus [leqopuna) u ya-
ctu («Tamanby, npeaucioBue k «Kypnary I[ledopu-
Hay) OmmymIeHbl. Bce 3TO He MO3BONIET CUMTATH MEpe-
BOJI a/ICKBATHBIM.

Brpodem, agekBaTHOCTH, IO BCEH BHIUMOCTH, HE
MpeAroarasoch n3HadanpHo: “Sketches...” co3maer-
Csl ¥ TIPETIOMHOCHUTCS KaK CaMOCTOSTEIIFHOE TIPOU3Be-
JICHUE U TOTOMY MOXKET PacCMaTPHBATHCS KaK TaKoO-
BOE, YTO TEM HE MEHee TpeOyeT OmpeaesIiCHHON J0in
COIIOCTABIICHUS C OpUTHHAJIOM. B wacTHOCTH, eciu
3amada aBTopa «l'epos Halmero BpeMeHM» — «PUCOBATh
COBPEMEHHOT'0 YEJIOBEKa, KAKUM OH €r0 TOHUMACT»
[2, c. 6], To ocHOBHas ycTaHoBKa “Sketches...”, kak
Bcell cepuu, nunaktuyeckas. [T1aBHBIN Tepoil poMaHa
MIPENICTAaCT aHTUIIPUMEPOM, €r0 TIOCTYIIKH ITOKA3aHbl —
a K (puHATY W OCO3HAIOTCA WM CaMHUM — KaK Hempa-

BUJIbHBIE. 3asiBJICHHBIH B 3amIaBHH (OKYC HaA DK30TH-
YecKue sl OpUTaHCKOM myOnmkn oOpassl Poccnn n
KaBka3za, BU3yaJbHO MOAYEPKHYTHIH M300pakeHUSIMHU
Ha (pOHTHCITHCE («KaBKa3CKas» CIIEHA U3 «XaJIHiIbD))
U TUTYABHOW CTpaHHWIle (TpoWKa), B caMOM pOMaHe
CMEILIEH Ha BOIPOCHI Pean3alii BUKTOPUAHCKON MO-
panu. Pycckue repou OKas3bIBAaIOTCSI PYCCKUMU JIUILb
HOMUHaJIBHO, a KaBka3 mpezacraer cBoero pojga yHU-
Bepcanneil — MPOCTPAHCTBOM CTOJIKHOBEHHS CO00-
IIECTB, BOTUIOLIEHNEM 30HHI (ppoHTHpa. Bee aTo mena-
€T POMaH MHTEPECHBIM C TOUKH 3pPEHHUS XYJ0KECTBEH-
HOW pemnpe3eHTanuu Poccun B OpuTaHCKO# HTEpaTy-
pe, Jale Bcero M300pakaBIIEHCsl KaK MPOCTPAHCTBO
NPUHLIUIHNAIBHO Jajiekoe U uyxkaoe. Co31aHHbIIA HEM-
HoruMm nocye BeemupHoii BeicTaBku 1851 1., BbI3BaB-
e HOBYHO BOJIHY uHTepeca k Poccum, u HakaHyHe
Kpeivckoii Botinbl 1853—1855 rr., u3MeHuBIIEH OKpa-
CKy 3TOT0 MHTEpECca, B 3TOM ACIIEKTE OH Pa3HTENbHO
OTIMYAETCA KaK OT MHOTHMX IPEIIIECTBOBABIIUX €MY
npousBeAcHU 0 Poccun, Tak M OT Ipyroro aHOHHM-
HOTO pPOMaHa-NOAJCIKH, BOJIBHOIrO Iepesoma «Mep-
TBBIX aynn» “Home Life in Russia”, omybnmkoBaHHOTO
B 1854 . u B IuTeparype yIOMHUHAIOIIETOCS BMECTE C
HuM [3-4].

Vxe B 3ammaBuu KaBka3 IPOTHBONOCTABISAETCS
Poccun ¥ OIHOBPEMEHHO COCYLIECTBYET C HEH: 3TO
MIPOCTPAHCTBO TPHHAMICIKUT «TOPHBIM IUIEMEHAMY,
HO M Y PYCCKOI'O 3[I€Ch €CTbh CBOS XKU3Hb. B caMoM ke
TEKCTEe POMaHa COOCTBEHHO MECTHEII OBIT U MECTHBIC
MEPCOHAXKM HAXOAATCA B LIEHTPE IIOBECTBOBAHUS
JIUIIH B TIEPBOM YacTH («Xaauia») U 3aTeM IOCTEIICH-
HO TepeMeIaroTcs Ha BTOPOH IUIaH, MpeBpalasch B
KpPaco4YHbIM (JOH OCHOBHOTO CIO)KETa, B TO JK€ BPEeMs
OCTaBIIAsS OTKPHITOM BO3MOXKHOCTBH OMPENENUTH Iepost
B IPOTUBOIIOCTABJICHIH PAJUKAILHO HHOMY HJIH B CO-
MOCTaBJIEHUH C HUM. TeM He MeHee aBTOp HE CTpe-
MHTCS OIPEAEIATh CBOMX MEPCOHAXKeH Kak crerudu-
YECKH PYCCKHX: BBIABJIIEMbBIC KaueCTBA OKa3bIBAIOTCA
MPUCYIIN €BPOIEHCKOMY MHUPY B LIETIOM, K KOTOPOMY B
pomaHe, Kak OymeT MOKa3aHO Jajiee, NMPUMBIKAeT U
Poccusi, a ennHCTBEHHas SKCIUTMIMTHAs XapaKTepH-
CTHMKa, JIJaHHas PYCCKOMY YEJIOBEKY B OpUTHHAlle —
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«MeHs HEBOJBHO IOpa3miia CIIOCOOHOCTH PYCCKOTO
YeJloBeKa MPUMEHAThCS K 00bIYasiM TeX HapoIoB, Cpe-
U KOTOPBIX €My CIy4yaeTcsl X HTb...» [2, ¢. 21] — B
“Sketches...” onymieHa.

B mepBoii wacTu OBIT U HEKOTOpBIE TPAITUIIUH Yep-
KECOB OMMCAHBI OCTATOYHO MOAPOOHO M SIPKO, Kak
MpeACTaBIIsIeTCA, He 0e3 YUCTO ACTETHYECKOTO Kejla-
HUS IPOJIEMOHCTPHUPOBATh POMAHTHUECKYIO IK30THKY.
CoOCTBEHHO pYyCCKHE K€ M PYCCKHil OBIT B IOBECTH
MOYTH HE ONHCaHBI ¥ (PUTYPHUPYIOT B OCHOBHOM B TIPH-
MEUaHHSAX M BHYTPUTEKCTOBBIX peMapKax Happaropa:
“...occasional and irregular tinkling of the bells,
which, according to our Russian fashion, were
fastened to our troikas™ [1, ¢. 40]. I[TomoOHBIC BCTaBKH
JIeTIaf0oT OYEBHIHOW M3HAYAIbHYI0 YCTAaHOBKY Ha He-
PYCCKOTO, yKe — OpUTAHCKOTO YHTATeNd. JTa IeleBast
ayINTOPHs 3a7aeTcsl emle BO BBEICHHH — ITOTBITKE
KpaTkoro 0030pa UCTOPHU PYyCCKOW JIMTEPaTypHl OT e
3apoxkaenus g0 1840-x rr. Kak BugHO yxe u3 3amnia-
B, OCHOBHOW IIENBI0 KHHUTH 3asBIISIETCS MPOCBEIIe-
HHUE ayTUTOpUH OTHOCHTENbHO Poccnu, oTnaneHHoi n
HEW3BEJAHHOMN, U POCCHUCKOTO O0IECTBa, TOBOPSIIIE-
O Ha CIOXKHOM W HEMOHSATHOM si3bike [1, ¢. 1-4]: u
KaBkas, u Poccus Ha mepBbll B3IV OKa3bIBarOTCS
PaBHO YYXXMMH II0 OTHOIICHHIO K 4ynTaremo. OxHaKo
B TO JK€ BPeMS aHOHUMHBII aBTOP yKa3bIBAeT Ha Kyib-
TYPHYIO, 3CTETHYECKYI0 M JaXe TEXHOJIOTHYECKYIO
6mm3octs Poccnn k EBpore, eBpomneiickocTh pycckoi
«QIIUTB», CPEAM TIPOYETO B COBEPIICHCTBE BIIAJICIO-
e eBpONEHCKIMIE S3BIKaMU (TIPY BCEH HETIOCTHIKH-
MOCTH WX COOCTBEHHOTO SI3bIKa Ui eBpormeima [1,
c. 7-9]): “...individuals of both sexes are to be met
with, remarkable for their extreme elegance and re-
finement, and for the ultra-Parisian accent with which
they speak — what you in common with everybody
else would have conceived to be their native tongue,
till your opinion was in all probability shaken, by
hearing them converse in three or four other languag-
es — among them your own — and in each with the
same ease and fluency” [1, c. 5-6]. Bonpeku reorpa-
¢um, 3TH, Ka3anoch Obl, UyXKaKH Mo OoIee MpUCTab-
HBIM B3IJISIOM OKAa3bIBAIOTCS MOYTH «CBOMMUY, €IBa
T OTIIMYUMBIMHE OT JIF000TO eBponeia. ITo X CBOM-
CTBO M TI03BOJISIET aBTOPY PEaINn30BaTh 3aJady HACTaB-
JICHUSI, CKPBIBAIOIIYIOCS 32 AKCILTUIIMPOBAHHOHN B 3a-
[JIaBUM W BBEICHUH, HO IPUHIUIHAIBGHO 3HAYHMYIO
KaK I pOMaHa, TaK ¥ ISl CEPUH B IIEJIOM.

HecMmotpst Ha TO, 4TO 3armaBue oOemIaeT pacckas,
CKOpee, O THIIMYHOM, HEXKeTTH YHUKAIEHOM, IIEHTPalb-
HOE TOJIOKEHUE B TEKCTE BCIIEI 32 OPUTHHAIIOM 3aHH-
MAIOT IIEPCOHAXH CTPAHHBIE, 0COOCHHBIE, MAPTUHANb-
Hble. B pa3HOl cTeneHu U B pa3sHbIX KOHTEKCTaX OHU
HAXOJATCSI U OKa3BbIBAIOTCS MEXKAY IPOCTPAHCTBAMH,
rpymmaMu Wik MUpaMu. TakoBBI B TPOE HAPPATOPOB —
Oe3bIMSHHBIN HappaTop ABYX IEPBBIX YacTed poMaHa
Y, [0 BCEH BUAUMOCTH, aBTOP BBEACHUS U KOMMEHTA-

pueB mrabc-kanmutaH COpPOKWH — aHamor MakcruMma
MakcumMbiya — U caM 3aJJOHCKOH, KOTOPBIM 00Opadu-
Baetcs [ledopun. Onpenenenue X poiid B pPOMaHe SIB-
JISIeTCs 1IeTbI0 CTaThU.

MarepuaJj 4 MeTOIbI

MarepuanoM a7 aHaIKW3a TMOCTYXXHII aHIIOSN3bIY-
HbI pomaH “Sketches of Russian Life in the Caucasus,
by a Russe, Many Years Resident amongst the Various
Mountain Tribes”, a Taxxe JIeKAIIHA B €0 OCHOBE PO-
maH M. HO. JlepmonToBa «I'epoil Halero BpeMeHm» ¢
TOYKH 3pEHU SBJICHHBIX B HUX HAPPaTHBHBIX CTpaTe-
ruii. HecmoTpst Ha craryc nepBoro, mycTh U BOJIBHOTO,
MepeBoia JIEPMOHTOBCKOTO pOMaHa Ha AHIJIMHUCKUUN
sI3bIK, “Sketches...” 10 CHX MOp MOYTH HE MPUBJICKAI
BHUMaHUS uccienosareneil. Ha ceromuHsamuuii neHb
HauboJsiee MOJHO KHUTA paccMoTpeHa B paborax YuH
Ben (Chin Wen) [5—6], B OCHOBHOM K€ JIUIIb YITIOMH-
HaeTcsl B paboTax, MOCBAIICHHBIX aHIJIOA3BIYHBIM IIe-
peBonam JlepmoHTOBa [7—8] M pereniuu pyccKou u-
Teparypsl B BennkoOpuTaHuM, Mpekae BCEro B KOH-
tekcre Kpbimckoit BoiHbl 1853-1856 T [3; c. 12—14;
9; c. 14-15; 10; c. xi]. Cpenu UCIOIH30BAHHBIX METO-
JIOB CJIeAyeT YKazaThb CPAaBHUTENBHBIA, KyJIBTypHO-
HUCTOPUUYECKUN U TepMEHEBTUYECKUII.

Pe3yabTarthl M 00CyxKAEHUE

[lepBbIM Ha cTpaHMIIAX pOMaHa IOSBISETCS Oe3bI-
MSHHBII HappaTop ¥ cpasy e caM OIperesseT ceds Kak
myteriecTBeHHUKA: “1 am an old traveller” [1, c. 35]. ITy-
TEIIECCTBEHHHK — JIUIIb TOCTh B 4y’KOM IPOCTPAHCTBE,
B TEKCTE K TOMY K€ MPEOBIBAIOIINI B HEM MPOE3OM.
Ero OTHOIICHHE K MECTHOMY HACEJICHHIO OUYCBHIIHO
MPENB3ATO U COCTABISACT 3aKOHOMEPHBIN JIJIsi POMAaH-
THYECKOHN M KOJIOHHAILHON TPaIUIIMK KOHTPACT C BOC-
XHIICHHEM KpacoTaMH 93K30THYECKOTO JaHmmadra.
Hecmotpst Ha 3asBieHHyI0 ombITHOCTH (old), Happa-
TOP OKa3bIBAETCS OyPaueH MOTOHIIUKAMU OBIKOB M B
IICJIOM YyBCTBYET CeOS1 OKPY>KCHHBIM MaJIOMOHSITHBI-
MH, MAJONPHATHBIMH K BBI3BIBAIONIMMHU OIIYIICHHE
omacHoctn JromebMu (“armed, and sinister-looking
boors” [1, c. 36]; “I wished them far off, for I had as
little taste for their suspicious vicinity as for their
national beverage” [1; ¢. 127-128]). Ha HoBOM MecTe
OH HE CICIIUT MEHSATH CBOMX «IOMAIIHHUX» YCTAHOBOK
U 10 OOJIBIIEH YaCTH OCTAETCS 3aKPBIThIM JIT HOBOTO
KyJBTYpHOTO OTBITa H OCO3HAHHOTO KOHTakKTa ¢ Jpy-
IMM; €r0 MapPTUHAIBHOCTh TAKHM 00Pa30M OKa3bIBACT-
Csl B HEKOTOPOM pOJie TEXHHUYECKOH, 00yCIOBIEHHOH
CHTYaTHBHO: OH Yy>O# B paMKax TOH MECTHOCTH, TOT'O
o0IecTBa, B KOTOPOE MOMAaaaeT Kak MyTelleCTBEHHUK,
CTPaHHUK, COXPAHACMBIC K€ UM YCTAHOBKH MO3BOJISI-
FOT €My COXPAHATh U MIPUHAJICKHOCTH K TPYIINE MpPo-
UCXOXKIICHUS, PU3HMYCCKU HAXOMSCh 38 €€ MPEACIaMH.

OTH YCTaHOBKH, OIHAKO, €/IBa JH MOXXHO Ha3BaTh
HaIMOHAJIbHO-crienupuieckumMu. Ha MOMEHT Hadana
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MEPBOI YacTH BCE, YTO M3BECTHO O MEPBOM Happaro-
pe, — OH OMIBITHBIA MyTEIIECTBEHHUK (TIpaBla, Ha-
CKOJIKO 3TO TIOJIOKEHWE >KEJaHHO, HEW3BECTHO) U
enet u3 Tudmuca nmo cpounomy neny. [loka oH He 3a-
roBapuBaeT ¢ COpOKHHBIM, B TJla3aX YHTareNls OH B
PaBHOI CcTeneHn MOXeT ObITh M aHIINYaHUHOM, U BO-
obrmie r00bIM eBporretitieM. [IpsMo ero mpoucxoxe-
HHE W HaCTOfIIee IIOJIOKEHHE MPUHIMITHAIBEHO He
pacKpbIBaeTCs; 1aXke Ha BONPOC, TPAXKIAHCKHUN JIH OH
YHHOBHUK, YATATENb OAYEPKHYTO HE MOydaeT OTBe-
ta: “I said, “I,” &c. &c. &c.; <...> egotism shall not
tempt me into fatiguing you with my personal history”
[1, c. 39]. Kpome Toro, y:xe BO BBEICHHUU, IPETCHIYA
Ha yHHKaibHOe 3HaHue o Poccum, OH Bce ke oTaems-
eTca OT cooOIIecTBa PyCcCKUX, TO TIOCPEACTBOM Me-
CTOMMEHHSI We U €T0 MPOU3BOAHBIX, CIIMBAsChH C YNTA-
TEleM, TOBOps O «Toi crpane» (that country), ToO
BAPYT, CIIOBHO BCIIOMHHB O CBOEM IIPOHCXOXKICHHH,
paccyxnasi, K IpuMepy, O «HaIIel» pyccKod JmTepa-
Type (our literature).

Bo Bropoii yacT poMaHa OH OCTAaeTCsl €AMHCTBEH-
HBIM PacCKa34MKOM, YTO TMO3BOJISIET 3HAYMUTEIHHO JI0-
IIOJIHUTB €r0 pedeBoil moprper. B ero peun nossmusitor-
cs1 ppaHIry3CcKHe BKpaIryIeHus, OH oOpamraercs K oopa-
3am u3 Jante [1, c. 120], Keseno [1, c. 127], bomapie
[1, c. 123], bamb3aka [1, c. 129], mutupyet (HECKOIBKO
HETOYHO, YTO ITTO3BOJISIET MPEATIONOKHUTE IUTHPOBAHIE
T0 TTaMsITH) otiepHoe JmoperTo Meracraswo [ 1, c. 140],
a TaKKe IEMOHCTPHPYET CKIOHHOCTH K IIPOCTPAHHBIM
paccyXIeHusIM MOpanbHO-3THYecKoro Tonka. Ero apy-
JUIHS, TI0 BCEH BUANMOCTH, OOIIMpPHA, HO TIPE/ICTaB-
JIieTCs JOBOJBHO TIOBEPXHOCTHOM, «CPEAHEH»: CIOKe-
TBI, IMEHA W TOHATHS, 3HAKOMCTBO C KOTOPBIMH OH
JIEeMOHCTPHPYET, OHATHBI YUTATEII0 0€3 MOSCHEHHII.
@paniry3cKre BKpaljeHHs BCTPEYAIOTCS B €T0 Peud
ropa3zio Yalle PycCKUX, CBI3aHHBIX HCKIIIOUUTENIBHO C
peanusiMH, a cpeu KyJIbTYPHBIX OTCBUIOK COOCTBEHHO
PYCCKOM HET HU OIHOM — 4TO, OJHAKO, MOXKET paccma-
TPUBAThCA KaK CIENHM(UUECKH pycCKas 4epra: IOJH-
JMHTBU3M O0pa30BaHHBIX PYCCKHUX U MX 0COOBIE OTHO-
IIeHHUs ¢ (PPaHITy3CKUM S3BIKOM OTMEUECHBI KaK BO BBE-
JICHNH, TaK U B 3aTEKCTOBOM KommeHTapuu [1, c. 150].
OOparmasich ke K 9UTaTeNo HaIpsAMYIO, OH alelIpyeT
CKOpee K O0IIEeYeTOBEYeCKOMY 1 JINYHOMY, @ HE HaIHO-
HanpHO-crierduueckoMy omeiTy: “Reader! did you
ever feel such mysterious sympathies with distant
places and unknown people?” [1, c. 122]. Hanuonais-
Hasl HICHTUYHOCTh HAppaTopa OKOHYATEIHHO Pa3MbIBa-
eTCs, U Ha MEepeNHUH IUIaH BBIXOAUT €r0 MPHHAIJICK-
HOCTB K 00IIIeMy €BpOIIEHCKOMY IPOCTPAHCTBY, B pOMa-
HE MPOTHBOIIOCTABIIEMOMY MorpaHnYHOMY KaBkasy.

I'pynna, k KOTOpOW HappaTop MPUHAMIIECIKHUT, TAKUM
0o0pa3oM, Kak M TMPOCTPAHCTBO, KOTOPOE OH MOXKET
CUUTATh CBOHMM, MPECTAIOT YPE3BHIYANHO IIUPOKUMHU.
CoxpaHsis BHYTPEHHIOIO CBA3b C HMMH, OH TaK HIIU
MHaYe OKa3bIBAETCSl OTOPBAH OT HUX; TaK ke, KaK, Ha-

XOIISICH BHYTPU IIOBECTBOBAHMS, OTHOBPEMEHHO CO-
3[aBasi ¥ OPraHU3ys €ro, OH BBIXOTUT 32 €ro TPaHUIbL.
Takoe «eAMHCTBO ONM30CTH M YNAJICHHOCTH» 3UMMe-
neBckoro Uyskaka 00ecreuynBaeT yCIemHoe BBITOTHE-
HUe OE3bIMSHHBIM HappaTOpOM €r0 OCHOBHOU (pyHK-
uuu — ¢yuakuuud Habmomatens [11, c¢. 78]. Omuako
€CJIM Ha3BaHUE KHUTHU yKa3bIBaeT, CKOpee, Ha STHOTpa-
(uueckuii xapakrep HaOIIOICHUS, OMMCAHHE PYCCKO-
r0 ¥ KaBKa3CKoOro ObITa U HAPOAOB, TO, 110 CYTH, IJIaB-
HBIM OOBEKTOM MHTEpeca B IEPBOil YacTH U HaOIro/Ie-
HUSL BO BTOPOH sIBIsieTCsl 3aJOHCKOHM, a 3aMETKU Ha-
ppaTopa CTaHOBSITCSI CBOETO pola MpeaMmOyloi K ero
«aBTOATHOTPAUUECKUMY» 3IK3epcrucaM. OTOT B3IVIAL
Ha Teposi KaK caMblil CTOPOHHHH JOJIKEH, Ka3alloCh
Obl, OBITH ¥ CaMbIM OOBEKTHBHBIM, HO B TO e BpeMs
ONITUKA HappaTopa HCKaK€HA KYJIBTYPHBIM KOHTEK-
CTOM €TO IPOMCXOXKIEHHS — HE COOCTBEHHO PYCCKHM,
HO 00IIEeBPONEUCKUM.

B neproii yactu pomana Oe3bIMSIHHOTO HappaTopa
BpeMeHHO cMeHsieT COpOKUH, B 3TOM IOBTOPSS CYIIb-
0y Makcuma Makcumbiua: 0 Xajauiie U ee UCTOPHH, a
TaKkKe 0 3aJ0HCKOM YuTarenb y3HaeT oT Hero. CaMoro
xe COpOKMHa W3HA4YallbHO OINMCHIBACT OE3BIMSIHHBIN
Happarop, B IIEJIOM COXPaHSS OPUTHHAIBHBIH MOPTPET,
HO HECKOJIBKO JOTIOJHSS €ro: HOBBIE JCTAU JENIAI0T
o0pa3 mrabc-kanuraHa OoJee sipkuM U 4eTKuM (a tall
stout man; erect and soldier-like; weather-beaten
countenance; closely-cropped hair and heavy
mustaches [1, c. 36-37]), HO camu 10 ceOe SIBIAIOTCS
JIOBOJIGHO OOITMMH — TIEPEe]] YUTATEIeM IIPEACTAET HEe
KOHKpETHBIN 1mTadc-kamuTan COpOKHH, HO aOCTPaKT-
HBI TOXWIOH OQUIep KOJIOHUAIBHBIX BOWCK. Pe3-
KOCTh k¢ COpOKHHA, €r0 CKIIOHHOCTH K IMPOCTOPEUHIO
(moBTOpstromasicst popmyia just so, [exactly], mekcuka
B aJlpeCc MECTHBIX) U B TO JK€ BPEMs CIIOCOOHOCTH BBI-
pakaTh CBOW MBICIHM W YyBCTBa CIIOXKHO U 00pa3HO —
BKYIIE C OTJCIHHBIMU YIIOMHHAHHUSIMHU €T0 JIOKaBKa3-
CKOTO ITPOIIIOTO BBIJAIOT B HEM HE TOJBKO OIBITHOTO
«BOSIKY», JaBHETO OOUTATENS KPEMOCTH Ha KPar HUM-
MIEPHUH, HO W CEPACIHOTO, B M3BECTHON MEpE UyBCTBH-
TEJBHOTO U 00Pa30BaHHOTO YCIIOBEKA.

[IpoOrBmMit Ha KaBkaze Oojblle meCATHICTHS,
YCHEBIIUN MO3HAKOMHUTBCS C MECTHOW KYJIBTYpod u
OCBOMBIIMM KaK MUHHMYM OJIHWH MECTHBIH si3bIK Co-
POKHH BCE X€ HE MPUHUMAET KaBKa3CKUX 3aKOHOB U
00BbIJacB, OCO3HAHHO OT HHUX OTrOpaKuBaercs. B or-
Jquure oT MakcuMa MakcuMbIda, B I[EJIOM JIEMOH-
CTPHUPYIOMIETO 3Ty e cTpareruto, COpoKHH BBIpaXKa-
eTcs Ooyee KECTKO, JaKe KECTOKO, M OdepurBacMast
UM TPaHWIA BBEIPHCOBBIBACTCS Tropazno Ooiee SBHO.
KaBkas1s! st Hero — ecIi | JTFOIH, TO JFOU BTOPOTO,
B CpaBHEHHWH C PYCCKHMH, COPTa, a TO U BOBCE HE
monu: animals, vermin, hounds. B moanmanmuu Copo-
KWHA, 9eM OIIMKe HapoJ[ K PYCCKUM, TE€M BBIIIIE €TO T0-
JIOXKCHUE: «HAIIM» KabapIuHIBI U YEPKECHl — yXKe He
JKUBOTHBIC, XOTb M BOPBI, U J1a)K€ BBI3BIBAIOT MOJIOXKH-
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TEJNBHYIO OIICHKY HEKOTOPHIMH CBOMMH Ka4eCTBAMU
(“...they are at least courageous, that there is no
denying” [1, c. 43]). [loka3arenbHO B CBS3U C 3THM U
TO, YTO B OpUTHHATC MakCUM MaKCHMBIY SBISETCS
KyHakoM oTua banel u, o kpaitHeill Mepe, n3Ha4ajlbHO
yBa)KaeT 3TOT CTaTyC W CBSI3aHHBIE C HUM 0053aTelb-
CTBa: «...OH OTHABaJl CTapIIyIO J0Yb 3aMYX, a MBI
OBLIM ¢ HUM KYHAKM: TaK HENb3s e, 3HaeTe, OTKa-
3aThCsl, XOTb OH U Tatapun» [2, c. 12]. CopokuH xe
BBICTYIIACT 3/IeCh B JIPYTOM Ka4eCTBE, W MOTHBAIIUS
ero nuHasi: “being old friends as well as neighbours,
I could not refuse, you perceive, although the old sin-
ner was a Tscherkess and a heathen, and, like the rest
of them, strongly suspected of treachery and an amia-
ble weakness towards brigandage” [1, c. 49]. Makcum
MaxkcuMBIY He MOXKET OTKa3aTh TaTapuHy, TOTOMY YTO
COTJIACHIICS TIPUHATH 3aKOHBI €20 MHpPa, IIPUMEHNI-
cs» K e2o o0Obr9asM; COpPOKHH K€ TIPHHEC ¢ CO0OH
CBOM OObIYaM M 3aKOHBI M HE OTKA3BIBAET «UEpKecy U
SI3BIYHUKY», CKIIOHHOMY K TPEAaTelbcTBY W pa3doro,
0-100pPOCOCECKH, KaK MPHHATO B €70 COOCTBEHHOM,
€BPOIIECHCKOM OOIIECTBE; IIOTOMY 3Ta MOTHBAIIHS B €T0
MIPEICTABICHUH JODKHA OBITH TIOHSATHA U COOCCEIHM-
Ky — “you perceive” [1, c. 49].

Ha nepBsrit B3m1aa nmonoxenne CopoknHa 1 Oe3bI-
MSTHHOTO Happaropa CXOIHO, €CJIM He OJMHAKOBO: 00a
(U3MUECKN HAXOMATCS B Uy)KOM HPOCTpaHCTBE, 00a
MIPEATIOYUTAIOT CYIECTBOBATH B HEM II0 CBOEMY YCTa-
By. OTHaKO B X0JI¢ IOBECTBOBAHUS Pa3HUIA CTAHOBHT-
Csl OYCBHUIIHA: BO-TIEPBBIX, IMTA0C-KalMTaH BCE XKE B
M3BECTHOM Mepe amanTHpOBajCs K MECTHBEIM pPeav-
sIM — TIPOIECC MPH JONTOBPEMEHHOM TPOKHUBAHUH B
«IY)KOM» TIPOCTPAHCTBE MPAKTHUCCKH HEW30EKHEIN;
BO-BTOPBIX, KaK OT HappaTopa, TaK U OT 3aJOHCKOTO
OH OTIEJNICH COIMAaNbHO W TemmnopanbHO. [paHura
Mexxay COpOKMHBIM M HappaTropoM OCOOEHHO MOA-
YepKHyTa BO BTOPOH YaCTH pOMaHa: HECMOTPS Ha TO,
YTO UM JIETKO yAaJOCh COUTUCH, OHU BCE YK€ MPUHIIH-
MUATBHO pa3iaumdHbl. Happatop, HECMOTps Ha OTKa3
3asiBUTH 00 3TOM IPSIMO, IO BCEH BUIUMOCTH, BCE JKE
HE BOCHHEII — HA 3TO YKa3bIBACT MOCTOSIHHOE OTPEe-
nenne CopokrHa depe3 mpuiararensHoe military (my
military acquaintance [1, c. 39], ~ travelling
companion [1, c. 85], ~ fellow-traveller [1, c. 120]),
MO3BOJISAIONIEE MPEANOI0KUTh, YTO CaM HAppaTop He
npuducisieT ceds K 3Toi rpymme. OmHaKo ke BOCH-
HBIM SIBIISIETCS U 33I0HCKOM, HO MPH MEPBOM HX HEIO-
CPE/ICTBEHHOM CTOJIKHOBEHHH HApparop IEMOHCTPH-
pyeT ropasio Oobliee CXOACTBO ¢ HUM, Hexenun ¢ Co-
pokuHbIM. B "acTHOCTH, eMy 3HakoMa Tep3aroras 3a-
JIOHCKOTO ennui, koTopoii COpOKHWH HE MOHUMAET BO-
Bce. bosee Toro, Happarop mpsMo 3asBISET, YTO UME-
erT ¢ nociaenHuM maiio obmero: ...for I had discov-
ered that we had very few ideas and opinions in
common” [1, c. 121-122]. Cam CopokuH, 1o Bceit
BUJMMOCTH, 3TO MHEHHE pa3Zeisier, B (huHalle 4acTu

0000111as1 B MECTOUMEHHUH YOU HappaTopa U 3aJ0HCKO-
ro[1,c. 139].

Tem BpemeHeM Happarop, HpOIOJKas H3y4arh
CBOETO CIyYaiHOTO MOMYTYHKA, HAXOAUT €ro «OPHUIH-
HanoM B cBoeM poje» (“He was, indeed, an original in
his way” [1, c. 121]), uto Moriio Obl CONMM3UTH €ro ¢
3aIOHCKUM, OJTHAKO TPOAOJIKACT JIMHUIO, OMHUCAHHYIO
BBIIIIE: OPUTHHAJIOMY €r0 BHIHUT OJMH U3 TEX «MOJIO-
IIbIX JIIOJIEH», ¢ KOTOpbIMU y COpOKHHA U TIO €ro coo-
CTBEHHOMY MHEHHUIO HET MOYTH Hu4ero obiero. U B
LeJIOM BO BTOpoii yacTi COPOKHH CIIOBHO CTapeer: B
TO BpeMsi KaK IPU MEPBOM 3HAKOMCTBE NATHUICCATH-
JIETHUI MTa0C-KaluTaH, HECMOTPS Ha YacTOTy YIIO-
TpeOlieHHs O OTHOIICHUIO K HEMY MpPUIIaraTelIbHOTo
old, npezcTaBan ckopee ONBITHBIM, HEXKEIH TTOXKUIIBIM,
3[1eCh OH, HAIIPOTHUB, BUAUTCS JaKe HE MOXKHIIBIM, HO
orTxuBIIMM. 1 BCe ke IMEHHO OH CTaHOBHUTCS CBOETO
poOAa HPaBCTBEHHBIM OPHEHTHPOM JBYX MEpBBIX Ya-
CTel, COXpaHsist 9Ty POJb U B IBYX MOCIENYIOLINX YKE
B MpEIOMJICHUH cOo3HaHus 3agoHckoro. Ero dwurypa
OKa3bIBaeTCs Ha Mepu(epur He TOJILKO PU3HMYECKH, HO
U JAYXOBHO: €ro IEHHOCTH B IVIa3aX MOJIOJBIX I'epoeB
MPEACTAIOT OE3HAJEeKHO YyCTapeNnbIMU, ITOTYePKHBAs
3HaYUMOCTH TOW TII00ANTBEHON TPOOIEMBI, KOTOPYIO aB-
TOp POMaHa CTPEMHUTCS Pa3peIIuTh B HEM: TIOJ yIpo-
301 MOpaNbHOE COCTOSHHE HE TOJNBKO KOHKPETHBIX
MpeAcTaBUTENel HOBOTO ITOKOJICHHS JKUTENEH MeTpo-
TOJIMH, HO BCETO UX COOO0IIeCTRa.

I'maBHBIM Tepoit pomaHa 3aJOHCKOH CTaHOBHUTCS
HappaTopoM B TPEThEH W YETBEPTOM 4YaCTAX, MPEI-
CTaBJISIOIINX COOOH ero coOCTBEHHBIE 3allFICKH, aHa-
JIOTUYHEIC XypHany [ledopuHa, HO BIIEpBBIC TOSBIIS-
eTca — U Cpa3y JKe BBIXOAWT Ha MEepPEeJHHH TUIaH — YKe
B repBoit yacTh. COPOKMH OMKCHIBAET €ro KaK CTpaH-
HOTO YeJIOBEKa, KOTOPOTO OH TaK M He CMOT MOHSATH JI0
koHma: ‘“certainly a little eccentric in his manners.
It was long before I could understand him perfectly —
if I ever did, indeed. <...> His was a strange charac-
ter indeed” [1, c. 47—48]. 3ag0HCKOW HE ONPABILIBACT
OXUJIaHUH KaK TOJBKO 4TO TpuexaBmmid u3 Poccum
neTepOyprekuii Moyomoi odumep, XoTsd HW3HAYaJIbHO
MpeACTaeT UMEHHO TaKOBBIM M B abHEHIIeM, Clemys
32 OpPHUTHHAJIOM, JE€MOHCTPHPYET HONSPHBIE MOJAEIH
moBenmenus: “...and though in appearance he was so
delicate, he possessed a constitution of cast-iron; and
he was ever in extremes” [1, c. 46—47], ocTraBasch 3a-
rajIkoi JJis CBOEro KOMaHAMupa.

CTouT OTMETHTH, OFHAKO, YTO YK€ 3/IeCh 3aJl0H-
cKoii B cpaBHeHHMH ¢ [ledqopunbIM TOpaszmo Oornee oOT-
KPBITO BBIpA)KaeT CBOU YYBCTBA, KOTOPHIE, B CBOIO 0Ye-
penb, OKa3bIBAIOTCA Ooree OMM3KM M MOHATHHI Kak Co-
POKHHY, TaK, BEpOATHO, U YUTATEN0. 3aJOHCKON Je-
MOHCTPHUPYET CHIOCOOHOCTh AEHCTBOBATH C XOJOIXHBIM
pacdeToM W Jajke JKECTOKO JUIS JTOCTIDKEHHS CBOEH
LeNIH — 3[1eCh 0Onaganus Xalniaoi — HO, B OTIIMYKE OT
OpUTHHANA, OH CIOBHO OTYACTH OIPABIAH CTEICHBIO
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CBOCTO YBJICUCHHS: B TO BpeMs kak [ledopuH mocie
IIEPBOM BCTpeUYU C BaI0M JOBOIBHO CyXO XapaKTEpH-
3yeT e¢ KaK «IpeJecTh», 3aIOHCKOW JTEMOHCTPHPYET
ropaszno OombIryio meUIKOCTH (“She is incomparably
beautiful!’ said he, impetuously. ‘By heavens!’” [1,
c. 52]), a COpoKHH OKa3bIBaeTCS BHIHYXKICH IIUITKOM
MPOOYIANTE €ro OT MPEICTABIIEro Mepe] HUM «BHUIC-
HUus». TeM He MeHee B JajbHeimeM 3aJ0HCKON CHOBA
JEMOHCTPUPYET XOJIOMHOCTh U PAacUeT, KeJlaHue 001a-
JIaTh €10 Kak Bellbio, Tpodeem: “‘But, my dear sir, she
pleases me,’ he observed, with the greatest sang froid”
[1, c. 76], — pa3aendst yCTaHOBKY Ha BOCHPUATHE «BOC-
TOYHOM >KSHIIMHBI KaK YacTH DK30THKH, POMAHTHIC-
CKOU (paHTa3wM, OOBEKT JKEIAHUS, TUIICHHBIA BCSIKON
CYOBEKTHOCTH, TPATUIIMOHHYIO IS paccMaTpuBacMo-
ro mepuona kak B Poccun, Tak u B BenukoOpuranun
[12]. Eme mo3xe ero mocTymnkaM BHOBB COOOIIaeTcs
MOTHBAITHUS, 3asiBIICHHAS W3HAYAIHHO, HO YK€ B COYE-
TaHUU C Tpucylied emy xonogHoctbio: “I thought
I loved her <...> I find that I was wrong <...> And
yet I love Khalila still <...> [ am ready to make any
sacrifice for her: were it necessary, I could die for her,
anything but remain with her — she now fatigues
me” [1, c. 101-102]. Pa3nenauts 3T0ro CEHTUMEHTA HE
MOKET HH Xalliiia, TOCTOSTHHASI B CBOUX IPUBSI3aHHO-
ctax k ux cmie, a1 Copoku (“Such a frame of mind
is to me as inexplicable as it is fearful” [1, c. 102]):
€ro He TOHUMAIOT HE TOJBKO ATHUYECKU «IyKUE», HO
U «CBOWY, PACHINPSS TAaKUM 00pa30M CIIEKTP TYKI0-
CTH 3aI0HCKOTO.

Bo BTOpO# YacTu poMaHa 3TO OTCTOSILLEE MOJIOXKE-
HUE 3aKPETUIIETCS U TIOMYEPKUBACTCSI €111 IO €T0 HeTo-
CPE/ICTBEHHOTO IIOSIBJICHUS: paccMaTpuBasi HEy3HaH-
HbIM 3kunax 3agoHcKoro, COpOKUH OTMEYAET, YTO Bila-
JIeTIeT], TI0 BCel BUAMMOCTH, HE 3HAKOM C 0COOCHHOCTSI-
MH KaBKa3ckux gopor (“It is apparent, though, that he
does not know exactly what our mountains are made
of” [1, ¢. 123]), 9T0, KOHEYHO, HE MOXET OBITH BEPHO
OTHOCHUTETIFHO HECKOIIBKO JIET MPOCTyKuBIIero Ha Kas-
Ka3ze repos. Tem He MeHee BepHyBIIHUCh u3 [lerepbypra,
OH CJIOBHO NPHHOCHT ¢ COOON €ro 4acTh, MOAUCPKUBAS
Y CBOIO TEPPUTOPHATIBHYIO HEOJHO3HAYHOCTb.

Bcenen 3a opurmHanoM noprper 3al0HCKOro, 00pa3
KOTOporo camum 3artaBueM mosectu («Démxop Poma-
HOBWY 3a/IOHCKOI») BBIHECEH B ILIEHTP, CO3/IAETCs M3
KOHTPAacTOB, U KaK ¥ B OpPHUTHHAlle 0c000e BHUMAaHHE
Happaropa B repoe MPUBJICKAIOT €0 [J1a3a, He YJbIoaro-
ecs BMeCTe ¢ Ty0aMu U CHSIIOIINE CTaIbHBIM Oec-
koM, “brilliant but cold” [1, ¢. 130]. JIump oxgHa Xa-
PaAKTepPHUCTHKA OTIIMYAET B3I 33JJOHCKOTO OT IIe40-
PHHCKOTO: «HECKPOMHBIH BOIPOC» CMEHSETCS «He-
MPUSATHBIM BHJIOM TPEBOXKHOTO JFOOOIBITCTBA pa3yma,
00ECIOKOCHHOTO caMHUM cO0O0Il M BCEM YelIOBeYecCT-
Bom» (“leaving an unpleasant impression of the
anxious inquisitiveness of a mind ill at ease with itself
and with all mankind” [1, c. 130]). DTo HECKOIBKO TY-

MaHHOE OIMCaHHUE, C OJHOM CTOPOHBI, «pa3daBisieT)
00IIyr0 KapTUHY CIIOKOMCTBHSI, pacciaabiIeHHOCTH Te-
posL, C IPYTOi — CJIOBHO pa3MBIKaeT €ro B IPOCTPAHCT-
BO, 3aCTaBIss «OECIMOKOUTHCA 000 BCEM UEJIOBEUECT-
BE»; U TO U JPyroe B AAIbHEHIIEM IPOSBIAETCSA B €T0
peun, a 3aTeM U B 3alHCKax.

3asBreHHAas MPEKIEC SMOLUOHAIBHAS OTKPBITOCTD
U SKCTIPECCUBHOCTD I'epos 3/1eCh TAKXKE MOTydaeT pas-
ButHe. Tak, cBoro orctaBky (“I sent it to the devil long
ago!”) ¢ «IPOKJIATOM CITYKObI» OH OOBSICHSCT HCIIBI-
TaHHOM «aJICKOM cKyKkoit» [1, ¢. 132], BocmoMuHaHue o
XaJuie 3acTaBlsIeT ero «3aKyCHTh T'y0y, IIOKa HE BbI-
cTynuia KpoBb» [1, c. 133], 0 kpenocTu — pa3pa3uTh-
csi TUpaaod o OBITOBBIX HeymoOcTBax [1, c. 133], a
paccTpolicTBo mradc-kanuTaHa COpoKruHa ero detichi-
sumenvro Tporaet [1, c. 134]. IIpomanue Takxe oka-
3BIBACTCSl Topazfo Oojiee MHOTOCIOBHBIM, U B XOn€
Hero 3aJI0HCKOI IeMOHCTPUPYET CXOACTBO C HAPPaToO-
PoM, cBOOOTHO 00paIlasch K MOMyJISIPHBIM 00pa3aM u
CeHTHMMeHTaJbHbIM Kimine [1, ¢. 134—135]. Do comu-
JKEHHE MOIYCpPKUBACT U caM Happarop: emy xaib Co-
POKHHA, HO 3aJOHCKOTO OH NOHUMAaem, €CIN He pa3/e-
JISieT €r0 YyBCTB, IOHUMAET €r0 MUP U, B OTIUYHE OT
CopokuHa, 10 BCEH BUTUMOCTH, CaM SBJISIETCS €ro Ya-
creio [1, c. 136-137].

B nByx mocnmemHuX dYacTIX poMaHa 3alOHCKOM
BIICPBBIC BHICTYIAET HE TOJIBKO TIABHBIM FepOEM, HO U
HappaTopoM, IpuMepsst Ha ceOsl PO OTHOBPEMEHHO
uccreoBaTess 1 00beKTa HccieaoBanus. TeM He Me-
Hee ero 3ajiadya — CaMOOITMCaHHe M CaMOaHAJIN3 — He
COBIIAJAeT C aBTOPCKOM. ABTOp, Kak ObLIO YIOMSHYTO
BEIIIIC, CTPEMHUTCSI TPEBPATUTh POMAaH B CBOETO poja
POMaH BOCITUTAHWUsI, CMECTHB, OJJHAKO, (DOKYC BIIHSHUS
¢ repost Ha gutarens. Kak mumer M. Mopan, Takas
YCTaHOBKA B IICJIOM CBOWCTBEHHA BHUKTOPHUAHCKOMY
pOMaHy, TIIe aBTOPBI CTPEMHUIIHCH «CIENIATh I CBOETO
YUTATENS TO K€, YTO POMAaH BOCHHUTAHUS JIENACT IS
CBOECTO MPOTAroOHHCTA, T. €. 3aMECTUTH JIOKHBIHA (OIIH-
OOYHBII) B3I HA MUP MOMJIMHHBIM (3pesbiM)» [13,
c. 82]. B cBs3M ¢ 3THM HcclemIoBaTeNIbckasi cBoOoaa
3amoHCKOTO 63 ero BeoMa B CPaBHEHHH C ITEYOPHH-
CKOIl OKa3bpIBaeTcs Tropa3no Oojee OrpaHHYSHHOM,
BeJIb OH JTOJDKEH BBICTYITUTH aHTUIIPUMEPOM, TI0KA3aTh
YeJloBeKa He3aBUIHON CyIBOBI, CTPaJArOIEero OT Co0-
CTBEHHBIX TOPOKOB. ET0 camMoaHaw3 meHeH He caM 1o
cebe, HO KaK IperocTepexeHne ynTaremo. B pesyins-
TaTe, HECMOTPS Ha BCIO «IKCICHTPUYHOCTH», 4 BO
MHOTOM | Omarofaps eif 3aJJOHCKOH IpencTaeT MeHee
DTyOOKHM, HO TIOTOMY U MEHee Oe3HaIe)KHEBIM.

Ha nepsslii B3m1si1 3a40HCKOM COXPAHSAET MYJIbTU-
MapruHaIEHOCTH [leuoprHa, HO ¥ B 3TOM OKa3bIBaeTCS
ero ropasno Oomee OmemHo# kommei. B wactHOCTH,
€My HE TOJBKO JIOCTYIHBI YEIIOBEUECKHUE UYBCTBA —
qyXHe U COOCTBEHHBIE — HO M BBIPAXKAET OH UX pa3-
JUYHBIMU CITIOCOO0aMU U C Pa3HOW CTETICHBIO HHTCHCHB-
HOCTH. [IOMUMO «BNHUCAHHOCTH» B POJI YEIOBEUECKUM,
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3aI0OHCKOI HaXoAHUT cebe MECTO U B OoJiee Y3KHUX CO00-
mectBax. Tak, ecnu [ledopuH, Oymydyw mpencTaBUTe-
JIEM «BBICIIIETO CBETa», HE HAXOIUT ceOe B HEM MPHUMe-
HEHHS M CTPEMHUTCS TIOKUHYTh €ro, 3aIOHCKOH, CKy4Jast
B MECTHOM OOIIIECTBE, BCE JKE CTPEMUTCS BEPHYTHCS B
cromuiy. Jlaxke CKyka BUAWUTCSI OPTaHUYECKOU JaCThIO
HE TOJIBKO €T0 JKU3HU, HO YKI3HH BOOOIIIE: ennui, OT KO-
TOPOH TaKk CTpajfaeT 3afOHCKOM, UCIBITHIBAET U AHAc-
tacus (MepH) B OKpY>KEHIH TIOKJIOHHUKOB, 1 DpaHTOB-
ckoii (I'pylIHMIKHI) B OKPY>KEHHH «BOJSTHOTO OOIIECT-
Bay; 0ollee TOTO, ennui CBOMCTBECHHA «BCEM 3JI0OPOBBIM
monsm» (“...and in the evening we take wine, and
suffer ennui like all other healthy people” [1, c. 148]).

CEeHTUMEHTAIBFHOCTE 3aJIOHCKOTO, TIPOOIECKH KO-
TOpPOU yXKE€ HAIUTA OTPAKCHHE B IABYX IMPEIBITYITIX
YacTsAX, B IMOJIHOW Mepe MPOSBISLETCS B €T0 3aIMCKaX:
MTOCTOSTHHO 3asBisieMas 0€33MOIIMOHAIEHOCTh U XO-
JOAHOCTH 3aI0HCKOTO, TKOOBI TPATHIECKH OTUYXKIAF0-
miast ero, Bce OOJBINE pacKphIBaeTCs Kak JokHas. Tak,
MOHOJIOT B OOBSCHEHUH C KHSKHON Ha MPOTYIKE, KO-
TOpBIi [ledoprH MPOU3HOCHT, «IIPHUHSAB TITYOOKO TpO-
HYTBIA BUIY [2, ¢. 78], y 3aJ0HCKOTO COIIPOBOXKIAETCS
VCKPEHHUMU CJI€3aMHU W COKPYIICHISIMH, a UX TTOCIIE/-
HsISI BCTpEYa MPOXOANT HE MEHEe IPaMaTUIHO: BO Bpe-
Ms1 00BACHEHUS 3aJJOHCKOH MBITAeTCS YTEUINTh KHSK-
Hy, COOMpAaETCs ¢ IyXOM, C TPYIOM MoAOUpaeT CIIoBa U
MBaKIBI XapaKTepu3yeT MpoIecc Kak OONe3HEHHBIN
(painful), mpudem, oueBUAHO, AT 00EUX CTOPOH; Ha
3TOM K€ HOTE BCTpeua u KoHyaercs [1, c. 284]. Hainee,
B «lIpemompenenennm» («®aramuct»), NpUOBIB K
Xare, 3aHATOM Ka3akoM, 3aJOHCKOM, kak u IlevopuH,
CTPEMUTCS BCTYIUTH B CBOETO pOJia OSAMHOK C CYIIb-
00, HO B TO € BpEeMsI JEMOHCTPUPYET U «HOPMAITb-
HOE» HYeJI0BEUYEeCKOEe COUYBCTBHE K MaTepH Kazaka U K
HEMY CaMOMY, PYKOBOJACTBYSICh 3TUM YYBCTBOM €CIIH
He OoipIne, TO B paBHOI Mepe: “I was determined the
man should not be shot like a dog in a pit. He had
committed a terrible crime as a soldier and a man; at
the same time he was drunk, and perhaps he remem-
bered nothing of what he had done” [1, c. 312].

KynsMuHanmm 3T1o «o4enoBedyrnBaHne» 3aJ0HCKOTO
JOCTUTAET Ha JECSATH HE CYIIECTBYIONINX B OPUTHHAIIC
crpanunax «KHsXkHBI AHacTacum», OTHOCSILIHUXCS K
€ro npeObIBaHUIO B KPEMOCTH. 310€Ch OH JEeMOHCTPHU-
PYET TOJIHBIA CHEKTP CBOMX AMOIIMOHAIBHBIX U MO-
PAJIbHBIX BO3MO)KHOCTEH M, HAKOHEI], BIEPBBIC HEIO-
CPEICTBEHHO OOpamaeTcs K YUTATEII0 ¢ HACTABICHU-
eM, TIPSIMO 3asBISAA ce0sl KaK aHTHUIIPUMeEp. 3aBepia-
ercs ke «KHskHAa AHacTacus» MOYTH OACEHHOW MoO-
panbro: “A few weeks of levity, vanity, and folly, had
ended in a broken heart and death, a duel — a conven-
tional murder — and madness!” [1, c. 295].

U TlevopuH, u 3aJ0HCKOW MMOCTOSTHHO HAXOASTCS B
OKPY>KEHMHM TMEPCOHAXKEW TPAJUIMOHHO B TOW WU
MHOM CTENEHH MAaprUHAJIBHBIX — KCHIIUHBI, HHOPOJ-
Ll ¥ UHOBEPIIBI, YYIaKH, IIPH 3TOM B paMKaxX poMaHa

MIOYTH HE MPEACTABIIOMNX CAMOCTOSTEIHHOTO HHTE-
peca. Ilo nabmonenuto b. M. Diixenbayma, Takoe UX
MOJIOKEHNE OBLTO MPUHIIUIHAIBFHO BaXKHBIM IJISI OPH-
THHAJIBFHOTO POMaHa U MPSMO BBITEKANO U3 €T0 «JTU4-
HOTO» XapakTepa: «HUKTO He JOJDKCH PaBHATHCS C Te-
pOEM WJIM OCTIapHBaTh Yy HETO NEPBEHCTBO, HO Y HETO
JOJDKHBI OBITH Bpark M XOTs OBl OAMH JAPYT, a KpoMme
TOTO, KOHEUHO, B €0 KU3HH U MTOBEJICHUH CO BCEil cH-
JIOM JIOJDKEH CKaszaTbes “HEeAyr cepana” — TOPBIBBI
“MyCTBIX CTpacTe, KOHYAIOIIHECS Pa304apOBAHUEM
U OecCMBICIICHHON MecThion [14, c. 284]. Oxunae-
MO, TOJIJTMHHO «CBOMX» CPEIU BCEX 3TUX MEPCOHAXKEN
He Haxoaat Hu [ledopuH, Hu 3agoHckol. OHAKO eciu
[TedopuH B L1€IOM JEMOHCTPUPYET OTKPBITOCTh K MH-
Terpanuy B MHbIE COOOLIECTBA U MPOCTpaHCTBA (IO-
UCK TOTYCTOPOHHETO, MH(pepHaIbHOrO B «TamaHmny,
CTpPEMJICHHE BU3YyaJbHO CIUTBCS C dYepKecaMu B
«Kuspxkae Mepuy), HO OKa3bIBaeTCsa Ha Hee HE CIOCO-
O€H B CHITy CBOEH NpUpobl, TO 3aJOHCKOH, HATIPOTHB,
OKa3bIBAETCS 3aJO)KHHUKOM COOCTBEHHBIX YCTaHOBOK,
MIOCTOSIHHO KOHCTPYHPYSl CBOK YHUKAJIbHOCTh U B TO
xKe BpeMs iepxachk 3a [lerepOypr u «cBeT», B KOTOpOM
eMy He HaxoauTcs Mecta. M camo npoctpancTso Kas-
Ka3a, KIIOYEeBOC B O0OMX pOMaHaX, MpPEIOMIIIETCS B
HUX MO-pa3sHoMy. Tak, B «l'epoe Halmiero BpeMEHW»
MOXXHO TOBOPUTH O HEM, CKOpee, KaKk O KOHTaKTHOU
30HE, nonb3ysack TepMuHoM M. JI. IIpart, nogpasyme-
BAaIOIIIEH M0 HUM «IIPOCTPAHCTBO, B KOTOPOM Teorpa-
(PUYIECKU U UCTOPUICCKH Pa3/ICiICHHBIC HAPOIbI BCTY-
MalT Jpyr C JIPYrOM B KOHTAKT M YCTaHaBIUBAaIOT
MPOMOJDKUTEIbHBIE  B3aMMOOTHOIICHHS,  OOBIYHO
BKJTIOYAOIIHE B ceOS YCIOBUSA TPUHYXIACHUS, PaIH-
KaJIbHOTO HEPaBEHCTBA U TPYAHOPA3PEHIMMOIO KOH-
¢mukray [15, c. 8], ¢ omHOW CTOPOHBI, CHHOHUMIY-
HBIM (PPOHTHPY, HO, C IPYTrOH — MPHHIUITHAIEHO CME-
MIAIOLIUM TEePCIEeKTUBY C W3HA4YalIbHOM €BPOIOIIEHT-
PUYHOCTH Ha (aKT COCYIIECTBOBAHHS U 63AUMOBIHSI-
HUS BCTYMAIONIMX B 3TOT KOHTAKT KyJIbTyp. KaBkas ke
B “Sketches...”, kak ObLIO ITOKAa3aHO BBIIIE, BUIUTCS
MMEHHO (PPOHTHUPOM M BOCIIPUHIMAETCS OTHOCTOPOH-
He, UCKIIIOYUTENIBHO YePe3 eBPOTNOLICHTPUUHYIO OITH-
Ky, U JJa)ke Ha 5TOM YPOBHE MaprUHaJbHOCTH 3aJ0H-
CKOTO «IPOUTPBIBaET» nedopuHckoil. He pa3 ynoms-
HyTasi «IKCUEHTPUUYHOCTHY» TAKXKe, CKOpee, HE OTUYXK-
JlaeT 3aJJOHCKOT0, HO, HAIIPOTUB, BCTPAUBAET €T0 B CH-
CTEMY KaK 3HAUYUMBII €€ AIIEMEHT. DKCIEHTPUYHOCTh
HaXOJUTCS «HA TIOJISIX)» MPUEMIIEMOT0, HO HE BBIXOIUT
3a ero rpaHulilbl, XOTs MOCTOSIHHO HAaXOAUTCS B OIac-
HOW ONHM30CTH K TEPEXOAy B KATETOPHIO «UYXKOTOM.
OKCIEHTPUKN HEOOXOAWMBI TpyIe W OOIIecCTBY: Kak
numeT P. OMHUT, «3KCLEHTPUUHOE CTAHOBUTCS TECTO-
BOM IUIOLIAJIKOM AJI1 HOBBIX UAEH U B TO K€ BpeMs
CBaJIKOW JJI HEYaBLIMXCS SKCIIEPUMEHTOB; Pe3epBya-
POM HOBBIX BO3MOXXKHOCTEH, M B TO JK€ BPeMs KPHUBBIM
3epKajJIoM, IEMOHCTPHUPYIOIIUM, YTO MOXKET CIYIUTh-
cs, KorJa COONIONEHWE TPU3HAHHBIX HOPM 3aiimer
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ciumkoM aaneko» [16, ¢. 380]. Bonee Toro, B Opu-
TAHCKOHM KYJIBTYpe DKCIICHTPHYHOCTH UTPAET 0COOYIO
pOJIb, CO BPEMEHEM IPEBPATHBIIMCH B CBOETO poja
aBToctepeoruil. Jlureparypa BenukoOpuranuu B 1ie-
JIOM M300MIyeT MEepCOHaKAMHU Pa3HOM CTETICHH JKC-
NEHTPUYHOCTH, & JUIsl BUKTOPUAHCKOM 3TOXH — «3TI0-
XU MPOTUBOPEUHH, KOTOpAst TaK XOTeNa OBITh MOXOU
crabmibHOCTIY [16, ¢. 388] — ATOT THUI CTAaHOBUTCS
cuMBOJIOM. Harpaxmas 3aJ0HCKOTO  3IHUTETOM
eccentric, aBTOp OMHOBPEMEHHO OTACISET ero OT 00-
IIECTBA B TEKCTE M CHIDKACT CTETICHb €TI0 MapTHHAIb-
HOCTH B ITa3aX yuTaTelisa. TakuM o0pa3oM, OCTaBIss
3a10HCKOTO MapTUHAIBHBIM IepOeM, HO HAIEISAS €ro
qyBCTBaMH, MBICJISIMH, YEPTaMU XapaKTepa U MOBEJIe-
HUAEM, HECBOWCTBeHHBIMH  lledopwHy,  aBTOp
“Sketches...” cTpeMuTCs IPOIEMOHCTPHPOBATH UH-
TaTeNI0 AHTHUTEPOs,, MYCTh W HE TPEYCIEBIIECTO B
ATOM, HO BCE XK€ MOTCHIIMAIEHO CIIOCOOHOTO Ha pac-
KastHYIC ¥ U3MCHCHHE.

3aki04yeHue

N3HavanpHO MapruHajibHasg MpUPOJa HAPPaTOpOB
" TJIaBHOI'O I€posd IMO3BOJIMIIa HUBCJIUPOBATH UX Ha-
[IMOHAJHPHOE TPONCXOXAEHHE 0e3 0COOBIX YCHIHM,
MEepEeMECTUB 3asBJICHHBIC B 3aIJIaBHH pealluyl Ha 3a]i-
HUM mnaH: (QopManbHO OCTaBasCh YYXHMH, CYII-
HOCTHO pycckue B “Sketches...” cOmmxarorces ¢ mo-
TCHHOHWAJBbHBIM YHTATCICM. B HacTAaX, BXOOAIIHUX B
«3amMUCKU 3aI0HCKOTO», TI0 OOJNBIIOMY CUETy HE BaXK-

HO, TA€ MPOUCXOANUT AEHCTBHE W OTKyAa POIOM Te-
pOH, U PYCCKHUH JIOKYC CTaHOBUTCA JIMLIb JEKOpPAalH-
eif, Ha oHe KOTOpPOW CTaBATCSA YHHBEpPCAIHHBIE BO-
MIpOCHI 100pa ¥ 371a, BEpHOTO BEIOOpA ITyTH, CYALOBI 1
cBoOozs! Bosn. Purypel CopoknHa M OE3BIMSIHHOTO
Happaropa MOT4YHHEHB! 00pa3y 3aJOHCKOTO, B CBOIO
odepenpb IOAYMHEHHOMY OOIMIeH IUAaKTHYeCKOH
ycTaHoBKe poMaHa. Kak ciegcTBue, xapakrep U cTe-
[IeHb MAPTHHAIBHOCTH TJIABHOTO Tepos, a BCIex 3a
HUM U HappaTopoB OTJIMYAIOTCSA OT opuruHana. Jomns
nepudepuiftHOCTH, TOTPAaHUYHOCTH BCE €Ie HeoOXo-
I¥Ma B TIOBECTBOBAHHU M MOTOMY COXPAaHSAETCS Ka-
XJIBIM HappaTopoM B COOTBETCTBHM C €r0 3aJadqei.
bessiMsHHOMY HappaTopy HEOOXOIMMO OCTaBaThCs
«Ha TIOJISIX», YTOOBI MOJHOLIEHHO HaOmomarh 3a 3a-
JOHCKHM CO CTOPOHBI M MPEICTaBUTH €r0 «H3BHEY,
CopokuHy — 4TOOBI MPOAEMOHCTPHPOBATH CHIIY €TI0
yOeXXKICHHH, COXPAHUBIINXCS, HECMOTPS HA JOJITOB-
PEMEHHBIH OTPBIB OT JOMa, TEM CaMbIM KaK ITOAYEePK-
HYB KOHTPacTHOE MOJI0KEeHNE 3aJOHCKOTO, TaK U BBI-
CTYNHB JIJs1 HETO MOTEHIHAIbHBIM OPUEHTHPOM, IO-
JIOXKUTEIHHBIM MPUMEPOM; MapTrUHAJIBHOCTH K€ Ca-
MOro 3aJJOHCKOTO CTAHOBHUTCA HaJyMaHHOW W CBO-
IUTCS. K SKCHEHTPUYHOCTH, OAHAKO HE yTpauyMBaeT
3HaYMMOCTH U B 3THX HPOSIBICHUSIX, ITO3BOJIAA €My
OTZIETIUTh ce0sl OT OOIIEeCTBA U COCPEIOTOYUTHCA Ha
caMOaHaJIM3€e, B OTIINYKE OT IIEYOPHHCKOTO BEAYILEro
K pacKasHHIO M OOHapyXeHHUIO TOTeHIHada K HC-
MIpaBIEHUIO.
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